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THE ROAD’ TO FUTURE RICHES 





— 


Have the Doggies Had It? 


It would appear that television is just a continuous round of 
eras, especially as it concerns the cycle of shows designed for 


combined juve and adult appeal. 


In the beginning there were the 


oaters—inspired by the overnight success of ‘‘Hopalong Cassidy.” 


In its wake came the ‘‘Lone Rangers,” 


“Cisco Kid,” and their ilk. 


the “Roy Rogers,” the 


With the decline of the westerns along came tv doggies—the 
“Lassies,” the “Rin Tin Tins” and variations on the animal theme 


(‘Flicka” ete.). 


Now comes the newest cycle, the adventure and costume atirac- 
tions. It’s the “Launcelots,” the “Circus Boys,” the ““Robin Hoods,” 


the “Bengal Lancers,” the Buccaneers,” the “West Points” 


etc. 


that are getting the big play next season, cueing the inevitable 


question: 


“Have the doggies had it?” 








TV Networks at D.C. Crossroads As 


Stanton Carries Torch for Industry 


| charts) 
| York legit is a hardy survivor 





For additional stories on Sen- 











ate hearings see Radio-tv sec- 
tion. 

Washington, June 12. 
The networks descended on 


Washington for a week of critical 
testimony in defense of present 
network practices in what may 
prove the turning point of this year 
of broadcasting crisis, and CBS| 
president Frank Stanton set the 
tone of the network counterattack 
with a sober, but critical appraisal 
of network ‘accomplishments set 
against “the selective submissions 





a 
4 





| vision 
| doomed 


of a few special interest groups.” | 
Testifying today (Tues.) before 
the Senate Committee on Inter- 
state & Foreign Commerce—NBC 
prez Robert W. Sarnoff will appear 
Thursday (14) and ABC prexy 
Robert E. Kintner Friday—Stan- 
ton called on the committee to lay 
“the burden of proof” that “some- 
thing better, instead of only} 


something different’’ from what 
has already been achieved by the 
networks at the feet of the ‘ ened, 
interest groups’ making the 
posals for change. 

Stanton came armed with a mas- 





sive and impressive array of date, | 


comprising some 461 pages of orai 


and supplemental testimony break- | 


ing down into four 
besides his oral testimony, the lat- 
ter more or less comprising high- 
lights of the extensive written 
data. Included in this were a 
page memo on “Network Prac- 
tices,” an opinion on the applica- 
(Continued on page 42) 


State Senators’ Credo: 
Don’t Want White Kids 
Seeing Negro Acts Mixing 


New Orleans June 12. 

Three members of the Louisiana 
legislature, now in session at 
Baten Rouge, on Thursday (7) pro- 
posed a bill prohibiting television 
Stations “from showing or display- 
ing inter-racial theatrical, drama, 
vaudeville, burlesque, skits, danc- 
ing entertainment or any such 
program in which membgrs of the 


(Continued on page 20) 





224- | 


memoranda | 


Here’s Reverse Twist: 


Bobby Clark Sees Video 





| 


Doomed to Slow Death 


June 12. 


Clark 


Minneapolis, 

Legit comic Bobby 
with “Damn Yankees,” has a dif- 
ferent idea regarding television’s 
potentialities. Instead of believing, 
as many do, thai tv’s golden days 
are still ahead, Clark thinks ‘“‘tele- 
can’t and won't last.’ It’s 

to a slow but gradual 
in his opinion, 

The reason: Too much of video 
is poor in quality. Consuming so 
much in material and talent, video 
can never attain a high entertain- 
ment quality level and as 
the novelty wears off, it’ll die a 
slow death far as present 
|form and scope are concerned. 


death, 


average 


as Its 





ANNA HELD DIR. ON 
RENEWING ‘VARIETY’ 


France. 
Editor, VARIETY: 
Please renew my subscription to 


here 


| fixed 


your paper. It’s the only way I 
can find out who has died . . a 
|list every six months would help 


|in case some have been missed... 


ithough now you are getting into 
the younger ones that I have not | 
had the’ pleasure to know My | 
mother (Anna Held) died 12 Au- 





gust 1918. 
tice, if you think there are 
folks who remember her. 

In case I should die and you are 


I'd like to put in a no- 


still | 


to put it in your memos, I have a | 


beautiful daughter, Mrs. Paul T. 
Isola and a son-in-law and two 
adorable little granddaughters, Di- | 
ana Daniels 442 and Dominique 3. 
My very best wishes for your con- 
tinued success (Though I miss the 
green cover!) 

Liane Carrero 

19 Rue de la Placette 

Cagnes s/mer, A.M., France 
ex: Anna Held Jr. 
ex: Mrs. L. C. Marteuseu 
and soon ex Marquise 

Delloye de Namuroy!.. 


| 
| 





GOMING LEISURE 


BOON 10 ARTS 


By ROBERT J. LANDRY 


In the era of mass leisure which 
begins to dawn in the United 
States the long-pull prospects for 
the out-of-New York legitimate 
theatre are favorable. The pre- 
dicted 30-hour work week to come, 
plus industrial automation, 
free myriads of people for the cul- 
tivation of all the arts, and the 
legit drama will be sure to benefit 
as the original medium about 
which Shakespeare laid down the 
basic dictum, “The Play’s the 
thing.” 

A mustering of the current data 
on “The Road” (see accompanying 
indicates that out-of-New 
de- 
spite all discouragements and dis- 
advantages and the absence of any 


| State subsidy, as in Europe. With 
an even more doleful diagnosis 
|and prognosis, “The Road” rivals 
3roadway as a fabulous invalid 
forever reported dying yet some- 
| how never ges 

Out-of-New York legit com- 
prises three elements, the last two 
typically “overlooked” by Broad- 


way: professionals: (1) Commercial 
houses, many of them film parlors, 
some of them out-size municipal 
auditoria (2) the Educational Thea- 
tres affiliated with universities 
and colleges and (3) the Commu- 
nity Theatres, of which there are 
some 1,500. 

Analysis 
date 
that, 


of commercial 
records since 1950 
random sampling 

ham has had 15 travelling road 
shows, Denver 25, Hartford 78. St 
Petersburg, Waterville, Me., Ama- 
rillo and Eugene, Ore., but one 
legit visitor in five years. In gen- 
eral the eastern sectors of the 
country enjoy the greatest num- 
ber of bookings but there’s no 
.pattern. For instance, the 
capital of New York State, Albany, 
is credited with only a single two- 

(Continued on page 72) 


play- 
reveals 
3irming- 










will | 


‘Break From Old Thought Habits 
Called Essential for Film Industry 





Diversifying Goes On, 
General Tire May End 


As Stage Play Angel 


Hollywood, June 12. 

RKO is considering entering 
legit production via adaptation »%f 
some of its “hot” backlog proper- 
ties. Scheme, if carried out 
would give Thomas F. O'Neil’s 
diversification program for Gen- 
eral Tire (now General Teleradio) 
100% showbiz coverage since the 
firm already is in pix, radio, tv and 
records. 

Studio , feels it has several! 
former hit films which could serve 
as bases for Broedway hits, as 
“Ninotchka” provided the frame- 
work for “Silk Stockings” and dis- 

(Continued on cial 79) 


LINCOLN 50. ADDING 


> LEGITS TO N.Y.C. 


Roger L. Stevens’ latest plan for 


the projected dev ‘elopme nt at Lin- 
coln Square, N.Y., is for a unit 
of five legit theatres, to cost an 
estimated $10,000,000. He’s already 
had the _ architectural firm af 
Pereira & Luckman, draw up a 
rough plan, using numerous tech- 
nical suggestions from scenic and 
theatre designer Jo Mielziner 

\ change in plans for the legit 
part of the Lincoln Square project 
calls for the five-theatre unit to 
occupy the northern tip of the 
development, bounded by Broad- 
way, Amsterdam Ave. and as fal 


south as 65th St. The five theatres 
will be in a single building, circular 
in shape, with the stage areas 
tuward the center and the audite 
riums around the perimeter. 

It’s planned to have parking 


(Continued on page 22) 
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State of ‘The Road’ Theatre: 


$40000-000-4-4-99466-064-6666666046664444446666444444662 


Total Average 
Visiting Average Theatre 
Productions Length Days 
City Since 1950 of run Per Year 
ALABAMA 
| Birmingham ............... 15 SBGRYS .ccvccess ° 8 
\. SS eer eee 12 1-2 days ..,.,. paces 4 
6 rs 14 ee : ; 4-5 
ARIZONA m 
RE 5 o's. .15'¢ «an eae BEE 8 2) er ere 2-3 
EE, 555 (heh Ad 05 a eesoese od Soars 7 1-2 GAYS ..cese ‘ 2-3 
ARKANSAS ‘ 
Fo i. a 20 ; ED Shas tena%e 5-6 
CALIFORNIA 
(Not including San Francisco or Los Angeles) 
| ae ere 1, Se yaar eee kowet 1 
I hs 8 ido pclae 5 tnies 8 4 IE: cccatenes 2 
| 14 EBMOES 6400400080 4 





(Continued on page 72) 
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time when the film in- 
|dustry is engaged in coordinated 
| P 

| soul-searching on ways and means 
ito raise the level of the b.o., some 
are maintaining stubbornly that 
the entire approach to the prob- 
lem is too superficial to meet the 
current emergency. 


These execs grant that the 
shoulder-to-the-wheel spirit of the 
moment is bound to bear fruit in 
one way or another and that it’s 
fully to the credit of the industry 
which needs unity now as never 
| before 

At the same time, they say that 
there continues a_ tendency to 


think of meeting present problems 
with past methods, an equation 
that they feel may no longer equal 
out. 

“One of the things 
do now is to be dishonest with our- 
selve bet we don't un- 
derstand what is happening around 


worst we can 


ause quite 


us,” commented one exec. “The 
changes that are taking place are 
deep-rooted They may be basic 
This just isn’t a case where you 
can dangle some cash prize betore 
a patron and right away he'll run 
io the nearest theatre And even 
Continued on page 79) 


Sacy. of § 


tate’s Jesuit 
S: m oa Folks Think 


oo Well of Own Mora Is 


since most of us tend to exag- 
gerate, rather than under sf saeke. 
our own moral strength,’ Catholics 
should guide their motion picture 
attendance more strictly by the 
ratines of the Catholic Legion of 
Decency, says the Rev. Avery R. 
Dulle 

Ordained last week as a Jesuit 
prie Dulles is the son of Presby- 
terian John Foster Dulle { S. 
Secretary of State He | vriting 
n ( tne Je Lil eekly 
| ( » Chance a ( R 
Duile joining the advyiso taff 
( e Legion which con of 
eculaur priests, headed ] Vionsig 
O | yma | Little 

nf the weakening of tate 

censor boards, Dulles wrote that 
“The Legion . must bear a 
heavier load in the struggle to 
maintain propriety. It is not 
enough for Catholics to be on 


guard against personal mortal sin. 
They must be alert to the social 
aspects of motion picture moral- 
ity.”’ 

Wulles stressed that it was nec- 
essary for Catholics to make up 
their mind about attending films 
prior to entering the theatre. 
“Granted the moral tendencies of 
human nature, it is unlikely that 
|an individual would be strong- 
minded enough to prevent these 
evils by leaving the theatre as 
soon as the first signs of danger 
' appeared,” he opined. 
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Darryl Zanuck Might Resume 
Despite Man-Breaker Situation 


In Agent-Bossed Hollywood 


By ABEL GREEN 


Paris, June 12. 

Darryl F. Zanuck, whose new in- 
dependent deal with 20th-Fox has 
yet to be court-approved, does not 
deny that it is feasible that he 
might resume the burden once 
again as production topper of the 
overall film program. But he is 
just as certain why he felt it might 
be smart, from a personal v.ew- 
point, “to quit now rather than 
keel over altogether one day, be- 
cause this load nowadays doesn't 
make sense.” 

Specifically it has to do with the 
extraordinary new values that have 
come into talent and story nevoila- 
tions. Acknowledging, for example, 


his strong personal friendship with | erships in their respective com- | 


agent Charles K. Feldman (Fa- 
mours Artists Corp.)—incidentaliy 


also now here in Paris—Zanuck | Chandising jobs and have the locai 


says, “It’s now a new game be- 
tween studios and agents on how 
to outsmart these smart 
with their terms, 
must-have-script-approval and_ all 
the rest of their demands which 
reflect the present law of supply 
and demand. 

“Result is that if I'm being em- 
ployed for my talents, only 10°¢ 
roughly nowdays goes into actual 
production and 90° into adminis- 
trative and executive chores. 


+ - 
} 
| 


cookies | 
percentages, | 


‘Are U.S. Actors Scared 
Of the London Stage? 


London. 
Editor, VARIETY: 


jstars would like nothing better 
‘than to do a play in London. I 
| wonder whether this is true. 
| In face of competition from 
er nearly every London producer, I 
Williams ; have acquired a fine play. One 
Designed 15x30 Affair of England’s biggest women stars 
Pei ert ; bat has signed to do it, and there is a 
| Theatreowners are being invited | wonderful part for an American 
tu diversify into the swimming pool tg play opposite hcr. In fact, his 
| business by Esther Williams, aqua- | js yather the better part. 
| tie film star who has a tiein with) py, play has attracted such ac- 
| _ aa. a a Pool ¢cla:m foilowing a one-night tryout 
P. idee that it is definitely booked to 
Outfit is putting out a packaged open at one of London’s finest 
“Esther Williams Swim Pool Pak,” | theatres next February. 
Selling for under $2,000 per and| various agents in America have 
| designed for middle-income fam- | pe-p approached, and after two 
_ ilies. The 15-x-30 foot affair was months I have had a list of five 
| designed by Miss Williams and her | names, one of whom is in England 
husband, Ben Gage. ‘at the moment and who I know— 
Exhibs are being offered deal-|ajthough his agents apparently do 
not—will not be available at the 
itime. Of the other four, I have 
|vaguely heard of one. ‘The other 
'three names are completely un- 
| known, not only to myself but to 
everyone to whom I have men- 


bd | tioned them. 
rit = urtsy | The reply I get is that stars can- 
ry oe ;not commit themselves so far 
/ahead. But, if I wait until later in 


( 0 h Bo the year, will not their answer be, 
h Urchs DOoMS 


(Continued on page 79) 
London, June 5. 





PEDDLE BACKYARD _ POOLS 





Esther and Husband 


/munities for the stated reason they 
should be able to do the best mer- 


| contacts. 

















No) 


longer can I say, ‘Lew Schreiber | 
can handle it’ because they come | 


back ‘Well, this being such a spe- 
cial proposition and Schreiber will 


/and Louis Armstrong. Latest proj- | 


How to Write a Book | 


British band biz is agog with | 
rumors and plans about forthcom- 








Peter Saunders Queries 


English producers have always | 
been led to believe that American | 








ing transatlantic exchanges, follow- 
ing the visits here of Stan Kenton By ROBERT SYLVESTER 


Recently one of the cleverest 


,ects concern the Duke Ellington young authors I know wrote a book 
orch, swapping with the Johnny called “No Cover Charge.” It is a 


only have to come back to you any- | 


way, why don’t you sit in on these 
negotiations from scratch? 
since each new property today 
some ‘special’ situation, so it goes 
every week, and the load is jusi too 
much. 

“I’m now working on ‘The Sun 
Also Rises’ and ‘Island in the Sun’ 
and I’m back in stride with two ex- 
citing properties, and am getting 
the same old kick out of these that 
I haven’t had in a long time.” 


is 


And | 


| erary. 


Zanuck left over the weekend for | 


the U. S. to get a Doctor of Hu- 
mane Letters degree from the U. 
Nebraska; see his boy graduate 
from U. of So. California, 
Washington on a juvenile rehabili- 
tation program. He carries Peter 
Viertel’s treatment of Heming- 
way’s “Sun” for Holloywood stu- 
dio powwows. 

If all goes well he expects to be 
back in Europe to start shooting 
in Spain in July. Cary Grant and 
Jennifer Jones are interested in the 
property. 





Morrison to Publicity Spot 


Sydney, June 5. 
Peter Morrison, presently editor 
of local trade mag, “Film Weekly,” 
bows out shortly to take over the 
top publicity chair at J. C. Wil- 
liamson Ltd., ace legit operators. 


of | 


go to} 


Dankworth band. Dankworth is an 
alto saxist and arranger of great 
musical integrity, and is looked 
upon as one of the most original 
minds on the British danceband 
scene, 

Probable date for this exchange 
is about October, when Ellington 
is set to start a European tour 
lasting for at least three months. 
Should the deal be clinched, he 
would embrace Britain in his itin- 


charming and amusing book of 
memory and anecdote tracing the 
|brief and giddy history of Mew 
York night clubs. It took the young 
author almost 30 years to gather 
all his jokes, 
and memories and in the course of 
these 30 years he succeeded in 
bursting his liver, destroying his 
nervous system and degrading his 
morals. For this, the publisher 
gave him an advance of $3,000, 
which works out to $100 a year for 
the damage incurred. Yesterday 
the author got his first statement 
from the publisher. 

The epic volume has sold almost 
1,900 copiey. The young author 
owes the publisher $2,400 from the 
$3,000 advance. 

As the old joke has it, it only 
hurts when you laugh. 

“Be not sad,” a kindly old book 


Trumpeter-bandleader Humphrey 
Lyttelton (educated at Eton, and 
writer of a provocative autobiog- | 
raphy, “I Play As I Please,’ now 
being placed in the States) is in 
line for an exchange with an all- 
star American jazz unit. He leads 
a Dixie-styled seven-piece outfit 
here, 

Lionel Hampton is also reported | 
to be considering a British offer, 

(Continued on page 75) 


(Continued on page 75) 








BBC-TV at 10-Year Mark: 6,400,000 





In United Kingdom See Each Show 


London, June 12. 
Government-enfranchised British | sex, the Corp. released new statis- 
Broadcasting Corp. last Wednesday | tics analyzing the viewing habits 
(6) commemorated its 10th anni-| of the British population and noted 


This will be Morrison's first pub-| versary of regular television trans- that 9,000 new viewers were re- 


licity chore. 


| 


missions with a special 90-minute | cruited every night. 




















A total of 14 BBC transmitters 














Street 


See eee yee Tree 


One Year—$10.00 








154 West 46th Street 
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Subscription Order Form | 


| March, it is estimated that the po- | 
| tential nightly audience is 15,700,- | 


Enclosed find check for $ 


Please send VARIETY for 


‘Please Print Name) 





Regular Subscription Rates 


Canada and Foreign—$1 Additional Per Year 


VARIETY Inc. 


| now serve 93° of the UK popula- 
6/13 |]\ tion, and by the fall of this year 
{the total will increase to 97%. 
| By the end of next year, when the 
inumber of transmitters is raised to 
17, the population coverage will 
| have mounted to 98%. 

Based on license figures for last 


000, with each program watched by 
jan average of 6,400,000 people. 
{more detailed analysis of viewing 
| habits shows that new set owners 
|watch on average for 85 minutes 
;every night. Those -of five years 
standing watch tv for a nightly av- 
erage of 73 minutes. 

In the year to March next, BBC- 
TV will air 45 new 90-minute plays 
on Sundays and Thursdays and 12 
original drama documentaries. In 
the same period ,the drama depart- 
ment will stage 52 plays, the ma- 
jority of which will be specially 
written, and 52 episodes of Satur- 
day serials. 

BBC-TV, which claims to have in- 
augurated the first regular tele 
service, first went on the air on 
November 2, 1936, when their pro- 
grams ran two hours daily, but they 
were forced to shut down in Sep- 
tember, 1939, and didn’t resume 
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transmission until June 7, 1946. 
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amusing anecdotes | 


editor soothed him yesterday. ‘‘No- | 


program mounted by Francis Es- | 


A | 


Comedy (Though It Bored Ziegfeld) 
Always Dominated Follies—Buck 


| 
! 





PIOUS TUT-TUT NO CURE 





Amusement Blacklist Becomes Is- 


sue in Congres:iynal Race 


Hollywood, June 12. 





'lywood blacklists are 


| “racket proportions” are of no help 


to perfo-mers innocently smeared, | 
(Bob) Fleming, Demo- 
/eratic candidate for Congress, de- 
clared in an attack on h’'s opponent, 


G. Robert 


| Republican incumbent Donald L. 


| Jackson. Latter admitted, in con- 
i nection with an exclusive VARIETY | 
| story some six weeks ago, that the 
| blacklists have hurt many innocent | 


| people. 


'tainment people live within Jack- 
'son’s district, Fleming expressed 
/amazement and anger that the Re- 
'publican congressman could feel 
the smear sheet situation is so bad 
and still do nothing about it. 


Is Music Hall 
Slump-Proof? 


Recent drop in business na- 
tionally has had no effect on the 
turnstiles of the Radio City Music 
Hall. Since it does not depend 
| wholly. on local patronage, 
‘unique Rockefeller showcase Op- 
‘eration continues to draw = as 
' strongly as ever. Russell Down- 
ing, managing director, figures 
that as many as 95° of the tour- 
‘ists who visit New York see a show 
at the Hall, which is as much a 
|part of the Gotham scene as the 
Statue of Liberty and the Empire 
| State Building. 








Whatever dropoff there might 
have been in local biz has been 
more than compensated by the 


|tourist trade, Downing feels. Tour- 
list biz to N. Y. continues on the 
|upgrade and the Hall stands to re- 
| ceive a good part of the patronage. 





Cartoons Big Overseas; 


Love That ‘Mucho Mouse’ 


Metro cartoon department 
'readying studio’s first film planned 
|for release in the foreign market 
| before its domestic 
Switch in policy is due to fact that 
the overseas cartoon market is 
rapidly growing. When studio in- 
tro’d a Spanish mouse character 
some months back in a cartoon, 
there was an immediate demand 
for its repeat, hence the new 
*“Mucho Mouse.” 

Short will be ready for release 
by Loew’s International Christmas 
|Week in Spain and atl South 
| American countries. English ver- 
| sion won't hit here until late 1957. 
| 


is 











° By ROBERT BARAL 


Pious protestations that the Hol- 
reaching 


Pointing out that many enter- 


the | 


distribution. | 








Anzac Illiteracy 27, 














New York. 

| Editor, VARIETY: 

| Hey! Us Australians ain't 20° il- 
| literate—even if VARIETY this week 
does say so in the table of statistics 
(on Page 61 accumpanying your 
{most interesting digest. I suppose 
| the 20% figure is a misprint of 2°. 
|For your information, Australia, 
with free compulsory education -for 
some 80 years, has one of the low- 
est, if not the lowest, illiteracy 
|rates in the world. Australians 
per capita are the world’s greatest 
| book buyers and, also per capita, 
the greatest cinema attenders. As 
you know, T. V. will not start in 
Australia until towards the end of 
this year, when both national and 
commercial stations will be operat- 
ing in Sydney and Melbourne. The 
results may be interesting. 

Our latest population figure is 
9,400,000 but it is rather hard to 
keep the figure up to date as per- 
centage-wise the Australian popu- 
lation is the fatest-grewing of any 
country, with Mum on the job and 
a high immigration rate (we have 
taken in more than 1,000,000 im- 
migrants since the war). 

S. S. Brown, 
Director, Australian News & In- 
formation Bureau. 

(For the txnoaranhical error in 
the VARIETY chart, apologies to the 
'book-buying Australians.—Ed.) 





| Dechine of comics on the 
is lamented by Gene Buck. 


lage 


1Ofe 


merly Ziegfeld’s executive aide 
(Ziegfeld Follies, 1910 - 193), 
“There j 


t arent any comedians 
|in musicals at all today—no Javon. 
everything’s ballet, it seems. \\ en 
we built a Follies the basic formy. 
la was this: Beauty and comedy” 

Commenting on the recent fold. 
ing of Dick Kollmar-produced Fo). 
lies prior to Broadway, an yp. 
precedented event in the history 
of the series, Buck continued: 
“Remember—we had Bert Wi}. 
liams, W. C. Fields, Eddie Cantor, 
Ed Wynn, Will Rogers, Frank Tip. 
‘ney, Gallagher & Shean, Leon 
'Errol to name just a few—also 
Fannie Brice amd Ray Dooley. 
“In some cases we got them as 
unknowns but after the opening 
inight they were stars—dZiegfeld 
/Stars. No one person was starred 
'—it was the total effect which was 
moulded into a star-studded enter. 
tainment. Always there were 
plenty of laughs.” 

It was pointed out that Ziegfeld 
| was bored with handling the com- 
;edy end, which usually fell te 
others. Ziegfeld concentrated on 
|beauty department. 
| “I'd say 1915 was a turning 
‘point in the ‘Follies’ and the history 
\of the American stage. First of 
| all, we got Joseph Urban that vear, 
|We used his designs first on the 
Ziegfeld roof as a testing ground 


j;—then downstairs to the New 
Amsterdam stage for the big re- 
vue.” Buck feels that the import 


of Urban has never been adequate- 
ly valued. For Urban practically 
lrevolutionized stage design—his 
blues—his floral designs—his use 
of drapes and deep stages—all ine 
treduced a new pattern and cul- 
ture to the theatre which has yet 
to be surpassed. 

“Then too, it was around this 
time that Ben Ali Haggin started 
| working on the Follies with his 
tableaux to become a trademark 
of the series. 

Buck rates Bert Williams the 
greatest of all Ziegfeld laugh-get- 
;ters. Williams was the only single 
;}star who ever dominated. His 
name was not above the title. but 
his personality was potent. When 
ithe Follies toured South, Frank 
Tinney was used as replacement to 
|Offset Dixiecrat prejudice. Follies 
| didn’t draw well in South and Wil- 
liams returned to the cast as soon 
as the show moved north again. 
Eddie Cantor was the ofly star to 
receive featured billing and that 
was in 1927—but his name was be- 
low the title, not above. Ziegfeld 
| was stern about the Follies being 
an institution. 

Of the top craftsmen who con- 
| tributed most to the Follies for- 
mat, Buck pays tribute to Julian 
Mitcheli—the first of the directors 
and Ned Wayburn—a very pol- 
ished stager. He spotlights Lu- 


cille, Lady Duff Gordon, out of 
| whose fashion salon came Dolores, 
“the greatest show girl of them 
|all.” As for James Reynolds—‘‘no 


one has ever excelled him for high 
|style costuming on the stage.” 

| “After 1915 the Follies got big- 
|ger and bigger up to 1922—that 
|was the peak period. It was also 
|the period of the famed Ziegfeld 
| beauties: Lillian Lorraine, Justine 
|Johnston, Marion Davies, Peggy 
|Hopkins Joyce, Lilyan Tashman, 
|Ruby De Remer, Olive Thomas, 
{Kay Laurell, Martha Mansfield, 
| ° 

|\Jessie Reed, Imogene Wilson, 
|Helen Lee Worthing, Gladys Lof- 
tus, Anastasia Reilly, Yvonne Tay- 
|lor (Vera Maxwell, Mae Murray 
land the Dolly Sisters were ear- 
jlier). Gladys Glad, Hazel Forbes, 
| Beryl Halley, Faith Bacon, Kath- 
jerine Burke, Hilda Ferguson, they 


|came later. 





Bernsteins Into Garage Biz 


London, June 12. 

Sidney and Cecil Bernstein, who 
recently expanded from exhibition 
into commercial tv, are now going 
|into the garage and furnishing biz. 
They announced formation of two 
new companies, Granada Petrol 
and Service Stations Ltd. and 
Granada Stores Ltd. 

Their Granada circuit operates 
some 60 pix houses, mainly in the 
London and home counties area. 
Their commercial tv station began 
operating in Manchester t his 
month, 
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Screen Stars Never on TY Dramatically 


An appreciable number of Hollywood screen stars have appeared in 
television filmed series and nearly all! have made live appearances in 
connection with personal interviews or current release ballyhoo, Those 
who have yet to play a live television dramatic role include: 


Clark Gable 
Deborah Kerr 
Marilyn Monroe 
Lana Turner 
Kirk Douglas 
Gregory Peck 
Van Heflin 
Spencer Tracy 
Jane Russell 
Susan Haywayd 
Burt Lancaster 
Rita Hayworth 
Tony Curtis 
Rock Hudson 
Danny Kaye 
Cary Grant 
Robert Mitchum 
Marlon Brando 
June Allyson 
Montgomery Clift 


. 


Hollywood, June 12. 


Howard Keel 
Cyd Charisse 
Elizabeth Taylor 
Robert Taylor 
Jennifer Jones 
Audrey Hepburn 
Glenn Ford 
Anne Baxter 
Kim Novak 
Ingrid Bergman 
Dana Andrews 
Ava Gardner 
Van Johnson 
Stewart Granger 
Gene Kelly 
Doris Day 
James Cagney 
Victor Mature 
Jean Simmons 
Katharine Hepburn 











New Thinking Is Great Need, 
Not Stars, Thinks DeLaurentiis 





By GENE ARNEEL + 


The film industry throughout 
the world is in the throes of a 
crisis brought about by “a lack of 
ideas,” states Dino DeLaurentiis, 
Italian producer. Following a tour 
of various global points, and in 
New York last week, the film- 
maker said that America, like 
Italy and other areas, “is going 
through a period of “reestimation 


and indecision—looking for new 
values.” 
The answer lies not in new 


faces, but in new thinking—spe- 
cifically, the presentation of screen 
subjects that 
something to ponder over. The 
theatre has ceased as a pastime 
for ticket-buyers; they want some- 
thing provocative, opines DeLau- 
rentils. 

He went on; “A few years ago in 
America the atomic bomb of tele- 
vision fell and a crisis developed. 
Cinerama, CinemaScope and Vista- 
Vision were brought about and 
these were effective for a period. 
But the novelty of these ‘gim- 
micks’ wore off fast. The mistake 
made was that a new kind of story 
was not developed.” 

Europe’s ups and downs came in 
reverse order, :said DeLaurentiis. 
The technological screen improve- 
ments came before tv, and had 
lost novelty values by the time tv 
began _ arriving. 
there was nothing with which to 
fight this new medium. 

DeLaurentiis, while rough on 
film creators generally, is particu- 
larly hard on his Italo colleagues. 


He related that he told a recent 
meeting of ANICA, which is the 
Italian equivalent of the Motion 
Picture Assn. of America, that it 


has too many “unqualified” mem- 
(Continued on page 20) 


R. A. Harper Transfer 
To Metro’s TV Branch 


Considered Significant 
a move indicating that 
Loew’s-Metro some new ideas 
on what to do with its backlog ot 
film properties, Richard A. Harper 
has been shifted from the theatri- 
Cal distribution division of M-G 
headed by Charles Reagan to the 
Company’s recently-formed _ tele- 
Vision branch headed by Charles 
(Bud) Barry. 

Harper’s. new duties haven't 
been specified but his background 
in theatrical selling 
Suggest that part of the old li Vary 
might be earmarked for theatres. 
“xe supervised out-of-town cir- 
Cult sales for M-G until now. 

It’s a certainty that many back- 
number releases have substantial 
Value in the theatrical re-run mar- 
ket and this potential revenue 
Could be realized before any di- 
Vestiture to tv. Thus, rather than 
Peddling all rights to outside in- 
terests, it appears that M-G will 
retain, at least, some properties for 
reissue theatrically. 


has 








is taken to! 


probably will launch the produc- 
tion activities of the new Lanturn 
Productions, 
|Lana Turner to 
pix. 
gan 


LANA TURNER’S LANTURN 


New Company Producing ‘Miss 
Plymouth Comes Across’ 
Hollywood, June 12. 
“Miss Plymouth Comes Across” 





indie founded by | 
make a series of 
Morgan Maree and Jess Mor- 
are associated in executive 


| Capacities with the firm which the 


will give the public | 


actress will 


comedy by Frederick Kohner, 


prexy. 
Plymouth,” a 


“Miss romantic 


Was 


| purchased as soon as the firm was 


Consequently, | 


| tions. 


established. 





267, Capital Rate 
Assures Chesler 


WB Oldies’ Deal 


Major obstacle blocking Lou | 
Chesler’s purchase of the Warner | 
Bros. backlog was surmounted this | 
week when the Bureau of Internal | 
Revenue ruled the deal as subject 
only to capital gains tax considera- | 
As a consequence, WB will 
pay 26% on receipt of $21,000,000 
purchase price, 

Long pending 
been held up by 
cision, with the understanding 
made clear that WB would eall it 
off in the event that the proceeds 
from the sale would be regarded 
as Straight corporate income. 


|a different tune today. 


transaction had | 
the Revenue de- | 


Actually, the formal closing is 
still some time off, but that the 
deal is now firm is regarded as a 
certainty. Remaining is consider- 
able legalistic work concerning 
clarification of clearances, copy- 
rights, literary rights, ete. Just 


|about every property in the vaults 





must be re-studied to determine 
who, if anyone, owns any percent- 
ages or could possibly have a voice 
in theatrical re-runs or television 
exposure. 

Meanwhile, 
which has been assigned reissue 
rights by PRM Inc., latter being 
Chesler’s outfit, is in process of 
setting up 15 exchanges for the 
purpose of selling an_ initially- 
selected 52 WB productions to 
exhibs, 


Dominant Pictures, 





Crosby’s Siegel Encore 


Hollywood, June 12. | 
Bing Crosby will star in a sec- | 
ond MGM film for producer Sol C. 
Siegel, “Man on Fire.”’ Crosby re- | 
cently completed “High Society” | 
for Siegel at Metro, co-starring | 
with Frank Sinatra and Grace 
Kelly. 
Vera Caspary has been signed | 
to write a treatment for “Fire.” 


ranks of Hollywood's topflight pro- 
ducer-director and star ranks will 
evaporate this autumn when such 


burn, Susan Hayward, Alec Guin- 
ness, John Huston, William Wyler, 


wicz hit television. 


| pass tv 


|in the 


| jor holdouts in 





CTARS, DIRECTORS 
RUSH TO ENROLL 


By GEORGE ROSEN 
Any remaining aloofness in the 





“holdout” names as Audrey Hep- 


Anatole Litvak and Joe Mankie- 


This spells out the final chapter 


TV-NO MORE 








Justice Dept.'s Own Analysis: 
Films Crimped by Three Facts 
(1) Video (2) Drive-Ins (3) Suburbs 





HOW LONG [5S TOO LONG? 


Wyler and Allied Artists Quarrel 
on “Persuasion’ Time 


Hollywood, June 12. 
William Wyler, producer-direc- 





in a story that goes back 10 years 
when entire studio rosters were 
posted “no trespassing — televi- 
sion keep out.” Today with the 


top screen talent is (1) not only 
free to choose for itself but (2) 
faces the reality that one-picture- 


| a-year-in-the-theatrés is not enough 


buoyancy to keep their fame afloat. 
It’s sunk in: Hollywood personali- 
ties need that big tv 
which did so much 


that Ad Row favorite vehicle, 
“Dodsworth.” The directors may 
be thinking of Alfred Hitchcock's 


added fillip via his filmed series | 


for the air, 


It’s no longer a case of televi- 
sion genuflecting on bended knee 
before the “almighties” and be- 
seeching them to “come on in.” 
The tables are reversed. There's a 
universal awareness of the giant 
impact of the tv medium; a full- 
blown recognition that television 
can do without them—but all 
things considered as video moves 
more and more into topdog status, 
they can hardly do without tv. 


| ter company this week were feud- 
> ; he} ing over the production’s running 
film studios on a freelance basis, | time. 


| siderable amount of trimming. 


buildup— | 
recently for | 
Fredric March when he videoed in | 


tor of ‘Friendly Persuasion” for 
Allied Artists release, and the lat- 


It now runs about 160 min- 
utes and Wyler is against any con- 





AA execs, however, are insistent 
upon lopping off about a half hour 
of the footage, mainly to accom- 

| modate theatremen who rebel a 
marathon running time. 


said to be behind AA denials that 


| “Persuasion” has been booked to 


| 


Hassle between Wyler and AA is | 


Jashington, June 12. 

The independent exhibitor has 
been hurt by television, drive-ins 
and population shifts but has not 
suffered from either the Para- 
mount antitrust decree or its en- 
forcement by the Dept. of Justice. 
So says that department. 


These points are made in a 25- 
page mimeographed statement filed 
by the Justice with the Senate 
Small Business Committee last 
weekend. Statement was to answer 
charges and compiaints made by 
the Allied States Association to the 
Small Business Committee last 
March. 

Justice listed activities it has un- 


t| dertaken to aid the small exhib- 


itors and also answered 
complaints by — several 
spokesmen in March. 

In discussing the dive in theatre 


specific 


Allied 


| play New York’s Radio City Music | attendance, Justice explained: 


| Hall next fall. Such playdating 
was reported last week but AA said 
| the deal was not definite. 

It now appears that the Hall 
will play the feature only on con- 
| dition that about a half hour of 
running time is sliced. 


Maas in Gotham 


| 





~ With ‘Screening 


It was a long time in the mak- | 


ing, but the dawn has already 
come up on the era when even 
the best of them, be it films, legit 
or any branch of show biz, now 
realize that they can no longer by- 
and still keep pace with 
the shifting trends. 
Danny Kaye’s Case 

A new generation has emerged 
area of show business, d>- 
tiving its major satisfaction and 
contentment from television, and 
even a Danny Kaye, one of the ma- 
the realm of top 
comedic personalities, is 
His pro- 
nunciamento last week that. over 
and above the upcoming “See It 
Now” filmization of his recent 
world tour on behalf of the United 
(Continued on page 22) 


singing | 


Plan for Japan 


Double-pronved compromise in- 
volving a voluntary screening pro- 
gram fer American pictures en- 
tering Japan has been 
by the Motion Picture Export 
Assn, and is now under study by 
the Japanese, Irving A. Maas, 
MPEA Fareastern supervisor, said 
in N. Y. Monday (11). 

teturned over the 
from Tokyo, Maas also reported 
that a new color lab would open 
in Japan this month and that some 
of the American companies are 
running tests at the plant to de- 
termire whether to print 

(Continued on page 18) 


National Boxoffice Survey 


Heat Bops Biz; ‘Searchers’ Again Tops, ‘Bhowani’ 


2d, ‘Knew Much’ 3d, ‘Wonders,’ 


Film biz generally is suffering 
from the early-summer miseries in 
the current session, with lack of 
uniformly strong product the uni- 
versal exhibitors complaint. There 
are several big pictures currently 
|out in release, but it is the lesser 
b.o. film which 1s making the ex- 


hib moan. Many of these are sag- 


ging to very low totals this round 

“The Searchers” (WB) again is 
No. 1 pic around the country, ac- 
cording to reports fro VARIETY 
ccrrespondents in some 21 kes 
cities It was champ last stanza, 
too “Bhowani Junction” (M-G 
third last week, is pushing up to 
second where it is close on hee! 
of the John Wayne-John Ford 
opus 

“Man Who Knew Too Much” 


(Par) is winding up third. It was 
second a week ago. “Seven Wonders 
of World” (Indie), out in four keys 
for first time this round, is show- 
ing enough to cop fourth money, 
and undoubtedly will be heard 
from considerably in the future 
as soon as it opens in other keys. 


“Oklahoma” (Magna) is winding | 


in fifth position as against sixth 
last session. ‘“Cinerama Holiday” 
(Indie) is taking sixth place. It was 
fifth a week ago. 

“D-Day, Sixth of June” (20th) is 
landing seventh spot as compared 


| with fourth last session. ‘Man in 
Gray Flannel Suit,” from same 
}company, is finishing eighth. 


‘Okla.’ Next 


Ladykillers”’” (Cont 
ihe Top Nine list 

Indicative of the exhib scramble 
for product currently is the fact 
that upwards of 45 different pic- 
tures are showing this 
key cities covered by VARIETY 
Some of these include fresh or 
fairly new fare 

Standout newcomer is “Traneze”’ 
UA which teed off with a big 
week in N. Y It still is solid in 
second L.A. sessio! “Toy Tige 
is doing oka! in Denve 
‘Leather Saint” (Par), also new, 1s 
rated mild in Buffalo and Detroit 

ik Sleep” (UA another 
newie. looks fast in Frisco. ‘‘Proud 
Ones tn shapes slow in Chi 
‘Foreign Intrigue UA 
Washington, is rated fair in 
dence and Philly. 

“Safari” (Col), nice in Detroit, 
looms okay in Philly. Also fairly 
new. “While City Sleeps” (RKO), 
good in Frisco, shapes fair in St. 
Loo and mild in Denver and Cincy. 

“Madam Butterfly” (FE), 
fine in N. Y., looms lusty in Chi. 
“Fantasia” (BV) is 
great b.o. experience of N. Y. on 
reissue playdate in L.A. 


rounds out 


Black 


*) 
} OKAY in 
Provi- 


“Comanche” (UA) looks average 
Queen” 
(Rep) is fair in Providence. “World | | 


in Cleveland. “Maverick 
Without End” (AA) is fine in Chi. 


| (Complete Boxoffice Reports on 
Pages 8-9) 


| 


| 





agreed to | U 
|since the war, have taken patron- 


weekend | 


there. 


Stanza Inj} 


still 


repeating its 


| pression, 


| 


| found it 


In 1948, estimated weekly at- 
tendance at film theatres was 90,- 
000,000 . . . and there were 17 
commercial television stations on 
the air. By 1955, weekly pix at- 
tendance was down to 45,800,000 
... there were 482 tv stations in 
operation and over 36,000,000 
sets in American homes, 

The statement points out that the 
1955 weekly theatre attendance of 
45,800,000 was even far below the 
60,000,000 weekly attendance re- 
ported at the bottom of the de- 
in 1932 :nd 1933. But 
there was no television then. 

In addition, well over 4,000 drive- 
ins are operating today. Justice 
Said: 

“This is new competition which 
many conventional theatres have 
very difficult to meet. 
theatres of the conven- 

that have been built 


Other new 
tional type, 


older theatres.” 
that it uses its 
wherever it can, to 
assist indie exhibitors who have 
trouble with distributors, not lim- 
(Continued on page 22) 
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Paramount's Barney Balaban usefully reminded the 
too-quick-to-panic film industry last week that there 
have been many, but many, crises and transitional periods 
in the history of motion pictures and the medium has 
mianaged not only to survive, but to thrive. More col- 
Joquially actor John Wayne cracked to Detroit reporters 
about television, “Do restaurants kill home cooking, or 
vice versa?” ; 

There are voices of sanity and common sense. 

Actually there is nothing new or startling about “soft” 
boxoffice. It has developed many times. Unpleasant, 
yes. Unique, no. The usual answer has been, apart from 
time and the shifting tides of the national economy, 
harder thinking on production and harder selling on com- 
pleted product. 

It’s undoubtedly true that much emotional weight rides 
on the now-impending release of a lot of blockbuster pic- 
tures and that some trade confidence wiil rise or fall on 
the immediate public reaction. But the danger with all 
such fixed “deadline” thinking is that impossible goals 
may be set up in advance and bitter anguish suffered when 
reality falls short of the high jump. If the nation is less 
prosperous than in 1955, business will reflect this fact. It’s 
okay to “Navigate By Summer Rainbow” (in the words of 
last week’s headline) but the film industry never has, and 
never will, make or break on half a dozen to a dozen 
features. 

Now is no time to artificially build up for an emotional 
letdown. 


Nor does it make sense for film men to act as if tele- 


vision has all the advantages and is all gravy and a 
yard wide. The part-losses and the dead-losses on the 


costly tv series of the season just closing do not support 
any idea that tv is unclouded rapture and only moving 
pictures are disappointing. (A Variety story last issue 
reported that one-third the telefilm series on the networks 
lost their advertising sponsors at season’s end—-so who’s 
got a monopoly on souris?) 





| Block Booking Memories | 








During block booking days some 25% of the features 
made enough money to absorb the 75% that didn’t. It 
was a dreamy epoch but the system developed a bad name 
and resultantly the agonizing era of each-picture-on-its- 
own-merits has been ushered in. Even today there is 
evidence that not everybody who makes or distributes 
film realizes that the potential for guessing wrong is now 
as frightening as the potential for guessing right can be 
edifying. It keeps coming as a surprise! 

Pictures is still a mighty industry. The television 
“spectaculars” (and what duds some of them have been!) 
cannot un-fact that fact—although widespread panic ameng 
film men might do the job. The insufficiently emphasized 
moral of the present transitional period seems to be this: 
ticket-buyers have become just as freelance as Hollywood 
producers. What television mostly has accomplished is 
the establishment of a new alternative when the public’s 
fancy is not beguiled by the current theatre offerings. 

The film industry is not only mighty in its own terms. 
It is a maker of other people’s prosperity as Main Street 
merchants have testified again and again during the past 
year—some Chambers of Commerce actually becoming 
“sponsors” of the local film parlor. Without downtown 
lights and attractions Main Street is dead—though every 
home be lighted by television. That fact has not yet 
soaked in with the showmen, the bankers, the publishers 
of local newspapers. 

In the prevailing mood of where-are-we-going which 
currently preempts much of the business day in Gotham’s 


~ - 


Private Ending of ‘Glenn Miller’ Tizzy—Hush Laid 
Upon Key Settlement Fact: ‘How Much?’ 


Washintgon, June 12. 
Case of Edward Kirby vs. Uni- Horton, 


rep for Universal. 


exec John 


By ROBERT J. LANDRY 


film company offices there is renewed expression of ani- 
mosity against the New York Times. To “dat ole debbil 
Bosley Crowther” has been added a new villain, Tom 
Pryor, the Times’ man in Hollywood. 

What makes the present flareup unusual is that while 
the immediate occasion is a United Artists picture (‘“‘Tra- 
peze’’) the indignation at other companies is very much in 
the they can’t-do-this-to-us vein. The plural “they” is be- 
cause it was Tom Pryor’s crack to the effect that if 
“Trapeze” was the last full hope of film recovery it was 
a pitiful situation which Crowther expanded in his Sunday 
reprise. 

Distributors think Crowther is rubbing salt in the in- 
dustry’s wounds, that he delights in an Indian war dance 
around the bleeding victims. A phrase repeatedly under- 
scored to VARIETY, Obviously with the hope it would be 
repeated, was, “Crowther’s a smartalec playing for atten- 
tion.” All of which is simply a hotted-up new serving of 
some old film gripes out of the permanent deepfreeze. 

The new rampancy against Crowther is plainly part of 
a state of mind. It is surely to be questioned whether 
Max Youngstein’s tactic of cancelling “Trapeze” adver- 
tising is an act of constructive originality in dealing with 
America’s most powerful and most respected daily news- 
paper. It’s probably as certain a policy of job tenure in- 
surance as Youngstein could have written and this Christ- 
mas Crowther should send him a case of Scotch, not vice 
versa. 

Trigger-sensitive irritability in the industry just now 
may indeed be jolted by the Times soundings. But on 
the record is Bos Crowther a serious critic or a showoff{? 
After 20 years? Although there is a general tendency 
of exploitation men to pooh-pooh all newspaper criticism 
as a boxoffice influence (“The public won’t be told by 
critics what to like or dislike’) it’s paradoxical that Max 
Youngstein has paid a double compliment—first in the 
angry cancellation of ads (a guaranteed way to get no- 
where at the Times or at any reputable paper) and in his 
testimony as a witness at the recent Chesapeake Indus- 
tries court action that N. Y. critics were very powerful 
(see separate stories). 





| 


| Producers Foreshadowings | 





Col Kirby—Universal Case 


,; had reached jury included studio 
tormer 
Kirby had ex- 





Theories about the picture industry come 25c each in 
any issue of VARIETY and if some of them seem like a 
college frat house bull session, there’s a healthy self-ques- 
tioning going on. Reappraisal of selling methods may 








Farm Omens Good 


Minneapolis, June 12. 

This territory’s exhibition prospects are believed to 
be enhanced by a favorable crop outlook. 

With the area mainly dependent upon agriculture’s 
welfare for its economic well-being, film industry 
leaders here derive encouragement from the fact that 
abundant rain and warm weather the past week have 
made excellent growing conditions for field yields 
and pastures. 

Although some crops are still a week or more late, 
county agents say that all conditions now are ripe 
for bumper crops. Even though farm prices are un- 
satisfactory the indications are for enough farm in- 
come to provide substantial entertainment purchasing 
power if conditions continue to remain favorable, it’s 
pointed out. 


ne 


well be over-due, although realistically it ought perhaps 
be added that, in this heyday of the freelance producer 
it’s not the selling, but the opium dream expectations of 
the picture’s proprietor which needs re-examination 
Naturally, there’s the usual re-discovery of “researe). 
which goes with all periods of “soft” b.o. and intermit. 
tently suggests that statistics have things to teach show. 
manship, a dubious premise although some statisticians 
are surely pretty good showmen for themselves. A ye. 
cent headline (again to quote our favorite source) ran 
“More Data About Audience Taste ? Fine ! But 
How Does The East Get The Studios To Act on Findings 
How indeed since nobody has yet explained why come 
writers write mostly hits and some directors direct mostly 


_ hits, while others don’t, and statistics have no visible link 


to either group. - 


What statistician can isolate the secret of an Elia Kazan 
who takes a script flatly rejected as tepid stuff by one 
company and converts it into Columbia’s slashing melo. 
drama, “On the Waterfront” bearing very little resem. 
blance to the original proposal, as insiders tell the tale, 

Ruefully the truth must be stated: there have never 
been enough talented people in the talent busin« 

And many with imposing track records have their share 
of duds or semi-duds. Alfred Hitchcock had “‘To Catch a 
Thief” last year and has ‘“‘Man Who Knew Too Much” cur- 
rently. If the buying public smelled them both a mile 
off as something they wanted to'‘see, it also knew, by 
some sixth sense developed in the past 30 vears. that 


they were but mildly enthused for “The Trouble with [ 


Harry” in between. 





$$$. 


| The Biz There’s None Like | bs ol 





There seems to be absolutely no way to stop show busi- 
ness being show business—which is say, excitingly un- 
predictable, sometimes crushingly disappointing but over- 
all capable of wondrous profitability as when “The 
Champion” made for $300,000 with a then little-known 
Kirk Douglas crashes through with $2,000,000, although 
about prize fighting, a subject well known to be boxoffice 
poison (ditto John Garfield in “Body and Soul”). 


Or take “High Noon” half a dozen yvars ago. It was 
Stanley Kramer’s last delivery to United Artists on his 


previous connection there. It was a western, the come 
monest and tritest item in a galvanized can. Finally the 
star was, at that writing, considered about ready for 


pasture. ( ) 
and Gary Cooper back into circulation—for another gen- 
eration. Exciting. You bet. Predictable statistically? 


Wire your reply. 

On a yardstick measurement of newspaper space, Grace 
Kelly ought to have been steaming-hot boxoffice in ‘The 
Swan” but no, the customers were only 





But “High Noon” put $4,000,000 on the books | 


> Serge 


energized in the direction of the windows, perhaps be- | 


cause, as have thought it 
Pavlova. 

Hark back to Paramount’s “Sunset Boulevard,” which 
was about Hollywood, also a poisonous subject, and star- 
ring Gloria Swanson and Eric von Stroheim, names of 
long ago. Yet this picture about and with an ex-star 
came in like a house afire. The much finer, much more 
costly re-make of ‘“‘A Star Is Born” encountered beaucoup 
frustration. 

No need to go on. 
stories of sleepers that romped home and favorites left at 


some suggested, they 


was 


Every film man has his own pet 


the gate. These are extremes—fortunately just that and @ 


not too common. 

The point about the present (and real) problems of the 
film industry is that emotion, like flattery, will get the 
companies nowhere. 





N. Y. to L. A. 


Hal Bongard 
Jackie Bright 
Betty Comden 
Michael Dreyfuss 
Adolph Green 
Bob Hope 

Alfred Katz 

Fritz Lang 
Harriet Lorraine 


D. C. Jimmy Lyons 
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Nicole Maurey 
Ethel Merman 
Zinka Milanov 
Nathan Milstein 
Jack Mintz 
Geoffrey O’Hara 
Mary Pickford 
Ezio Pinza 
Buddy Rogers 
Ruth Roman 
Elliott Saunders 
Raymond Scott 
William L. Stein 
Erwin Straus 

S. A. G. Swenson 
Jon Vickers 


terization of latter. According to 
one source, condition of secrecy 
was made at insistence of Univer- 
sal’s lawyers. 

Suit stemmed from claim of 
Kirby that he originated story 
idea for the film-biog on life of 
late maestro Glenn Miller, and 
that he was never adequately com- 
pensated for his services. During 
World War II Kirby had arranged 
the European junket during which 
Miller lost his life. 

Line-up of six Universal wit- 
nesses slated to be called if trial 








Secrecy on Flops Facilitates More 


Independent film-makers are kept re he 
in the dark anent the type of pic- | Germany in 1918 and shifted his 


Fritz Lang’s Comments—Also Rues Scarcity of Star 


Quality Moppet Actors 


Lee J. Cobb 

Beatrice Dawson 
Walt Disney 

Farley Granger 
Jeffrey Hayden 
Doreen Lang 

Ernest Lehman 
Frank Loesser 
Joshua Logan 
Andrew V. McLaglen 
Elizabeth Montgomery «¢™= 
Robert Mulligan 
Hugh O’Brien 

Eva Maria Saint 
Hugo Winterhalter 
Frank Worth 








know how to exploit them and it’s 
more difficult to obtain production 
money with them. 





Europe to N. Y. 


Americo Aboaf 
Charles Adams 

Henry Fonda 

Leonard H. Goldenson 
Jayne Manners 

Steven Pallos 

James Perkins 

George Shupert 


go through prior to deadline time. 
An actor, for example, in doing 2 
bartender’s part should be hep t0 
how to. mix a drink while at the 
same time reciting his dialog. 

A film director, said Lang, 
should block out the entire script 
on paper just as it is done with 4 
legit play. And he should go ove! 
the lines with the players as the 
cameras are jockeying into post 
tion. 

Lang said he lopped six days 
fromthe “Doubt” sked and saved 
$100,000 to $125,000. 
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Lang started out as a director In § 


moderately 





ed kam 















——F / 





~ 
7 am 


\V= 


Oe 


je- 
as 
ch 
'T'- 
of 
ar 
re 
ip 
et 
at 
id 


ne 
ne 


ar 





b 





Wednesday, June 13, 1956 





VARIETY 


PICTURES 5 











‘ALL THE VIEWS 


Eagle Lion Heirs Lose Antitruster; 


Salient Decision a Setback For 
N.Y. Clearance Area Revision 


Film industry elements trying to+ 


break down an alleged bargaining 
roadblock in the important New 
York area hit another major snag 
this week when N.Y. Federal Court 
Jurist Archie O. Dawson dismissed 
a $15,000,000 antitrust suit against 
the Loew’s and RKO chains. 
Monetary awards were asked of 
the two circuits by Chesapeake In- 
dustries, parent company of the 
old Eagle Lion-Classics. 

Complaint had asserted the two 
chains arbitrarily denied Eagle 
Lion access to Gotham outlets and 
gave preferential treatment to the 
eight principal distributors. Lat- 
ter originally were named defend- 
ants but were dropped from the 
case when the Eagle Lion assets 
were acquired by United Artists 
several years ago. 

In dismissing the complaint, 
Judge Dawson held that “‘the evi- 
dence in this case clearly indicates 
that during the period involved in 
the action, there was no arbitrary 
allocation as between the circuits 
of the pictures of the plaintiffs or 
that the defendants excluded the 
pictures of the plaintiff.” 

The original complaint was filed 
Oct., 1950, one year before Eagle 
Lion sold its physical assets to 
UA. Chesapeake Industries con- 
tinued the action, although its 
agreement with UA was ruled to 


also have released the other major | 


distributors, named as co-conspira- 
tors in the original action. The 
suit. was 
Judge A. N. Hand, but on an ap- 
peal a retrial was ordered before 
Judge Dawson. 

In his opinion dismissing the 
suit, Judge Dawson drew a paral- 

(Continued on page 20) 





Engineers ‘Close’ to 20th 
Goal of Combo Prints 


For Optical & Magnetic 


Engineers at 20th-Fox are still 
working to perfect the combina- 
tion optical-magnetic prints which 
20th plans to pyt into use starting 
with “Bus Stop.” Earl I. Sponable, 
20th research topper, and his staff 
are said to be very close to a solu- 
tion of the problem. 

Introduction of the magoptical 
prints, which 20th shunned in the 
past, should save the company in 
the neighborhood of $3,000,000 a 
year in extra print costs. 20th in 
the past has serviced separate mag- 
netic and optical prints to its cus- 


tomers, even when the other com-! 


panies had virtually discontinued 
the stereophonic prints. 

The all-purposes prints combine 
an optical with four magnetic 
tracks, but reduce actual picture 
Surface by about 10%. Universal 
last year adopted the combo ver- 
Sions, but later discarded them. 

Introduction of the magoptical 
prints, which will cue a sharp re- 
duction in the overall number of 
prints put out by 20th, implies fail- 
ure on the part of 20th to convince 
exhibs to adopt at least 
track magnetic systems that would 
allow a theatre not equipped for 
Stereo sound 
print. 
_Adoption of the allpurpose ver- 
Sions should create some changes 
in print availability in the future. 
In the past, 20th’s stereo prints 
didn’t play off a fraction of their 
potential, but 20th, which origi- 
nally pressured exhibs to install 
Stereo sound, felt it had to keep 
providing them, 





Lippert Buys Arty Uclan 


Los Angeles, June 12. 

Robert L. Lippert purchased the 
Uclan Theatre, Westwood art house 
from the Dietrich & Feldstein cir- 
Cuit, and will operate it on a first- 
run foreign film policy. 

House, an 850-seater, will under- 
Bo extensive modernization and 
Open under a new name, Crest, 
Westwood. 








dismissed thereafter by |: 


single-| 


play a magnetic | 


LEGION HANGS ITS ‘B’ 


‘Autumn,’ ‘D-Day,’ and ‘Trapeze’ 
Partly Objectionable 


Three new films this week were 
given the “B” treatment—‘morally 
objectionable in part for all’—by 
the National Legion of Decency. 


Catholic reviewing organization 
rapped Columbia’s “Autumn Lea- 
ves” because of “certain elements 
that are morally repellent,” 20th- 
Fox’s “D-Day, Sixth of June’ be- 
cause it treats marriage lightly and 
“tends to arouse undue sympathy 
for immoral actions” and United 
Artists’ “Trapeze” due to “sugges- 
tive costuming and situations.” 


Mixing a Must 
For 0'Seas Sales, 





American film executives, in 
their desire to stimulate business 
abroad, must get closer to their 
own overseas organizations and in- 
ifuse them with enthusiasm for the 





| product. 
| That’s the opinion of Americo| 
Aboaf, foreign sales topper for 


Universal, who returned to New 
York over the weekend from sev- 
|}eral weeks in Europe, where he 
| practiced what he preaches. Aboaf 
toured France, Italy and Germany 
with Alfred E. Daff, U’s exec v.p. 

“Enthusiasm for the 
and for the pictures, plus a sense 
of a common effort, must permeate 
all through the ranks, from the top 
down to the bookers in the 
branches,” Aboaf noted. “We have 
too much of a tendency to go to 
Europe, hold conferences with the 
top personnel, and let it go at 
that. It’s not enough.” While in 
Europe, Aboaf addressed conven- 
tions in various countries in their 
respective languages, “selling” his 

(Continued on page 18) 


20th Activates Unit In 
Britain; Robert Goldstein 





Following a period of production 
centralization on the Coast, 20th- 
Fox is reactivating its British pro- 
duction unit. Company this week 
named Robert Goldstein to head it. 

He'll not only be in charge of 
20th filmmaking activities in Brit- 
ain, but also will serve as the 
liaison .with British producers on 
coproduction and will be on the 
outlook for talent. 

Goldstein takes over July 15. 
He’s currently finishing up some 
| projects for United Artists. 20th at 
| the moment has “Anastasia” shoot- 
|}ing in London and has “The Sea- 
| wife” going on location in the 
| Bahamas. 





Declares Aboaf 


PANN Y. TIMES: 
UAYANKS ADS 


United Artists has yanked all 
ads on “Trapeze” from the New 
York Times, excepting the direc- 
tory insertions, as a result of critic 
Bosley Crowther’s pan of the film 
in his review and a followup piece 
Sunday (10). Max E. Youngstein, 
UA v.p., stated yesterday (Tues.) 
he’s not “trying to intrude on the 
legitimate right” of a reviewer but 
feels Crowther was both ‘“vene- 
mous and abusive” and, particu- 
larly, went awry in his sizeup of 
industry economics, 

Re the latter point, Youngstein 
did a burn especially over a sub- 
head on Crowther’s Sunday wrap- 
up, which maintained: “A ‘Tra- 
peze’ Won’t Save the Screen but 
Films like ‘Rififi’ can.” 

Youngstein acknowledged he 
has an “ax to grind’ but empha- 
sized that “Trapeze,” representing 
a $5,000,000 investment in terms 
of production budget, prints and 
advertising, and promising to be 
the tallest grosser in UA’s history, 
obviously will have an important 
impact on the trade’s economics 
whereas “Rififi,” a French import, 
could hardly be regarded as any- 
thing more than an arthouse entry 

The UA exec toyed with the idea 
of running a Times ad suggesting, 
“Bosley Crowther, Why Don’t You 
Quit,” but was dissuaded from 
this. 


_ Crowther the Heavy 
Film company execs, who alter- 





company 


Takes Over on July 15) ,.2U'°s 





| | RePhate U Exec Pacts 











Universal has handed out new 
leagterm contracts to its top brass. 
They became effective April 30, 
1956. 

Prexy Milton R. Rackmil gets a 
new seven year deal replacing the 
previous one dated July 15, 1952; 
Alfred E. Daff, exec v.p., has a five 
year contract replacing the cur- 
rent seven year agreement dated 
Oct. 28, 1952, and Edward Muhl, 
production v.p., has signed a five 
year deal replacing the current 
agreement dated Aug. 28, 1952, 
and also running five years. 

In each instance salary raises 
are involved. 





|nately love and hate Bosley Crow- 
ther, the “tough” New York Times 


burn over his Sunday (10) piece in 
| which he recapped his earlier re- 
| view of “Trapeze.” 


| Even those who disagreed with 
Crowther’s intro, quoting Times 
| Hollywood . correspondent Tom 


Pryor to the effect that many were 
| putting their hopes for a b.o. re- 
surgence in “Trapeze,” felt that 


ithe Times scribe had done the in- | 


| dustry a disservice with his slash- 

jing attack. 

To put salt into their wounds, 

| Crowther, who called “Trapeze” a 

“yoor and actually 
(Continued on page 18) 


TARIFF CONCESSIONS 





Washington, June 12. 

U. S. film industry won some 
tariff concessions at the recent 
international tariff negotiations in 
| Switzerland. State Dept. reports 
| the following: 

Britain will remove import duties 
| films which require fur- 
| ther processing there. Britain will 
also not increase duties on sub- 
standard size motion picture films 

Chile will cut import duties 40% 
on motion picture prints and nega- 
tives. Sweden agreed to cut duties 
on American motion pictures. 
Some reductions were 
various nations on 
equipment and cameras. 





laboratory 





IT TO PRINT’ 





+ 


Reciprocal Pact 





Youngstein’s Crack 

Another charge made by 
Youngstein was that Crowther 
has “the worst batting aver- 
age” among Gotham appraisers 
in predicting product that will 
or will not draw ticket-buyers. 
This was cued by Crowther’s 
estimate that the public will 
find “narrow” satisfaction in’ 
“Trapeze.” 

(In the May 16 issue of 
VARIETY a dissection of recent 
reviews by all Manhattan film 
critics showed that the Herald 
Trib’s “Zinsser Out-Toughs 
Bos Crowther.”’) 


French Film Biz 
Mulls New Setup 
For U.S. Distrib 


French film industry is seriously 











critic, this week were doing a hot | 


unspectacular | 


GRANTED U.S. FILMS. 


made by | 


considering the establishment of 
certain “official” regional outlets 
for its pictures in the U. S. and 
would be willing to insure these 
distribution channels against losses. 

Idea has been mulled by French 
industry and Government toppers 
|in Paris and seems to appeal to a 
‘large segment of the French pro- 
ducers, 

Initial American distrib reaction 
to the project has been either non- 
committal or outright negative. 
One of the conditions clearly im- 
plied in the French plan is that a 
| producer wouldn’t sell his film to 


ter used the designated regional 
channels, 
Joseph Maternati, head of the 


| French film office in N. Y., has 
been discussing the Paris idea with 
| several of the American indies. It 
| the latter were to comply, they'd 
have to be working 
the same releasing outfits, which 
sounds good in theory but prob- 
ably would encounter rough sailing 
when put into practice due to the 
very highly competitive spirit in 
the field. 

Maternati said last week that, 
should a fund be set aside to sub- 
sidize regional distribs, it would 
not come out of the budget of the 
French film office, but would be 
established separately. The office 
wouid retain a “supervisor” to 
check on the performance of the 
selected regional centers and to 
establish whether their claims or 
| losses—if any—are justified. 

French producers originally envi- 
|sioned having a distribution exec 
‘ (Continyed on page 20) 











S. H. (Si) Fabian is still pressing 
|for Dept. of Justice approval to 
take over the management helm of 
|Warners in behalf of the Serge 
Semenenko (First National Bank 
of Boston) group which recently 
bought control from 
Jack L. and Maj. Albert Warner. 

Fabian a short time ago was 
given a flat “no” from D. of J. be- 
cause of his theatre holdings, in- 
cluding his major block of stock 
in Stanley Warner via the family- 
owned Fabian Enterprises. Exec 
now has expfessed willingness to 
divest ‘himself entirely from thea- 
tre operations to the extent that 
the late Charles P. Skouras sep- 
arated from the 20th-Fox film com- 
pany for the purpose of being 
permitted to run National Theatres. 
Latter and 20th were under the 





Harry M., | 


Fabian Still Hopeful on Justice Dept. 
Sanction to Helm Warner Bros. 


same corporate roof until the 
court-decreed divorcement. Spyros 
P. Skotras was given the okay to 
helm 20th and Charles P. Skouras’ 
presidency of National was author- 
|ized by D. of J. when the federal 
police force was satisfied that 
‘neither would benefit from the 
|other’s operation. 
| Fabian’s angle now is to con- 
| vince D. of J. that he will not share 
lin any S-W benefits, although his 
family will, while he’s piloting WB. 
Like National and 20th, S-W and 
WB were affiliated before the anti- 
trust decrees were carried out. 
As previously stated, Nat Lap- 
kin, now a Fabian associate in both 
S-W and Cinerama Productions, 
will head the business end of WB 
in the event that Fabian is turned 
| down with finality by the D. of J. 








Six British Unions Tell Govt. Only 


on Pix Will Give 


English Product a Break in U. S. 


By HAROLD MYERS 


London, June 12. 

An elementary lesson to the Brit- 
ish government, advising how it 
should set out to conquer the 
American film market for domestic 
pictures, is contained in a report 
prepared by six trade unions, op- 
erating in picture studios, which is 
being released for publication to- 
morrow (Wed.). The advice is con- 
tained in their replies to a Board 
of Trade questionnaire, which will 
be the basis for future government 
legislation, 





an American indie unless the lat- | 


together via | 


The six union executives, com- 
| prising technicians, artisans, elec- 
|tricians, actors, extras and musi- 
| cians, urge the government to link 
ithe problem of British film exports 
jto the U. S. with the next revision 
lof the Anglo-American Film Agree- 

ment. They advocate that U. S. 
companies should be told that they 
would only be able to take out of 
Great Britain a sum equal to what 
| British companies take out of 
America. They go further and sug- 
| gest that a type of reciprocal ar- 
| rangement should be established in 
‘the next revision of the Quota Act, 
and that distribution by American 
‘companies of films in Great Brit- 
| ain should only be permitted to the 
sextent that the same companies 
' distribute British pix in America. 

The unions also blame American 
domination for the failure of Brit- 
ish producers to make substantial 
inroads into the Commonwealth 
market. They suggest that this as- 
pect, too, should be tackled in the 
revision of the Anglo-American 
pact. 

Complaining that the govern- 
ment gives inadequate help to the 
British industry in its overseas 
drives, the unions urge the estab- 
lishment of a British film centre in 
America and also give its approval 

(Continued on page 20) 


British Pressure For 
| Filins-to-TV ‘Problem’ 
| Talks With Johnston 


London, June 12. 
When Erie Johnston arrives in 

London next Saturday (16) he will 
immediately be asked by the top 
brass of the British motion pic- 
‘are industry to sit round the table 
| and thrash out with them the prob- 
lem of the sale of American fea- 
ture films to British television. 

The’ British Film Producers 
Assn, have agreed to support the 
‘Cinematograph Exhibitors Assn. in 
eeking a meeting with the MPA 
topper and it is expected they will 
be joined by the leaders of the two 
other major trade _ associations, 
repping distributors and short film 
producers. 

The request for the round-table 
with Johnston is a sequel to a joint 
telegram sent by three of the asso- 
ciations to him last February, when 
he replied with an invitation for a 
sritish delegation to visit Holly- 
wood and discuss the problem on 
the spot with the companies in- 
volved. Owing to the MPA prez’s 
absence from the Coast at that time 
on a Far East mission, the British 
industry leaders preferred to wait 
for him to come to London 

Johnston will stay in London for 
at least 10 days, during which time 
he will probably be feted at a 
joint reception hosted by the four 
associations. 


Lee Cobb Pends as Major 


Hollywood, June 12 

Sam Spiegel is negotiating for 

|Lee J. Cobb for a starring role in 
| Horizon’s “End as a Man,” in which 

| the actor would portray the role of 

| Major Avery. Film has already be- 
gun shooting in N. Y. 

Cobb skied to Gotham over the 
weekend for his top role with Hen- 
ry Fonda in “Twelve Angry Men,” 

'and if discussions for him to play 
| in “End as a Man” are finalized, he 
| will bicycle between both pix. 





Ty 
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The First Texan 
(C’°SCOPE—COLOR) 


Joel McCrea, as Sam Houston, 
leads Texas to its indepen- 
dence from Mexico. For the 
outdoor action market. 








Hollywood, June 11. 

Allied Artisis release of Walter Mirisch 
reduction. Stars Joe McCrea, Felicia 
any Jeff Morrow; features Wallace Ford, 
Abrahem Sofaer, Jody MeCrea, Chubby 
Johnson, Dayton Lummis, Rodolfo Hoyos, 
William Hopper, Rey Roberts, _David 
Silva. Directed by Byron Haskin. Screen 
play. Daniel B. Uliman; camera (Techni- 
color), Wilfrid Cline; editor.- Georse 
White: music, Roy Webb. Previewed June 


4. 56. Running time, 61 MINS. 
Sam Houstom .......0-eeee8% Joel McCrea 
Katherine ......ccsccessees Felicia Farr 
Te § «sh vesueesuss ee CO Morrow 
Delaney .....eseees oee5 Wallace Ford 
Don CarloS ...-seeeeees Abraham Sofeet 
Baker «ss ccccccvcccees Jody McCrea 
Deaf Smith ...cccecces Chubby Johnsen 
Aue .. .ciccencresesers Dayton Lummi 
rer ebeececce Rodolfo Hoyes 
Weeein . ccc cendenspeecees William Hoppe 
Sherman .....cceeeseeeeeres Roy Reberts 
Santa Ana ....+«. once ‘ David Silva 
Pepe ... .ccccccessecee: Frank Petia 
Veramendi_ ......+--.- Salvador Bague” 
Crockett ....cccccccecsess James Griifith 
DUOGNIOD ccc ceenesenerece ce Nelson Leigi 
Texas’ revolt against Mexican 
rule and the part Sam Housion 


played in leading it to independ- 
ence get the CinemaScope-Tecini- 
color treatment in this Allied Ari- 
ists offering. It should be a popu- 
Jar pic in the Lone Star state, ard 
Joel McCrea’s name will see it 
through the outdoor action markct 
elsewhere to satisfactory returns. 

Film is a bit on the slow sice in 
building to the climaxing Battle of 


San Jacinto, which swings the tide | 


of revolt and establishes Texas as 
a Republic with Houston as first 
president. This historic battle, 
however, makes up ior any pr.\- 
ous lack of fast pacing, being ex- 
ceptionally well staged under By- 
ron Haskin’s direction and excel- 
lently lensed by Wilfrid Cline. 
McCrea was a good choice to top 
the cast in the Walter Mirisch pro- 
duction, 
character credible and handles 
some romantic chores with lovety 


Felicia Farr well. She, too, is a 
pleasing added attraction in the 


casting, and there are good assists 


from Jeff Morrow, as James 
Bowie; Wallace Ford, as Miss 
Farr’s father; Abraham Sofaer. 


Chubby Johnson, Dayton Lummis, 
Rodolfo Hoyos, William Hopper, 
Roy Roberts, David Silva, as the 
dread Santa Ana, “Napoleon ol 
the West,” who is defeated and 
captured at San Jacinto by Hous- 
ton; James Griffith and others por- 
traving historical figures in the 
fight for independence. McCrea’s 
son, Jody, turns in an able per- 
formance as a young soldier in the 
Texas forces. Others rating men- 
tion include Frank Puglia, Salva- 
dor Baguez and Nelson Leigh. 


Daniel B. Uliman’s carefully 
written screen siory opens wiih 
Houston leaving Tennessee _ for 


Texas, where he at first shies awsy 
from politics and the revolt. His- 
torical highspots are touched on, 
showing the prelude to the fall of 
the Alamo, the seeming reireat 
that Houston staged to lure Santa 
Ana deep into Texas territory be- 
fore turning and fighting in the 
climaxing battle. 

Editing by George White, the 
Roy Webb score, conducted by 
Paul Sawtell, and other behind- 
camera contributions are good. 
Score includes a title tune, with 
lyrics by McEhbert Moore. Brog. 


The Black Sleep 


Basil Rathbone 
brain surgeon. 
love all the gore. 


Hollywood, June 7. 

Artisis release of Aubrey 
Howard W Koch (Bel-Air) pro 
Stars Basil Rathbone, Akim 
Tamiroff, Lon Chaney, John Carradine 
Bela Lugosi; features Herbert Rudicy 
Patricia Blake, Phyllis Stanley. Directed 
by Reginald Le Borg. Screenplay, John C 


as 


Kids 


a crazy 


should 


United 
Schenck, 
duction 


Higgins; story, Gerald Drayson Adams 
camera, Gordon Avil; editor, John r 
Sechrever;: music, Les Baxter. Previewed 
June 5. °56. Running time, 82 MINS. 

Sir Joel Cadman Basil Rathben« 
Odo Tr 3 Akim Tamiro! 

rrr re Lon Chaney 
Borg John Carradine 
Casimir ree Bela Lugosi 
Dr. Gordon Ramsay.....Herbert Rudley 
es. te haéun woh an ee 6 Patricia Blaike 
Se et Pere eres Phyllis Stanie, 
> er ee Tor Jchnso 

PO tb desendeunsenndes Sally Yarnell 
RE ere re ere George Sawava 
Miss Daly Claire Carlevon 
Investigative-Sergeant Steel Peter Gorcoi 


An«elinz 
lst Bobby 
Scotland 


Louanna Gardne: 
Clive Morg on 
John Shetticld 


Yard Detective 

As a straight horror pic, of the 
“Frankenstein’s Monster” genre, 
“The Black Sleep” is a good entry 
for the special exploitation spook 
bills. In that market it will func- 
tion adequately, having the neces- 
sary cast names and _. ballyhoo 
angles. 

The Bel-Air production by Au- 
brey Schenck and Howard W. Koch 
has such masters of screen horror 
as Basil Rathbone, Akim Tamiroff, 
Lon Chaney, John Carradine and 
Bela Lugosi to aet out the melo- 
dramatics under Reginald Le 
Borg’s direction, Handling of the 


He makes the Houston. 


° 


| script, Which John C. Higgins 
wrote from a story by Gerald 
Drayson Adams, plays the horror 
tale fairly straight so what’s hap- 
| pening is not too illogical until the 
‘finale wrapup, when all restraint 
‘comes off and the melodramatics 
run amok. 





Setting in England of the 1870's, | 
appropriately gloomy and forbid- | 
ding for spook shows of this type. 


Rathbone is the mad 
using a drug that 
resembling death to practice brain 
carving on unwilling subjects. He 
has a humane motive—his wife’s 
in a coma from a tumor and he’s 
merely preparing himself to carry 
out a delicate operation. He needs 
an assistant, though, so frames a 
young doctor, Herbert Rudley, for 
murder, then rescues him trom the 
callows via the “black sleep” drug. 
The grateful young medico 
neges, however, when he discovers 
the mutilated victim of the doc 
sil alive but hardly human. 
Among them is the man Rudley’s 
supposed to have killed. These 


surgeon, 


spectres get loose at the climax, | 
storming their way through Rath- | 
bone’s gaunt old abbey headquar-_ 
ters to the chant of “kill, kill, kill,” | 


but Scotland Yard arrives in time 
to rescue Rudley and Patricia 


Bleke, daughter of Chaney, one of | 


Rathbone’s victims. 

Rathbone is quiie credible as 
the surgeon, enough so that those 
brain operations he performs will 
horrify many viewers. Rudley is 


good, too, as the medico and Tami- | 
roff is excellent as the gypsy who | 


obtains the victims for Rathbone. 
Chaney, Carradine and _ Lugosi 


prove okay bogeymen, along with | 


Tor Johnson, George Sawaya, Sally 
Yarnell and Claire Carleton. As 
the stricken. wife, Louanna Gard- 
ner acts out her role in a coma, 
Miss Blake is a nice ingenue, but 
femme cast honors easily go to 
Phyllis Stanley, convincing as 
Rathbone’s nurse. 

Musie by Les Baxter, lensing by 
Gordon Avil and other technical 
contributions are keyed to the hor- 
ror mood. Brog. 


Behind the High Wall 


Dull and unbelievable melo- 
drama in stir. Script medioc- 
rity matched by players. 


Hollywood. June 12. 
Universal release of Stanley Rubin pro- 
duction, Stars Tom Tully, Sylvia sidney; 


features Betty Lynn, John Gavin, Don 
teddoe. John Larch, Barney Phillips, Ed 
Kemmer. Directed by Abner Biberman. 
Sereenplay, Herold Jack Bloom; story, 
Wallace Sullivan, Richard K. Polimer:; 
camera. Maury Gertsman; editor, Ted J. 
Kent; music, Joseph Gershenson. Pre- 
viewed June 5, ’56. Running time, 85 
MINS. 

Wyank Carmichael.......... Tom Tully 
Hilda Carmichael Sylvia Sidney 
Anne MacGre@oOr ....cccces:- Betty Lynn 
lohnny Hutchins John Gavin 
Todd MacGregor Don Beddoe 








William Kiley John Larch 
Tom Reynolds ......++.. Barney Phillips 
Charlie Rains .......eee+- Ed Kemmer | 
Carl Burkhardt ........-- John Beradino | 
George Miller ....-++5:5 Rayford Barnes | 
Rov Burkhardt ....-..++-:; _Nicky Blair 
MOrMOM .....-cccvceccesecs David Garcia 
First Detective Peter Leeds 
Second Detective Jim Hyland 

This is a routine prison melo- 
drama with only so-so entertain- 


A supporter, although 
85 minutes for that 


ment values. 
overlong at 


classification. 


Failure to click as an acceptable 
thriller seems mostly due to a 


script that’s never believable and | 


come unconvincing acting in sev- 
eral of the key roles. Prison values 
in the Stanley Rubin production 
are okay as a plot setting for the 
Harold Jack Bloom screenplay, 
based on a story by Wallace Sulli- 


van and Richard K. Polimer, as are | 


most of the technical supports, 
such as the lensing by Maury 
Gertsman. 

Tom Tully and Sylvia Sidney 


star to no particular advantage un- 
der Abner Biberman’s direction. 
Of the two, she comes off best as 
Tully's erippled wife. Tully’s ehar- 
acterization of a prison warden 
fails to register, the poor perform- 
ance contrasting quite sharply with 
the good work he has done in pre- 
vious pix. John Gavin, a new face. 
does well as the film’s vounger 
male lead, and Betty Lynn is good 
as his fiancee. There’s acceptable 
work from such veteraus, 2s Don 
Beddoe, John Larch, Barfiey Fhil- 
lips and Ed Kemmer. 

Tully is an erratic warden who is 
kidnapped by some escaping con- 
victs, who also force Gavin to 
drive the getaway truck. It's 
wrecked and all are killed but 
Tully and Gavin. Former hides 
$100,000 in loot the escapees had 
and does nothing to keep Gavin 
from being sentenced to death for 


participating in a break that re-| 


sulted in the death of a policeman. 
Plot development is light on sus- 
pense and excitement until the cli- 
'max, which does stir up a little 
|movement as Gavin breaks from 
‘the death house, is cornered by 
i/the law, but is saved by a last- 
minute confession by Tully. 

i Brog. 


induces sleep | 


re- | 


{from the novel by Tats Blain, 
“Mother Sir,” and there is a be- 
hind-credits song by that title 


; Simmons: 


} Emile Zorfus 


Navy Wife 





American Navy wife eman- 
ecipates Japanese village fem- 
mes but it makes dull enter- 
tainment. 








Hollywood, June 5. 
Allied Artists release of Walter Wan- 
ger production. Stars Joan Bennett, Gary 


Merrill, Shirley Yamaguchi; features 
| Maurice Manson, Judy Nugent, Teru 
| Shimada, Robert Nichols, John Craven, 


Tom Komuro, Shizue Nakamura. Directed 


come from Selwart’s efforts to halt 
the survey, and whether or not 
Pate will carry out the killing job 
for which he has been paid. The 
baddies all get done in, though, 
leaving Nader and Miss Mayo an 
opportunity to further a romance 
after it’s been established she did 
‘not do the murder from which she 
‘had fled. 
| Russell Metty’s lensing, 

| print by Technicolor, shows up the 
| backlot jungle settings okay and 











~ a, 
It’s Great te Be Young 
(BRITISH-COLOR) 





Lively British comedy geared 
for hefty domestic returns ang 
likely prospect for U.S. 


London, June 5. 
British-Pathe Production 





Associated 





with | 


| Dingle 
| Frome tone 
Routledge 


and release. Stars Jehn Mills and Ceci) 
Parker; features Jeremy Spenser, [o,. 
othy Bromiley. Directed by Cyril Franke} 
Screenplay, Ted Willis; camera, Gilber{ 
Taylor; editor, Max Benedict; music, Ray 
Martin. At Studio One, London. Running 
time, 94 MINS, 


Pee Cee Se ee eee John 
Cecil Parker 
eooe--+s JOHN Salew 
.+ Elizabeth Kentish 
» Mona Washbourne 


Mills 


Mrs. Castle ........, 
Miss Morrow ... 


| Miss Wyvern ..... ereces Mary Mervral] 
} Paterson ......eeee ° Derek Blomticid 
NiCKY .scccoce eoee Jeremy Spenser 
Po iasgeeces ened Dorothy Bromiley 
1GimSer  ..ccccvccccceces Brian Smith 
Browning ......+6. --»» Wilfred Downing 
ROOUEEE «..ceccve seeeesees Robert Dickens 
Crowther ..... eosgenseege Dawson France 
ig wistivne ew eeee-.. Carole Shelley 
OD oc . wevck le Kat Richard O'Sullivan 
Publican ..........-..-. Norman Pierce 
oa eer . Eleanor Summertield 
Organ Salesman ........ Bryan Forbes 
DY, fie et ea cn cias Marjorie Rhodes 
eee Eddie Byrne 
School Inspector ....... Russell Waters 
A lively comedy, overflowing 
with honest-to-goodness humor, 


“It’s Great to be Young” has all 


the makings of a firstclass money 


|spinner in the domestic 


market, 


, The pic deserves to make the grade 


|by Edward L. Bernds. Screenplay, Kay | < tee ap age _ se ED cg 
Lenard: from novel by Tats Blain: cam- | other technical aids are satisfac- 
|era, Wilfrid Cline; editor, Richard Ca- | tory, Brog. 
| hoon; music, Hans Salter: gong, Meter 
| Sir.’ by Jack Brooks and Salter. re- me ’ 
| viewed May 28, ’56. Running time, 82 The Werewolf 
| MINS. 
"e re eee an B tt 
Se See saboense sean oeeecli | Man-turned-welf (murder not 
PP . S<cieieeneed Shirle’’ Yamaguchi sex) in minor diversion. 
ee, DO 60601 cecees M: 5 Manson 
g “Pp ~ “RARE udy Nugent —_ cores : 
| Mayor Yoshida .:... 2... Teru Shimada Hollywood, May 24. 
ING 3.56 uae deuaas es Robert Nichols Columbia release of a Sam Katzman 
Tr, COOCEN 2c cence se cencices John Craven | production. Features Steven Ritch, Don 
i reer yr Tem Komuro | Megowan, Joyce Holden. Daerected by 
PND *5.4< cacewucees se Shizue Nakamura | Fred F. Sears. Story-screenplay. Robert 
E. Kent, James B. Gordon; camera, Ed- 
are | win Linden; editor, Harold White: music, 
| The emancipation of some Ja-) Mischa Bakaleimkoff. Previewed May 23, | 
|panese village femmes by an} '56. Running time, 78 MINS. 
| American Navy wife  probably| The Werewolf, o Ritch 
sounded like a good idea for a film | PM Waines ee Don Megowan 
comedy-drama, but it fails to click] Amy Standish ............ Joyce Holden 
in this Allied Artists offering. It’s ey ty Perrerery : Eiepmere, Tanta 
‘dull entertainment mostly and just| Givey 1: Harry Lauter 
passable as a secondary program-| Dirgus ........-.......06+ Larry J. Blake 
| mer Dr. James Gilchrist.......... Ken Christy 
. Fanning . veeecesces« GHG GInean 
When Joan Bennett and _ her| Dr. Emery Forrest...... Ss. John Launer 
P > , ini _| Dr. Morgan Chambers...George M. Lynn 
daughte r, Judy Nugent, join hus BUONO . fps cnecccceceves George Cisar 
band-father Gary Merrill in the) ist Deputy -.2.2.......: Don C. Harvey 


| village of Sasebo, Japan, where he 


has been stationed for several 
| years, trouble starts. The Japan- 
ese wives notice that American 


wives seem to run things and de- 
|cide to try the same thing with 
'their husbands. It’s a modest pot 
of turmoil that’s stirred up, and 
ithere is an unstated resolution of 
ithe crisis at a Christmas party at- 
| tended by Americans and Japanese. 
This Yule shindig has about the 


It’s been some years since this 
topic last hit the screen, and time 
here lends’ small 
Once its premise of a man chang- 
ing back and forth into a wolf is 
posed, the Sam Katzman produc- 
tion seldoin rises above a plodding 


reaction in the 
market for which it is headed. 
The Robert E. Kent-James B. 





‘only entertaining flavor in the 
| footage. 

| The handicaps of a trite script | 
'by Kay Lenard are never. sur- 
mounted by Miss Bennett, Merrill, 
i Shirley Yamaguchi, a geisha; Mau- 
rice Manson, Merrill’s commanding | 
,officer; young Miss Nugent, or 
the others in the cast. Edward L. 
'Bernds’ direction can’t make much 
,of the writing, either. Script was 





cleffed by Jack Brooks and Hans 
Salter. Latter did the score, also. 
| The technical values backing the 
Walter Wanger production § are| 
strictly budget, so there is no pol-| 
lish to settings, etce., to divert at-} 





Hollywood, June 5. 
release of 
Stars Virginia 


Universal 
production. 


Christie 
George | 


Howard 
Mayo, 


Oliver story-screenplay focuses on 


dent victim is injected with wolf 
serum while still unconscious by 
a pair of experimenting doctor- 
scientists. Serum changes him into 
a wolf when he’s accosted by a 
holdup man in a small mountain 


enchantment. | 


monotone and won’t create much | 
minor program | 


in overseas territories, too, and is 
worthy of serious consideration by 
U.S. theatres. 

There is nothing sophisticated 
about Ted Willis’s story or charac- 
ters and the situations aré suffi- 
ciently preposterous to insure max- 
imum audience reaction. The action 
is Kept at a boisterous pace. the 
country grammar school setting 
providing a handsome background, 

The whole plot is little more 
than an uninhibited schoolboy 
romp in which the co-eds at gram- 


'mar school take the law into their 


;what happens after an auto acci-| 


community, and he rips his assail-_| 


ant’s throat. Action thereafter 
follows a sheriff as he hunts down 
the wolfman, who resumes nor- 
maley afier capture, and the track- 
down again following wolfman’s 
escape. No climax is reached as 
bullets bring down the quarry. 
Steven Ritch portrays the were- 
wolf, but characters generally lack 
interest and Fred F. Sears fails to 


insert any excitement in his direc- | 





London production. Stars Eddie Constan- 
tine, Jean Richard, Noel-Noel; features 
Yves Robert, Lucien Baroux, Julie Astor. 
Directed and written by Carlo Rim. 


‘tention from story problems. Wil-|torial unfoldmen. Don Megowan 

|\frid Cline lensed in standard fash-|is the sheriff, Joyce Holden his 

ion, Brog. | fiancee, and Eleanore Tanin the 

| wite of the wolfman. Technical 

| Congo Crossing | credits are standard. Whit. 
(COLOR) ’ 

| ee | Les Truands 

| Regulation jungle adventure (The Thieves) 

thrilier; a companion feature (FRENCH) 

| for general dual situations. Paris, June 5. 
Ress |. Gaumont release of Gaumont-Franco- 

| 


Nader, Peter Lorre; 
Pate, Rex Ingram, Tonio Selwart. Kath- | 
ryn Givney. Tudor Owen, Directed by | 
Joseph Pevney. Screenplay. Richard Alan 
story, Houston Branch: camera | 
(Technicolor), Russell Metty: editor. Sher- | 


features Michael 


man Todd; music, Joseph Gershenson. | 
Previewed May 29, ’56. Running time, 
85 MINS. 
Louise Whitman ........ Virginia Mayo | 
David Carr astetaanee George Nader | 
CPONOGNEL ATTOMRS .cccccscces Peter Lorre 
mene SFCOMEOE ..0ccciaese Michael Pate 
Doctor Gorman Rex Ingram 
a re Tonio Selwart 
| Amelia Abbott ........ Kathryn Givney 


Tudor Owen 


| Peter Mannering Raymond Bailey 
Miguel Diniz . George Ramsey 
Marquette Maurice Doner 
Pompala Bernard Hamiiton 


Steiner 


Harold Dyrenforth 





| in 
|} Man 


Camera, Maurice Barry; editor, Monique 
Kirsonoff. At Paris, Paris. Running time, 
105 MIN 


A ee ee Eddie Constantine 
ere rere Jean Richard 
REED bx 0Se eswatscawasee Noel-Noel 
PURO ete reeacevtses es Yves Robert 
Pee cine as 6140043 eb ake Lucien Baroux 


Three sketches, to capitalize on 


| Star names here, are worked into 


a tale of a dying centenarian whose 
rapacious relatives are already 
fighting over a fortune he has left 
stolen goods because the old 
has been a lifelorg profes- 
sional crook. Some clever ideas 
are inherent in the pic with the 
Gallic cynicism and_ insouciant 


“Congo Crossing” is regulation | treatment of crime. But the treat- 
jungle adventure. <A_ potboiler,| ment is too broad to give this a 
/made on a careful budget. Famil- | high comedic po.ish. It can be of 
iar names top the cast. Howard | some interest for the U. S. on its 
Christie production and Joseph | gimmick qualities, 

Pevney’s direction sends these} Amedee (Yves Robert), at 104 
players through the stock situa-| years of age, has a stroke while 
tions in the Richard Alan Sim-| being feted by the town. How- 


mons script, based on a Houston 


Branch story, in a manner that is | 


|acceptable, if undistinguished. 
Virginia Mayo, well outfitted 


and equipped, does a play-girl sus- | 


pected of murder who comes to 


Congotanga, a piece of West Africa | 


where fugitives gather because of 
a lack of extradition laws. George 
Nader is the stalwart hero, con- 
ducting a survey for the 
Congo government which will show 
Congotanga falls within its boun- 
| daries. Peter Lorre is the local law 
who keeps the fugitives in line. 
| This star trio handles the for- 
mula characters and_ situations 
| competently, with Lorre adding his 
| particular brand of color for an 
|}extra plus. Michael Pate, Chicago 
gangster hired to bump off Miss 
Mayo; Rex Ingram, native doctor 
running a jungle hospital, and 
Tonio Selwart, local crime bigshot 
who doesn’t want the Congotanga 
boundaries changed, take care of 
the stock demands in okay fashion. 
Kathryn Givney, fugitive given to 
murder by poison, as well as purse- 
purloining, also figures in the gen- 
erally acceptable performing. 
Thrills of the footage mostly 








| 
| 
| 
Belgian | 


ever, he has been able to lift the 
mayor’s watch just before it hap- 
pens. Then his life is recounted 
in flashbacks and film has some 
measure of yocks in the mock 
|treatment of the dedicated watch 
stealers through Gallic history 
who are finally put out of business 
by the wrist watch. Stars are 
rung in as they come to visit the 
Richard 


selves. Jean 


| get any savor into a skit of a bur- 


own hands to secure the reinstate- 
nent of their favorite’ teacher, 
John Mills. He had been fired for 
defying authority, buying musical 
instruments: and rehearsing the 
kids for a national music festival, 

Tie trouble at the school begins 
with the appointment of Cecil 
Parker as new headmaster. His re- 
forms make him particularly un- 
popular with the kids but, en- 
couraged by Mills, they plan a 
campaign to defeat his embargo on 
the purchase of new instruments. 
The clandestine rehearsals, which 
frequently turn into vigorous jam 
sessions, are among the best things 
in the production. 

Mills is in top form in a role 
which demands a light comedy 
touch. He makes an impressive 
contribution. The co-eds are vig- 
orously led by Jeremy Spenser, 
Dorothy Bromiley, Brian Smith 
and Carole Shelley, all of whom 
perform with confident expertise. 
Parker is almost type-cast as the 
headmaster and that applies also to 
John Salew as a senior teacher, 
The rest of the cast lends admir- 
able support. 

Cyril Frankel’s direction keeps 
the pace at a lively speed and Gil- 
bert Taylor has done a fine job 
with the color camera. Robert 
Jones has designed admirable sets 
and Max Benedict rates kudos for 
his vigorous editing. “You Are 
My First Love,’ with music and 
lvrics by Lester Powell and Paddy 
Roberts, is an attractive romantic 
song entry. Myro. 





Pacifie Destiny 
(BRITISH-C’SCOPE-COLOR 





Strong visual appeal and gen- 
uine charm are main assets, 
but thin marquee values may 
hurt b.o. results; set for aver- 
age grosses. 





London, June 5. 


British Lion production and_ release. 


| Stars Denholm Elliott and Susan Stephen: 


old man and tell tales about them- | 
comes out! 
jin this with Noel-Noel failing to 


glar who finds his daughter bedded | 
down with the owner of the house 


on one of his forays. Eddie Con- 


a too highly moral spirit and 
somewhat too deadpan. 
tine is at best in a firsticuff scene 
as an early U. S. western tough 


uy. 

Robert is fine as the grouchy old 
crook and remainder of the cast is 
okay. Writer-director Carlo Rim 
has not fused his two jobs com- 
pletely enough to get the right 
laughs from this gambit which sees 
|'too many good ideas going astray 
|! because of too obvious direction 
and writing. Mosk. 





| 


|stantine plays the ladykiller with | Warder 


Constan- | 


features Michael Hordern, Gordon Jack- 
son and Inia Te Wiata. Directed by Wold 
Rilla. Screenplay, Richard Mason; camera, 


Martin Curtis; editor, John Trumper. At 
Odeon Theatre, Marble Arch, London 
Running time, 97 MINS. 

Arthur Grimble......... Denholm Elliott 
Olivia Grimble ._.. .... Susan Stephen 
Uncles... Felix Felton, Peter Bathurst, 


Clifford Buckton 


Resident Michael Hordern 


Commissioner 


District Officer ......... Gordon Jackson 
TURE: 6k ceecemnmat ode Inia Te Wiata 
Lama Henrietta Godinet 
Tn’ . vain busetsetabeos . Ollie Crichton 
ON a eer ee Hans Kruse 


Voice-of-the-Tide....... .Moira Macdonald 





Sa Rosie Leavasa 
King’s-Bundle-of-Mats .........-... Sani 
SOE .séudbaseens en . Fit 
Saar John Bryce 
BRIER .4sus chaweves eee» Ezra Williams 
errr rrr tte Tuiletefuca 
DEE. 56435 04es00eS beans Aft Kalapu 
Fa’ afetai ererre Overlau Beruta 
Movement-of-Clouds....Ceciltia Fabricious 
FR RINVOIRND 66555 4n06 0460050065308 Poio 
PRU Wi 0a ors cwewhebeas ce eaases Tusa 

046 66h 0008 6p RE weds Anes a OO Noa 


James Lawrie, who first came 
into the industry as managing d'- 
rector of the National Film Finance 
Corp., and quit after a few years 
to turn indie film-maker, has come 
up with a creditable production 
‘in this first venture. ‘Pacific Des- 
'tiny.” based on Sir Arthur Grim- 
ble’s personal experiences as 4 
young Colonial Office cadet in 
‘the Pacific islands, has a refresh- 
ing charm and appeal. There’s not 


i (Continued on page 20) 
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New York Sound Track 


+++++4 


Dino DeLaurentiis would like to “sincerely thank” Mike Todd for 
jatter’s “War and Peace” announcements. Added up to good pub- 
jicity for DeLaurentiis’ now-completed production of the Tolstoy tome. 
Italian producer, incidentally, said Iron Curtain countries have ex- 
pressed interest in showing “W & P” but he’s not giving any thought 
to this. Paramount, associated with DeLaurentiis in the film, will 
make the decisions. Thus, it’s unlikely that “W & P” will play the 
Soviet orbit unless some type of overall trading deal is entered by all 
principel American companies, 

Some muttering in the ranks that neither Howard Dietz nor Charles 
Finfeld are working with any of the sub-committees of the MPAA's 
ad-pub group prowling new promotion ideas... There'll be no music 
jn the background of “12 Angry Men”... Arthur Hornblow comes 
in from the Coast Monday (18) for a few days and then to England 
and Spain ... Allied Artists will be the only film company taking an 
ad in the Overseas Press Club’s membership directory. 

A novel by John D. Drummond, based on Hugh Hastings’ naval com- 
edy, “Seagulls Over Sorrento,” which had a five-year run in the West 
End of London, and was subsequently filmed, is to be published on 
July 16 by W. H. Allen. The deal was negotiated by London’s Eric 
Glass Agency. 

Norman Siegel joined Photoplay mag as Coast editor replacing Mrs. 
Sylvia Wallace. 

Smithton, Pa. (population 800), will close down tomorrow (Thurs.) in 
tribute to Shirley Jones, hometown gal who made good in “Oklahoma.” 
Residents are to trek to Pittsburgh to join in a tribute to the actress, 
this tied in with the preem of the Todd-AO film at the Nixon Theatre. 

Norman Brooks, Canadian nitery singer, plays Al Jolson in 20th- 
Fox’ “The Best Things in Life Are Free” .. . Elisabeth Mueller, Swiss 
actress now costarring with Robert Taylor in “The Power and the 
Prize,’ handed Metro option contract . . . Metro retitled “Father’s 
Little Leaguer,” “The Great American Game.” 

Rather than show excerpts of “Silken Affair” on tv, producer Fred 
Feldkamp is shooting six special clips specially for airing .. . “Phan- 
tom Horse,” Japanese entry, cops Parents mag’s Movie-of-the-Month 
award for July, first foreign film so cited . . . Ed Aaronoff, erstwhile 
Warner and Universal puff merchant, now with MCA TV’s film syn- 
dication division. 

Stock exchanger Arnold Wiesenberger paraphrased poet T. S. Eliot 
to remark, “This bull market could end with a whimper instead of a 
bang”. . . Constance Bennett has a dog profile in Herald-Trib June 17 
.. . Budd Arthur, 27-year-old public relations mgr. of Gimbel’s, has a 
novel, “Peddlers Three,” which is about the department store world. 
Described as likely to “implode” at Gimbel’s itself, there’s much 
hocus-pocus about the plot, being kept secret and the agent trying to 
heat up a film sale pronto. Arthur authored “The Big Squeeze” pub- 
lished in February... . 

Commenting favorably on Metro’s “The Wedding in Monaco,” Walter 
O’Hearn, of the Montreal Star, suggests a special Academy Award for 
deadpan documentary humor be awarded to Jean Masson who penned 
the script for this 27-minute film. Tongue firmly in cheek, M. Masson 
produced a running account of such sly pomposity that a combination 
of V-E Day, the Coronation and the Holy Roman Emperor’s obeisance 
at Canossa would be required to live up to it. Stifling his giggles, the 
announcer recites the Masson prose with delicious unction.” 

Life story of Jack Dempsey, former world heavyweight champ, has 
been acquired by Sam Wiesenthal for indie production, starting Jan. 1. 
According to producer, who puts “The Day They Gave Babies Away” 
before cameras today at RKO, finalization culminates six months of 
negotiations, and pays Dempsey “a large sum of money, via attorneys, 
O’Brien, Driscoll & Raftery. 


More Personals by Stars Needed 


Wallerstein of B&K Advocates Stepped Up Stunts 
: To Pep Public’s Zest 
+ 

















Chicago, June 12. FLEMING’S $140,000 


More personal appearances by 
stars, especially in the hinterland, | Theatre Mgr. Has Ticket on Epsom 
are “just what Hollywood needs Derby Winner 
more of to develop the glamour 
and allure that the picture busi- 
ness has to have,” according to 
Balaban & Katz executive veepee 
Dave Wallerstein. | United Amusement’s Strand The- 

In addition to the hypo p.a.’s| atre in downtown Montreal, hit the 
five opening day grosses, they | Jackpot to the tune of $140,000 
“provide a focus for advertising| When the French-owned horse La- 
and help build new faces,” the|Vvandin won the Epsom Derby last 
B&K exec continued. He also said , Tues. (6). 

“people are interested in a more| Fleming bought the lucky ticket 
intimate view of motion picture} from one of his ushers and it was 


personalities and it helps us «to| his first such purchase since ’39, 
give it to them.” 








Montreal, June 12. 
Lorne Fleming, manager of 








> 


‘HARD SELL’ IN 


ALL DIRECTIONS 


Film industry is embarking on a 
new program of “hard sell,” with 
the ideas and cues being picked up 
from various other major American 
business and industrial enterprises 
which in recent years have been 
placing increasing stress on “bar- 
gain” and “something for nothing” 
appeals to the public. 


Money prizes on television shows, 
competitions for free automobiles, 
an extra bar of soap for every few 
bought, discounts—these have be- 
come prominent in the Yank eco- 
nomy, psychology-wise, and the pic- 
ture business is mapping variations 
of them as a means of wooing cus- 
tomers, 


Doing the spade work are ad- 
vertising-publicity execs and staf- 
fers in the east who've held numer- 
ous meetings over the past few 
weeks and are now blueprinting a 
specific program which will be sub- 
ject to approval by company presi- 
dents. On the basis of encourage- 
ment they’ve received so far from 
the top echelon, definite action 
looks likely. 


Organization among the various 
trade elements is always a knotty 
problem but many in the business 
expect it will be accomplished this 
time out because of the stress and 
strain of present boxoffice condi- 
tions. Looming large in the new 
scheme of things is a mammoth 
giveaway contest, tied in with the 
Academy Awards. 

‘Win A Theatre’ ? 

Size of the jackpot hasn’t been 
decided yet—this being among the 
matters resting with the chief execs 
—but it will work in guessing-game 
fashion, the public to do the guess- 
ing anent best pictures, players, 
etc. 

The ad-pub committee of the Mo- 
tion Picture Assn. of America, 
chaired by Paramount’s Jerry Pick- 
man, already has drafted a plan for 
a junket to Hollywood that’s de- 
signed to dwarf anything done in 
past. Film critics and reporters 
from all cities of a population of 
100,000 and over are to be invited 
with the exhibitors in each area 
to pay transportation charges and 
the studios to pick up the check for 
expenses on the Coast. Theatre- 
men who so desire and are willing 
to pay their way also will partic- 
ipate. 


Project provides for calls at the | 


various studios and symposiums 
among the press reps and industry- 
ites. It’s to be called, ‘Dateline, 
Hollywood.” 

A miscellaneous recommendation 
of the ad-pub group involves the 
issuance of premium stamps or 
coupons to theatre-goers, entitling 
them to cash or local-store mer- 
chandise, 

Tie-Ins 

Up for a formal vote, too, is a 
program of institutional advertis- 
ing of the tie-in variety. Restau- 
ranteurs, parking-lot operators, 
merchants and others interested in 
luring the publie out of the living 
room will be or asked to join with 
theatres in the promotional pitch. 

Given formal approval last week 
by the MPAA was a test of a credit 
system for theatre admissions, the 


INDUSTRY OUT OF ITS CORNER 





Milwaukee Journal Surveys Films: 
Down-Trending Factors Include 
Suburbs and House-Fixing 


+ Current plight of the motion 
picture business is given em- 
STAY-AT-HOME CHAPS phatic underscoring in a Milwau- 
 ——— ‘kee Journal consumer analysis 
Sedentary Habits of 537 Class of showing that only 21.5% of the 
46 Yalemen families in the area now see films 

at least once a month. Those who 
| wait six months or more between 
shows now run to 48.1%, or almost 








There was something they didn’t 
tell us in the picture “The Man a 
oe ey ee gy banca il projecting 

i. Senet Journal analysis, ; 
aw Dusk ke the tal ond has 4 from replies received from 6,000 
a confirmed stay-at-home in his families in all walks of life, also 
leisure time. That’s brought out brings out that the downtown Mil- 
forcefully in the bosk, “Decade of | Waukee houses now draw less than 
Decision,” which traces what's| Me fourth of the audience—23.2% 
happened (economically) to 537|—-Which compares with 34.8% in 
Yale graduates, Class of 1946 1952. The neighborhoods a get 

Reporting on some of the find- 59.6% and the drive-ins 17.2%. 
ings, editors Samuel W. Matthews| Of the families polled, 29.4% 
and Richard D. Schwartz say the| Said it had been more than a year 
average real income of these men | since one of its members had been 
in 1954 was $7,575, which is quite inside a motion picture’ house; 
a bit above the average U. S. fam-| 18.7% said it had been six months 
ily income. Close to half of those |to a year, and 30° reported that 
queried said it wasn’t too difficult |it had been a month to six months 
to make ends meet and another | since they had paid a film admis- 
14.4% said it was easy. sion. Only 10.4% had been to a 

But then the editors, reporting | film within the previous week, and 
on their findings in the N. Y./only 11.5% had been to one with- 
Times Magazines, go on: jin one to four weeks. 

“In our leisure time, we seem to; The Journal pollsters put the 
be confirmed stay-at-homes. The| blame for declining theatre attend- 
married men average only 1.l/ance on three’ prime factors: 
trips to the movies a month.|1). The move to the suburbs. 
(Bachelors go 2.4 times). Tele-j2). Television (The Journal oper- 
vision has ensnared 65% of us, by|ates station WTMJ-TV in Milwau- 
| comparison; one out of two men | kee). 3). The sharp 
{say they watch tv upward of an/the purchase of 
| hour a day on ihe average.” luxury goods. 
| 








increase in 
household and 





Family buying income in the 


‘e Milwaukee area is up 16!%%, but, 
says the survey, “much of it has 
epu C p a e ber into the erection of 54,719 


dwellings in Greater Milwaukee in 
. the past five years, record pur- 
e chase of 56,274 cars and other re- 
(ption: Sept. A tail sales running close to $1,000,- 
000,000. 
For instance, 99.3% of all homes 
The 60-day option held by Can- |2°W have mechanical refrigeration, 
- : : .»,, | compared with 78.8% in 1945; elec- 
tor, Fitzgerald & Co., Beverly Hills | trie washing machines are in 
banking firm, to acquire working |93.7% of the homes, automatic 
control of Republic Pictures has | clothes dryers can be found in 
been extended to Sept. 4 by mutual | tlk 9 (compared with 3.5% in 
agreement, | 1951) and home freezers are up to 
Complexity of film company’s | 7s > sem omy =e hitean 
financial structure and _ certain rhe greatest impact, of course, 
technical accounting problems have |!@S been registered by television. 
made the additional time neces-| Tere are 304,700 families in Mil- 
sary, according to B. Gerald Can- waukee, and fully 96°%—or 291,- 
|tor, prexy of investment house. pe ~~ r oe sg or - . 
. r . = cies atter O act, one tenth of a 
George V. Delson, of N. Y., is 


Hollywood, June 12. 








; Pk homes have two sets or more. Of 
| prepping a tax analysis for Caniur, | .))_ 4). 5 ave § 

| Pr é 1% 7 all-these sets, 41.5 have 21-inch 
Fitzgerald, while CPA firm of | coreens 


| Joseph D. Blau & Co,, is handling a 
| an examination of Republic’s books a 


| and records. 


| Deal calls for purchase of a min- See Stanley Warner Sales 
|mum_of 800,000 shares, at $1250| Natural Incident When 
Cinerama Broadens 


per share. 
| tie 
TOA TO SENATE: WE’RE It’s being buzzed around that 


| 
| Stanley Warner is gearing to set 


FOR FILM ARBITRATION |2°,,..3. 2i'ibution organization, 


| Sounds like a major switch, but ac- 
Protesting that it has always|tually the theatre corporation al- 





nilli g a or > aay as e k y monave 
test to be conducted shortly in In-| P€e” Willing to broaden the scope | '\ dy has the okay to engage in 


Wallerstein’s ideas on the sub- | 
t were distlosed at a time when 
an increasing flow of Hollywood 
Stars to Chicago for personal ap- 
pearances at pic openings is al- 
most becoming a glut on the mar- 
ket. With Fess Parker, Jeffrey 
Hunter and Jeff York in town this 
Week for the opening of Disney’s 
‘The Great Locomotive Chase” 
here, following on the heels of re- 
cent p.a.’s by John Wayne, Vic- 
tor Mature, Ward Bond, Burt Lan- 
Caster and George Gobel, the pub- 
lic’s desire to see stars is being 
Well satisfied, tradesters think. At 
the same time their availability for 
the radio-teevee interview circuit 
Eives pie openings added impetus, 
they agree. 

Wallerstein’s emphasis on more 
Personals in the hinterland under- 
Scores a growing concern among 
distributors and exhibitors in the 
Smaller cities as grosses fall off. 
Wallerstein is also a vice-president 

(Continued on page 18) 
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Loews Closing 
Realty Dent. 


Loew's Theatres is expected to 
drop its homeoffice real estate de- 
partment by Sept. 1 to coincide 
with divorcement from production- 
distribution scheduled for that 
date. Retiring from the company, 
it’s expected, is Harry Bernstein, 
longtime head of the department 
and brother of the late David 
Bernstein, pioneer associate of 
Marcus Loew and Nicholas M. 
Schenck in the early days of 
Loew’s and for years its treasurer. 

It’s understood the duties of the 
real estate branch will be ab- 
sorbed by the chain’s concessions 
division headed by Leonard 
Pollock. 





dianapolis if local exhibs are will-| of arbitration, Theatre Owners of 


ing to cooperate, and a research. 
program to cost, initially, $125,000. 
Latter, to be operated by an in- 
dependent market analysis outfit, 
will have as its object a determina- 
tion of who's attending films regu- 
larly, who’s isn’t, and why. 
Foregoing all were introduced by 
sub-committees of the MPAA ad- 
pub directors committee. Yet to 
report in are units at work on new 
merchandising methods and a pro- 
posal for screen execs and person- 
alities to visit editors and publish- 


ers in the field for informal chats | 


about the film business. 





Alfred Platzman Retires 


Chicago, June 12. 
Alfred Platzman, Universal Chi 
exchange chief accountant, retired 
last week after 40 years with Uni- 
versal pix. Fellow employes feted 
him at a luncheon here. 
Sheldon Smith succeeds him. 


| America asked the select commit 
|} tee of the Senate Small Business 
i; committee for a chance to enter a 
| rebuttal to the distributors’ testi- 


mony before the group. 
| “Much of the distributors testi- 
mony before your honorable com- 
mittee was reckless and intemper- 
ate and exhibitors are shocked and 
disturbed,” Myron N. Blank, TOA 


| 


| prexy, wrote in a letter to Senator | 


Hubert Humphrey, chairman of 
the committee. 

| He called the charge that TOA’s 
| withdrawal from arbitration was 
a “shameless betrayal” a “baseless 
accusation” and went over to the 
attack himself, 
to distribution that TOA’s decision 
| was because they wanted to seek 
| a broader scope of arbitrability and 
lte block distribution’s attempt to 
[obtain a whitewash before your 
| honorable committee through the 
‘last minute proffer of the pro- 
posed arbitration plan,” Blank 
wrote. 





“It is well known | 


Cinerama production and obvious- 
ly will need selling facilities when 
Cinerama is used for “plot” pic- 
ture-making and will go into wider 
circulation 

It’s figured that Bernard Kranze, 
formerly United Artists’ general 
sales manager, will oversee estab- 
lishment and operation of the dis- 
tribution division. 





Holt-Nichols-Grainger 

Parlay Their Flairs 

Hollywood, June 12. 

Nat Holt and Dudley Nicnols 
i;have formed a non-exclusive pro- 
duction partnership in which 
James R. Grainger holds an inter- 
est and will personally supervise 
sales and distribution which will 
be through a major. 

Initialler will be “Outlaws In 
Town” which Nichols is screen- 
playing for late July start. Deal 
perntits }im outside projects. 





le 
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H.0.s Hit L.A.; Bhowani Torrid 756, 
11 Spots; ‘Birds’ 446, 9; ‘Fantasia’ 


' Buff. Down; ‘Saint’ Mild 


Buffalo, June 12. 
This is definitely an off week 
| despite some new entries. Best of 
these is “Leather Saint,” mild at 


‘ 9 | Paramount. “D-Day Sixth of June” 
mas ew uc looms modest in second Century 
9 9 9 | week. “Tap Roots” also is sluggish 


at Lafayette. 





Los Angeles, June 12. 

There is a so-so trend to local 
firstrun business despite a number 
of good to great takes in current 
round. Holdovers appear a distinct 
handicap to the general total for 
the city. Reissued “Fantasia,” with 
stereophonic sound and = Super- 
scope, still is a lure with a new 
three-day record at small Fine 
Arts and prospect of a great $12,- 
000 opening frame, 

“Bhowani Junction” is rated a 
hefiy $21,000 in two theatres, with 
nearly $54,000 additional from two 
nabes and seven ozoners. “Birds 
and Bees” looms light $8,000 in 
two sites plus $36,000 for one nabe 
and six drive-ins. 

“Trapeze” shapes fancy $23,000 
or near at Fox Wilshire. “Man 
Who Knew Too Much” still is good 
with $11,000 in third Hollywood 
Paramount week. “The Searchers” 
likewise is trim around $25,000 in 
second session, three spots. 

Estimates for This Week 


+ 


Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
'“Comanche” (UA) and “Crime 
Against Joe” ‘UA). Dull $8,000. 
| Last week, “Foreign Intrigue” (UA) 
jand “Man Loved Redheads” (In- 
| die), $11,000. 
| Paramount (Par) ‘3,000; 60-80)— 
| “Leather Saint” (Par) and “Blonde 
' Bait” (Indie). Mild $8,500. Last 


Broadway Grosses 


Estimated Tetal Gross 
This Week .« $498,900 
‘(Based on 21 theatres) 


Last Year $551,900 














! week, “Bold and Brave” (RKO), 
$12,000. 
Center (Par) (2,009; 50-80)— 


(Based on 21 theatres) 
,“Diabolique” ‘UMPO). Mild $7,500. 
Last week, “The Searchers” (WB) 


‘Searchers Sock = ints. 


| Lafayette: (Basil) (3,000; 50-80)— 

ak: “Tap Roots” ‘U) and “Kansas Raid- 
a ce -ers” (U). Weak $7,000. Last week, 

? ? | “Cockleshell (Col) and 


Heroes” 
| “Seoret Treasure Mountain” (Col), 
Omaha, June 12. 


s ditto. 
Biz is unsteady at downtown Century (Buhawk) (3.000; 60-85) 
|firstruns this week because 


: i of! __*f-Day” (20th) and “Way Out” 
| streak of summerish weather and) (RKO) (2d wk). Droopy $6,000. Last 
jopening of the College World Se-| week, $12,000. 

ries Baseball Tournament. How-| Teck (Cinema Products) (1,200; 





|ever, “Searchers” is big at State | ¢1 20-$2.40) — “Cinerama Holiday” | “Creeping Unknown” for fancy re- Drums” (WB) (reissues). 


836, ‘Holiday’ 116, 19th 





} 


‘Wonders’ Terrif 316, Paces Cincy: 
‘City Slow 86, ‘Knew Much’ 116, 24 


Cincinnati, June 

Unveiling of “Seven Wonders of 
World” dominates trade this \ ce, 
'“While City Sleeps,” the : 





Key City Grosses 


only 





, other new bill, shapes mild at the 

Estimated Total Gross Palace. “Man Who Knew ‘oo 
This Week ........ $2,097,100 Much” and “Searchers” are ency,. 
(Based on 22 cities and 216 | ing in winning stride. Third “Cine. 
theatres, chiefly first runs, in- |Yama” edition’s kickoff received 


‘widespread attention via 


cluding N. Y.) ‘radio and tv 


Total Gross Same Week 


press, 
included 


Hoopla 
| Hollywood opening, Cadillac jo. 


Last Year ....... $2,322,004 
ieten cena. Oe | toreade, bands, choral groups an 
Py gh on 23 cities and 223 | salute from city officials and Ciney 








a dinner and took over the house 
on the first night. 


Estimates for This Week 


| Albee (RKO) (3,100; 84-$1.10)— 
“Searchers” (WB) (2d wk). Pleas. 


Sleep’ Bright 
$12 0 F . ing $9,000 after $15,500 bow. 
Capitol (Ohio Cinema Corp) (|. 
b 9 risco 376; $1.20-$2.65) — “Seven Wor 


_ders” (Indie). 


San Francisco, June 12. | Vifie $31,000. Last week, 50th for 


Visit of First Fleet here is stir- 
ring up extra trade for the firstrun | 


cinemas, with “The Searchers” and | that of first year on “Cinerama,” 


“Black Sleep” being especially | ,, Grand (RKO) (1,400; T5-$b~ § 
helped. “Sleep” is paired with| “Dallas” (WB) and Distang } 
ce $5. 


Fine Arts (FWC) (631; $1.25-$2) while “Animal World” is okay at! ([ndie) (19th wk). Solid $11,000. | turns at United Artists. “Man Who 000. Last week, “UFO” (UA) and 


—“Fantusia” (BV) (reissue), Great 
$12,000. Last week, “Ballet Romeo 


and Juliet” (Indie) (Sth wk-4 days), | 


$1,600. 
State, Vogue (UATC-FWC) (2.- 


404; 885; 90-$1.25) — ‘“Bhowani 
Junction” (M-G). Hefty $21,000. 
Last week, State with Hawaii, 


“Guys and Dolls” (M-G) (3d wk), 
$8,200; Vogue second run. 
Orpheum, Hawaii ‘Metropolitan- 
G&S) (2,213; 1,106; 
“Birds and Bees’ (Par). 
$3,000. Last week, Orpheum, “Sins | 
of Borgias” (Indie) and “Jaguar” | 
(Rep), $4,500. 
Fox Wilshire (FWC) (2.296; $1- | 
$1.75)—"“Trapeze” (UA) (2d wk), | 
Great $23,000 or close. Last week, 
$32,700, including preem coin. 
Downtown Paramount, Pantages, 
Wiltern (ABPT-RKO-SW) 
2.812: 2.344: 90-$1.50)—“Searchers”’ 
‘WB) and “Our Miss Brooks” (WB) 
‘2d wk). Good $25.000. Last week, 
$53,600 for John Wayne starrer. | 


| 





Chinese (FWC) (1,908; $1.25- 
$1.80/\—"D-Day” (20th) (2d wk). 
Slow $8,500. Last week, $11,900. 

Los Angeles, Iris, Loyola, Fox 
Beverly ‘(FWC) (2,097; 816; 1,248; 
1,334; 90-$1.50)—“Gray Flannel 


Suit” (20th) and “Murder On Ap- | 


(Continued on page 24) | jects” 





Safar’ Stout $20,000, 


Det.; ‘Saint? Weak 76, *". 


| 


} 


‘Knew Much’ $14,000, 2d 


Detroit, June 12. | wk-8 days). Nice $2,500. Last week, | 
In keeping with the general de- | $2,800. 


cline in biz resulting trom auto | 
plant layoffs, downtown deluxers | 
will stay in doldrums for another | 
week. Only “Safari’’ at the Palms | 
rates solid. “Cockleshell Heroes” | 
is slow at the Madison. “Leather | 
Saint” shapes weak at the Broad- | 
way-Capitol. “Knew Too Much” is | 
good in second round at 
Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; $1-| 
$1.25)—“Proud Ones” (20th) and} 
“Abdullah’s Harem” (20th). | 
Opened today (Tues.). Last week, | 
“D-Day” (20th) and “Come Next! 
Spring” (Rep), $13,500 in six-day | 
second week, 

Michigan (United Detroit) (4,- 
000; $1-$1.25)—“Knew Too Much” 
(Par) and “Patterns” (UA) (2d wk). | 
Big drop but still good at $14,000. 


Last week, $24,000. 
Palms (UD) (2,961; $1-$1.25)— 


“Safari” ‘Col) and “Secret of 
Treasure Mountain” ¢Col). Fancy 
$20,000. Last week, “The Search- 


ers” (WB) and 
(Par), $15,000. 
Madison (UD) (1,900; $1-$1.25)— 
“Cockleshell Heroes’ ‘Col) and 
“This Man Is Dangerous” (Indie). 
Weak $10,000. Last week, “Distant 


“Scarlet Hour’ 


Drums” (WB) and “Dallas” (WB) 
(reissues), $7,000. 
Broadway-Capitol (UD) (3.500: 
$1-$1.25) — “Leather Saint’ (Par) 
and “Hidden Guns” (AA). Slim 
7,000. Last week, “Unidentified | 


Fiying Objects” (UA) and “Broken 


Star” (Indie), $11,000. 

United Artists (UA) (1,667: 
$1.25-$2.75)—“‘Oklahoma” (Magna? 
(17th wk). Stout $15,000. Last 


week, same. 

Adams ‘Balaban (1,700; $1-$1.25) 
--“Forbidden Planet” (M-G) and 
“Brain Machine” (RKO) (3d wk). 
Weak $7,500. Last week, $9,000, 

Music Halli (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie) g70ih wk), 
Big $15,900. Last week, $15,100. 


" __| doing too badly, 
80 weer | play, with oke $6,000. 


| wk), $3,000 at 90c top. 
| Orpheum (Tristates) 
(3,300: 90)—— D-Day R 


| $7,000 at 75ce-$1 admish. 


lis big in second stanza at 


j 


the Omaha. “D-Day, Sixth of) Last week, $11,500. 
| June,” at Orpheum is fair. | 





Estimates for This Week N ¢ d 196 
Brandeis (RKO) (1,000; 75-$1)—' { rt 
“Serenade’ (WB) and “Cash on! e@wWa 00 9 


| Delivery” (RKO) (2d wk). el 
/ $3,000. Last week, $5,000. 
Omaha ‘Tristates) (2,000; 70-90) | 
i—‘Animal World” (WB) and 
|‘Goodbye My Lady” (WB). Not 
considering kid Cleveland, June 12. 
Last week,| (City is loaded with holdovers 
(M-G) and) currently, and all key houses are 


“Forbidden Planet” 


“Lay That Rifle Down” 
$7,000. 
State (Goldberg) (860; 75-$1)—' “Hilda Crane” is rated 


“Searchers” (WB). Big $7,000. ; ; 
Last week, “Last Hunt” (M-G) (2d! by “The Searchers” with a good 
take in third Allen er ys 
.o Who Knew Too Much” also is do- 
(20th) nage ing okay in second W eck at Hipp. 
or near Last week “Man Who However, “Bhowant Junction” 1s 
Knew Too Much” (Par) (2d wk) only fairly good at State in second. 
a i os ‘| “Comanche,” also new, is only av- 
erage at Stillman. 
Estimates for This Week 
Allen (Stanley) (3,000; 70-$1)— 
“Searchers” «‘WB) (3d wk). Good 


‘UFO’ Rousing $10,000, : 
| $10,000 for Wayne opus after $15,- 
Seattle; Stewart 96, 2d soo tast week” 


Seattle, June 12. | “Man Who Knew Teo Much” (Par) 

Not much exciting herve this ses-| (2d wk). Hep $12,000. Last week, 
sion but “Unidentified Flying Ob-| $16.000 for James Stewart pic. 

shapes solid at Coliseum. Ohio (Loew) (1,244; 70-90)— 

“Man Who Knew Too Much” still | “Paradine Case” (SRO) and “Spiral 

Para-}| Staircase” (SRO) ‘treissues). Okay 





Cleve.; Wayne 106 


$1)— 
jand “Stranger 


| 
| 
| 


| 


} 


(Rep), offish as summer doldrums have | “D-Day, Sixth of June” (20th) and | 

set in here. One of the few pix, | “Please Murder Me” (Indie) (2d 
slow at | Wk). 
Palace. Best showing is being made | $14,500. 


| “Bhowani 


| 
| 


! 


itrigue’” (U) and 


j 
| 
} 


mount while “The Searchers” con- | $4,000. Last week, “Yearling” 
itinues good in third Orpheum} ‘M-G) (reissue) and “Northwest 
| Passage” (M-G) (reissues), $4,200. 

Estimates for This Week Palace (RKO) (3,285; 70-$1)— | 


“Hilda Crane” (20th). Slow $7,000. 
| Last week, “D-Day” (20th), $9,000. 
| State ‘Loew) (3,500: 
“Bhowani Junction” (M-G) (2d wk). 
Coliseum (Evergreen) (1,870; 90- do ape a $10,000 after $15,000 
$1.25) —"UFO”" (UA) and “Sea!  Stittman (Loew) (2,700; 70-90)— 
Shali Not Have Them” (UA), Solid | “Comanche” (UA). Average $6,000 
$10,000 or near. Last week, “For-| Pact week, “Foreign Intrigue” 
‘Continued on page 24) 1 (UA), $3,000. 


Blue Mouse ‘Ilamrick) (800; 90- 
$1.25)—“Doctor at Sea” (Rep) (3d 


": Brazil Mayors Guests at Cinerama 


Preem in K.C.; ‘D-Day’ Smooth $15,000 


Kansas City, June 12. | pace with “Ladykillers” in fourth 
Some 62 Brazilian mayors and | —, p. — nie ee 
civic officials who are currently in ustamates for This Week 


‘TCP). Moderate 


iliar nature made to the State of | $1,300, holds. Last week, “Invasion ‘INTRIGUE’ FAIR 9¢ 1 
» —*‘*Ladykillers” 


Sao Paulo by American municipal- | Body Snatchers” (AA) and “Atomic 
ity figures, will attend Cinerama| Man” (AA) (2d wk), $1,000. 
en masse here. First they will be} 
banqueted at the Hotel Muehle- | 
bach. This event (come Thursday) | Mild $1,500. Stays on. 
dominates the film scene currently. | $1,800. 

Stanley Warner circuit officials | ,,,. Midland (Loew) 
in Kansas City for the occasion in- | =" ani 


Last week, 


Junction” 
Macbeth” 


(M-G) and 


clude Si Fabian, Bernard Kranz, | " (Col) (2d wk-8 
Harry Kalmine, Everett Callow, | days). Dull $5,000. Last week, 
Lester Isaac, Cliff Geisseman, | $8,500, and under expectations. 


Paramount (United 
75-$1)\—*“Man Who 


Par) (1,900: 


Frank Upton and William Green. a te 
Knew Toc 


The Missouri Theatre, tooled up 
for the three projection booths, | gor James Stewart 
| should come out with 1,050 capac: | week, $7.500 
ity scaled to $2 top, and capable of | ak (eae 
$22,000 


starrer. 


weekly. Boris Bernardi 


, Was shifted here from the Teck in| wk) Thin §2.500. Last week 
Buffalo to manage the house. | $4.000. i ae : ? 


Frank Murphy 
licity chores, 


handles the pub- 


| Generally this is a light week, | 1.217; 65-85) 
with surplus of holdovers blamed. | 





“Terror at Midnight” (Rep) added 


| Four Fox Midwest firstruns are do-| at Tower and Granada. Oke $15.- 
“Proud Ones” 
(20th) and “Navy Wife’ (AA) at 


| ing okay with “D-Day, Sixth ef| 000. Last 
_ June.” Midland will run “Bhowaai 
; Junction” eight days in second 


week, 


Tower and Granada. same. 





week but only light trade looms. Vogue ‘Golden) (550: 75-$1)— 
,“Man Who Knew Too Much,” in} “Ladykillers’ ‘Cont) +4th wk). 
| third week at the Pararount, is| Okay $1.300. Holds. Last week, 


lfair, Vogue continues pleasing! $1,500. 


70-90)— | 


| 


t 
} 


| 
| 


| 


‘ - Glen (Dickinson) (750, 75-$1)— | $1,800. 
; this area, returning a visit of sim-|“Dark River” 


! 


| 


Kimo (Dickinson) (504: 75-$1)— | 
“Wages of Fear” ‘DCA) (2d wk). | 


| 


3.500: 65-90)— | 


Knew Too Much” still is big in| ‘Broken Star” (UA), at 84-$1 scale, 
third St. Francis stanza. “While | $6,000. 
City Sleeps” is rated fairly good Keith’s (Shor) (1,500; 75-$1.25)— 
in opening round at Golden Gate. | “Man Who Knew Too Much” | Par) 
“D-Day, Sixth of June” looms | (2d wk). Sturdy $11,000 after $15. 
light in second session at the Fox. | 500 first frame. Hoids. 
Estimates for This Week | Palace (RKO) (2,600; 75-$1.10)— 
Golden Gate (RKO) (2.859; 80- | “While City Sleeps” (RKO). Mod- 
‘While City Sleeps” (RKO) | erate $8,000. Last week, “D-Day 
At Door’ ‘Rep).| xth of June” (20th), $8,500. 
Good $11,000. Last week, “Raw- | 
hide Years” (U), $9,000. 


Fox (FWC) (4.651; $1.25-$1.50) — | Weather Clips Hub But 
‘Shack’ Sturdy $22,000: 
‘Seachers’ Big 176, 2d 


Junction” (MQ) < Boston, June 12. 
$7.50. — wae | Crazy, mixed-up weather, come 
’| petish from extended legit season 
| here with two shows current and 
|cutfo Boston Arts Festiva] all are 








Light $10,000. Last week, } 


Warfield (Loew) (2,656: 65-90)— | 


wk). 
$8,500. 
Paramount (Par) (2.646: 90-$1)— 
Great $18,000" Last wer 
area 000. Last week, $35.000. | round. Coldest June 9 (Saturday) 
St. Francis (Par) (1,400; $1-$1.25)| in Hub history drove in some pi- 
—‘“Man Who Knew Too Much |} trons, but not enough. Four new 


Oke 


| Business Men’s Club which tosseq _ 


Preeming for ter. | 


|“Cinerama Holiday” (Indie), $22. ° 
| 000, total for run being close tg | 


(2d _ wk). | combining te slough biz again this & 


abel ‘in bo Big $10,000. Last | pix this week with “Shack Out on & 
week, a |101” at the Paramount and Fen- © 
Orpheum (Cinerama Theatre; way shaping best of lot with a @ 


Hipp ‘Telem’t) (3,700; 70-$1)— | Calif.) (1,458; $1.75-$2.65)—“‘Ciner- | nifty total. “Kiss Before Dying” at 


ama Holiday” (Indie) (45th wk). | State and Orpheum is dated mild, 
Big $13,000. Last week, $14,500. | “Littlest Outlaw” is big at the Bea- 
United Artists (No. Coast) ‘1,207; | con Hill. 
70-$1)—“Black Sleep” (UA) and! “Searchers,” in second round at 
“Creeping Unknown” (UA). Fancy|the Metropolitan, tops the hold- 
$12,000. Last week, “Foreign In-! overs. “Cinerama Holiday,” in 42d 
“Broken Star’ | week at Cinerama is _ holding 
(UA), $13,000 in 9 days. | Strongly, “‘Ladykillers” is hotsvy at 


Stagedoor {(A-R) (440; $1.25-; Kenmore in ninth frame. “D-Day, 
| $4.50)—"Richard III” (Lopert) (7th | Sixth of June” is slow in second 
wk). Fair $3,200. Last week,! round at the Memorial. 5 
$3,100. Estimates for This Week 


_Larkin (Rosener) (400; $1)—“Di-| Astor (B&Q) (1,500; $1-$1.80)\— 
abolique” (UMPO) (24th wk). Geod | “Man Who Knew Too Much” | Par) 
$3,000. Last week, $3,300. 
Clay (Rosener) (400; $1)—‘“‘Gaby” | $12,000. 
(M-G). Good $3,400. Last week, | 
“House Ricordi” (Indie) (5th wk), | 90-$1.25)—“Littlest Outlaw” ‘BV). 
$2,100. | Happy $9,000. Last week, “Manon” 
Vogue (S. F. Theatres) (377; $1) | (Indie) and “Wedding in Monaco” 
—‘Citizen Kane” (RKO) (reissue) | (M-G) (5th wk), $3,400. 
(4th wk). Fast $2,800. Last week, | Cinerama (Cinerama_  Produc- 
$3,400. tions) (1,354; $1.20-$2.85)—"Cine- 
Bridge (Schwarz) (396: $1-$1.25)|rama Holiday” (Indie) (42d wk. 
—‘They Who Dare” (Indie) (2d | Good $15,000. Last week, ditto 


wk). Fair $1,800. Last week, $2.000.| Exeter (Indie) (1,300; 60-$1'\— 

Coronet (United California) (1.-| “Ugetsu” (Indie). Snappy $7,500. 
250; $1.10-$2.75) — “Oklahoma” | Last week, “Return Don Camilo” 
(Magna) (16th wk). Big $19,700. | (IFE) (3d wk), $4,500. 

Last week, $20,200. { Fenway (NET) (1,373, 60-$))— 
Rie (Schwarz) (397: $1)—“Sex- | “Shack Out on 101” (AA) and 
tette” (Indie). Okay $2,300. Last| “Crime in Streets” (AA), Neat @ 
week, “One Step Eternity” (Indie), | $7,000. Last week, “Bold and | 


| Brave” (RKO) and “Cash on De- 
| livery” (RKO), $3,000. 

Kenmore (Indie) (700; 85-$1.25) 
(Cont) (9th wk 


P ROV.; WAYNE 106, D on pienentes (REO) G O50. "33! 25) 


—“D-Day” (20th) and “Way Out” 








Providence, June 12. |(RKO) (2d wk). Offish $10,000. 
_ Mediocre is the word for film/| Last week, $16,000. 
biz this week with the Majestic! Metropolitan (NET) (4.357: 75- 
leading the list with the second | $1.25)—“Searchers” (WB) (2d wk. 


week of “The Searchers.” State is | Hotsy $17,000. Last week, $23,500, 
heading the new ones in coin total | way over estimate. 


| With “Foreign Intrigue.” Pilgrim (ATC) (2,100; 65-95'— 
Estimates for This Week |““Cockleshell Heroes” (Col) and 


| 


| 


| 


Tower, Uptewn, Fairway, Grana-| Liberty Road” (WB) (2d wk). 
| da (Fox Midwest) (2,100; 2,043; 700; , $10,000 for Wayne pic after $14,-| “Kiss Before Dying” 
“D-Day” (20th) and} 





Albee (RKO) (2,200; 50-85)— | “Jehnny O'Clock” (Indie) (2d wk’. 


Much” (Par) (3d wk). Fair $5,000 | “Maverick Queen” (Rep) and “No! Oke $5,000. Last week, $7,500. 
Last | 


Man’s Woman” (Rep). Fairish $6,-; Paramount (NET) (1,700; 60-51! 
000. Last week, “Bold and Brave” |—‘Shack Out on 101” (AA) and 


Rexy (Durwood) ‘879: 75-$1) — (RKO) and “The Way Out” (RKO), “Crime in Streets” (AA). Nilty 
“Tribute To Bad Man” (M-G) (2d | $7,500. 


; /$15,000. Last week, “Bold and 
Majestic (Fay) (2,200; 65-90)—! Brave” (RKO) and “Cash on De- 
“The Searchers” (WB) and “Down | livery” (RKO), $11,000. 


(UA) and 
000 in first. '“Crime Against Joe’ (UA). Mild 
State (Loew) (3.200; 50-85)—) $12,000. Last week, “Catered Af- 
“Foreign Intrigue” (UA) and “Uran-| fair” (M-G) and “Ghost Town 
ium Boom” (UA). Fair $9,000 or | (UA), $17,800. 
near. Last week, “Alexander: State (Loew) (3.600: 
Great” (M-G), $11,500. “Kiss Before Dying” (UA) and 
Strand (Silverman) (2,200; 70-| “Crime. Against Joe” (UA). Oke 
90)—‘‘Man Who Knew Too Much” | $8.000. Last week, “Catered Affail 
(Par) (2d wk). Fair $5,000 after'(M-G) and “Ghost Town” ‘UA’, 
$8,000 opener. | $13,000. 


60-$1)— 


| {4th wk), Oke $9,000. Last week, | 


Beacon Hill (Beacon Hill) (67%: | 


Big| - Orpheum (Loew) (3,000; 65-$1'— | 
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Chi Still Staggers But ‘Bhowani 
Potent $32,000; ‘Proud Ones’ Mild 
20G, ‘Knew Much Lively 166, 4th 


Chicago, June 12. 


Chi firstrun biz continues to lag, 
with no standouts even among the 
ppene t's this frame. Product, out- 
ing weather and a little nationa, 
downbeat are blamed 


economic 
currently. 
“Bhowani Junction” leads the 
pack in opening frame at the 
Woods, With a hefty $32,0v0 in 


sight. “The Proud Ones” also new, 
is mild $20,000 at Oriental. 
Combo of “Tap Roots” and 
“Kansas aiders” looks good $8,000 
at Grand while “City Stands Tria!” 
and “Voice otf Silence” twin bill 


shapes so-so $4,000 in first Monroe | 


rame. 

; “World Without End” and ‘Mav- 
erick Queen” continues lusty in 
second at the Roosevelt. “23 Paces 
to Baker. Street” still shapes good 
in same week at Esquire. 

“The Searchers” is holding okay 
in fourth stanza at the Chicago 
while ‘Man Who Knew Too Much” 
still is staunch in same frame at 
the United Artists. “Madame But- 
terfly” stays strong in fourth ses- 
sion at the World. 

“Oklahona” is holding steady in 
94th week at McVickers. “Ciner- 
ama Holiday” continues sturdy in 
52d frame at Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—Searchers” (WB) (4th wk). Okay 
$23,000. Last week, $28,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)-—"‘23. Paces to Baker St.” 
(20th) (24 wk). Big $9,560. Last 
week, $12,000. 

Grand (Indie) (1,200; 98-$1.25)\— 
“Tap Roots’ (U) and ‘Kansas 
Raiders” (U). 
week, “Rock Around Clock” (Col) 
and “Hot Blood” (Col) (2d wk), 
$7 000, * 

Loop ‘Telem't) (606; 90-$1.25)— 
“Meet Me in Las Vegas” (M-G) 
(8th wk). Fine $9,500. Last week, 
$10,000. 

MecVickers (JL&S) (1,580; $1.25- 
3'—"“Oklahoma” (Magna) (24th 


wk'. Stout $22,000. Last week, 
$21,500. 
Monroe (Indie) (1,000; 67-87)— 


“City Stands Trial” (IFE) and “The 
Voice of Silence” (IFE). So-so 
(Continued on page 24) 


Searchers’ Robust 106, 
Wash.; ‘D-Day’ Fair 116, 
2d, ‘Holiday’ 146, 35th 


Washington, June 12. 

Mainstem this week is almost 
100° holdover. Result is strictly 
routine biz. Sole newcomer, “Raw- 
hide Years,” at Loew’s Columbia, 
is mild. Most holdovers are limp- 
ing towards end of their runs. 
Picnic,” in 17th stanza at Trans- 
Lux, shapes as most robust of the 
longruns. “The Searchers” looms 
good in third week for two spots. 
Even “Cinerama Holiday,” in 35th 





week at the Warner, is showing | 


signs of a seasonal slump. 
Estimates for This Week 
Ambassador (SW) (1,490; 75- 
$1.10\—"Searchers” (WB) (3d wk. 
Good $4,000. Last week, $5,500, 
Capitol (Loew) (3,434; 85-$1.25) 
~-"Bhowani Junction” (M-G) (3d- 
final Wh). Just okay $11,000 after 
$15,000 last week. 
, ©olumbia (Loew) (1,174; 70-95'— 
Rawhide Years” (U). Mild $6,000. 
Last week, “UFO” (UA), $9,000. 
Dupont (Lopert) (372; 90-$1.10)— 
lobacco Road” (20th) and 
Grapes of Wrath” (20th) (re- 
Issues). Satisfactory $3,500. Last 
“week, “Umberto D” (Indie), $4,000 


9 Gays, 


ail 


Keith’s (RKO) (1,939; 70-95) —_| 


foreign Intrigue’ (UA) (2d wk). 
Oke $6,000 after $10,000 opener. 


«, Metropolitan (SW) (1,200; 75- 
1 U'—~"“The Searehers” (WB) (3d 
i ooghice $6,000. Last week, 
210.000. 


Palace (Loew) (2,360; 70-95) — | 


po; Day 6th of June” (20th) (2d wk). 
ait $10,000 after $15,000 opener, 


below hopes. 

¢; Llayhouse (Lopert) (456; 
>’.10) — “Gaby” (M-G) (3d-final 
Fairish $4,000 after $5,000 


Wk), 
last week. 

Plaza (T-L) (290; 80-$1.25) — 
pvoman of Rome” (DCA) (2d wk). 
7o~wn to $2,500 after $4,500 last 
round, Stays. 

W arner (SW) (1,300; $1.20-$2.40) 
—, Cinerama Holiday” (Indie) (35th 
wie), Seasonal slump brings this to 
okay $14,000. Last week, $16,000. 
Stays on, 

Trans-Lux (T-L) (600; 90-$1.25: 
—'Pienic” (Col) (17th wk). 


Sning ye 
sing strong at $6,000 for second 
Consecutive week 





+ 


Okay $8,000. Last | 


75-| 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
sneruee the U. S. amusement 
ax. 


Heat Bops St. L.; 
D-Day Good 106 


St. Louis, June 12. 


Biz at mainstem houses took 
another beating over the _ past 
weekend as the mercury soared to 
94, with heat continuing yesterday 
(Mon.). “D-Day, Sixth of June” 
shapes as best of new fare but it 
is Only rated good at the St. Louis. 
“Bhowani Junction” looms okay in 
second week at Loew’s. “Seven 
Wonders of World” looms sturdy 
ir; seventh stanza at the Ambas- 
sador. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—""Seven Wonders Of World” 
(Indie) (7th wk. Sturdy $19,000. 
Last week, $19,500. 

Fox (F&M) (5,000; 51-75) — 
“Birds And Bees” (Par) and 
“Scarlet Hour” (Par). Opened 
today (Tues.). Last week, ‘While 
City Sleeps” (RKO) and “The 
| Come On” (AA), fair $10,000. 

Loew's (Loew) (3,172; 
“Bhowani Junction” (M-G) ‘2d wk). 
|Okay $8,500. Last week, $12,500. 

Missouri (F&M) (3,500; 51-75)— 
“Man Who Knew Too Much” (Par) 
(2d wk). Good $4,000. Following 
$6.500 initial session. 

Orpheum (Loew) (1,426; 50-85)— 
“Paradine Case’ (SRO) and “Spiral 
Staircase” (SRO) (reissues). Weak 











Shady Oak (St. L. Amus.) (800; 
$1.10)\—“‘Kid For Two Farthings” 
(Indie) (2d wk). 
$3,000 in first frame. 








‘Tiger’ Fast $12,000, 


Denver; ‘City’ Fair 7G | 


Denver, June 12. 
Most firstruns here currently are 
just good to fair, with only one 
holdover continuing to stay around. 
This is “Man Who Knew Too 
Much,” which looks good at Den- 
ham in third session. “Toy Tiger” 
looms as top newcomer, with an 
okay take at the Denver. “While 
City Sleeps” is rated mild at Or- 
pheum. “The Searchers” 
fancy in third stanza at Paramount 
| while “Return. of Don Camillo” 
still is stout in second frame 
Estimates for This Week 
| Centre (Fox). (1,247; 60-$1)— 
“D-Day” (20th) (2d wk). Good $11,- 





; 000. Last week, $17,000. 
| Denham (Cockrill) (1,750; 60-$1) 
| —““Man Who Knew Too Much” 
(Par) (3d wk). Hep $9,000. Stays on. 
Last week, $10,000. 
| Denver (Fox) (2,525; 60-$1)— 
| “Toy Tiger” (U) and “Crashing Las 
Vegas” (AA), Okay $12,000 or 
close. Last week, “Proud Ones” 
| (20th) and ‘Milkmen” (Indie), 
| $11,000. 

Esquire (Fox) (742; 75-$1)— 
“Touch and Go” (U). Fair $2,000. 
| Last week, “Doctor at Sea” (Rep) 
| (3d wk), $1,500. 

Orpheum (RKO) (2,600; 60-$1) 
| —"“While City Sleeps” (RKO) and 
| ouently Searlet” (RKO). Mild 
$7,000 or close. Last week, ‘‘Bhow- 


ani Junction” (M-G) and “Cash on | 


Delivery” (RKO), $7,500. 
Paramount (Wolfberg) (2,200; 60- 


| 


Still | $1\—‘“Searchers” (WB) (3d wk) and | 


|“Three Bad Sisters’ UA). 
; $11,000. Last week, $14,000. 


Fancy 


50-85) —| 


$4,000. Last week, “Gaby” (M-G) 
ard “Tennessee Champ” (M-G), | 
$7,000. 

Pageant (St. L. Amus.) (1,000; 
50-90) — “Thunderstorm” (AA). 
Modest $3,000. Last week, “Naked | 
Night” (Indie) (2d wk), $2,500. 

Richmond (St. L. Amus.) (400; 
$1.10) — “Naked Night” (Indie) 
(m.o.). Good $2,500. Last week, | 
“Citizen Kane” (RKO) (reissue), 
$2,000. 

St. Louis (St. L. Amus.) (4,000; 
51-75) — “D-Day” (20th). Good 
$10,000. Last week, ‘“‘Proud Ones” 
(20th) $8,000. 


Fine $2,500 after | 


looms | 


‘D-DAY’ OKAY $9,000, 


L’VILLE; ‘BHOWANT’ 76 


Louisville, June 12. 
Firstruns are generally slow 
here this week, new product at 
| the two big-seaters, State and 
| Rialto, indicating just medium 
takes. “D Day Sixth of June” at 
latter is shaping okay. “Bhowani 
| Junction” at State looms slow. 
“Man Who Knew Teo Much” still 
is big in third week. 
Estimates for This Week 

Brown (Fourth Ave.) (United 
Artists) (1,000; 55-85)—'*Mohawk” 
(20th) (m.o.). Mildish $3,000. Last 
week, “The Rack” (M-G), about 
same. 
Kentucky (Switow) (1,000; 55-85) 
“Man Who Knew Too Much” 
(Par) (3d wk). Still big at $6,000 
after second week's $10,000. 

Mary Anderson (People’s! (1,000; 
75-$1)—*‘Searchers” (WB) (3d wk). 
Slackening off some but still good 


| $5,500. 

Rialto (Fourth Avenue) (3,000; 
§5-85)—"“D-Day,” (20th). Looking 
for satisfactory $9,000. Last week, 
“Mohawk” (20th' and “Desert 
Sand” (UA), $8,500. 

State (United Artists) (3,000; 65- 
85) — “Bhowani Junction” (M-G). 
Teed off Wednesday (6), with only 
slow $7,000 likely. Last week 
“Alexander, the Great” (UA) (2d 
wk), $5,000. 


Safari Okay 136 
Philly; Wayne 126 


Philadelphia, June 12. 

Exhibitors here claim that 
the seasonal slump is bigger than 
the same period last year, and 
mention the flood of weak prod- 
uct at boxoffice as certainly part- 
ly to blame. Past weekend was 
none too. strong. “Crime in 








} 








baum but “Safari’’ looks okay at 
|Goldman. Another mild entry is 
| “Mohawk” at the Fox while “Raw- 
hide Years” is distinctly 
pointing at Stanley. 

Ace longrunner is “Seven Won- 
ders of World,” still solid in sev- 
enth stanza at Bovd. “The Search- 
ers” continues sock at Randolph 
in third. “Man in Gray Flannel 
Suit” is rated trim in eighth ses- 
sion at Viking. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
| “Man Who Knew Too Much” (Par) 
| (4th wk). Okay $9,000. Last week, 
| $12,000. 
| Boyd (SW) (1,430) $1.25-$2.60)— 
“Seven Wonders of World” (Indie) 
(7th wk). Solid $20,000. Last week, 





| $22,000. 
Fox (20th) (2.250; 75-$1.49)— 
“Mohawk” (20th’. Mild $11,000. 


(Continued on page 24) 





Toronto Off: “Seachers’ 


Tall $17,000, ‘Oklahoma’ 


Toronto, June 12. 
Biz is generally sluggish but 
“The Searchers” is hep and lead- 
ing the town’s newcomers. “Pat- 
terns” is rated sad. Of holdovers, 





at two Loew houses on second 
|stanza. “Man in Gray Flannel 
|} Suit” is holding good in fourth 


iframe while “Oklahoma” is hotsy 
in seventh. 
Estimates for This Week 
Christie, Hyland (Rank) (877: 
1,357; -75-$1)—"‘Simon and. Laura” 
(Rank) (2d wk). Neat $7,000.. Last 
week, $9,000. 





Streets” is very .aggard at Mast- | 


disap- | 


Hep 116, ‘Vegas’ 216, 2d 


“Meet Me in Las Vegas” is hefty | 


N.Y. Very Spotty Albeit ‘Trapeze’ 





Lofty $78,000; ‘Ri 








1 Terrif 226, 








Despite cool, rainy weather over 
| the past weekend, which might 
have been expected to hypo trade, 
| Broadway film business currently 
continues in the doldrums. Bright 
| spots are the exception rather than 
ithe rule, with a surplus of weak 
| holdovers and extended-rians bring- 
ing down the over-all total. 


is being made by “Trapeze.” wiih 
a big $78,000 at the Capitol. This 
is really a smash showing in view 
of current seasonal conditions. Pic 
started its second week vesterday 
(Tues.). “Storm Over Nile” with 
vaudeville shapes fairly good $15,- 
000 at the Palace. 

Third round of “Bhowani Junc- 
tion” with stageshow is holding 
with a good $125,000 at the Music 
Hall, and stays a fourth. “Eddy 
Duchin Story” comes in June 21. 

Another stout showing is being 


made by “Man Who Knew Too 
Much” despite being in its fifth 
stanza. It wound up the tourth 


week at the Paramount with $32,- 
| 000. Also strong is second week of 
|*The Searchers” with $27,000 at 
ithe Criterion. 

“Rififi’ hit a terrific $22,000 
opening session at the Fine Arts, 
, and looks in for a run. The: May- 
ifair opened “Unidentified Flying 
| Objects” yesterday (Tues.) at the 
| Mayfair. 
| Second round of “D-Day Sixth of 
June” with stageshow finished at 
light $35,000 at the Roxy. It con- 
tinues on, with “King and I” due 
| to be unveiled the night of June 
| 28. “Oklahoma” is holding with a 
| fine $21,000 in on current (35th) 
| session at the Rivoli, and stays on. 
“Seven Wonders of World” heid 
| with great, $54,400 in eighth week 
}at the Warner, and is now in its 
|ninth frame. “Crime in Streets” is 
sagging badlv in. present (3d) 
round at the Victoria and is being 
replaced by “Catered Affair’ to- 
morrow (Thurs.). 

“Cockleshell Heroes” 
light $10,000 in second session 
the State, and won't be 
much longer. “Proud and the Beau- 
tiful” still is socko on initial hold- 
over stanza at the Paris, and is now 
in third. 

“Proud and Profane” opens to- 
day (Wed) at the Astor aféer tive 
nice weeks with “Harder They 
Fall,” only last two rounds really 
seeing much of a dip in trade. 

Es:: nates for This Week 

Astor (City Inv.) (1,300; 75-%2)— 
“Proud and Profane” (Par). Opens 
i today (Wed.). Last week, “Harder 
| They Fall” (Col) (Sth wk), was fair 





| 
| 
' 








looks only 
at 


| $32,000 


Wayne Big 276, ‘Bhowani’ 1256, 3d 


$15,500. Last week, “Maverick 
Queen” (Rep) with vaude, $16,000. 

Paramount (ABC-Par) (3.664; $1- 
$2)\—““Man Who Knew Too Much” 
(Par) (5th final wk). Fourth round 
ended yesterday (Tues.) was fine 
after $41,000 for third. 


|“That Certain Feeling” (Par) opens 





| 





| 


| 
| 


around | 





$11.000 or less after $13,000 last 
week. 
| Baronet (Reade) (4380; $1.25-) 
$1.80\—‘“Madam_ Butterfly” (‘IFE) 
| (8th wk). Seventh round finished 
| Monday (11) was fine $5,800. Sixth 
was $7,100. 
Capitol (Loew) (4.820; $1-$2.50) 
|—_“Trapeze” (UA) (2d wk). Initial 
week ended Monday (11) hit big 


| $78,000, with terrific ad campaign | 


|and bally paying off. Pic opened 
|with big preem Monday (4) night 
| —**The wk) 
| First holdover 
| night a. held 
| 000 for Wayne pic. 
| $42,500. 


Searchers” (WB? (3d 
stanza ended last 
with lotiv $27.- 
Fin st we ek Was 


|—“Rififi? (UMPO) (2d wk). Initial 
| session concluded yesterday (Tues.) 


looks to hit terrific $22,000, to top} 


mark held by “Diabolique” (UMPO) 


Criterion (Moss) (1.700; 75-$2.20) | 


| in 


| $1.20-%3.50)— 


| June 20. 
| Best showing of the newcomers | 


Paris (Pathe Cinema) (568; 90- 
$1.80'—“Proud and Beautiful” (In- 
die) (3d wk). Initial holdover stan- 
za finished Sunday (10) was socko 
$15,000 after $17,000 for first week. 
Stays on, naturally. 

Radio City Music Hall (Rocke- 
fellers) (6,200: 95-$2.75)\—"*Bhowani 


Junction” (M-G) with stageshow 
(3d wk). Current session finishing 
up today (Wed. likely will hit 
good $125,000. Second was $130,- 
000. Stavs a fourth, with “Eddy 
Duchin Story” (Col) set to open 
June 2). 

Rivoli (UAT) (1.545; $1.25-$3)— 


“Oklahoma” (Magna) (35th wk). 
Current stanza ending todav (Wed.) 
likely will hit fine $21.060 after 
$20 400 in 34th week. Stays. 

Plaza (Brecher) (525: $1.25-$1.80) 
—‘‘Invitation To Dance” (\I-G) 
(4th wk). Third frame ended last 
night (Tues.) was solid $8.500. Sec- 
ond was $11,000. 

Roxy (Nat'l. Th.) (5.717: 65- 
$2.40'}—“D-Day, Sixth ot June” 
(20th) with all-circus stageshow (3d 
wk). First holdover week ended 
Monday (11) was light $35,000. 
First week was $48.000. “King and 
I” (20th) due in next, with preem 
set for night of June 28 and regu- 
lar run starting June 29. 

State (Loew's (3,450: 78-$1.75)— 
“Cockleshell Heroes” (Col) (2d wk). 
This round finishing Friday (16) 
looks to dip to light $10,000 or 


near. First week was $12,000. 
Sutton (R&B) (561: $1-$1.80) 
“LadvkiHers” (Cont) (17th wk). 


The 16th stanza concluded Mondav 
(11) hit smooth 86.400 after $7,000 


loth week. Wolds. 

Trans-l.ux 52d St. (T-L) (540: $1- 
$150.—“Gaby” (M-G) (35th wk) 
Current round winding uv todav 
(Wed.) likely will hit good $4,800 


after $6,500 in fourth week. Stavs 
on. “La Strada” (Indie) booked to 
open next. 

Victoria (City Inv.) (1,060: 50-$2) 
—“Crime in Streets” (AA) (3d wk- 
8 days). This stanza looks to wind 


up with mild $9.500. Second was 
$12,600. “Catered Affair’ (M-G) 
opens tomorrow (Thurs.). 


Warner (Cinerama Prod.) (1,600: 
“Seven Wonders of 


World” (Indie) (9th wk). Eighth 


session finished Saturday (9) was 
great $54.400 after $58,800 in sev- 
enth week, which had four extra 
shows. 


Heat Sloughs Mpls. Biz; 
‘D-Day’ Lukewarm $9,000, 
Wayne Trim $8.000, 2d 


Minneapolis, June 12 
Summer’s first hot weather 
more bad medicine for 


1S 


a . 
2rosses 


|which continue to be considerably, 


ers,” 


Fine Arts (Davis) (468: 90-$1.80) | 


subnormal here 


sional 


Even the occa- 
offering like “The Search- 
able to hit respectable fig- 
ures, isn’t getting the play it would 
undoubtedly have had ae few 
months ago. And the just ordinary 
“good” pictures are suffering mis- 
erably. Only current newcomers 
making any boxoffice noise 
“D-Day Sixth of June” and “23 
Paces to Baker Street” and thev 
ave far from startling. It’s the 46th 


are 


week for “Cinerama Holiday’ and 
| third and second, respectively, for 
“Man Who Knew Too Much” and 
“The Searchers.” lone holdovers 


and | — 


Circle, Towne (Taylor) (750; 693; despite longer running time of 
60-$1)—“‘Geordie” (IFD) (11th wk). | “Rififi.’ In ahead, “French Can- 
|Good $5,000. Last week, same. !Can” (UMPO) (7th wk), $4,500. 
| Colony, Danforth, Fairlawn,| Globe (Brandt) (1.500; 70-$1.59) | 
Humber, Odeon (Rank: (839; 1,350: | —‘‘Forbidden Planet” (M-G) (‘6th 
1,165; 1,204: 2.318: 60-$1)—‘Pat-i wk). Week ending toda (Wed. 
terns” (UA) and “Comanche” (UA).| looks to reach mild $6,500. Last | 
Sad $16,000. Last week, “Jubal” | week, $7,300 “Leathe Saint” | 
(Col), same. |(Par) opens Friday (15). 
| Eglinton, University (FP) (1,080:| Guild (Guild) (450; $1-$1.75 
(1,556; 60-$1) — “Josephine and | “Wedding in Monaco” (M-G: 
iMen” (IFD:. Poor $6,000. Last | “Battle of Gettysburg” (M-G) (4th 
week, “While City Sleeps” (RKO),| wk). This round winding today | 


$8,500. 
Imperial (FP! (3,544; 60-$1.10'\— 
“The Searchers” (WB). Nice $17,- 
000. Last week, “Harder They 
Fall” (Col) (2d wk}, $8,000. 
International (Tavlor) (557; $1) 
—“Magic Fire” ‘Rep’. Nice $4,000. 
Last week, “Lucky Kid” (Indie), 
$3,000. 

Loew’s Uptown (Loew) (2.096; 
“Wedding in 
Big $21,- 


Vegas” (M-G' and 
Monaco” (M-G) (2d wk). 
000. Last week, $30,000. 
Shea’s ‘FP’ ‘2,375; 60-$1)—‘‘Man 
in Gray Flannel! Suit” (20th) (4th 
|wk). Holding fine at $9,000. Last 
i week, $11,000. 
Tivoli (FP) (995; $1.50-$2.25) —- 
i“Oklahoma” (Magna (6th wk). 
i}Hep $31,660, Last week, $12,000. 





2.745; 75-$1.25'\—"Meet Me in Las | 


| (Wed.) is headed for good $6,000 


Third was $7,500. 


Mayfair ‘Brandt: (1,736; 79- 
$1.80:\—“‘Unidentified Flying Ob- 
jects’ (UA) opened yesterday 
(Tues.). In ahead, “The Killing” 


(UA) (3d wk-10 days), Janded thin 
$9,500 or near. House used “Dan- 
ger Flight” (Indie) with “Killing” 
in past week but biz still lagged. 
Normandie ‘Trans-Lux! (592; 95- 
$1.80) — “Lovers and Lollipons” 
(T-L) (9th wk). Eighth round fin- 
|ished yesterday (Tues.' heid with 





Estimates for This Week 
Century (S-W) (1.500; $1.75-$2.65: 
“Cinerama Holiday” (Indie) (46th 
wk). Starting to bounce back with 
more theatre parties. Okay $11,000 
Last week, $11,500. 


Gopher (Berger) (1.000; 85-$1)— 
“Maverick Queen” (Rep). Slim 
$2,000. Last week, “Swamp Wo- 
man” (Indie) and “Blonde Bait” 


(Indie), $3,000. 

Lyric (Par: (1,000; 85-$1)—“Man 
Who Knew Too Much” (Par! ‘m.o.). 
Here after healthy State fortnight. 


'Okay $4,000. Last week, “Scarlet 
Hour” (Par) and “Toughest Man 
Alive” (AA), $2,500 at 65c-85c 
scale. 

Radio City (Par) (4,100; 85-$1)— 
“D-Day, Sixth of June” (20th?. 


' okay $4.000 after $4,800 in seventh | 


| week. “Lost Horizons” (Col) (re- 
issue’? due in June 19. 

Palace (RKO) (1.700: 50-$1.60:'— 
“Storm Over Nile” ‘Indie’ and 
vaudeville. Week ending tomoryro: 


i (Thurs.) looks to reach fairly good ' 


Helped by good selling but not do- 
ing much. Light $9,000. Last week, 
“Birds and Bees” (Par), $10,000 in 
9 davs. 
RKO Orpheum (RKO) ‘2.800; 75- 
(Continued on page 24) 
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DEAN SHOWS JERRY 
THE ROPES on how things 
are done out In the 
cactus country. 





EVERYTHING POINTS 
TO TROUBLE for Jerry, a 
tone sheriff, In a pack 
of bad hombres. 





WAGON WHEELS-WHO 
NEEDS "EM? Jerry just 
belly-wops his way 
across the wide, 

open spaces, 





with JOHN BARAGREY , ae MOOREHEAD - Produced 
Screenplay by SIDNEY SPN ¢ Screen Story by JERRY DAV 
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‘LEWIS, IN ‘THE ABSOLUTELY 








NO SQUARES AT 
THIS SQUARE DANCE 
as everybody joins 
in singing the hit, 
Buckskin Beauty." 





DEAN ‘ROUNDS UP 
THE GALS and sings the 
romantic number, ‘‘Me 'N’ 
You 'N’ The Moon." 


THE BOYS KILL ‘EM WITH 
GAGS in'their singing-est, 
funniest, money-est 
picture ever! 





lw JACKIE LOUGHERY 


es . 


PAUL JONES - Directed by NORMAN TAUROG ONE OF YOUR 


BIG SUMMER 
HITS—FROM 
PARAMOUNT! 


Based on a Story by MERVIN J. HOUSER e« Choreography by NICK CASTLE 


USEN - A Peamount Release 
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Italian Legit Is Facing Crisis 
Unless Government Resumes Help 


Rome, June 5. 

The Italian legit theatre is today 
suffering from a much more se- 
vere crisis than the local film in- 
dustry, but relatively little has 
been said about it. Yet Italo legit, 
which was practically moribund 
even with the government aid it 
received via a law passed in 1948, 
is now—without the aid program) 
which elapsed last Jan, 1—ready | 
for the undertaker. 

A move to stave off the inevita- 
ble has been made this week via 
the introduction of a bill reviving 
the government aid program on its 
old scheme until such a time as a 
new law is passed. Figures on 
Italo legit, voiced in the plea for 
renewal, are revealing, indicating 
the low status of the theatre in 
the Italian boxoffice picture. 

Taking the 1954-55 legit season 
as a guide, statistics reveal that 
the 21 major theatre companies 
which received government 


066 shows. Deducting authors 
rights and taxes, (an average 25% 
to the theatre), the company’s net 
per show. ran to roughly $200. 
Counting $350 as the minimum 
company overhead, the average 
loss per show totaled some $150. 
Actually only one of the 21 com- 
panies included in these statistics 
showed a profit at the end of the 
season. Total deficit for the sea- 
son for all 21 companies was some 
$548,000. Government aid cut this 
deficit down to about $225,006, but 
the loss per company is still sub- 
stantial and discouraging to legit 
financiers. 

This year, unless the motion is 
approved and made retroactive to 
Jan. 1, the above deficit risks will 
be doubled; hence the desperate 
appeal to parliament to save the 
Italian Theatre. There are regions 
of Italy, such as Sardinia, Cala- 
bria, and Basilicata, which have 
seen no legit in any form during 
the last two seasons, not even in 
their major cities. 


Mex Actors’ Guild Puts 


Foot Down on Benefits: 


Mexico City, June 5. 

Following in the footsteps of 
U. S. thespian groups, local actors 
guild (ANDA) has finally gotten its 
membership to agree that in the 
future all gratis benefit perform- 
ances are out. In a strong state- 
ment to the membership, a con 
mittee, 
ing the varied losses incurred by | 
the union due to these activities, 
stated that millions of pesos have 





been made at the expense of union | - 


members. These have given time 
and effort with no compensation. 

In the future all benefits will be 
required to pay 10% of the total | 
coin received, this going to 
actors guild. It in turn will place 
the pesos in a fund to be devoted | 
to construction of a new actors’ 
medical clinic. 


Mex Producer Seeks 
Franco-Mexican Pacts 





Paris, June 5. 
Marion Zacharias, head of Mexi- 
can Assn. of Film Producers and 


Distributors, is here to looksee co- 
production possibilities with 


France. He also is organizing aj « 
special office to place Mexican 
films. He will set up similar bus} 
reaus in other Continental coun- | 
tries. 

Zacharias says that recent ac- 
cords between France and Mexico 
on coproduction, with a 30° to 
70% split in financing, will also 
enhance future setups. He also 
has offers from French firms to | 
coproduce one of his properties, 
Vicki Baum’s novel “Headless 
Angel.” 





Preem Sub-Standard C’Scope 
London, June 5. 
Sub-standard C’Scope was _ in- 
troduced in a military installation 
last week as a result of combined 
research by 20th-Fox and the Army 
Kinema Corp. The initial program 
was held in the Great Hall of thre 
Royal Hospital, Chelsea, before an 
audience which included the Sec- 
retary of State for War, top Army 
brass and Chelsea pensioners. 

. Similar installations will be made 
in operational commands in Cyp- 
rus and Malaya, as well as to 
troop ships, isolated units and gar- 
risons around the world. 


aid | 
grossed some $1,600,000 with 4,-| 


which has been investigat- | 


+ 





Anna Deere Wiman To 


London, June 12. 

Anna Deere Wiman, the Ameri- 
can impresario who launched out 
into solo management in the West 
| End last week with “To My Love” 
at the Fortune, is due in New York 
|next Friday (15) on a four-week 
stay. She sailed on the Liberte 
last Saturday (9). 

While in America, Miss Wiman 
will be on the lookout for proper- 
ties suitable for London presenta- 
tion. In addition to “To My Love,” 
‘she is presenting “Sight Unseen,” 
now on a pre-London tryout and 
due in the West End early next 
month, and is also casting a new 
American drama for subsequent 
presentation. 


Whitney Shows 








London, June 12. 

Cornelius Vanderbilt Whitney 
| lifted the veil on a new filming 
process which his company is al- 
ready using on two nature films. 
The system, as yet unnamed, en- 
ables him to convert old-time si- 
lent black and white pictures to 
modern widescreen and color, com- 
plete with sound. 

He’s already using the process 
on his current re-makes of ‘‘Grass” 
and “Chang.” In each case it ,jhas 





material, but in the main, they’re | 
converting the original silent films. 
The processing was being carried | 
out by Technicolor with whom his 
company has a six picture deal. A 
third subject is being prepared for 
production by the same process. 





nical advisers had been working 
if it turned out successfully, he 
could see no reason why they 
should not be able to convert many 
of the oldtime classics of the cali- 
| bre of “Birth of a Nation,” etc. 
In London at the invitation of 
the U. S. Ambassador, to be chief 
guest of the Jockey Club for the 
Derby, Whitney outlined his pro- 





ference. In addition to his na- 
ture dramas he was concentrating 
on his American Series, the first of 
| which, “The Searchers,” 
| being shown in America, 
| here within the next two months. 


| Series, the final one being “The 
| American,” from. the 
Chuck Yeager. 





the 


ACT Okays Chaplin’s Asst. 


| London, June 5. 
| The Assn. of Cine Technicians 
| appears to be taking a more ben- 
|evolent attitude tuwarcs applica- 
tions for work permits, but is ob- 
jecting to the new hustling tech- 
|nique adopted by the Ministry of 
| Labor. At its last council meeting 
|they supported applications for 
Jerry Epstein 
tive 
| and 


for Robert Parrish to direct 
Fire Down Below” for Warwick. 
While giving its blessing to 
| these two requests, the executive 
endorsed protests (already made 
| by the general secretary) against 
the speed with which a decision 
was required. It 


that the Ministry of Labor should 
be told unless adequate time was 
|given for consideration, ACT 
would have no alternative but to 
oppose future applications. 








London Films Ends Prod. 


London, June 5B. 
Confirmation of the VARIETY ex- 
'Clusive that London Films, the | 
company headed by the late Sir} 
Alexander Korda, is gradually to| 
go out of active production, was 


Rank Organization had taken over 
the contracts of a number of LF 
artists. 

Those affected by the contract) 
switch are Shirley Eaton, James 
Robertson Justice, Ronald Lewis, 
Keith Mitchell and Mary Ure. Jus- 
tice is currently on a loanout to 
Rank on “Checkpoint.” 





U.S. Seeking Legiters | 


New Pic Gadget 


been necessary to shoot some new | 


Whitney revealed that his tech- | 


on the process for some time and | 


duction program at a press con-| 


already | 
was due | 


There would be six subjects in the | 


story by | 


as personal execu- | 
assistant to Charles Chaplin 


also re-affirmed | 


given in an official announcement | 
last week. This revealed that the/| 


Fairbanks Tries Hand 


On Features in London 


London, June 12. 

Douglas Fairbanks, who has ten- 
anted the national studios at Els- 
tree for many years, in making his 
telepix series for the American 
and British markets, is branching 
out into feature production. 

He’s due to start June 25 on 
“A Place of Execution.” Ron Ran- 
dell is to star, but there’s no other 
casting so far. 


Try Oldies As 
Paris B.0. Hypo 


Paris, June 12. 

Film boxoffice has hit a new low 
here in the last few weeks with 
many firstrun houses operating at 
only about a fourth of capacity. 
Distribs feel that after March it is 
risky to release a new pic, and 
the ordinary product now making 
the rounds may stem from this. 
However, even surefire costumers, 
such as “Marie Antoinette,’ have 
proved disappointing. Seeking ex- 
cuses for the downbeat, the auto- 
and scooter craze, television and 
the many free and public radio 
and tv shows are blamed. 


However, theatre and _ niteries 
are also feeling a bite and it may 
lie in rising prices and the general 
unstable political situation. What- 
ever it is, new pix are taking a 
beating and some film people are 
now looking to reissues. An ear- 
ly Charles Chaplin pic, “The Gold 
Rush” (UA), is opening this week 
‘at two big firstruns. If the film 
does landoffice biz, it might prompt 
distribs to release some top prod- 
uct during the summer, 


| Also just released is Alfred 
Hitcheock’s 14-year-old “Lifeboat” 
|(20th) and Metro's ‘Northwest 
Passage.” A series of special cine- 
mas deal only in revivals here, and 
ilast fall the 30-year-old ‘Halle- | 
| lujah’” (M-G) had a sock two-month 
run. 


| 











Legit Grosses in B.A. 





| Slumped to ies 
(Still Not Bad) in ’ 


Buenos Aires, June 5. 

Legit grasses in Buenos Aires 
slumped during 1955 and have con- 
tinued to decline so far this year. 
That is reported by Argentores, the 
| Argentine authors’ society. 

The total local legit gross in 
1955 was $16,771,259, in compari- 
son with the $18,270,068 racked up 
in 1954. 
flected the revolutionary outbreaks 
during last year, culminating in a 
10-day curfew in September, elimi- 
nating legit performances alto- 
gether. 

Straight plays took the heaviest 
| beating, grossing only $7,149,758 
in 1955, compared to $12,754,593 in 


The drop presumably re-| or 


| duction, 








the preceding year. On the other 
hand, “cheesecake” shows (includ- 
ing the high-priced Lido from 
Paris) 
1954 to $8,852,436 in 1955. 

After the revolution in Septem- 
ber, 1955, freedom to include a 
political satire in revues increased 
their popularity and sent grosses 
up. Although the general legit | 
gross was lower in 1955, author roy- 
al‘ies totaled $3,645,426, eompared | 
to $3,128,824 in 1954. The author | 
organization has no _ explanation | 
for that wrinkle. | 

The disappointed grosses this | 
year are aggravated by the bicker- 
ing between Argentores and the | 
producers. The writers group’s 
latest move is to prohibit produc- 
tion of any play unless the So- 
| ciety’s seal has been obtained. 
presario Francisco 
Astral Theatre, 
rule, 
Spanish musical, “Las Leandras,” 
stymied by a court order. The sit- 
uation was only smoothed over by 
intervention of Sr. Ramos, Spanish 
ASCAP respresentative. The Pro- 
|ducers’ Assn. is disputing Argen- 
| tores’ right to enforce this seal. 

Business may not be too good in 
the straight legit field, but is en- 
couraging enough in the lower 
| ty pes of comedy. At the Comico 
| Theatre the rather salacious ‘‘po- 
chade” type farce has run to a 
700th performance, with comedian 
Jose Marrone in “Christopher Co- 
_lumbus” at the Faculty of Medi- 
| cine. Grosses at other cheese- 
cake shows run to about $1,000 a 


Gallo, of the| 
tried bucking this 


jumped from $4,517,700 in | 


| Snake” 
| mentary 


Im- | 


| 
but found the opening of a|4/Jan 





} night. 


British Equity Warns TV Producers 
Not to Expect Easing of Quota 





Bergman Bows Out Of 
Mex City Stage Date 


Mexico City, June 5. 

Notice has been received here 
of the cancellation by Ingrid Berg- 
man of her proposed local appear- 
ance in “Joan of Arc at the Stake.” 
Reports from Mexican Institute of 
Bellas Artes under whose auspices 
the actress was to appear in Sep- 
tember said that the illness of 
Roberto Rossellini, her husband, 
forced her to cancel the South 
American tour. 


All seats sold for her Brazilian 
appearances, which were to start in 
Rio de Janeiro and Sao Paulo next 
month, are being refunded. 

Actress had contracted to ap- 
pear here in two performances of 
the James Huneker poetic drama— 
with—music bringing along her 
entire company. What sort of 
idemnification will be required by 
the Bellas Artes management was 
not stated. 


Trapeze, Dance 


To Berlin Fest 


Berlin, June 5 

“The forthcoming Sixth Berlin 
International Film Festival, June 
22-July 3, promises to be bigger 
and more colorful than any of the 
five previous junkets. Thirty- 
three nations, as compared with 
29 last year, have announced they 
will participate, a record here. 
For the first time, Uruguay, Para- 





|guay and Morocco will be repped 


here. 


American entries so far include 
“Trapeze” (UA), “Invitation § to 
Dance” (M-G), “Autumn Leaves” 
(Col), “African Lion” (Disney), and 
“Hilda Crane” (20th) or “The 
Killing” (UA). 

England nominated 
Ill,” “Iron Petticoat,” 
| Takes All” and “Long Arm.” 
| France’s lineup includes “La 
Sorciere,” “Cela s’appelle l’aurore,” 
“Le Secret de Soeur Angele” and 
“Le Salaire du Peche.” 

Italy comes along with “Dona- 
tello,’” “Pane, Amore e... ,” 
“Scapolo” (The Bachelor) and 
“Donne Sole,” Mexico is showing 
“Camino de La Vida” and as sec- 
ond entry either “Adam and Eva” 
“Mexico Serenade.” 
Spain’s entry will be either 
tio Jacinto” (Little Pepote) or “La 
Sierecilla Domada” (Taming of 
the Shrew). German entries are 
not set but the CCC (Berlin) pro- 
“Before Sundown” is sure 
to be one of them. 

Other important’ entries 
Egypt’s “Jeunesse Perdue” 
Youth); Belgium’s “Le Toubib”; 
Denmark’s “Kispus” (A _ Tinter): 
Finland’s controversial (withdrawn 
from Cannes) ‘‘Unknown Soldier”: 
“Raikamal” and “Bandish” (both 
Indian); Japan’s “Madame White 
and a full-length docu- 

“Karakorum”; Yugo- 
slavia’s ““Pesna sa Kumbare” (Song 
at the Kumbara); Pakistan’s 
“Planned Progress in Pakistan” (a 


documentary ), and Sweden’s 
“Giftas.” 


This is the first Berlin festival | 
which will run under the classifi- | 
cation of an “A” festival, as de- 
| termined by the International: Fed- 
eration of Film Producers Assn. 

Each feature pic will be judged 
|by an international jury. Latter 
consists of Billy Wilder or William 
Wilder (U. S.), Anthony Havelock- 
(president of British Film 
Academy), Marcel Carne (France), 
Mario Verdone (general secretary 
of the Italian Film Critics Assn.) 
or G. Sampieri (general secretary 
of Europe Film Union), Japan’s 
Madame Kawakita, while Ger- 
many’s official jury members 
(probably Dr. Ludwig Berger and 
Dr. Kurt Raeck) have not been 
determined as yet. 

Film showings will be held at 
Gloria Palast and Filmbuehne 
Wien, both located on Kurfuer- 
stendamm. There will be numer- 
ous frame events during the festi- 
val time. The 100,000-seat Olym- 
pic Stadium and the huge ozoner, 
Waldbuhne, will be sites for some 
big variety outdoor events. 


“Richard 
“Loser 


“Mi 


are 
(Lost 














London, June 5. 
A clear warning to commercial 
tv programming contractors not to 
expect any mercy from unions in 
regard to quota alleviation is given 
in the 25th annual report of Brit- 
ish Actors Equity. It will be sub- 
mitted for adoption at the union’s 
annual general meeting, scheduled 

for the Fortune Theatre June 24. 


Importance of the quota agree- 
ment, says the Equity report, has 
become manifest during the first 
year of commercial television. The 
income from advertisers has by no 
means equalled expectations, and 
the financing of the new service 
is, therefore, somewhat critical. 
There is a growing pressure on 
contractors to find cheap programs, 
and the cheapest programs from 
this point of view are American 
telepix, which have covered pro- 
duction costs in the U. S. They 
are not only cheaper than anything 
that can be produced in Britain, 
but are also the pick of a very 
large output. 


Commenting that they foresaw 
this development, the Equity re- 
port suggests that the quota agree- 
ment was the only thing that had 
prevented the complete swamping 
of the medium with American tv 
films. 


The report doesn’t indicate the 
extent of the quota, but it is gen- 
erally known to permit a maximum 
of one hour of foreign filmed ma- 
terial per day, which can be aver- 
aged out over a three-month pe- 
riod. 

The actors’ union also comments 
on its negotiations with the Labor 
Relations Committee of the Pro- 
gram Contractors’ Assn. and re- 
ports that now, when the “first 
flush is over’ the going is tougher, 
They are conscious of a tightening 
of belts all round. This, they con- 
sider, is directly due to the finan- 
cial difficulties of the contractors, 
but if, as hoped, advertising reve- 
nue swings up in the autumn, some 
of the current problems should 
disappear. 


CEA in Last Minute 
Plea for Tax Slash 


London, June 12. 

A last-minute appeal to the 
Chancellor of the Exchequer to 
cut the burden of admission taxes 
was made last week by _ the 
Cinematograph Exhibitors Assn, 
They’ve asked the Minister to re- 
ceive a deputation to hear the 
trade’s case for supporting new 
clauses to the Finance Bill which 
have been tabled by the Labor op- 
position. 

The Labor amendments, spon- 
sored by the Party’s Film Group, 
go part of the way in meeting the 
industry’s claim, but after the com- 
plete brush received in the Budg- 
et, the CEA will gratefully accept 
partial relief. To reinforce their 
representations to the Chancellor, 
the CEA urged all individual mem- 
bers to write personal letters to 
the Treasury topper emphasizing 
the “dire need” for relief due to 
rising costs and present level of 
business. 








UI Plans Film in Japan 


Tokyo, June 5. 

William W. Broun, managing di- 
rector of Japan Universal, has an- 
nounced that Universal-Interna- 
tional will make a film here soon. 
Broun just returned from a confab 
in Hollywood. Gilbert Kurland, 
U-I production manager, will ar- 
rive within a few days to lay the 
groundwork for the film, a comedy 
titled “Joe Butterfly,’ Broun said. 

Announcement of U-I plans for 
location work here came soon af- 
ter Metro Producer Jack Cum- 
mings said his “‘The Teahouse of 
August Moon” unit would pack its 
soggy sets and return to Holly- 
wood after five fruitless weeks of 
rain-drenched efforts on location 
near Nara. 





‘Wind’ Japan’s B.O. Topper 
Tokyo, June 5. 
“Gone With Wind,” Metro’s all- 
time b.o. heavyweight, is also tops 
in Japan where a recent survey 
shows it has been the biggest 
grosser of 483 U. S. films distrib- 
uted here since January, 1952, 
when the U. S. majors began in- 
dependent distribution. 
Total revenue from several re- 
leases of ‘‘Wind’ is $1,058,000. 
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Yank Film Production Is Booming 


On Continent; New Names, Places 


Paris, June 12. 

Dollars, pounds and francs are 
becoming production legal tender 
for major and indie U. S. com- 
panies as the number of films to 
pe made on the Continent swells 
to imposing proportions. The 
plus factors of locale, color, new 
places and faces are the main 
lures besides the using of foreign 
money. European countries are 
welcoming Yank production for 
more utilization of studio and tech- 
nical facilities as well as greater 
employment and longrange factor 





of local names being introed to) 


U. S. audiences. 

Topper is 20th-Fox which starts 
“Anastasia” this week with in- 
teriors in London and exteriors in 
Paris. Directed by Anatole Litvak, 
it stars Ingrid Bergman in her first 
U. S. film in 10 years. Picture is, 
reputedly, to have a $3,500,000 nut, 
with about $1,000,000 in dollars 
and the remainder in Anglo and 
Franco coin. Yul Brynner and 
Helen Hayes also star in this. 

20th-Fox also has an Anglo quota 
pic, “The Sea Wyfe,” to be di- 
rected by Miss Bergman’s husband, 
Roberto Rossellini. It will be pro- 
duced by Andre Hakim for Sumar 
Prod. with 20th-Fox distributing. 
Pic will star Joan Collins and Rich- 
ard Burton. 
this week with interiors in London 
later. 

20th-Fox Most Active 

Also on the 20th-Fox agenda are 
three films to roll later this sum- 
mer with the first one, “Boy on a 
Dolphin” to be made in Athens and 
Rhodes, bv Jean Neguelesco. Top- 


pers are Clifton Webb and Robert | 


Wagner. 
Germany late this summer with di- 
rection by Henry Koster. 
Paramount is now shooting the 
exteriors for “Funny Face,” with 
Fred Astaire, Audrey Hepburn and 


Kay Thompson against all the col- 
orful Parisian backdrops. Pro- 
ducer Rozer Edens is also in. Me- 
tro has two indie units loose in 
France with Gene Kelly making 
“Happy Journey” and Otto Prem- 


inger readying a summer start on 
the Gallic novel, “Bonjour Tris- 
te > 


United 


Denmark with Andre De Toth to 
make “Hidden Fear” with John 
Payne, and two coproductions via 
a deal with Allied Artists which is 
making “Notre Dame De Paris,” 
with Gina Lollobrigida and An- 
thony Quinn, and with the Italo 
Titanus Co. doing “The Monte 
Carlo Story.” It stars Marlene 


Dietrich and Vittorio De Sica, and 
is being directed by Sam Taylor 
who also wrote the screenplay. 
“Pride and the. Passion” is still 
using all of Spain as its backdrop. 


With a quartet of bigscale pix | 
and |! 2 : 
| class films being preemied here. As| Union 


in two versions, English 
French, this swells the amount of 
U. S.-slanted pix. being made here. 
Jean Renoir utilized Miss Berg- 
man for her first full comedy role 
in “Elena Et Les Hommes”; Jean 
Delannoy had Richard Todd and 
Michele Morgan for his bilingua- 
ler, “Marie Antoinette,” and Pres- 
ton Sturges also had Martine 
Carol and Jack Buchanan for “Les 
Carnets Du Major Thompson.” 


Mex Hotelmen See U.S. 





Supplying More Tourists | tis: 


Mexico City, June 5. 


Mexico has a live potential tour- | 
ublic of 4,000,000 in the U. S. | 
ead of around °500,000 Amerl- | 


Al this country yearly, 


if 
( visiting 
t] 


tracting publicity stateside was bet- 
ter organized, it was cited at the 
annual convention of the Mexican 
Hotelmens Assn, at Monterrey. 
fhe meet decided to mull the 


Proposition of hotels 
more coin to ballyhoo Mexico and 

hence get more of the potential 4,- 
000,000 guests from the U. S. 

Dr. Francisco Villagran, the new 
Chief of the government’s tourist 
department, announced that visi- 
lor-attracting publicity is soon to 
be intensified not only in the U. S. 
but in Canada, Europe and Africa 
aS well. The meet ended on the 
sour note that lack of adequate 
tourism promotion drives is greatly 
harmful to hotel biz in Mexico. It 
Was stressed that hotels in Mexico 
City are operating at only 40% ca- 
Pacity this month, which means 
that throughout May the inns have 

cen running at a loss, 





| Sroup, t->? 


Artists has one indie in|} 


e number of those trippers could | 
be upped amazingly, if tourist-at- | 


Oldest London Cinema 


London, June 5. 

A theatre, which claims to be the 
oldest one here, was fined $140, 
plus $58 costs, for failing to comply 
with its first feature and support- 
ing program quotas. 

The house, the Biograph in Vic- 
toria, was summoned on a Board 
of Trade prosecution for having 
shown 11.9% British first features 
instead of 22.5% and 8.5% British 
supporting pix instead of 25%. 
There had been a previous convic- 
tion in 1950 on first feature de- 
fault. 


BOT Reports Dip 
In British Films 


London, June 12. 
A substantial decline in the 





‘number of British pix registered 
This rolls in Jamaica | 


for exhibitors’ quota is reported in 
the Board of Trade’s statistical re- 
view of the distributor’s licensing 
year, which ended last March 31. 
British features of over 6,500 feet 
declined from 94 to 73 and those 
from 3,000 to 6,499 feet long 
dropped from 55 to 37. 


In the same _ period, 





however, 


“Fraulein” is to go in |there was a slight improvement in 


the total of foreign features reg- 
istered. In the over 6,500 feet 
number 
;seven to 272. There was, however, 
'a drop in the second category from 
1121 to 83. 

In actual footage, British feature 
| production declined from 1,029,000 
| feet to 796,605 feet. Foreign foot- 
|age dropped by about 100,000 feet 
(to 2,723,196 feet. British short 
|footage at 392,000 feet was 39,000 
|feet better than the foreign shorts. 
In a breakdawn of imports, the 
|survey shows that America sent 
‘over 208 features of over 


Fined on Quota Default 





| 





improved by | : 
} ed by | years), that contains 75 


6,500 | 


|feet and an additional 76 in the} 


second category. America was also 
responsible for 332 of the shorts. 


Yank Pix Standout A 
W. Berlin First-Runs; 





Berlin, June 5. 
The beginning of June sees few 





|}usual during -this_ period, 


‘Rawhide,’ ‘Combo’ New 


| years. Runnerup to 


_ Almost 





Teahouse’ Cast to H’wood | 


Tokyo, June 5. | 
Machiko Kyo, Japanese actress 
who plays the geisha role in 
Metro's “Teahouse of the August 
Moon,” heads a group of eight 
Japanese actors and actresses who 
will leave here soon to continue | 
work on the film 


Plenty of Good Pix 


In Argentina After 





Stars Glenn Ford and Rddie Albert | Gilbert-Sullivan Set 


and technicians have left after 
work on the location shooting was 
cancelled by the early onset of 
Japan’s annual rainy season. 

30°o of the essential | 
shooting for the picture has been | 
completed. Big outdoors scenes 
had been shot here and probaby 
could not have been made else- 
where. 





New Preduction Low-In 


Recent Years Worries 
Unions If Not Trade 


Mexico City, June 5. 

What threatens to be a new low 
production in recent years worries 
the technical-manual locals of the 
Picture Production Workers Union 
(STPC) but not all of the film in- 
dustry. The thing that worries 
unionites is that only 10 are in 
work, and total output for the 
year so far will only reach 35. 
Among the films now in work is 
the first coproduction (under the 
recently - inked Franco - Mexican 
pact), “Death in the Garden,” ex- 
teriors being made in Mexico, but 
lab work will be done in France. 

Production total last year was 92, 
eight being made by Americans. It 
is generally conceded that 1956 
production won't match that of 
1955. The laborites, of course, 
feel that low production means 





low earnings for them. But others 
in the trade hail this small num- 


ber of pix as a blessing in dis- 
guise because of a sturdy back- 
log (some of it going back for 


pix which 
can’t get playdates here. Then | 
too this is in line with intensifica- 
tion of the government-approved 
policy of quality over quantity. 
The pleased industryites point to 
the current Mexican boxoffice 
champ here, “With Whom Do Our 
Daughters Associate?,” now in its 
eighth week at the Cine Alameda 
as proving what a quality produc- 
tion can do. The Alameda is flag- 
ship of the Cadena de Oro (Golden 
Chain) circuit which last 
agreed to play Mexican pix 
clusively for 20 weeks to three 
“Daughters” i: 
“Hooray for Youth,” featuring 
Andy Russell, the American-Mexi- 
can crooner who became a 
name in Mexican showbiz. It’s 
prompting long lines at the Cine 
Orfeon, secondary local firstrun. 
But the trade is worried about 
the slump in production in Mexico 
by Yank outfits. Laborites are hard 
hit. They miss the big pay.of the 
Americans. The National Actors 
(ANDA) _ attributes 


| tival due to tee off, most distribs | Copatriots when a foreign locale is 


hold back their better product for | not absolutely 


|a more suitable time. Currently, 
six out of 13 principal houses are 
showing Yank features while four 
|are playing German films. Two 
houses have Gallic items, another 
one is running an Austrian film. 


New U. S. pix here include “The 
Big Combo” (RKO), “Underwater” 
(RKO) and “Rawhide Years” (U). 
None of these pix received better 
fair reviews.. “Love Is 
| Splendored Thing” (20th) and “Rose 
| Tattoo” (Par) are successful hold- 
overs at Capitol and Filmtheatre 


| playing a reissue, “Here to Etern- 
ity”’ (Col). 





necessary to im- 
prove the pic. It cited the hubub 
stirred by the making in Mexico of 
such 100% American theme pix as 
“Daniele Boone” and “Sitting 
Bull.” 


VIENNA SCALA WON'T 





big | 


this} 
with | dearth to opposition of U. S. film 
| weather being hot and the pic fes- laborites to any filming abroad by 


winter | 
ex- | 


‘ 


| 


| 


| 


| 





| 


For Revamp in Aussie 
Sydney, June 5. 

Sir Frank Tait, boss of J. C. Wil- 

liamson Ltd., now in London book- 


ing talent for a new Down Under | 
Gilbert and Sullivan season late | 
| this year, said that six operas will | 
| be siaged with an entirely 


look” as a breakaway from old 
style presentation. 

Tait went on to advise his Sydney 
office that new costumes will also 
be imported from London to in- 


sure an imaginative staging to 


keep pace with this year of the! 


Olympic Games. 


Yank Pix Making 


Gains in Italy 


Rome, June 5. 

Yank pix cut themselves another 
healthy slice of the Italian first- 
run boxoffice coin in April, latest 
figures reveal. U.S. product totaled 
70°% of the kev city. money 
during that period, as agaiast only 
67° in April last year. Italian pix 
totals continued to drop, being 
down to 15% from the 26°) racked 
up last year in corresponding 
month. Gains were registered by 
French product, which copped 7° 
of the market against only 2°o last 
year. 

General downward trend of biz 
continued to make itself felt in 
Italy during the month, this year’s 
stanza dropping $21,000 below the 
April total in 1955 





Seasonal totals in April show 
that while 29 pix from all coun- 
itries topped the $150,000 mark 


'during the 1954-55 season, only 22 
| features 


hurdied that figure this 
Of these 22 top grossers for 
the current season, four are Ital- 
ian-mades, one is Spanish while 
17 are Yank productions 

This season again sees an Ital- 
ian pie as b.o. leader. Last year it 
was “Frisky.” This season the top 
local grosser to date is “The 
Wor!ld’s Most Beautiful Woman.” 
Runner-up is also local-made 
“Bread, Love and Jealousy,” fol- 
lowed by “20,000 Leagues Under 
the Sea’ (BV) as No. 3. 

Top boxoffice hit here today is 
a reissve of “Gone With The 
Wind” (M-G), which did $21.°' * in 
three weeks at the Adriano. 


year. 


RKO’s New Int'l Lineup 
Includes 3 British Pix, 





Six Other Productions 


London, Jumre 5. 
A new international outlook in 
film production by RKO was de- 
scribed by Walter Branson, the com- 
pany’s global veepee, at a press 


| conference called to confirm details 


| look, 


_ BECOME FILM HOUSE 


Vienna, June 5. 
The Scala Theatre, formerly 
Russian operated and now in pos- 


| session of the Left Socialist Party 


Berlin. Studio, an art cinema, is! 


here, won its case against a film 
company, which intended to con- 
| vert it into a film house. A few 


Of the new films preemed here | 


last week, crix obviously liked the | 


| French “Les Carnets du 
Thompson” (at Cinema Paris) best, 
particularly praising the fine satir- 
ical touches. “Dunja,” Austrian re- 


providing | make of Germany’s successful “Der 
was preemed | 


| Postmeister” (1940), 
at Filmbuehne Wien with mediocre 
results. 


“Marriage of Dr. Danwitz’ and 
“Dany, Please Write.” Both pix 
look below international standards. 
“I Often Think Of Piroschka,” a 
highly rated German film, is still 
at the Gloria. 

Die Kurbel preemed “Der Alte 
Fritz” (after the novel ‘“Frederi- 
cus” by Walter von Molo) in mem- 
ory of Otto Gebuehr, who portrays 
the title role. He died two years 
ago at the age of 78. Film was 





| made in 1937 and shortly after its | 


Major | 


New Teutonic features include | 





days before the State Treaty was 
signed last year, the Russians, who 
had occupied it as former German 
property, rented it to the Commun- 
ist Party. 

Case was argued in court, the 
film company contending that there 
is no stipulation in the State Trea- 
ty to force the government to ac- 
cept this contract. 


Scala Theatre will thus continue | 


to produce legit plays, mostly 


classics. 


Eartha Kitt to Glasgow 


Glasgow, June 5. 





Eartha Kitt’s only vaude week | 


in Britain 


wll be at the Empire | 


of new deal with Herbert Wilcox 
for a production of “The Sitting 
Duck.”” As a result of this new 
Branson estimated that the 
company’s annual ovtput could be 
boosted from a studio maximum 
of 20 a year to between 24 and 32. 

Foreign program wouid include 
three British pix to be 
a co-production basis, but all their 
other international projects would 
be direct studio undertakings. In 
addition to the Wilcox film, which 
will star Richard Todd, RKO is to 
distribute “The Silken Affair,” 
made by Fred Feldkamp Produc- 
tions, with David Niven, and “High 
Terrace.”’ with Dale Robertson and 
Lois Maxwell, 

International lineup will include 


“Portofino,” to be lensed in Italy, 
as a starring vehicle for Anita 
Ekberg and Robert Ryan; “Esca- 


pade,”’ to be done in Tokio; ‘Paki- 


stan,” possibly with John Wayne; | 
| “Peerless 


made in 
“10 Days 


Night,” to be 


Spain; “‘Bangkok,” and 


in August.”’ Last will roll in Paris. | 





Honolulu Gets 2d Drive-in 
Honolulu, June 5. 
City’s second drive-in has opened 


here, starting June 25. Singer then ‘here under Royal Theatres’ direc- 


will visit 
to the U. S. 


“new | 


made on! 


| Bernard Freeman, managing di- 


Israel before returning tion. Ozoner features a children’s | rector of Metro - Goldwyn - Mayer 


Now Available 
5-Yr. Dearth 


Buenos Aires, June 5. 

In contrast with the dearth of 
the last five years, Argentine cin- 
ema patrons this year are treated 
to a remarkable wealth of good 
|product from ail film-producing 
}countries. The choice is unlimited, 
'as all distributors are now releas- 
|ing the accumulation of pictures 
from 1950 to 1956, which has 
| stacked up under the curbs of the 
Peron regime. 

Abundant product and a short- 
age of large houses for the 18.- 
'000,000 population, particularly 
over Saturdays and Sundays, has 
led some 100 of the exhibitors here 
to apply for permission to elevate 


their houses to first-run_ status, 
Also, by installing curved screen 
systems, the exhibitors want the 


benefit of the higher scale of ad- 
missions (about 24¢c) permitted to 
the new processes. For the time 
being, such matters must be re- 
ferred to the Entertainment soard 
for approval, but the trade antici- 
pates greater freedom on all ex- 
ploitation problems, without state 
interference, once the new Film 
Law is published and becomes 
| operative. 

The present Entertainment Board 
chief, Antonio Aita, while not an 
enemy of free enterprise, is a hard- 
and-fast bureaucrat. He sticks to 
|rigid application of existing laws 
}and still persists in enforcing the 
| tte nga Law. Exhibitors are fol- 
lowing his example, observing it 
‘to the letter, but letting the pub- 
|lic in on the whole story. When 
| they must cut short successful runs 
| of foreign product to provide show- 
‘eases for native pix they advertise 
ithe fact, promising their patrons 
that the popular b.o. pix will be 
back on their programs once the 
strict letter of the law has been 
complied with. The average run of 
a local film now is the regulation 





seven days 
Tell Public Why Hits Are Jerked 
Thus, exhibitor Gabriel Bory of 
the Rose Marie told the public 
that “Crash of Silence’ (U), which 
ran a record three weeks, would 
| be back by “popular request” after 
'two weeks of exhibiting “Horizon- 
tes de Piedra” (Ceibo). “To Catch 
a Thief” (Par), after four weeks of 
boff biz at the Gran Rex, moved 
to the uptown Gaumont, expressly 
equipped with VistaVision for the 
purpose. Publicity indicated why 
the change was made. These an- 


|/nouncements are apt to accentuate 
the public’s resentment against the 
native material, as they prefer to 
catch a picture like “Thiet” at the 
|more accessible deluxe Gran Rex, 
| Critics are leading a singularly 
busy life due to the spate of re- 
leases which amount to eight to 10 
| per week. Distributors are rush- 
ling material off their shelves to 
catch. up. In fact, there are pic- 
tures which would probably have 
grossed far more under the old 
regime when the competition was 
not so fierce 


Films which were banned under 


the Peron regime, have grossed 
better than they might have be- 
cause patrons show natural curi- 


osity. 

Judging by prolonged holdovers, 
the boxoffice winners to date this 
year are “Coins in Fountain” 
(20th). 7 months; “Blackboard Jun- 
gle’’ (M-G), six weeks; “Marty” 
(UA) also six weeks: and ‘“‘Helen of 


Trov”’ (WB), six weeks 

“Dial M for Murder” (WB) is 
doing record busine ifter four 
weeks 

Other recent hits were’ “Violent 
Men” (Col), 5 weeks; “Vera Cruz” 
UA), 4 weeks; “Last Time I Saw 
Paris” (M-G still running after 4 
weeks; “White Xmas” (Paramount) 
and ‘“‘How to Mari a Millionaire” 


(20th), 3 weeks each 


Show Biz Toppers 
Honored by Queen 
Sydney, June 5. 
Queen Elizabeth has bestowed ‘a 
knighthood upon Frank Samuel 
Tait, managing director of J. C. 
| Williamson Ltd., ace Aussie legit 
| operators, for his services to the 
| theatre. He will now be known as 
| Sir Frank Tait. 


| playground and is admitting kids | here, has been made a Commander 


Her cabaret season at the Cafe!under 12 years free of charge or 
Known as the Waialae Drive-In, | standing work in the pic industry, 


de Paris, Londun, has been extend- 


| 


preem was forbidden by the Nazis. |ed by two weeks, winding June 23.' it has 900-car capacity. 


of the British Empire for his out- 


‘plus his charitable activities. 
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Thursday 
Evening, 

June 28th 

20th Century-Fox 
Brings 

You 





——— 


DARRYL F. ZANUCK 
presents 


IN THE COMPLETE GRANDEUR OF 


CINEMASCOPE 


RODGERS « HAMMERSTEINS 


rote] Me); ai-) au >) im Ub ¢ = 


“BORA KERR YUL BRYNNER 


“ RITA MORENG + MARTIN BENS 


ator 





CHARLES BRACKETT = WALTER LANG RN 


ICHARD RODGERS - OSCAR HAMMERSTEIN. | 


From their musSica piay based on 


King of Siam’ by Margaret Landor 


nranoranhy bh 
O10 


FROME ROBBINS 


DUAL WORLD PREMIERE 
Roxy Theatre, New York « Chinese Theatre, Los Angeles 
and immediately thereafter in the leading theatres of the world! 





Cage 
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EUROPE MAKES WITH THE WOE 





- Victor Mature Rebukes Evangelist 


Memphis, June 12. 


Victor Mature, here on ballyhoo safari for the picture of the 


same name, struck out at a local evangelist Jack Shuler, 
saying filthy, 


“I'm weary of characters 


saying, 


derogatory things about 


actors and pretending to know the inside hot stuff on their pri- 


yate lives.’ 
Shuler, 


who preaches in a tent, 
ghastly gristmill grinding out indecency and immorality” 


“ec 


had termed Hollywood “a 


and ques- 


tioned its sincerity in producing films from Biblical text, in several 


of which Mature has appeared. 
Cracked the actor, 


“Aren't evangelists suppose to preach or prac- 


tice charity? Is smearing a whole industry sight unseen a Christian 


action?” 


Informed of Mature’s rebuttal the tent pastor shrugged, “It’s to 


pe expected” 


and declined to explain his motives. 








Eniscopal Vs. Catholic Angle 


Norman Retchin, Producer of ‘Leather Saint’ 
Comments on Boston Pilot Editorial 


- 





— 





Catholie Legion of Decency ob- 

jections to the original version ot 
“The Leather Saint,” in which the 
pugilist hero was a Catholic priest 
‘he was later switched to be an 
Episcopalian), were centered on 
showing a priest in the ring, and 
not on the romantic flashbacks, 
Norman Retchin, producer of the 
picture, last sweek informed The 
Pilot, Boston Archdiocesan news- 
yaper. 
: A Pilot editorial had taken the 
pic’s producers to task for switch- 
ing the clergyman’s religion, ask- 
ing: “Is Episcopalian interest less 
effective than Catholic interest in 
Hollywood?” 

Calling the editorial ‘‘comple‘ely 
misleading and erroneous,” Retchin 


wrote: “Catholics at no time 
ever objected to the screenplay 
on grounds that it was not 
treated with ‘restraint and dignity.’ 
(They) fel‘, as did the Episcopa- 


lians subsequently 





Family-Run Theatre 


E. Rochester’ June 12. 

The Rialto Theatre here is 
an all Russell family opera- 
tion. James L. Russell is the 
owner and manager. His moth- 
er, Mrs. James Russell, is the 
eashier, and his father is in 
the projection booth. 

Brother Stanley, a 17-year- 
old high school senior, is the 
usher, while sister Shirley, a 
20-year-old college freshman, 
is at the candy counter. 








Catholic Paper 


.. that the ro- | 


mantie element’ was handled deli- 
cately and with good taste. For 
you to say we switched religions to 
get around this particular element | 
of the picture is to imply that we 
who made the picture were arbi- 
tra ind that the Episcopalians 
vere lax when neither is the case.” 

The Legion’s objections 
centered around the fact that our 
priest in the story engaged in pro- 
fessional pugilism. We were in- | 
fo ed hat the outstanding Catho- 
= theologian in the country is on 
re 1 having .declared that ‘pro- 
f ynal pugilism as being im- 
m because of its purpose of 
h When we cited the admir- 
abl ictivities of the CYO in the 
field of prize-fighting the Legion of 
Decency went on record saying ‘we 
retuse to accept the comparison 
between amateur and professional 
agh ing’ 

ointing out thai, in view of this 
po: ition, “it was very necessary for 
uS to make certain that we iden- 
tt ur clergyman as _one other 
than a Catholic,” Retchin referred 
to the Pilot complaint that the 
switch in religions ‘“‘gives the im- 
pression of great Catholic pres- 
sure ” ? 


[ can only say that, in our own 


inst 


Texas Producer Now Cutting Its! 


tures Inc., 


| producing company 


uy, 


Raps Dying Ads 


Boston, June 
at “shocking” 
United Artists’ 


Hitting out 
tisements for 
3efore Dying,” current 
State and Orpheum, The Pilot, 
official newspaper of the Catholic 
Archdiocese of Boston called on 


ae er- 
“Kiss 
at Loew’s 


the picture industry to make codes | 


effective in regulating 
“so that the highly 
ments are removed 
lead editorial, 
urday (9). 

“This 
our city—and 
be sure—are 
shocking advertisement for a film 
called ‘A Kiss Before Dying. 
From the title one might expect a 
sentimental romance—the advertis- 
ing suggests something quite dif- 
ferent. ‘She was going to have a 
baby his way out was to kill 
her.” It happened with every girl 
he met This is accompanied 
by love scenes and drawings of 
a young man struggling to hurl 
a girl over a cliff! The preview 
shown locally inciudes a scene in 
which a girl kissed and then 
thrown off a skyscraper. What- 
ever the film shows after all of this 
is anybody’s guess—the advertising 
itself is a curse on the commun- 
the editorial said. 


advertising 
offensive ele- 
at once” in a 
“Who's Crazy?” Sat- 


week the 
elsewhere 
carrying 


very papers 
we 


a 


may 
large 


is 





FRANZINI HEADS LOCKLIN 


First—In Hollywood 


Dallas, June 12. 
Phil C. Franzini has been elected 
prez and director of Locklin Pic- 
here. Other new man- 
agement officers of the local film- 
includes Mar- 
Snider veepee and John 


ion as 


| Karl Taylor as secretary-treasurer. 
local | 
on Horseback” is now | 


The first 
group, “Hell 
in Hollywod where it is being cut, 


feature by the 


| musical scored and edited by Nat- 


| 


ances, this impression is accu- | 
tale.” noted Retchin dryly. | 
Priests & Brutality 
RIETY has aiso received a 
Copy of a letter sent by Msgr. Fran 
Lally of the Boston paper 
lo producer Retchin. Pointing out 
it present-day fighting is often 
ritalized (with a high ring mor- 
ta rate) and must hg distin- 
: ed from boxing, the mon- 
notes that such action (i.e., 
Ev'gaging in physical combat) “is | 
“specially forbidden to a priest by 
Canon Law.” 
. Here’s the final Lally flipper, 
-Leryone connected with ‘The 
Leathe r Saint’ should be grateful 
to the Legion of Decency for hav- | 
‘"g assisted them in avoiding a | 
Viiinde 


r of major proportions.” 





Kibbee’s Son a Dean 
Des Moines, June 12. 

The recent death of Guy Kibbee | 
vealed that his son, Robert J. | 
Kibbee, is dean of students at 
Drake University here. 

ean admitted he had seen his 

‘der Oniy occasionally since he 
Was two years old when his mother 
divorced the actor. 





field Inc. It will have a Texas 
premiere soon. 


Expand Wineland Chain | 


Washington, June 12. 





Hillside Drive-In Theatre, a 
southeast suburb, has been ac- 
| quired by (Lloyd C.) Wineland | 


| Theatres. This is the second drive- | 
in added to the circuit within the | 


past year. 

Circuit now comprises Anacostia, 
Highland, Atlantic, Coral, Con- 
gress and Laurel Theatres, plus | 
the ABC and Hillside Drive-Ins. 


WIN PROBLEMS 


American film biz abroad, lone 
riding the crest and now close 
equalling the domestic (U.S.-Can- 
ada) market as a revenue provider, 
is heading for choppy waters. 

Even as the economies of the va- 
rious key markets improve, 
ing to the smoother flow of dollars 
to New York, foreign costs are go- 
ing up and “protectionism” again 
seems rampant. 

While, in terms of actual vol- 
ume, overseas biz is still improving 
in most areas, foreign execs don't4 
believe that the 1956 yield from) 
abroad will substantially exceed 
that of 1955, woich was a record 
year. 
— Britain, for 
is actually down, 
haven't been hit seriously, 


Trouble spots at the moment are 


In the distance looms Germany, 
which today ranks as the most lu- 
crative market for Hollywood, run- 
ning to an estimated $15,000,000 to 
$18,000,000 a year. 
British Situation 

Early next week, Eric 
Motion Picture Export Assn 
prexy, shoves off for a European 
jaunt that will take him to Britain, 
Spain and Germany. British sit- 
uation, while not imminent, is con- 
sidered as serious by the industry. 

Impression has been received in 
N. Y. that very considerable pres- 
sure is being brought on the Brit- 
ish Government to tighten up the 











of | 


definition of a “quota” picture in 
connection with the renewal of the 
Quota Act, which is due next year 
The current Act expires in 1958. 

If American films ma in Brit- 
ain are not allowed to carry a 
quota tag, and are therefore non- 
eligible fer Eady Fund and other 
considerations, some having to do 
with export, this would seriously 
| affect the entire Angio-American 
film relationship which is largely 
based on adequate American activ- 
ity in the British studios. Elimina- 
tion of quota eligibility would elim- 
inate the incentive to produce in 
Britain. 


le 


Johnston is expected to huddle 
on these aspects with British Gov- 


'ernment officials, and also with 
}the industry. The British Film 
‘Producers Assn., under the leader- 
ship of J. Arthur Rank’s John 
Davis, has definitely been lobbying 
|for an arrangement under which 
| the Eady coin would be available 
'to British producers only under a 
tightened definition of what con- 
stitutes a “quota” picture. To a 
lesser extent, some of the unions 
seem like-minded. 

Negotiations for a new Anglo- 
American film agreement, due this 
fall, likely will*be held in Lordon 
and, in the view cf American ob- 
servers, will not represent any 
|great difficulties. The American 
companies remit almost 100° of 


their available earnings in Britain 
in one way or another, 

Situatien looks much more se- 
rious in Italy; where the industry 
is in serious difficulties. As it is the 
| Case in almost any country where 
|a “protected” industry in trou- 
| ble, the U.S. industry can expect 
attempts to cast it in the role of 
the scape-goat. Already there are 
reports that the Italians are czst- 
ing for ways to tap the Americaiis 
|and that immediate passage of the 
new Film law unlikely. The 
Italo-American film agreement, 
which is tentative, awaits finaliza- 
tion of the law. 

In Spain, the deadtioc! contin- 
ues, with the Government. still 
standing pat on its demands, in- 
cluding one that the American dis- 
tribs handle Spanish pix in ratio 
| to their own releases. Spain aiso 
| poses a tax problem [n Denmark, 
| the MPEA boycott on imports con- 
tinues 

Germany, for the moment, re- 
mains a free and lucrative market, 
but some profess to see storm- 
clouds gathering in the distance 
With the advent of UFA produc- 
| tion, already existing sentiment 
| Sar a reduction in the importation 
of American films is apt to grow 
' stronger. 


1S 


1S 


to! 


r elat- | 


In some important markets | 
instance — business | 
but American pix | 


Italy, Spain, Denmark and Britain. | 


Johnston, | 





I 5. FILMS FACE Gis Zelnick Shift Foreshadows 


More Loew Houses in Germany 





This Is a ‘Prank’ 


Calgary, Atla., June 12. 

A Calgary film patron left 
the theatre minus the seat of 
his trousers. 

Don Menzies, manager of the 
Palace theatre, told police sul- 
phuric: acid had been poured 
on two seats by a prankster and 


| that the patron sat on one of 


them. 


'Ttaly Sees Video 








Washington, June 12. 

So far as the Italian film indus- 
try is concerned, television is still 
the cloud no bigger than a man’s 
hand. But it’s there and starting 
ito grow, andthe first twinges of 
concern are being felt by that | 
country’s profitable theatres. 

This is indicated in the latest 
issue of Italian Affairs, issued in 
Rome by the Italian Information 
Office. A report on the Italian 
|motion picture industry, generally 
covering 1954, includes this com- 
ment: 

“The drop in sales caused by tax 
increases is temporary, while those 
caused by television competition 
are of greater importance, espe- 
cially in the small towns, villages 
and country zones, where telev 
are to be found in 
places, and where the 
show old films. In areas where 
television is operating this is clear- 
ly visible. 


Sets 


public 


In a year in which theatres gen- 
erally showed an increase in 
tendance, the drop in the televi- 
sion areas was up to 3°, says the 
report. 

Nationally, however, motion pic- 
ture theatre attendance increased 
more than 10°) over the preceding 
year. As of the end of 1955, ac- 
cording to the study, there were 
10,570 theatres in Italy, compared 
with 7,946 in 1950 and 4,013 in 
1938. One question raised is 
whether the country has become 
over-theatred. In some areas 
where there has been a consider- 
able increase in number of thea- 
tres, the business done per theatre 
has dropped considerably. 


Writer Should Follow 
Script All the Way, 
Declares Helen Deutsch 


Los June 12. 
To secure quality product 
required to survive television com- 
petition, the motion picture indus- 


Angeles, 
the 


try will have to give screen writers 


more chance to work on a film, de- 
clared scripter Helen Deutsch 
last week. 

Miss Deutsch, 
of the U. of Southern California 
Cinema Arts department,  ob- 
served that writers and directors 
must work together until the film 
is completed and in the can. Suc- 
cessful application of this formula 
by various indie production outfits 
forcing the majors to adopt the 
Same policy, she added 


is 


“There is still strong resistance 
to allowing a writer to stay on a 
film after he has completed the 
script,” she noted. “Some produc- 
ers feel they can’t afford to keep | 
both writer and director on salary, | 
or, with contract talent, to have | 


them devote too much time to any 
one film.” 

Flat or percentage deals, now 
‘commonplace in the industry, are 
overcoming the producers’ reluc- 


tance, and the writers and direc- | 
tors are willing to extra time on a 
“The 


film to insure its success. 
growth of the independent has 
helped bring this about. Many 
writers are aligning themselves 
with indies or even forming their 
jown companies,” she observed. 


+ 


Fist-Size Cloud 


vision ' 


cinemas ' 


at- | 


talking to students | 


Gustave Zelnick has been 
pointed theatre supervisor 
Metro -Goldwyn- Mayer of Ger- 
many, branch of Loew’s_ Inter- 
national, in a switch presaging the- 
atre expansion in the increasing- 
ly important Reich market. 

Zelnick was associated with M-G 
theatres in Egypt the past 13 years. 
In his new ppst as assistant to 
Myron Karlin, general manager, 
he'll oversee operation of M-G's 
Waierloo Theatre, Hamburg, plus 
other houses now being built or 
which are to be purchased in the 
chain-extension program. 


ap- 
of 








Arthur Loew, president of the 
|; parent Loew's, and Morton A, 
Spring, &vst v.p. of Loew’s Inter- 


nationa', have plans for added the- 
atre properties in various key 
cities of Germany. 

Succeeding Zelnick in the Cairo 
ob is George Thomas, formerly 
lanager of the Metro Theatre, 
Alexandria. 


Universal Challenged On 
‘Precedent’ of Bumping 
oth Amendment Tooters 


Hollywood, June 12. 


Concerned over what could be 
considered as a precedent-setting 
violations of the collective bargain- 
ing agreement, AFM Local 47 has 
cec'ced to go to court if necessary 
to stop Universal Pictures from fir- 
ing three musicians who were un- 
| cooperative witnesses at the recent 
House Un-American Activities 
Committee hearings here. Men 
were dropped a few days after they 


] 
rn 








ih id appeared before the probers 
and invoked the Fifth Amendment 
in refusing to testify. 


Union emphasized that its action 
is not based on support of any po- 
litical ideology, pointing out that 
lthe AFM for more than 15 
|} years, had a Constitutional provi- 

‘ion exvelling members who em- 
e Communism, Fascism or any 
other Un-American concept. 


has, 


bi at 


| Loeal has already memorialized 
| ihe International Executive Board 
of AFM asking for support for the 
three men, Manuel Compinsky, 
Sam Fordis and Victor Gottlieb. 

Union takes the position that it 
seeks only to avoid establishment 
of a precedent under which its 
members can be discharged arbi- 
trarily in violation of the existing 
agreement. The studio, in dropping 
the men, is understood to have no- 
tified them they were being dis- 
missed for “just and sufficient 
cause,” but the nature of the cause 
| was not spelled out 

L.ocal 47 Board of Directors de- 
cided the action was a violation of 
the contract with the studio and 
authorized counsel Robert Rissman 
to “take whatever action may be 
necessary” to enforce the contract, 
up to and including a court test. 


‘Jap Writers Split 
On British Pic, ‘Alice’ 


Tokyo, June 12 
group of 10 top Japanese writ- 
commentators and film crix, 
shown the controversial 
picture, “A Town Like 

lice were as to whether 

the film hould be released in 
Japan. Five of the panel said it 
'd be shown; two. said it 
should not and the others refused 
j}to commit themselves. Film deals 
with, the Japanese occupation of 
Singapore during the last World 
War. It is being held in bond by 
British Commonwealth Film Corp. 
‘until it decides on the film’s re- 
| lease here. Pic was withdrawn from 
the recent Cannes Festival after 
protests from the Jap Embassy in 
| Paris. 

The critics who voted for show- 
ing the film gave different reasons 
'for their action. One said “it will 
| give the Japanese something to 
think about.” Another said it would 
| be “an educating influence upon 
ph ecsice grag advocates to whom it 
should be shown for laughs.” 


4 


e 

' 
who were 
British 
: split 
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You are cordially invited to 
see what all the shooting 
is about at the nationwide 


THEATRE PREVIEW 


of M-G-M’s Talk-of-the-Industry smash 


“SOMEBODY UP 
THERE LIKES ME 


In Exchange Cities from June 27th to July 2nd 


inclusive. Invitations are in the mail. 








The word is getting around that 
M-G-M, producers of “Ill Cry 
Tomorrow’; have struck another gold- 
mine. Life-inspired, it holds audiences 
spellbound with its heart appeal and 
power. We want you to see for your- 
self. That's why we're showing it in 





Exchange cities nationwide. Local 


new stor 


Paul Newmal ier Angeli press, radio, TV and other opinion 








makers will be there. Circuit heads, 














bring your Managers. They haven't 


with Everett Sloane : Eileen Heckart © ona Sal Mineo 


Screen Ploy by Ernest Lehman had a lift like this in a long time. 


Bosed on the Autobiogrophy of Rocky Graziano 
Written with Rowland Barber 


Directed by Robert Wise ° Produced by Charles Schnee 


' * 
(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (12) 


1956 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for week 
3214 245 Am Br. Par Th 275 307% 2858 2919 —1\4 
983g 2314 CBS “A” ... 113 2434 2358 2414 — % 
2814 23 cas 3"... 86 2478 2312 24 — % 
2634 181% Col Pix ..... 45 1914 1818 18% — 3% 
162g 14% Decca tes Ga 1484 1412 1434 — 
9578 75°4 Eastman Kdk 124 77% 8518 8778 +138 
4% 354 EMI ........ 112 37% 356 35g om 
2518 187% Loew’s...... 175 22°4 2114 22 — % 
914 77, Nat. Thea. .. 94 718 738 75g — 
3612 30% Paramount .. 86 33 32 33 — 14 
3612 22 Philco 163 23 2214 2234 a= J 
50°g 4114 RCA . oa 4534 4158 4234 ey: 
87% 714 Republic ... 33 818 152 778 — 4 
15% 13534 Rep. pfd ... 1 1334 1334 1334 — 
17°4 15% Stanley War. 34 1578 1512 1558 — \% 
97134 22% Storer ...... 36 2434 2334 2414 o— 
2914 2114 20th-Fox .... 81 24 23 2314 — 5% 
9914 2412 Univ. Pix.... 6 25 2414 2414 — 
8212 176 Univ., pfd. +30 7614 164 16\%4 4% 
945g 181% Warner Bros. 226 2324 2212 2318 — 
14114 10814 Zenith ..... 22 11234 110 11234 — \% 
American Stock Exchange 

618 35g Allied Artists 44 4\4 + 4 — % 
13144 934 AlldArt.,pfd. 13 1014 10 1014 + 3% 
216 14 C & C Superl146 1°4 1% 154 ie Y 
10 6 Du Mont .... 60 612 618 618 — & 
314 3 Guild Films . 118 3%8 3 318 — 
45g 3 Nat’l Telefilm 429 534 47% 5le + % 
534 234 Skiatren 22 334 312 358 — 
123g 1134 Technicolor... 68 11% 1142 115¢ ae” 

442 3% Trans-Lux... 7 342 312 342 —% 

Over-the-Counter Securities 
Bid Ask 

pA ERP OEE TERT eee re Ree ee cre 331% 35 + 144 
Chesapeake Industries .........-eeeeeee6 2° 312 — 
Cinerama Inc. rere. Pree eee ee 118 158 — 
Cinerama Prod. cccceccceccccccres 28 38 — 
DuMont Broadcasting ..........e.ceeeere 67% 738 — 
eee ee ea ee 212 315 o % 
EET eee ee eee 2 2lo ona 
OS DA ee eee ce era eT ee 6714 6912 +1% 
Cl, Bo PMNS 6c ccccdcccsocsves (acces aoe 74 -—— %4 
Walt Disney ecw cee baa ate acice caw 4614 + % 


+ Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


3d Sabbath Rap 
Versus Drive-In 


Reading, Pa., June 12. 
For the third time in six months. 
the Sinking Spring Drive-In The- 
atre, near here, was fined $50 and 
costs Thursday (7) for operating 
the theatre in violation of the state 

Sunday “Blue Laws.” 
Owned by Paviolion 
Corp. of Batavia, N. Y., the ozoner 
was open here last August on a 
year-around basis. The owners 
goofed in not placing the question 
of Sunday films before the South 
Heidelberg voters last November 
and were fined $50 and costs 
thereafter. 
Theatre 


personnel were 


| 





Drive-In | 





| 8-10 week 
again | 


arrested for Sunday showing early | 


in May. Last week Dist. Atty. 


Frederick O. Brubaker stepped in | 


and “reluctantly” pressed the new | 


the owners decided 
The 


charges when 
not to appeal the figst case. 
theatre was dark Sunday (10). 


The question of Sunday movies 
in the township cannct come be- 
fore the voters until the 1957 
municipal elections, according to a 
ruling by the county commission- 
ers. The ozoner shuttered last De- 
cember after Sunday operations 
were banned the first time and re- 
opened in May. 





Jacobs’ London Service 

Arthur P. Jacobs Co., which deals 
in show business public relations, 
has established an office in London 
to represent the outfit’s clients 
throughout the United Kingdom 
and the Continent. 

Jacobs and Jerry Juroe will trek 
to the new outpost, plus the com- 
pany’s Paris outlet, next week to 
work on organization matters. Ex- 
pansion is in tune with the in- 
creasing activity of Yankee film- 
makers and talent abroad. 





‘Harry’ Acts Four Weeks 
San Antonio, June 12. 
“The Trouble with Harry,” Al- 
fred Hitchcock’s production, is the 


second pic to get a four-week run | 
in the history of the Josephine 


Theatre here operated by Tom 
Sumners Circuit. 

Other was the Elizabeth Taylor 
Starrer, “Rhapsody” in 1954, 














Last-Minute Insurance 


Softens ‘Raintree’ Loss; 
No Help to ‘Teahouse’ 


Hollywood, June 12. 


Metro luckily decided to reverse | 


its long-standing policy of doing 
without cast insurance at the 
proper moment. After considering 
it for some time, studio took out a 
blanket policy covering the entire 
year’s product, at comparatively 
low cost. Almost immediately 


thereafter came Montgomery Clift’s | 


auto accident and the long shut- 
down of “Raintree County,” the 
$5,000,000 production which is the 
studio’s most expensive to date. 
MGM will be reimbursed for much 
of the loss although the policy cov- 
ers only actual expense from the 
shutdown. There is no 
way of determining the intangible 
loss through having various people 
tied up and unavailable for other 
work. 

However, policy isn’t operable in 
the case of ‘‘Teahouse of the Au- 
gust Moon,” which lost time and 
money trying to location in Japan. 
Death of Louis Calhern also isn’t 
covered since the actor died before 
he had actually begun work in the 
film, which is the starting date of 
the policy in each case. 





TITLE USE SUPPORTED 


Horizon Foregoes Its ‘Bold & 
Brave’—Case Settled 





Suit involving rights to the title | 


of “The Bold and the Brave” was 


settled and discontinued last week | 


in N. Y. Federal Court according 
to an order signed by Judge 
Thomas F. Murphy. RKO, which 
is distributing a Wendell Corey- 
Mickey Rooney starrer under that 
tag, charged Horizon Productions 
had no right to use the ““Bold and 
Brave” label for an upcoming pic- 
ture. 

Also a defendant was writer H. 
A. Calder Willingham who as- 
signed film rights to his ‘‘Bold and 
Brave” NBC-Philco Television 
Playhouse script to Horizon. 

Under terms of the settlement 
Horizon agreed not to make a pic- 
ture of that name. 

Other plaintiffs in the action 
were Standard Productions, pro- 
ducer of the Rooney “B&B,” and 
Filmmakers Releasing Corp., own- 
ers of the film. 





TV-Derived Theatre Films 
Continue Floppo Habits 
In Minneapolis Area 


Minneapolis, June 12. 
After the reported brody of 
Metro’s “The Rack” at his local 
_ loop Gopher, Lowell Kaplan, Ben- 


nie Berger circuit buyer-booker, 
| says he’s “oft” pictures derived 
from teievision. At 85c-$1 “The 


_Rack” gave the Gopher one of its 
| worst weeks, grossing less than $1,- 
| 300. House has been ranging from 
| $3,000 to $12,000. 
| Playing at the World, at 75c- 
| $1.20 the same week that “The 
| Rack” was at the Gopher, “Pat- 
| terns,” which is also of video gen- 
sis, flopped similarly and was 
yanked after five days of its sched- 
uled week when the take totaled 
| only $1,500. House has been aver- 
| aging around $5,000 a week with 
| long-run attractions and grosses in 
some instances have exceeded 
$9,000 for seven-day sessions al- 
though it’s only a 400-seater. 
Currently, George Goebel is 
joining Liberace, Eve Arden, the 
“Lone Ranger,” etc., tv favorites, 
whose initial theatre films went 
down the boxoffice drain in the 
Twin Cities. His “Birds and the 
Bees” isn’t delivering well at Min- 





/day and date. 





Defective Screen Suit; 


Ask $5,894 Damages 


St. Louis, June 12. 

| A defective screen caused a loss 
| of patronage at the Salem Theatre 
| at Salem, Ill., owned and operated 
| by Loren L. and Stewart Cluster, 
|} according to a damage suit filed 
|last week in the Marion 
| Circuit Court. The suit asks for 
$5,894.40 damages and names Paul 
| McCarthy, formerly of St. Louis, 
|}and the Radiant Mfg. Corp., sup- 
| pliers, as defendants. 

The petition charges that an As- 
trolite screen purchased 
the now defunct McCarthy Thea 
tre Supply Co., here, on Oct. 3, 
1953, proved to be defective and re- 
sulted in distorted pictures that ad- 
versely affected attendance at the 
house. 

It is further charged that 
the theatre supply company 


when 
was 





SELL INDUSTRY FIRST 


Metro Sets Previews 
‘Somebody Up There’ 





For 


Metro, for the purpose of “sell- 
ing the industry first,” has sched- 
uled previews of “Somebody Up 


} 


| 


'There Likes Me” in all exchange | 





| 
| 





areas July 2 with the invitation 
lists to include all theatre and dis- 
tribution reps and their families 
in each territory. 

Also to receive bids are radio- 
television and press’ personnel. 
Paul Newman and Pier Angeli 
are starred. 





House Operator Guilty 
As Tax-Cheater, Draws 
Three-Year Sentence 


Des Moines, June 12. 


Sylvester R. Nothem, 59, former 
theater owner at Remsen, Iowa, 


| 
| 
} 


| 
| 


| has been sentenced to three years | 


' 


income and admissions tax evasion, | 


in Federal prison on charges of 


and placed on probation. Nothem 


| 


pleaded guilty to all counts against 
him. 
In addition to four counts of in- 


| 


come tax evasion there were five | 
'counts of admissions tax evasion. | 
| neapolis Radio City and the St, | Charges were based on admission | 
| Paul Paramount, where it's playing tax collection reported by Nothem | 


| 
| 


| and 


for a 75-month period, 1947 
through 1953 totaling $12,535.56, 
whereas actually he collected $21,- 
189.58—a difference of $8,654.02. 


The government charged Nothem 
with reselling theater tickets to 
evade payment of both admissions 
income taxes. It was held a 





|certain perceitage of the theater 


’ | was 
County | 


through | 


advised of the situation they took | 


the screen back for correction but 


when it was returned to the Clus- 


ters it had the same defec'‘s. Again 
the screen was sent back and a de- 
mand was made for the return of 
the purchase price—$894.40. This 
was refused, the petition recites. 


| tems. 


The court is asked to render a judg- | 


ment for the cost of the screen 
plus $5,000 for decline in biz while 
the screen was in use. 


tickets were resold frequently as 
a means of evading taxpayments. 

A hearing was held in April this 
year to determine whether Nothem 
mentally competent to par- 
ticipate in his own defense and the 
Federal government found he was. 


ALVIN MARKS’ NEW 3-D; 
NO SPECS FOR CINETRON 


A new three-dimensional proc- 
which is said to achieve its 
effect without the use of special 
glasses, is the invention of Alvin 
Marks, of Marks Polarized Corp., 
a firm which was active in the 





ess, 


TS THERE A DISTRIBUTION PLAN FOR PIX 
WITH BUILT-IN ECONOMY,’ TRADE ASKS? 





Seeking methods to cut down 
on distribution costs, the film com- 
panies are again studying the pos- 
sibility of consolidating exchange 
operations, particularly the han- 
dling of films. The experience of 
Walt Disney’s Buena Vista and 
United Artists in the use of an out- 
side film handling organization is 
among the’ techniques _ being 
weighed. 

Both distribs employ the services 
of National Film Service, a na- 
tional organization with 33. ex- 
changes throughout the country. 
The film handling centers are in- 
dependently owned but are allied 
for nation-wide’ service under 
James P. Clark of Philadelphia. 
All of the major companies employ 
NFS to some degree in certain 
areas, 

NFS’s operation in Butte, Mon- 
tana, where an integrated han- 
dling center was opened — six 
months ago, is being given a care- 
ful onceover with the thought that 
it cou!d possibly be the pattern for 
future operation on a_ national 
basis. One-story building is said 
to be the first exclusively designed 
for film handling by modern meth- 
ods. Films from the majors as 
well as a number of independents 
are processed at the Butte plant. 
It handles the pix of UA, RKO, 
Paramount, Warner Bros., Univer- 
sal, Republic, Allied Art@sts and 
Buena Vista. Under NFS’ local 
ownership policy, the Butte ex- 
change is owned by M. S. Wycoff 
who also owns NFS’ Salt Lake 
City branch. 

Several distribs have for several 
years toyed with the idea of elimi- 


| nating their film handling centers 


in the various exchange cities and 
merely maintaining sales offices. 
With the industry on a new econo- 
my kick, NFS is making a deter- 


mined bid to take over the film 
handling chores. Several new 
deals, involving the majors, will 


be weighed at NFS’s board meet- 
ing in Chicago on June 19. Special 
meeting points up activity brewing 


i the in field, since NFS’ board met 


manufacture of the polarized specs | 


during the short-lived 3-D stanza. 
Marks was associated with Matty 
Fox in the specs manufacturing 
business, but is purusing the 3-D 
process on his own. 

The new 3-D technique, dubbed 
Cinetron, is described as compati- 
ble with all present widescreen sys 


inventor; can be converted to the 
non-spec 3-D system at a cost of 
about $10,000 for an average the- 
are. 








the American film audience 





"Teme Iga Teel 


[On*Know-Your-Customers Slant] 


As coordinated efforts continued last week to arrive at a plan 
to bolster the bexoffice, some execs felt 
need at this fork in the road was a more thorough knowledge of 
and 
While no decisions have been made, impression is that a market 


that the most pressing 


its current motivations. 


analysis will probably be undertaken, the preference being to have 


current 


another. 
There’s a 
the industry 


strong current of 
shouldn't 


two factors is needed: 
today, and why, or why not? 


tively. 





opinion 
miss a trick in its attempt to stimulate 
the b.o. which took a bad slide in May, a thorough examination of 
(1). Just who goes to motion pictures 
(2). What can the industry do to 
effectively adopt itself to the changing audience. 

One example would be the steady shift to the suburbs which, 
in terms of booking policies, for one, hasn’t been given proper 
attention by the industry. On an overall basis, comment is made 
that people don’t seem to be lacking the money to go to see films. 

At the ad-pub directors level, committee work is going on ac- 
Rodney Bush at 20th-Fox is charged with studying a 
“symposium” involving the visit to Hollywood of leading critics 
and writers; Metro’s Si Seadler is working on the pros and cons of 
an ad program; Al Tamarin at United Artists is charged with work- 
ing out a merchandising program; Phil Gerard at Universal master- 
minds a scheme involving visits to the field by ad-pub toppers 
and company heads who would make personal contact with 
editors, etc., and Paul Lazarus at Columbia is concerned with 


it done by an office that has no direct connection with the pic biz. 

There’s a strong feeling that, whatever the final outcome, the 
“shoulders toethe wheel” attitude is a very healthy sign 
and is bound to translate itself into effective action one way or 


which holds that, while 


| the ad-pub phase of any market survey that might be undertaken. 


Theatres, according to the | 


a month ago in N. Y. for its regu- 
lar semi-annual conclave. 

NFS was organized in 1947 spe- 
cifically to handle the nation-wide 
shipping and inspection depots for 
films produced by David O. Selz- 
nick. Clark, prexy of Highway Ex- 
press, a film carrier, and several 
other carriers who had been doing 
film handling on a local level, put 
together the nucleous of NFS to 
service Selznick’s organization. 


5% Wage Hike 


| well as 


For Cartoonists 


Sereen Cartoonists, Local No. 
841, IATSE, will véte on ratifica- 
tion of a new employment pact 
with commercial studios at a meet 


to be he'd tonight (Wednesday) in 
New York. Union’s executive board 
has recommended acceptance of 
the two-year agreement, which 
was hammered out by the cartoon- 
ists’ negotiating committee and the 
Animated Cartoon Producers Assn. 

Terms of the contract, already 
approved at a_ special conclave, 
call for a raise in minimums as 
general increases. In ad- 
employes on payroll 
1956, are to get a 5% 
New minimums are 


dition, all as 
of June 1, 


wage hike 


| said to be almost identical to rates 


obtained by the Hollywood Screen 


| Cartoonists Guild. 


; weekly in 





Proposed new minimums ¢all for 
head animators to receive $190 
contrast to the former 
$158 Other workers would draw 
proportionate boosts. Work week, 
incidentally, is 35 hours compared 
to Hollywood’s 40 hours. Among 
studios affected by the new pact 
are Caravel, United Productions of 
America and Transfilm. 





Adel House Destroyed 


Des Moines, June 12. 

Rialto Theatre at Adel, Iowa, 
was destroyed by fire May 28 with 
loss estimated at $100,000. The 
theatre, built in 1904, and _ first 
used as an “opera house,” was 
owned by Oliver Doop. 

It was operated by Al Christian- 
son. 
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UFA Shuffle in German Spotlight: 


Bavarian Unit Sets 10-Pic Lineup 


Frankfurt, June 5. 


Top interest in film circles in 
Germany. today is the effect the 
newly-purchased UFA_ properties 
in Munich, Berlin and Duesseldorf 
will have on the industry in Ger- 
many as well as the world. UFA 
Bavaria, which currently has three 
films in production at its studios, 
has just announced its new lineup, 
first under the new setup. It has 
seven color films and three black 
and white upcoming. Of the 10, 
four are problem films with promi- 
nent stars. Two are folklore and 
four are lighter pix, one a Caterina 
Valente musical and a Lila Palmer 
comedy. Film budget is approxi- 
mately $3,000,000 for these 10. 

The UFA theatre chain (60 
houses) headouartered in Duessei- 
dorf and UFA production in Ber- 
lin, which were just purchased 
for $3,125,000 by a group of 13 in- 
vestors, including some of the 
banks who are also linked with 
UFA Bavaria, has held its first 
board meeting. Arno Hauke is 
general director, with Helmut 
Meyer and Heinz Zimmerman on 
the board. Herbert. Tischendorf 
of Herzog Film Releasers, one of 
the buyers, will probably be chief 
of the Berlin studios. Herzog, one 
of the biggest German distribs, 
will be out of the distribution 
business next year, being = ab- 
sorbed by UFA, and producers for- 
merly releasing through Herzog | 
either wilt release through UFA | 
or other firms. 

Tischendorf’s future activities | 
with the Berlin productions are | 
of wide interest to American and | 
German film people because of his 
earlier expressed belief that there 
was no use of sending pix to the 


U. S. because the market wasn’t | 
profitable enough. With a huge 
production studio on his hands, | 


however, 
will be out to get films in the 
American market. With the re- 
cent purchase of German films by 
U. S. majors like Warners, Uni- 
versal and Republic, it is felt that 
the prices paid for German pix 
will be higher. And Tischendorf 
is more in a mood to fight for the 
market. 

UFA Bavaria Property Tops 

Although the UFA property at 
Bavaria is currently larger than 
the UFA Berlin studios, strength 
of the Berlin group lies in the fact 


that any time East and West Ger- | 


many are reunited, the Berlin 
property owners would have first 
chance at Babelsberg, the East 
German production studios cur- 
rently being used for DEFA Films, 
under Russian control. The UFA 


Berlin studios are in excellent con- | 


dition, having been improved since 
the war. 

It is felt here that the reactiva- 
tion of the UFA properties won't 
mean federal money for foreign 
promotion, belief being that the 
banks and industries behind the 
UFA purchases can capitalize suf- 
ficiently and perhaps enable UFA 
to reach its former monopolistic 
position in Germany. 

Only UFA property remaining 
is the studio at Wiesbaden, which 
will probably be bought jointly by 
Mosaic Films and Taunus Films. 
(Mosaic was one of the unsuccess- 
ful bidders in the group seeking 
for the UFA Berlin and Dusseldorf 
setup). 

May Sell to Russians 

It is felt here that with the new- 
ly activated studios zooming with 
renewed money and enthusiasm, 
there may be a stronger bid from 
West Germany for business with 
East Germany and the Iron Cur- 
tain film markets. News of Mike 
Todd’s co-production deals with 
the Russians has brought the feel- 
ing that if Yanks can, the West 
Germans certainly can and _ prob- 
ably should make deals. 

For the first post war years, no 
films went into the Iron Curtain 


countries from West Germany be- | 


cause of the government’s. ob- 
stacles to such deais and because 
of the low pay. Russia, for 
stance, has tried to 
that require 1,800 prints and dub- 
bing into 9 different dialects, of- 
fering in some cases no 
money for the whole of Russia 


than East Germany offers for its | 


little country. German trade cir- 
cles hear that at the Cannes Film 
Fest, Iron Curtainers were hot for 
the German product, and perhaps 
deals will be made. 


informed sources feel he | 


in- | 
make deals | 


more | 





GAS TANK PROXIMITY 
CANCELS LEVINS’ OZONER 


St. Louis, June 12. 

Plans for the construction of a 
second ozoner within the city limits 
here have been nixed by Director 
of Public Safety Joseph Sestric 
after a permit had been issued. 
Levin Brothers of Dayton, O., had 
filed an application for the con- 
struction of an ozoner to cost ap- 
proximately $90,000 in the north- 
western section of the city. Every- 
thing seemed to be in order and a 
permit was issued. 

However the plan ran into a snag 
when the application was presented 
to Sestric for the final okay. He 
remembered that the site for the 
ozoner was in close proximity to a 
huge gas tank that supplies fuel 
to households and manufacturing 
plants in both the city and adja- 
cent county. This fact resulted 


mit, despite the fact that an archi- 
tect and a builder were prepared 
to go ahead with the project. Since 
the revocation the Levins have not 
indicated whether they will selec’ 
another site in the city or try to 
formulate safety plans that will 
meet with Sestric’s approval. 








Power of Critics 
(In NY.) Hi-Rated 


By Youngstein 


New York newspaper critics can 
help or break a picture in the Me- 
| tropolitan area—one of the few 

places in the U.S. where this is so, 
| according to Max Youngstein, v.p. 
of United Artists. 
| Youngstein made his sentiments 
| known as a witness in the Chesa- 

peake case against Loew’s and 

RKO theatres. Youngstein in 1946- 
; 1949 was in charge of exploitation, 
| advertising and publicity for Eagle 
| Lion, the parent company of which 
|is Chesapeake. 
| Asked by the court whether it 
|was his impression that generally 
Eagle Lion pictures would do better 
or worse in New York, Youngstein 
replied: 

“Overall, in my opinion they 
would do worse in New York be- 
cause they were not to any large 
extent critics’ pictures. New York 
|is one of the few places where 
critics’ reactions help box-office 
and help determine the entire sell- 
ing of the picture from first-run in 
the circuit, in the second, third and 
fourth-run down the line until you 
have blanketed the city... The 
newspapers have that importance.” 











Princess Still Star 














Hollywood, June 12. 

Speculation that a new film prop- 
erty may be pitched at Grace Kel- 
ly has been raised by upcoming 
story huddles between writer Helen 
Deutsch and producer Dino de Lau- 
|rentiis. Miss Deutsch planed to 
Monaco over the weekend for talks 
slated to begin today (12). 

Site of the conferences and the 
fact that Miss Deutsch has written 
for Miss Kelly before raised the 
possibility that de Laurentiis has 
a property in mind for the actress 
who _ recently married 
Rainier of Monaco. 

“Designing Woman,” for ex- 
ample, which had been slated for 
Miss Kelly and James Stewart at 
Metro prior to ber marriage, was 
an original by Miss Deutsch, 





SHUFFLE CRAWLEY STAFF 
Ottawa, June 12. 
Staff switches at Crawley }iims 
jin Ottawa sends Tom G!ynn, cam- 
era department head, to post of 
production manager, and Peter 
Cock, director, as head of the firm’s 
new television commercial division. 
| Quentin Brown, who set up the 
| tv section, returns from Toronto 
|to Ottawa as senior producer-di- 
rector. Stanley Brede becomes 
j chief cameraman to replace Glynn. 


in a prompt revocation of the per- | 


Prince | 








‘All the Views’ 








Continued from page 5 j= 


thing,” seemed to imply in his 
Sunday resume that it was pic- 


tures like the French “Rififi,” 
about which he raved, that would 
bring audiences back to the 
wickets. 


“Trapeze” issue has—once again 
—brought into sharp focus the 
auestion of the critic’s place and 
function and his responsibilities vs. 
the industry. Indignation is cur- 
rentiy running high against Crow- 
ther, the chief complaint being 
directed less against his “Trapeze” 
pan, which some see as not being 
wholly undeserved, than against 
his followup piece which is inter- 
preted as something akin to “kick- 
ing a man when he’s down.” 

Actually, it’s long been Crow- 
ther’s custom to scan the top pix 
of the week in his Sunday roundup. 
However, with business just grad- 
valiy pulling out of the May 
slump, his observations re_ the 
overall quality of Hollywood pro- 
duction—and the quip about indus- 
iry enthusiasm being high because 
of the money svent to advertise 
“Trapeze”’—has hit film biz execs 
in a very sore spot. 

“IT haven’t heard the Times com- 
plaining about the money that was 
spent in the paper on ads for the 
film,” commented one irate ob- 
server. “Nor can I see the Times 
complaining about conditions in 
the department stores and suggest- 
ing air-conditioning in this store 
and wider aisles in that. But mo- 
tion pictures—they’re always fair 
same.” 

Those closer to the sidelines feel 
that, while Crowther had a perfect 
right to blast ‘“‘Trapeze,” he did 
seem unduly sharp and biting in 
his comments Sunday. These men 
admit that “Trapeze” may not be 
the ultimate in artistic accomplish- 
ment, but they add in the same 
breath that it’s a money picture 
of unquestionable merit. 

“If we made the kind of pictures 
Crowther enjoys, we’d pretty soon 
be out of business,” said one. It’s 
a pretty safe bet, however, that all 
this gnashing of the teeth isn’t 
going to make any difference to 
the Times critic or to the Times. 

Industryites have a tendency to 
downbeat the impact of a Crowther 
review on a big American film. 
(He’s far more of an influence 
when it comes to imports). Yet, 
they say, out-of-town critics fre- 
quently will copy the tone—if not 
the actual letters—of the Crowther 
|evaluation, and a pan by him 
therefore is likely to reverberate. 

















More Personals 
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of the B&K owned Publix Great 
States chain of 38 downstate IIli- 
nois theatres. 

Wallerstein relates the current 
downbeat in the downstate houses 
to the fact that (1) farm income is 
down, (2) the impact of television 
is being felt later in the rural cen- 
ters because it didn’t figure im- 
portantly there until well after it 
was an accepted fact in the larger 
cities, and {3) the smaller cities 
don’t get as many transients as do 
the larger ones while the selectiv- 
ity of small city audiences is on a 





| par with that of their big city 
| brothers. 
| Wallerstein says the current 


product shortage is also felt much 
more acutely in the smaller cities 
than in the large ones, since in the 
big towns it takes longer to ex- 
haust the available audience for a 
| pic. Wallerstein is also plugging 
for more 
| appeal; he points out that a pic- 
| ture like “The Birds and the Bees” 
| does better downstate than in the 
}urban centers, while a “Rose Tat- 
too” experiences the reverse ac- 
ceptance. Of course this is offset 
somewhat by production of pix 
slanted to country audiences, like 
| the “Ma and Pa Kettle” series, and 
the corresponding. gangster pix 
slanted to citv “leather jacket” 
auds, he averred. 

Wallerstein also said that small 
town exhibs were in a position to 
merchandise more _ aggressively 
since radio time and newspaper 
space were much cheaper than in 
the metrovolitan areas. 

The B&K veen feels that. “crea- 
tivity is the only thing that will 
ever sustain the film business. The 
play’s still the thing, that’s why we 
see the studios paying such fat 
prices for good stories and good 
stories are very scarce. It’s still 
| the pictures with lots of meat and 
potatoes that do the business.” 





pictures with universal | 





Inside Stuff—Pictures 


Six reasons why film censorship in New York is necesSary were 
ticked off here last week by Hugh M. Flick, former N. Y. censor and 


now exec assistant to the State Education Commissioner. 


Flick was 


commenting on a VARIETY story showing that, during the year ended 


March 31, the N. Y. 
picture with a Code seal. 
have censorship at all?” 


censor office hadn’t raised questions on any 
Story went on to raise the question “Why 
Here are Flick’s reasons: 


(1). The Code 


covers only 50% of the pictures submitted to the censor. (2) The Code 


has no enforcement machinery. 


divorcement. 


Flick isn’t sure that self-regulation 
alone would stick in the industry. 


(3) The Code lost its bite with 


(4) The Code has lost a good deal of prestige. (5) If there’s been 
parallel action between the censor and the Code during the past year, 
it wasn’t anything deliberate, and may not occur again next year. 
(6) The very existence of state film licensing is a support for the 
objectives of the Code and an incentive for the production of moral- 


ly acceptable pictures. 





Studios are learning more and more how to keep from picking up 


the tab on junkets. 


Paramount’s journey to Palm Springs to publicize 


Bob Hope’s “That Certain Feeling” brought the biggest press bunch, 


attracted the biggest crowds and cost the least of any in years. 


Cham- 


ber of Commerce deadheaded hotel rooms, drinks and dinner at Deep 


Well. 
plane tickets. 


Par picked up tab for dinner at Biltmore before preem, and 
Plane was chartered and ran about $15 per capita. 


Al- 


together junket didn’t cos* Par $2,000 above lot’s normal overhead for 
previewing a pic in L. A. (Bob Goodfried handled) local hospital bene- 
fitted by $4,000—good, considering the small sized house which was 


packed at $5 a ticket for townies. 


Results of Altec Service Corp.’s campaign to hypo the boxoffice via 
spotlighting the public’s attention on new sound techniques have drawn 


wide exhibitor interest. 


Altec drive uses a “promotional caravan” 


which travels in a car cavalcade in various sections of the U. S. In 
the course of the junket newspapers are contacted to run special illus- 
trated yarns showing the work of Altec engineers in theatre projection 


booths, 


Altec caravan, incidentally, has returned to New York following a 


tour of Iowa and Minnesota. 


Altec’s boothwork at the St. Louis Park 


Theatre, Minneapolis, was 0.0.’d by Bob Murphy, film editor of the 


Minneapolis Star. 


Likewise, Howard Wilson, editor and associate pub- 


lisher of the Carroll (la.) Times-Herald, was conducted on a tour of 
the Carroll Theatre in company with several Altec execs. 





For the eleventh time Robert W. Selig, division manager for Fox 
Inter-Mountain Theatres, has been named president of the board of 
trustees of the U. of Denver, from which Selig graduated. 
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me 5 ree 
Japanese now limit imports of tint 
prints to 12 on any given picture. 

The American compromise meets 
Japanese demands that all Holly- 
wood films shown in Japan be sub- 
mitted to a self-regulatory Japa- 
nese industry body. The Ameri- 
cans have argued that this should- 
n’t be necessary since their films 
carry the Code seai. Situation has 
its ironie aspects since, to play the 
American circuits and be “offici- 
ally” acceptable, a Japanese pic- 
ture would have to go through 
the Code mill and obtain a seal, 


+ 





regardless of tests it has passed | 


at home. 


The compromise 
Maas involves: (1) A willingness to 
submit pictures to the quasi-of- 
ficial ‘Youth Committee.” (2.) The 
establisment of self-regulation on 
other grounds via a special Japa- 
nese panel. Latter would screen 
American imports only and pass on 
their suitability for Japanese au- 
diences, i.e. whether or not they 
contain anything that might be 
objectionable to the Japanese. 

Main point in the huddles with 
the Japanese seems to have been 
that the Code-approved American 
product shouldn’t be thrown in 
and judged along with all the 
Japanese pix. The Japanese Code 
system that would be established 
by the MPEA would function also 
at an appeals level and the panel 
would consist of Japanese whose 
names and positions would carry 
weight and respect. 

Maas said the Japanese limita- 
tion on the importation of color 
films was hurting the U. S. dis- 
tribs. ‘“‘We can skim the cream 
off the top, but we can’t really 
penetrate with 12 prints where 25 
or 26 might be needed,” he said. 


offered by | 





| 
| 





‘FACING’ DRIVE-INS 
RACE FOR FIRSTEST 


St. Louis, June 12. 
Rival owners of two new ozoners, 
practically across the road from 
each other on U. S. Highway 60, 
near Mountati Grove, Mo., are en- 
gaged in a construction race to 
see which will first be in operation. 


Both enterprises have approxi- 
mately the same capacity—250 
cars. 


One is being built for Howard 
Pettit, who owns and operates the 
Castle in Mountain Grove and the 
other for E. W. Priester and G. W. 
Randolph of Van Buren, Mo. 








Mixing a Must 


Continued from page 5 








2 
cee 


of the U 


own force on the value 
product, . 

“The formula is both difficult 
and simple,” he observed. “It con- 
sists of three parts: (1) Product. 
(2) Hard work. (3) Personal con- 
tact.” Latter, he thought, should 
extend also to the smaller exhibs 
in the markets. 

Aboaf was high on U’s 1956 out- 
look abroad where, he said, U re- 
leases were finding wide and popu- 
lar acceptance. He found Germany 
in top shape, but said that the ef- 
fects of the Universal policy of 


signing up German stars had yet 
to be felt. First U pic with a Ger- 
man name—‘Never Say Goodbye” 
with Cornel Borchers—hasn’t had 
a sufficient playoff in the country 
to gauge the value of her name. 
Biggest German star U has signed 


The Japanese would have no objec- |to date is O. W. Fischer, but he 


tions to the importation of inter- 
negatives, from which any number 
of tint prints could be struck 
locally at the new lab. 

Japanese economic situation was 
good and improving all the time, 
Maas held. “The country’s foreign 
exchange backing is the third- 
highest in the world, rating after 
Britain and Germany,” he said. Im- 
ported films rack up a total of 
about 11,000,000,000 yen ($30,555,- 
000) a year of which the U. S. pix 
are responsible for about 80%, or 
about 8,800,000,000 yen ($24,244,- 
000), By contrast, however, the 
native Japanese entries do over 
30,000,000,000 yen worth of busi- 
ness. 

In India, Maas said the local 
producers were teaming up with 
the American distribs to fight in- 
creasingly severe censorship. Job 
of MPEA rep in India continues 
open for the moment, but various 
people are being discussed for it. 





hasn’t made a picture for U yet. 

In Italy, Aboaf said the banks 
were reacting to the local industry 
situation by tighienng credits. 
European distribution costs con- 
tinue to rise, but not alarmingly 
so, Aboaf reported. 


For the most part, the appeal of 
the various “systems” has worn 
off now on the Continent, and it’s 
back to subject matter, Aboaf said. 
He disclosed that U was still serv- 
icing magnetic prints in some 
areas, but was trying to do away 
with them altogether. U at one 
time adopted the combination 
magoptical prints, but then drop- 
ped them. In some of the prov- 
inces, Aboaf found, CinemaScope 
still means something at the b.o. 

A number of personnel changes 
were made by Daff and Aboaf dur- 
ing their European jaunt. Daff is 
now back at his Coast headquar- 
ters. 
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that is rec d jolting! . 
Stanley Kubrick, who | 
wrote the screenplay | 
and directed the movie, 


Like No 
Other 
Picture 
Since 


NNN 


and 


‘LITTLE 


“AESAR™! 


starring Ste rling 


HAYDEN 


costating LOLEEN GRAY: VINCE EDWARDS. with JAY C. FLIPPEN - MARIE WINDSOR - TED DeCORSIA 


Based on tne novel “Clean Break,” by Lionel White » Screenplay wid Stanley Kubrick « Produced by James B. Harris + Directed by Stanley Kubrick 


“SCARFACE” 


*- right key.” 


LIKELY TO MAKE A KILLING 
AT THE CASH BOOTHS!” 


—TIME Magazine 


_ lense. dneci Brilliantly 

done! Action crisp and 
fast! Succeeds excellently 
_in building tremendous 


tension!” : 
Hollywood Reporter 


"Brisk melodrama! Mur- 
der, fights and tension 
run the length of this en- 


ergetically told story!” 
—World-Tel. & Sun 


“Crime film moves fast! 
More than holds its own 
against pictures that 
boast far higher budgets! 
Writing plus cast and 


action rivet attention. 


through 83 suspenseful 
minutes. Sustains an ex- 
citing mood. The actors 
play their parts in just the 


—Journal-American®@ 






“Engrossing! Things move 
at a lively clip!“ 
—N.Y. Times 


"Tense crime melodrama! 
Generates enough ex- 
citement and tension to 


warrant praise!”’ 
—Daily Mirror 


“Tense and suspenseful! 
Hard-hitting and colorful 
performances! Script: is 


tight and fast-paced !’’ 
—Daily Variety 






“Marie Windsor is 
flambuoyantly brash 


and sexy!” 
—World-Tel. & Sun 
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Ealing Studios’ Threat to Leave 
BFPA Ranks Stirs Disunity Anew 





London, June 12. 


Just at the point where it seemed 
that unity was being restored in 
the ranks of the British Film Pro- 
ducers Assn. by the return to mem- 
bership of the former Korda com- 
panies Ealing Studios, the outfit 
headed by Sir Michael Salcon and 
Reginald P. Baker has given six 
months’ notice to quit. The resig- 
nation was tendered by Baker at 
last week’s BFPA council meeting, 
but no reference to the fact was 
contained either in the official re- 
port or was mentioned by Sir 
Henry L. French at nis monthly 
pres confab. 

Baker himself, apparently, gave 
an assurance that he would not 
publicize his resignation and BFPA 
Council members were urged to 
maintain utmost secrecy on the 
subject. 

Until recently Ealing was af- 
filiated with the Rank Organiza- 
tion, which had been distributing 
all its outout. Earlier this yer 
however, it severed this associa- 
tion and subsequently entered into 
a deal with Metro. Their first pic- 
ture under the new agre2inent is 


now rolling at M-G’s Elstree 
studios. 

According to reliable inside 
sources, Baker advanced = about 
half-a-dozen reasons for wanting 
to quit the association. It is un- 
derstood. however, that his main 


beef was directed at the BFPA Re- 
port to the National Film Finance 
Corp. and the Board of Trade, 
which proposed differential treat- 
ment for American-made British 
films, as against those produced 
and financed by wholly British 
companies. The BFPA proposal, 
which in itself was the subject of 
a storm only two months back, 
suggests that the American-type 
British picture should receive less 
ot the Eady coin, although it is re- 
ported that the minority viewpoint 
has also been sent to the Board of 
Trade. 

It is also said that Baker echoed 


a complaint made by the late Sir} o)q MacMillan, said that he would | 


Alexander Korda before he ankled 
the association. He complained 
that it could be embarrassing for 
producer-members to sit at the 
Council table with their major cus- 
tomers. 

Although Ealing’s notice to quit 
still stands, the BFPA is hoping it 
will be able to keep it in the fold. 
The association has appointed a 
deputation to meet Balcon and 
Baker during the coming week in 
a bid to persuade them to change 
their minds. 
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British Unions 


Gene CONtinued from page 5 





to the project for the setting up of 
an Anglo-American Films Council. 


in their 6,000-word reply to the 
questionnaire sent out on behalf of 


the Government by the National 
Film Finance Corp., the unions 
record their “complete lack of 
confidence” in the BOT, accusing 


them of sheltering behind inquiries 
in order to postpone or avoid ur- 
gent action. They claim the right 
for government assistance because 
of the role of British production in 
competition with America and be- 
cause of its role as a dollar-saving 
industry. They come out unequiv- 
ocally in favor of retention of 
quota and support a restoration of 
a distributors’ quota. 
urge the continuance of the NFFC 
“as the only bulwark against the 
monopoly interests.” 

On the broader quota question, 
the six unions suggest that instead 
of a British Quota there should, as 
in the case of commercial tv, be a 
foreign quota. This could be ad- 
justed so that, as in video, the bulk 
of programs should be British and 


a strictly limited remainder would | 


be foreign. 

In addition to 
that the NFFC should be set up on 
a permanent basis, the unions fa- 
vor the continuance of the Eady 
Fund, but suggest that payments 
should be on a compulsory basis. 
They draw attention to the fact 
that films which are “not genuine- 
ly British” may benefit from the 
fund and urge an examination of 
the definition of British films. The 
labor interests also suggest a wid- 
ening of NFFC power to expand it 
to the shape of a vertically inte- 
grated combine, operating, where 
necessary, in competition with ex- 
isting combines. 


They also | 


| 
recommending 


v 


OLD BIOGRAPH’S FIRST 


Gold Medal Remodels — Kazan’s 
‘Face’ Initial Bronxer 








The old Biograph studios ia the 
Bronx, New York, resumes opera- 
tion shortly when the Elia Kazan 
production of “A Face in the 
Crowd” starts rolling. First on the 
agenda is a modernization of the 
plant, however, according to A. W. 
Schwalberg, chairman of Gold 
Medal Studios, owners of the lot. 

Biograph will be equipped with 
two sound stages plus all other 
necessary facilities, Schwalberg 
stated, in the move to lure more 
production east. 

The Kazar property is a screen- 
play by Budd Schulberg. Interior 
photography is scheduled for late 
summer, 








Drastic Income 


Tax Proposal 
Of in Britain 


By HAROLD MYERS 
London, June 12. 


as well as representatives of other 
Yank companies in Britain, can 
now breathe freely again. The 
government’s proposed amendment 
to the income tax laws, which 
would virtually have confiscated all 
their earnings accruing to them in 
the U. S. and not transferred to 
Britain, is being withdrawn. 

The government announced its 
second thoughts on the matter in 
iFriday morning (8) when the 
{Chancellor of the Exchequer, Har- 





|allow logic to yield to expediency. 
The original proposal, he said, had 
been based on a recommendation 
of a Royal Commission and was 
“soundly based in logic and prin- 
ciple.” 

The new tax proposal, quietly 
slipped into the Finance Bill, 
aimed at taxing, at the British 
rate, the entire income of Ameri- 
can personnel in Britain, irrespec- 
tive of whether the earnings were 
paid locally or banked in N. Y. 
Hitherto, Yank executives of U. S. 


of income taxation on that part of 
their earnings transferred to Brit- 
ain to meet day to day expenses. 
Any balances accruing in their 
favor in America were tax free 
under both British and U. S. laws. 


As the British 
9712% takes effect on salaries of 
$5,600 annually, the entire U. S. 
\film colony were faced with com- 
| plete confiscation of the balance 
of their earnings. Furthermore, 
|there was a threat to production 
activities, particularly in the case 
|of a co-production series, which 
|might have kept performers in 
|Britain for more than six months. 





| It could also have hurt telefilm 
|production where networks’ use 
| British facilities for filming with 


American name personalities. 

In the House of Commons de- 
|bate the Chancellor admitted that 
| representations 


} posal might lead foreign compa- 
i|nies to establish their 
concerns elsewhere. 
| proposed to introduce an appropri- 
ate amendment during the report 
| Stage of the bill, which would re- 
| Store the existing position. 
! 


PONTI-DE LAURENTIIS 
PARTNERSHIP ENDS 


Carlo Ponti and Dino DeLauren- 
tiis, Italian production team, have 
split and each will make his pic- 
tures independent of the other 
from now on. DeLaurentiis ex- 
plained that he and Ponti have 
“different ideas” on film making 
and for this reason they'll no 
longer work together although the 
Ponti-DeLaurentiis corporate struc- 
ture will continue in existence. 

Combo made 80 features over 
the past six years, the last being 
“War and Peace” in association 
with Paramount. 








New Thinking 


Continued from page 3 








bers, that some of them should re- 
tire from pictures and go back to 
their “original trades.” 

The problem in Italy, he said, is 
that the producers had set their 





The American film colony here, 


companies have paid British rates | 


surtax rate of | 


had been made, | 
| pointing out that the new tax pro-| 


overseas | 
Therefore, he | 


goal at quantity, and not quality. 
| DeLaurentiis recently completed 
\“‘War and Peace,” adaptation of 
ithe Tolstoy classic with Audrey 

Hepburn, Henry Fonda and Mel 
'Ferrer in the leads.. This is re- 
| plete with the battle scenes— 
| 10,000-man army and 3,000 horses 
| —and it’s in V’Vision. But the pro- 
|ducer downbeats “size” per se. 
“Make a good picture in 16m and 
black-and-white and the _ public 
will see it,” he insists. The big 
battles in “W & P” are on the 
screen because they’re an inherent 
part of the story, he explains. 

Photography began on “W & P” 
last July 4 and a release print will 
be delivered to Paramount, dis- 
tributor of the production, in Lon- 
don this upcoming July 4. 

Italian government, wanting the 
feature to be strictly a native 
product, made available to him 
| gratis all the cavalry and foot sol- 
diers he needed, reported DeLau- 
| rentiis. 
the facilities of the Jugoslavian 
| army and said no. 











Eagle Lion 


ee Continued from page 5 








lel between Cadillacs and mink 
coats in comparing the film fare 
offered by Eagle Lion with that of 
the major film companies. 

Said the jurist: “Plaintiff’s ar- 

|gument would presuppose that any 
such merchandise, no matter what 
its grade, would do proportionate- 
ly as well in New York as it does 
nationally. The fact that there are 
more Cadillacs per capita in New 
York, or more mink coats per 
capita in New York, than in the 
country as a whole does not estab- 
lish that there is a conspiracy in 
New York against cheaper cars or 
| cheaper furs.” 
Judge Dawson went on to point 
‘out the multiplicity of film fare 
and the number of theatres in New 
York as compared to other areas 
|in the country, 











Louisiana Senators 


Continued from page 1 











| white and Negro races participate 
| or which involve social contaets 
| between members of both races.” 
They were Senators Brenham 
|Crothers of Ferriday, Andrew 
| Sevier of Tallulah and Louise Folse 
|of Arabi. 


Language of proposed bill ac- 


brain-washing for racial 
| tion by bringing into private homes 
in this state harmful programs de- 
| signed to affect the minds and at- 
| titudes of juveniles and thereby 
| contribute to juvenile deliquency.” 








system. 





goods, 


Cost of billing is alse listed as an item to be considered. 
figured that postage, stationery, and employees’ time could add to 
already inflated operational costs. 

The comparatively small amount required for theatre admission, 
it’s pointed out, cannot be compared to time payments for heavy 


Charge It No Panacea 


[And Auditing Detail A Migraine] 


Some exhibitors take a dim view of “charge it” proposals as a 
means to bolster theatre attendance based on the headaches of 
bookkeeping and collection which is not considered worth the few, 
if any, additional admissions which might result from a credit 


It’s 


the risk a producer must take.” 


Buys Book—Keeps the Controversy 


[Negro-White Relationship] 


— 


Hollywood, June 12. 


“To buy a book and then throw out the very elements that made 
you buy it is nonsense,” producer Frank Koss declared in report- 
ing he will retain the controversial theme of Negro-White relation- 
ship in Joe David Brown’s novel, “Kings Go Forth.” 
added, might bring about some antagonism in the South but “that’s 


Story, he 


“The other risk,” he said, “is complete anonymity. Turn out a 
picture that’s not different, that doesn’t take a chance and like 
cats at night, all pictures look gray to the public.” 
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Film Reviews 
Continued from page 6 
Paciie Destiny performer who, without preco- 


much action and the suspense is 
almost incidental, yet the overall 
result is satisfying, Its b.o. rating 
should be arouna average. 

| This is an occasion when Cine- 
|maScope genuinely enhances the 
|visual appeal. The widescreen 
| eaptures the scenic highlights of 
the Sarmoan Islands and nice lens- 
ing touches off their natural beau- 
ties. The picture, unhappily, is 
thin in star values and that may 





| ket. 
| Denholm Elliott plays the young 
| Arthur Grimble, who goes out 


'from London accompanied by his 
bride and encouraged by his un- 
icles, to take up his first post in 
| the colonial service. Within a few 
| minutes, he has fallen foul of the 
| Resident Commissioner (Michael 
Hordern) and from then onwards 
is perpetually in trouble. So, 
| when ‘he’s sent to administer a 
' smaller island where trouble is 
| expected, the young cadet regards 
it as the reward for failure and 
| quits. But his wife sparks the 
| fire for acceptance of the chal- 
lenge and paves the way for his 
eventual triumph. 


Apart from a brief opening se- 
quence filmed in London, the en- 
tire production was lensed on lo- 
cation in Samoa and director Wolf 
Rilla has done a competent job 





j}and made excellent use of the 


He added he was offered ‘natural backgrounds. 


| by an. efficient technical crew and 


He’s aided 


by a reliable cast. Elliott im- 
presses with his sincerity and Su- 
san Stephen has the _ requisite 
charm as his young wife. Hor- 
dern’s interpretation of the cyni- 
cal Resident Commissioner is true 
to type and gets the laughs. Gor- 
don Jackson does nicely a smaller 
role as his assistant. Inia Te 
Wiata is an impressive headman 
and Ezra Williams is typically sin- 





ister as the sorcerer. Myro. 
Jacqueline 
(BRITISH) 
Sentimental, melodramatic 


tear-jerker featuring new 
child performer; Okay for lo- 
cal family trade. 





London, June 5. 

and release. Stars 
John Gregson, Kathleen Ryan and Jac- 
queline Ryan; features Noel Purcell, 
Cyril Cusack, Tony Wright and Maureen 


Rank production 


Swanson. Directed by Roy Baker. Screen- 
play, Patrick Kirwan and Liam O’Flah- 
erty; camera, Geoffrey Unsworth; editor, 
John D. Guthridge; music, Cedric Thorpe 
Davie. At Leicester Square Theatre, 
London. Running time, 93 MINS 


Se scgetepecesSnasasens John Gregson 
Pree Kathleen Ryan 
Jacqueline a . Jacqueline Ryan 
Bees GRWPGD ow vcccccenesstsnss BOG Pereen 
Mr. Flannagan ........ Cyril Cusack 
DEE. x < 2 5.0 ned006 49-0 Maureen Swanson 
SOG DONGND secséocsies Tony Wright 
Oe ree Liam Redmond 


Mrs. McBride 
Mrs. Flannagan 
Michael ... 


Maureen Delaney 

Marie Kean 
Richard O’Sullivan 
Sara Flannagan ....... Rita Begley 
Mrs. McMullen......Josephine Fitzgerald 
Bob Quinton ............. Barry Keegan 
Mr. Lord’s Servant..... ..James Devlin 
Harold Goldblatt 


Schoolmaster 


REE cov gbxeees-a0n ae Jack McGowran 
rr Sam Kydd 
ee ee enswnesgdaa Christopher Steele 








| cuses television of following indus- | 
| try “the Communist technique of | 
integra- | 


A saccharine, sentimental yarn, 
“Jacqueline” is set in Belfast and 
is notable for the fact that it in- 
troduces an attractive new child 
personality. Also that it permits 
most of the other characters to in- 
dulge in large doses of conven- 
tional Irish blarney. Pic is strict- 
ly for the family trade. 

The story is oldfashioned in con- 
ception and presentation, and nev- 
er attempts ‘to be anything but 
dated melodrama. Stripped of 
its trimmings, it’s a story of a 
young girl who adores her drunken 
father and by her good example 
in being picked as soloist at a 
church festival, gets him a job 
and the family a cottage on the 
farm of the local bigwig. 

The emphasis ali the way is on 
the tear-jerking aspects and 
they’re frequently very contrived. 
There is a limited’ appeal in the 
background and the scenes of a 
slum neighborhood celebrating the 
Coronation with a street party has 
some interest. The picture, how- 
ever, is dominated by the moppet 








'ciousness, and with no previous 
experience acts with genuine con- 
viction and sincerity. John Greg- 
son and Kathleen Ryan, as her 
; parents, do weil enough within 
the limitations of the script, but 
experienced feature artists of the 
calibre of Noel Purcell, Cyril Cu- 
sack, Maureen Swanson, Tony 
Wrigat and Liam Redmond have 
little opportunity to show their 
skill. Roy Baker’s: direction and 





i= : 4 ht tang 
| ultimately affect its potential mar- | the technical credits are of aver 


age standaril. Myro. 


i] Ferroviere 
(The Railroad Man) 
(ITALIAN) 


Rome, June 5. 
ENIC release of a Carlo Ponti-ENIC 
production. Stars Pietro Germi, Luisa 
della Noce, Silva, Saro Urzi; features 
Carlo Giuffre, Renato Speziali, Edoardo 
Nevola. Directed by Pietro Germi. Screen- 
play, Germi, Alfredo Giannetti, Lu- 





Ciano Vincenzpni; from story by Alfredo 
Giannetti; camera, Leonida  Barboni; 
music, Carlo Rustichelli; editor, Dolores 
Tamburini. Previewed in Rome. Runnng 
time, 110 MINS, 

EE *. cSs00 bse ebeseeaar Pietro Germi 
Dn « :colteesaan+s aun Luisa della Noce 
E's 430646 40) 6 #6 56a RSE Giulia 
DEOL, 06.00 600 6050000 . Saro Urzi 
Sandro Edoardo Nevola 
| Re ee Carlo Giuffre 
SEROEEED. occeudtvesstt as Renato Speziali 





Drama of life in an Italian fam- 
ily rates attention as one of this 
country’s top efforts of the season. 
Looks a good international seller, 


| with some possibilities for special 


|adds much, 


| toppers 


|can trust. 





U.S. _ situations. Word-of-mouth 
should be its forte. 

Story centers around a railroad 
engineer and his family problems, 
involving his wife and three chil- 
dren in varied domestic conflicts, 
as well as his own pangs of social 
conscience when he is accused of 
being a strikebreaker. Outcast by 
both family and friends, he seeks 
solace in wine at a neighborhood 
tavern until his youngest son finds 
him and brings him back into the 
fold. 

Plot is meant to be seen and 
not told, as the various bits and 
pieces of every day existence are 
mirrored with telling realism and 
warmth, as well as a nice eye for 
detail. It’s practically a one-man 
effort by Germi, who wrote and di- 
rected, as well as handling the key 
role of the father (only his second 
pic stint) in expert fashion’? .Thesp- 
ing is uniformly good, with mop- 
pet Edoardo Nevola stealing many 
scenes and Guilia registering via 
looks and personality in her first 
film role. Saro Urzi cameos a nice 
bit as the faithful family friend. 

Pacing could be speeded some- 
what for general effectiveness, but 
otherwise Germi’s handling of his 
pic is concentrated and vital. Le- 
onda Barboni’s lensing is a pro job 
while music by Carlo Rustichelli 
Hawk. 











French Film 
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working with Maternati, but the 
idea seemed to have been dropped. 
It’s been particularly the lack of 
success of Gallic imports outside 
the keys that has irked French film 
and has led to strong 
statements by Jacques Flaud, head 
of the Centre National de la Cine- 
matographie. . 

One of the advantages of the 
scheme, if it goes through, would 
be that the French would have a 
sub-distribution system which they 
French producers are 
prone to complain that their pix 
don’t get the proper runs outside 
the keys because the indies that 
handle them rely on the telephone 
more than on salesmen. This has 
led to considerable French empha- 
sis on the advantages of major 
distribution. Indies contend that 
a major isn’t necessarily the ideal 
release channel for a French pic. 

Maternati_ stressed that the 
French didn’t plan to go into dis- 
tribution here themselves, nor do 
they wish to interfere with key 
city handling, and particularly 
New York, which is well taken 
care of. 
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Checking Film Row 


SHEFF 4 $$4646444644444644 
'seded by 


CHICAGO 


Women’s Variety Club of I!linois 
to toss a Father’s Day bash in the 
Variety Tent 26 clubrooms in Con- 
gress Hotel June 16. 

iwregory Peck and John Huston 
to be on hand for personal tub- 
thumping for the “Moby Dick” 
opening here June 21. Vie Mature 
also due in to help bally “Safari.” 

Cecil B. DeMille’s “Ten Com- 


mandments” set to follow “Okia- | 


homa” at the MeVickers Theatre. | 


Roadshow policy will continue. 


Mannie Gottlieb, Universal mid- 


west district manager, into Grant 
Hospit:l here last week for his an- 
nual physical checkup. 

Jerry Field, assistant to Chi Un:- 
versal publicity rep Ben Katz, in 
Minneapolis and St. Paul this week 
drumbeating for “Toy Tiger.” 

Morris Letko here last week. 
He’s assistant to Charles Boasberg, 





FH4+eteeee 


picture, “Foreign Intrigue.” 
Universal exploiteer Ben Katz in 
from Chicago in the interests of 
“Away All Boats” and “Toy Tiger.” 
Swedish “Monika,” which ran 
seven weeks at local neighborhood 
fine arts Suburban World for its 
initial Twin Cities’ engagement, 
lasted only four days at St. Paul 
‘oop conventional Tower, its first 
snowing in the sister twin city. 


LOS ANGELES 
Distributing rights to Burt Kai- 
ser’s indie, “Female Jungle,” for- 
merly tagged “Hangover,” have 
been acquired by American Re- 
leasing Corp. 


world eruise, a gift to him for his 


|services over the years by mem-| 
‘bers of Allied MPTO of Western 
| Pennsylvania. 


Ed Hungerman, 


circuit fold some time ago, re- 


‘turned again and goes to Oil City 


entttiae Celted Artidte |* manager of Latonia. 


Hiland’ Theatre in Natrona 
Heights, a landmark, operated by 
Joseph Benedek and Julius Burlin, 
went dark and will be dismantled. 

Joe and Molly Malone closed the 


Miami in Springdale but continue 


| in exhibition at the Cheswick near- 


Coronet Film Distributors, head- | 


ed by Alex Cooperman, opened 


offices on Film Row to handle dis- 


worldwide sales manager for “Wat | 


and Peace” and “Ten Commend- 
ments.” 

Jeffrey Hunter to join Fess 
Parker and Jeff York in advance 
personals for “Great Locomotive 
Chase” June 9. Pic opens at State- 
Lake June 12. 

Priva Dorfman, booker-stenog- 
rapher at Universal exchange here, 
quitting film biz to go into social 
work. 

Bob Wiener, Col exchange pub- 
licist, and Jack Belasco, Woods’ 
manager, working on exploitation 
tor “Eddie Duchin Story,’ due at 
the Woods in July. 


_ DALLAS 


Ernest Falgout, owner of the 
Trail at Aransas Pass, announced 
he will rebuild the theatre, recent- 
ly destroyed by a fire. 

Haro'd Altschuler is the new 
owner of Midway Theatre at Lub- 
bock. Frank Baker sold the house. 


tribution of “Diabolique,” “‘.overs 
and Lollipops” and other indie pic- 
tures in 11 western states. 

Warners acquired foreign dis- 
tribution rights to “Confidential 
Report,” made by Orson Welles’ 
Mercury Productions in England. 

Warners acquired release rights 
to “Satellite In the Sky,” produced 
in England by Edward J. and 
Harry Danziger. 


ST. LOUIS 


Mrs. Andrew B. Jones installed 
es head of Better Films Council of 
Greater St. Louis along with other 


‘new officers. 


Genaro R. Trevino scheduled to | 


open the Melba at Sinton. Trevino 
formerly operated the Alta Vista 
at Beeville, 

Dalhart Theatres purchased . EI 
Rancho Drive-In and Mission The- 
atre at Dalhart from J. C. Parkey. 

M. E. Solis, manager and owner 
of Ranch Drive-In at Alice, will 
take over operation of Longhorn 
Drive-In, Hebbronville. 

Travis D. Walton upped from 
sales manager of the RKO local 
exchange to branch manager; suc- 
eceds Sole Sachs, who has been 
promoted to Southwestern district 
hianager. 


MINNEAPOLIS 

Released from hospital where he 
was treated for heart attack past 
several months, W. R. Frank, local 
circuit owner and Hollywood pro- 
ducer, ordered by physicians io 
remain at home six more weeks 

Paramount sneak-previewed 
“That Certain Feeling” at the 
State. 

Hunter Wally Jones, who 
pears in Columbia’s “Safari,” 
town to plug picture. 

Republie’s “The Maverick 
Queen” landed Minneapolis 
Gopher and St. Paul Strand first- 
run bookings. 


ap- 
in 


Larry Parks, here with “Tea- 
house of August Moon,’ was in- 
troduced at North Central Allied 


convention and made brief talk. 

Vaw Bros., sons of Ralph Maw, 
M-G-M district manager here, pro- 
moted local one-night Count Basie 
cance appearance, 

“Trapeze” set for Minneapolis 
Radio City and St. Paul Paramount 
cav-date June 26. 

Kenny Bergman, Universal book- 
er transferred to Milwaukee 
branch as office manager-head 
booker, 

Eddie Ruben circuit reopening 
Moorhead, Minn., Moonlite 
in, shuttered since 1953 when 
a tornado blew down its screen 
tower and fences. 

Minneapolis Sunday Tribune film 
editor - critic Bob Murphy an- 
thored by-lined article on how 
“revolution” has changed picture 
business, finding expression in 
among other things, drive-ins’ in- 
creasing prominence and produc- 
ers’ decision to release big pictures 
in summertime. 

Paramount salesman Joe Mur- 
phy resigned to enter meat busi- 
ness. 

Arlene Dahl, erstwhile Minne- 
apolitan, and her actor husvand, 
TYernando Lamas, here from Holly- 
wood this week for an appearance 
at Minnesota Bankers assn. conven- 
tion and to boost U.S, savings bond 
sales. 

Minnesota Amus. Co. (Un'ted 
Paramount Theatres) landed “Trz- 
peze” for its initial territory run: 
opens June 22 at local 4,100-scut 


its 
drive 


Radio City where it’s being pre-,;back from 


| South 


| TIt., 


Wavne Atterburg, mayor. of 
Chandlerville, Il, took over own- 
ership of the Gem there. 

Howard Pettit. who owns and 
operates the Castle, Mountain 
View, Mo., is constructing a new 
ozoner near that town. 

The El Fran Theatres, Jackson- 
ville, Ill, shuttered two of their 
houses, the Plaza, Marion, DJL., and 
the Star, Jacksonville, Ill., because 
of bad biz. Both houses were pur- 


chased from Fox Midwest The- 
atres, 
Columbia Amus. Co., Paducah, 


Ky., shuttered its Capitol. Murray, 
Ky., until facelifting is completed. 

The Virginia, unit of Fred 
Wehrenberg Theatres, closed for 
indefinite period. 

The Southway, indie nabe in 
St. Louis leasec bv Herold 
F. Kapper, has been shuttered. 

Frisina Amus. Co. closed its 
Kineaid, Kineaid, Ill.. and the 
Grand, Keokuk, Ia., until next fall. 

William Fitzpatrick took over 
operation of an ozoner between 
Lilbeurne and New Madrid, Mo. 

Frisina Amus. Co., Springfield, 
notified St. Louis film ex- 
changes it is shuttering its Colony. 


| Fast St. Louis, DL; Grand, Keokuk, 


Ia.. and Roxy, Shelbyville, Ill. 

LaVerne J. and Ern’e Doiren. 
who recently purchased the Prairie 
Prairie du Rocher, Ill., from Rus- 
sell Moro. Ste. Genevieve, Mo., re- 
lighted the house. 

George Barber, Tuscalo, Tll., sold 
his Gem, Villa Grove. Ill... to Har- 
old Rammage but will continue to 
book films for the house in addi- 
tion to product for his Strand, 
Tuscalo and a nearby ozoner., 


PITTSBURGH 


Howard Minsky, mideast division 
manager for Par, moving his head- 
cuarters from Philadelphia _ to 
Pittsburgh. Minsky started in the 


industry locally as a salesman for 
WB. His Par territorv includes 
this city, Philly, Washington, 


Cleveland and Cincinnati. 

Liberty Theatre on Southside is 
having its capacity increased from 
700 to 1.200 by Homer Michael. 
who plans to operate it as a first- 
run situation beginning this fall. 

William Jack, with the Manos 
circuit at Vandergrift, named man- 
ager of Manos and Casino theatres 
there. succeeding Fran Aiello, who 
recently resigned to join staff of 
the Valley Daily News. 

Harry Martin, who owns a con- 
fectionery store in Oakland, leased 


and reopened the Penn in West 
Tarentum. Formerly operated by 
Tom Zaimes. 

Midway Drive-In, owned = by 
Ernest Stern of Associated The- 
atres, formerly operated by Mrs. 


Louise Cook, leased to John Troy, 
Parkere exhibitor. 


by. 
Tom Birks, Sun-Telegraph sports 
writer, has retired to Florida, | 


where he has bought a home, 


PHILADELPHIA 


William Goldman Theatres a:- 
quired Astor and Strand theatres, 
Reading, Pa., from Henry J. Shad. 

Newest among indie distributors 
in Vine St. area is Majestic Pic- 
tures. 

Perry Lessy leased the Strand 
from Ray Schwartz. 














Justice Dept. 


Continued from page 3 jae 





i eemeeineneientll 
iting this to matters involved in 
the Paramount decree. 

“But.” it adds, “judgment en- 
forcement and the additional help 
we may give small exhibitors alone 


‘cannot solve the serous economic 


problems television has caused mo- 
tion picture exhibitors.” Statement 
points out that the Antitrust Divi- 
sion has given a lot of attention to 


try and get more pictures pro- 
duced, 
“As the subcommittee knows, 


most exhibitors believe, that the 
number of pictures now produced 
is inadequate. With this in mind, 
we gave every proper encourage- 
ment, for example, to the _ so- 
called Makelin plan for producing 
additional pictures. 

“In addition, we spend consid- 
erable time discussing with repre- 
sentatives of T eatre Owners of 


, America and the divorced circuits 


_tive rights to exhibit such pictures 
: _ | shuttered. 


under what conditions such circuits 
might secure court app-oval to in- 
vest in Exhibitor Film Financial 
Group. 

“The two largest exhibitor organ- 
izations have recently urged, as a 
means of increasing the supply of 
pictures, that the divorced theatre 
circuits be permitted to produce 
and distribute motion pictures, 
with these cipcuits to have preemp- 


in the theatres they now own... 
We are giving a great deal of at- 


'tention to this proposal.” 


John and Mary DiAngelis, of the | 
Grafton drive-in, will locate a new! 


ozoner at Dellslow, W. Va. 

Palace at Conneautyille, 
ated by Guy and Howard Christy, 
has closed. 

Leo Carlin and John Cardona, 
treasurer and assistant at Nixon 
Theatre who usually spend the 
summer in the boxoffice of Civie 
Licht Opera Assn., will stay put 
this vear. They're remaining at 
the Nixon for run of “Oklahoma,” 
opening June 14. 

Harry Hendel, 
a 


theatre 
four-month 


owner, 
round- 


oper- | 


In summation of the advantages 
of the Paramount decree, the state- 
ment says: 

“The judgment entered 
Paramount case took away 
the affiliated circuits the 
over product which gave 


in the 
from 
control 
them 


monopoly power; created competi- | 


tion in exhibition by- requiring, 
where competition had been elim- 
inated by such circuits, the dives- 
titure of theatres to reestablish 
competition and by giving inde- 
pendent exhibitors the opportunity 
to compete for product on a par 
with their competitors; and en- 
abled independents to remain in or 
go into the motion picture business 


with a fair competitive chance of | 


being successful 
“It also created a free market 
for the distribution of pictures. 


This equality of opportunity, given } 


to independent exhibitors and to 
all distributors, is the basic 
achievement of the Paramount 
case.” 

Taking up allegations that the 
Anti-Trust Division has been lax 
in permitting the divorced circuits 
te acquire new theatres, Justice 
pointed out that only 13 such ac- 
Guisitions have been approved to 
date. None are in areas where the 
major exhibitors wouid be in a 
dominant position. 

Only four of the new acquisitions 
are drive-ins, although the number 
of ozoners has increased from 1,200 
to over 4,000 in the past five years. 
Thus, explained Justice, it has kept 
this new field virtually exclusively 
for the benefit of independent ex- 
hibitors. 


Bay to F&M Subsid 


Los Angeles, June 12. 

Southside Theatres, Fanchon & 
Marco operation, has purchased the 
1,000-seat Bay Theatre in Pacific 
Palisades from Edward Grossman 
and has leased it to Helm & Hoff- 
man Enterprises. House plays on 
seven-day availability. 

Bob Helm will supervise the Bay. 
Ou‘ fit also has the Imperial in In- 
glewood and the Normandie The- 
atre in town. 





who left S-W) 


| 





Oboler’s Notice of Appeal 








Hollywood, June 12. 


Writer Arch Oboler filed notice 
,of appeal over the weekend in the 


complicated litigation 
out of unsuccessful deals for the 


| purchase three years ago of “Bwana | 


| Devil,” third-dimensional film he 
‘produced for Gulu Productions. 
| Film subsequently was bought by 
United Artists for $1,750,000. 
Oboler’s appeal is on Superior 
Judge William J. Palmer’s ruling 
for the detendants in Oboler’s 
$217.374.09 damage suit against Ed- 
ward L, Alperson, Milton Bren and 
Brenco Pictures Corp. which ‘had 
sought to buy the film. Judge’s rul- 
ing, taken without hearing testi- 
mony, was based on insufficiency 
of pleadings and not, as erroneous- 
ly reported on the contention that 
Oboler had tried to sell the film 
without permission of his partners. 
Judge held the playwright-produc- 
er could not sue on behalf of his 
partners after the film had been 





ito sue Alperson and Bren on alle- 
| gations that they conspired against 
| his interests. 
In a previous suit, Superior 
Judge Joseph W. Vickers found for 
Oboler, 


his agent to induce the producer 
(to them. 
Drive-In Within Sight 

Of Suffolk Horse Park 


Boston, June 12. 
Redstone, drive-in op- 





Mickey 


that grew 


} 
i 


| 
' 


| tion of Columbia 





No Publisher Yet But 


‘Bravados’ Novel Has 
20th Film Sale Closed 


“The Bravados,” unpublished 
novel by Frank O'Rourke, has been 
acquired by 20th-Fox for a reported 
$37,000, 

Yarn, on which no publisher js 
set, is basically a chase story in. 
volving escaped convicts who take 
a girl as hostage. While not a 
western, it’s laid against a western 
locale. 


TV ‘LINEUP’ SET AS 
COLUMBIA RELEASE 


Latest television show to under- 
go the feature-length treatment 
will be “The Lineup,” to be pro- 
duced in the fall as a coproduc- 
Pictures and 





_Frank Cooper Associates, agency 
which holds rights to the show, 
Jaime del Vaille, who directed the 
| sold to UA but did have the right | property in radio and produces it 
| for CBS-TV, has been set to pro- 


ruling that the defend- | 
ants had illegally conspired with | 


'where the series is localed, 


duce the feature. 


Plans are to set a major star in 
one of the roles, but to keep War- 
ner Anderson and Tom Tully, who 
play detectives on the tv’er, in 
their regular roles with the star 


er | playing a heavy. Production would 
;and his partners to sell “Devil” | 


get underway in San Francisco, 
in the 
fall, after del Vaille wraps up pro- 


/ duction on the next crop of tele- 


films. Story is now being pre- 
pared, but no writers or directors 


are set. 


erator, is building a new $700,000 — 
}ozoner on marshland near Suffolk | 


| Downs race track in East Boston. 
iThe drive-in, visible from across 
| the infield at the race track and on 


; the other side of Bennington Ave., | 


jis being built on a fill of earth 
| costing $160,000. 

Work on the steel of the struc- 
| ture is now underway and the 


‘ed by the start of 
{Downs Fall Meeting in late Sep- 
|tember. Redstone, who operates 
la string of drive-ins, operated the 
| Latin Quarter and the Mayfair in 
| Boston during the war and still 
owns both club buildings, one of 
which, the Mayfair is leased out, 
;and the other, Latin Quarter, is 








Pix Holdouts 


Continued from page 3 








|Nations International Children’s 


} ture’ 


ozoner is expxected to be complet- | 
the Suffolk | 





Screen Publicists Near 
Contracts in Gotham 


Except for issue of wages, the 
N.Y. Sereen Publicists Guild has 
just about wrapped up new con- 
tracts with Metro and United Arte 
ists. Since M-G pub-ad staffers 
a" been without union affiliation 
or 


several years, the Metro ne- 
gotiations have been more pro- 
longed. It necessitated the work- 


|ing out of classifications and other 


| conditions of employment. 


Tenta- 
tive agreements have been ham- 
mered out on all these points. 

The SPG is seeking the same 
wage hike package at UA and Me- 


| tro as it obtained at Warner Bros., 
| Universal, 20th-Fox, and Columbia. 
' It called for’ $8, $9, and $11 weekly 


increases depending on the wage 


' bracket. 


| Emergency Fund he’s anxious to} 
| do live television “in the near fu- 
stems from a full awareness | 


| that a new generation of entertain- | 


ment - seeking audiences has 
emerged in America—an audience 


feature-film-a-year exposure is 
tantamount to getting lost in the 
| passing parade of the video cen- 
tury. 

Significant, too, when the fall 
curtain goes up in tv William 
Wvler, John Huston, Anatole Lit- 
|vak, Joseph Mankiewicz will be 
establishing a first foothold in the 
tv medium, the former three al- 
ready committed to major assign- 
iments on the 90-minute ‘“Pro- 
ducers’ Showcase” spec series on 
NBC-TV. and Mankiewicz’s serv- 
jices at the network’s disposal in a 
reciprocal agreement 
i|NBC becomes a 50% partner in 
|his Figaro Productions, 
| Names never before 
across the parlor receivers will be 
making a bid for home-medium 
|recognition in °56-"57. A Marilyn 
Monroe as star of a John Huston- 
‘directed “Lysistrata,” as currently 
|shapes up for “Producers’ Show- 
case”; an Audrey Hepburn as co- 
star with Mel Ferrer of Anatole 
Litvak’s “Mayerling” musical spec: 
either Susan Hayward or Lana 


sion of Somerset Maugham’s “The 
Letter’; a Gene Kelly as co-star 
with Fredric March in “The Front 
Page”; an Alec Guinness as the 
possible lead for “Producers’ Show- 
ease” production of “Ruggles of 
Red Gap,” or the emergence on tv 
from the ranks of the theatre of 
the Old Vic troupe (doing “Romeo 
and Juliet’) or again an Alfred 
Lunt and Lynn Fontanne in “The 
'Great Sebastians” are added testi- 


} 





;mony that tv is now ready to take | tion and, he expects, the Presiden- 


{them all in stride and that nobody, 
| but nobody, can ignore a medium 
| whose impact on whole American 
} populace has grown so vital. 





spawned by tv—and that a one-! 


whereby | 


flashed 





SILENT BUT LOVED 


Hoblitzelle Always Has Soft Spot 
For Theatre Organs 
San Antonio, June 12. 

Over the years, different persons 
have made attempts to buy the pipe 
organ at the Majestic Theatre here, 
operated by the Interstate Theatre 
Circuit. But it was always a firm 
“No” from Karl Hoblitzelle, prez 
of the circuit. Although the Ma- 
jestic’s organ as well as organs in 
other theatres throughout the state 
have long been silent, Hoblitzelle 
has cherished the thought music in 
film houses would stage a come- 
back some day, somehow. 

Now he’s taking a tentative step 
in that direction. The Majestic’s 
organ is being reconditioned and 
will be played in connection with 
special.attractions. One idea calls 
for community singing when teen- 
age audiences are on hand. 














Lincoln Sq. Theatres 


Continued from 





page _—eee 


facilities in the basement, with two 
restaurants fone a moderate-price 
spot and the other a class opera- 
tion), plus a bar to service all five 
theatres. The idea will be to have 


|} opening curtains and intermissions 


lat different 
Turner for Willi Walei’s ti wen | practical operation of the bar, but 
urner for Willam Wyler s tv ver- | ajso to avoid unmanageable jams at 


times, primarily for 


the restaurants and parking area. 
It's also planned to have a central 


‘reservation desk to handle tickets 





for all five theatres, as well as for 
the restaurants. 
Stevens hasn't figured out exact- 


‘lv how to finance the $10,000.000 


venture. He’s mulling various 
schemes, but doesn’t expect to 
have time to get actively into that 


_basie part of the project until after 


| 


| 


the Democratie national conven- 
tial election next November. Until 
then, he’s busy as the chief fund- 
raiser for Democratic candidate 
Adlai Stevenson. 
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About man’s most desperate 


need...and woman’s! 
re 
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vf 
“Her best!’ s 


—Motion Picture Daily j 








“Comes through like a 


champion!’ 


—Motion P; bo Terihhy oy 
“0 Va Giezhitsteye 
e Herald : : 
ee = in her most unusual nd dramatic. role! 
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“Contains some of the most — | ' AUTUMN | 
yninhibitive bussing to ; - a. in AVE S : st 
come to the screen in along | ——, = | bo aS 


time!’ —Variety’ | ie _ vito. 


3 "VERA LORNE RUTH Story and Screen Play b Directed b 
‘a WILLIAM GOETZ PRODUCTION co-starring MILES + GREENE » DONNELLY ona CLIFF ROBERTSON sack sevne, Ewis MELTZER ond ROBERT BLEES - ROBERT ALDRICH A COLUMBIA picture 


KEEP YOUR EYES ON THE UNUSUAL ADS 
FOR JOAN CRAWFORD'S MOST UNUSUAL 


AND DRAMATIC PICTURE! 


KEEP YOUR EYES ON EXCITING NEW STAR 
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CLIFF ROBERTSON! 


— | : | | Nat ‘‘King’’ Cole sings 
 _—=sdsCC. the song that has pre-sold 
the title via more than 
6,000,000 records! 
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PHILADELPHIA 


(Continued from page 9) 


Last week. “23 Paces to Baker St.” 
(20th), $13,000. . 

Goldman (Goldman) (1,250; 65- 
$1.35) —“Safari” (Col). Oke $13,000. 
Last week, “While City Sleeps’ 
(RKO), $11,000. 

Green Hill (Serena) (750; 75- 
$1.25) (Closed on Sundays)—"“‘Lady- 
killers” (Cont) (7th wk). Sturdy 
$5,000. Last week, $5,500. 

Mastbaum (SW) (4,370; 99)— 
“Crime in Streets” (AA). Modest 
$13,000. Last week, “Alexander 
the Great” (UA) (5th wk), $10,000. 


Midtown (Goldman) (1,000; 99- 
$1.49)—“Foreign Intrigue” (UA) 
(2d wk). Off to $6,500. Last week, 
$12,000. 

Randolph (Goldman) (2,250; 75- 
$1.49)—“‘Searchers” (WB) (3d wk). 
Strong $12,000 for Wayne opus. 
Last week, $16,000. . 

Stanley (SW) (2,900; 99-$1.49)— 
“Rawhide Years;’ (U). Light $7,500. 
Last week, “Leather Saint” (Par), 
$9,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Congo Crossing” (U) and “Star in 
Dust” (U). Slow $6,500. Last week, 
“Jubal” (Col) (2d wk), $11,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
“Lover and Lollipops” (T-L) (4th 
wk). Steady $4,000. Last week, 
$4.500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Man in Gray Flannel Suit” (20th) 
(8th wk). Trim $10,500. Last week, 
$12,500. 


CHICAGO 


(Continued from page 9) 
$4,000. Last week, “Female Jun- 
gle” (Indie) and “Swamp Women” 
(Indie), $5,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—*"“Proud Ones” (20th). Slow $20,- 
000. Last week, “Man Who Never 
Was” (20th) and “On the Threshold 
of Space” (20th) (2d wk), $15,000 in 
5 days. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—"Cinerama Holiday” (Indie) (52d 
wk). Steady $22,500. Last week, 
$23,000. 

Roosevelt (B&K) (1,400; 65-98)— 
“World Without End” (AA) and 
“Maverick Queen” (Rep) (2d wk). 
Nice $15,000. Last week, $21,000. 

State-Lake (B&K) (2,400; 98- 
$1.25)—“Great Locomotive Chase” 
(BV). Regular run starts tomorrow 
(Wed.), after preem tonight tTues.). 
In ahead, “Helen otf Troy” (WB) 
(4th wk), light $15,000 after $17,000 
in the third frame. 

Surf (H&E Balaban) (685; 98)— 
“Three Sinners” (Sachson), Fat 
$6,000. Last week, “Ballet Romeo 
and Juliet” (Tohan) (5th wk) and 
“Beachcomber” (UA), $3,200. 

United Artists (B&K) (1,700; 98- 





$1.25).—‘Man Who Knew Too 
Much” (Par). Fourth week ends 
tomorrow (Wed.) with staunch 


$16,000 in sight after $18,000 third 


week. “Trapeze” (UA) opens 
Thursday (14). 
Woods (Essaness) (1,206; 98- 


$1.25)—"‘Bhowani Junction” (M-G). 
Nifty $32,000. Last week, ‘Jubal’ 
(Col) (4th wk), $15,000. 

World (Indie) (430; 98)—‘Mad- 
ame Butterfly’ (IFE) (4th wk). 
Lusty $5,000. Last week, $6,500. 

Ziegfeld (Davis) (430; 98)—‘Kid 
For Two Farthings” ‘(Lopert). Oke 
$3,000. Last week, “Diabolique” 
(24th wk), $2,900. 


LOS ANGELES 
(Continued from page 8) 
proval” (RKO) (2d wk). Fair $19,- 

000. Last week, $32,800. 





Warner Downtown, New Fox, 
Uptown (SW-FWC) (1,757, 965; 
1,715; 80-$1.50)-—“Alexander the 


Great’ (UA) and “Manfish” (UA) 
(2d wk). Mild $11,000. Last week, 
$17,800. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)\—“Man Who Knew 
Too Much” (Par) (3d wk). Good 
$11,000. Last week, $13,600. 

Hillstreet, Hollywood, Ritz (RKO- 
FWC) (2,752; 756; 1,363; 80-$1.50) 

“Pienic”’ (Col) and  “Searlet 
Hour” (Par) (3d wk). Fair $13,000. 


Last week, $19,100. 

El Rey (FWC) (861: 90-$1.50)— 
“Citizen Kane” (RKO) (reissue) 
(3d wk). Slim $2,000. Last week, 
$2,700. 


Four Star (UATC) (868; 90-$1.50) 
—‘‘Naked Night” (Indie) (4th wk). 
Scant $1,500. Last week, $1.600. 

Warner Beverly (SW) (1.612: $1- 
$1.75)—"“Autumn Leaves’ (Col) 
(4th wk). Dull $2,700. Last week, 
$3.600. 

Egyptian, United Artists (UATC) 
(1,411; 1,242; $1.10-$2.75)—"Okla- 
homa” (Magna) (30th wk Egyptian, 
25th wk U.A.). Fine $20,000. Last 
week, $21,000. 

Warner Hollywood (SW) (1.364: 
$1.20-$2.65)—“Cinerama Holiday” 
(Indie) (3lst wk). Into current 
frame Sunday (10) after fancy $24,- 
500 last week. 





Picture Grosses 


SS 








‘Sleep’ Loud $11,000 In 
Port.; ‘Bhowani’ Hot 96 


Portland, Ore., June 12. 

Biz is slightly on upgrade despite 
terrific number of transient name 
attractions. City is still loaded with 
outoftowners staying after annual 
Rose Festival. Cool and _ rainy 
weather also has helped bolster 
take at firstruns. Holding lusty in 
second week at Fox is S 
Sixth of June.” “The Searchers” is 
big in third round at the Broadway. 
Biggest coin of any new pic is go- 
ing to “Black Sheep” paired with 
“Creeping Unknown,” fine at Para- 
mount. 


Estimates for This Week 


Broadway (Parker) (1,875; 90- 
$1.25)—“The Searchers” (WB) (3d 
wk). Big $7,000 or over. Last week, 
$9,100. e . 

Fox (Evergreen) (1,836? $1-$1.25) 
—"“D-Day” (20th) and ‘“Wetbacks” 
(Indie) (2d wk). Loud $8,000. Last 
week, $9,200. 

Guild (Indie) (400; $1.25)— 
“Gaby” (M-G) 2d wk). Neat $3,500. 
Last week, $4,700. - 

Liberty Hamrick) 1,890; 90-$1.25) 
—“Bhowani Junction” (M-G) and 
“Broken Star” (UA). Tall $9,000. 
Last week, “Star In Dust” (U) and 
“Creature Walks Among Us” ‘V), 
$6,300. 

Orpheum (Evergreen) (1,600; $1- 


$1.25) — ‘23 Paces To Baker St.” | 


(20th) 
(Rep). 


and “Stranger at Door” 
Fine $7,500. 
“UFO” .(UA) and “Ghost Town” 
(UA), $7,400. 

Paramount (Port-Par) (3.400; 
90-$1.25)—"‘Black Sleep” (UA) 
and “Creeping Unknown” (UA). 
Fine $11,000, with first day bally 
getting a great opening. Last week, 
“Man Who Knew Too Much” (Par) 
and “Manfish” (UA) (2d wk), 
$8,200. 


‘Bhowani’ Light 6G, 
Indpls.; Wayne 7G, 2d 


Indianapolis, June 12. 

Biz is stagnant at firstruns here 
this stanza. “The Searchers,” in 
second stanza at the Indiana, is top 
money film with okay figure. 
“Bhowani Junction” is getting lit- 
tle attention from public at Loew’s. 
“The Man Who Knew Too Much” 
at Keith’s. is solid in its third 
week, “23 Paces to Baker Street” 
looms dull at Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—"‘23 Paces to Baker St.” (20th) 
and “Three Outlaws” (Indie). Dull 
$5,500. Last week, “Come On” 
(AA) and “Thunderstorm” (AA), 
$5,000. 

Indiana (C-D) (3,200; 70-95)— 
“The Searchers” (WB) (2d wk). 
Nice $7,000 for Wayne starrer atter 
hefty $13,000 first stanza. 

Keith’s (C-D) (1,300; 75-$1)— 
“Man Who Knew Too Much” (Par) 
(3d wk). Oke $6,000, making it 
about $26,000 for run to date. Will 
stay another week. 

Loew’s (Loew) (2,427; 60-90)— 
“Bhowani Junction” (M-G). Slow 
$6,000. Last week, “Alexander the 
Great” (UA), $8,000. 


MINNEAPOLIS 


(Continued from page 9) 
$1)\—"“The Searchers” (WB) (2d 
wk). Under adverse conditions this 
John Wayne film has given good 
boxoffice account of self. Good 
$8,000 or near. Last week, $12,500. 

RKO Pah (RKO) (1,650; 65-85)— 
“Tap Boots” (U) and “Kansas 
Raiders” (U) (reissues). Mild $3,500, 
Last week, “UFO” (UA) and “Man- 
fish” (UA), $2,800. 

State (Par) (2,300; 85-$1)—‘23 
Paces to Baker Street” (20th). Well 











enough liked, but not keeping 
wickets busy enough. Very slow 
$4,500. Last week, “Man Who 
Knew Too Much” (Par) (2d_ wk), | 
$8,500. 
SEATTLE 
(Continued from page 8) 

eign Intrigue” (UA) and “Crime 


Against Joe” (UA), $6,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “D-Day” (20th) and 
“Wiretapper” (Indie) (2d wk). Fair 
$6,500. Last week, $9,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘‘Ladykillers” (Cont) (5th 
wk). Big $3,300. Last week, $3,000. 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—"World in My Corner” (U) 
and “Way Out” (RKO). Mild $5,- 
000. Last week, “Bhowani Junc- 
tion” (M-G), $6,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—"‘Searchers” (WB) (3d wk). 
Good $6,500. Last week, $8,800. 

Paramount (Evergreen) (3,039; 
90-$1.25).—“Man Who Knew Too 
Much” (Par) and “Scarlet Hour” 
(Par) (2d wk). Big $9.000 or close 
for James Stewart starrer. Last 
week, $11,400. 


“D-Day, | 


Last week, | 


Stodter Succeeds SMPTE’s 
Nemec as Exec Sec’y 


Charles §S. Stodter has been 
named exec secretary of the So- 
ciety of Motion Picture & Televi- 
sion Engineers by the SMPTE 
board of governors. He succeeds 
Boyce Nemec who has resigned to 
open a management consulting 
service. 

Stodter will take over in early 
July. He comes to the Society 
from the Institute for Cooperative 
Research of the University of 
Pennsylvania where, since 1954, 
he’s been senior research investi- 
gator. In that job he did commu- 
nication system studies for ad- 
vanced military weapons systems. 


Prior to joining the Institute, 
Stodter served in the Army for 30 
| years, rising te the rank of Colonel. 
| Between 1950 and 1954 he was 
| chief of the Army Pictorial Service 
| in Washington. 


} 








Retain Novelist to Write 
Story of Tot Football 


San Antonio, June 12. 


Milk Bowl Inc., which fosters foot- 
ball games among the small fry 
for the benefit of crippled children 
and orphans, has commissioned 
novelist Garland Roark to write a 
screen story about Eugene and 
Elizabeth Weafer, who started the 
pint-sized gridiron contests. 

Roark is to adapt the _ book, 
| ‘Uranium, Indians and Football,” 
which recounts the Weafers’ exper- 
ience in finding uranium and fail- 
ing to file a claim and then pro- 
mo‘ing interest in kid football as a 
means of helping the handicapped. 


Current Federal Take 


Washington, June 12. 

Federal receipts from the 10% 
admission tax declined slightly for 
the first nine months of the cur- 
rent fiscal year. Uncle Sam’s bite 
for the period amounted to $80,- 
351,000, according to the Internal 
Revenue Service. This compares 
with $82,765,000 for the same pe- 
riod of a year earlier. ‘(The figures 
cover the nine months July 1 to 
March 31.) 

Unlike the admission bite, which 
includes theatres, spectator sports, 
amusement parks, swimming pools, 
skating rinks, etc., the take from 














the 20% exeise won night club 
checks climbed fer the nine 
months. The figure, $31,910,000 


betters the $29,381,000 ef the same 
months, a year earlier. 





SEPARATE QUESTIONS 





Preview Techniques Differ for 
Civilian & Military Audiences 





Hollywood, June 12. 


Importance to a producer of pre- 
view cards (signed by an audience 
after a sneak showing to get re- 
action to a picture) was stressed 
by Robert Aldrich when he sent 
Buddy Ebsen, a member of cast, to 
two California previews of “Fra- 
gile Fox” to make a personal plea 
for spectators’ response. Actor in- 
tro’d film at both the United Art- 
ists Theatre, 
Fox Riverside, in Riverside, where 
he made pitch in stage appearance. 

In both cases, Aldrich prepped 
two sets of cards for war film, one 
for civilians and second for mem- 
bers of armed forces. 





Clark Service Adds 4 


Detroit, June 12. 
Clark Theatre Service, Detroit 
| buyers and bookers, has added four 
{new accounts. They are: Ottowa 
| Drive-In, operated by Spring Ha- 
ven Drive-In Theatre Corp., at 
Spring Lake; Vassar Theatre, op- 
erated by Harry and Stanley Smith, 
at Vassar; Brown City Theatre, 





| formerly known as the Mars which | 


|has been reopened in Brown City 
by Stanley Janis, formerly man- 
ager of the Rogers Theatre in De- 
troit, and Our Theatre, operated 
by Homer Cox at Quincy. 





DRIVE-IN ACCIDENT SUIT 
El Paso, Tex., June 12. 
C. R. Rivera has filed suit in 
district court here against Lone 
Star Theatres for $12,000 damages. 
The petition covers asserted in- 
juries received by his seven year 
old son when he was. struck by a 
car in the Del Norte Drive-In 
Theatre, operated by the circuit, 
in April 1954, 





San Francisco, and | 


Drive-Ins Help 


widow and four children of Ray 
by a fugitive he had stopped at 


Sheriff's Widow — 


Toledo, June 12. 


Though competition between drive-in theatres here is very keen, 
they all got together last week in a move to raise money for the 


Westover, a deputy sheriff killed 
a roadblock. Admission to all of 


the area drive-in theatres that night was by donations only, with 





each theatre standing its own operating costs. The donations were 
collected at the box offices by sheriff's deputies, who turned over 
all money to the Westover fund. 

The drive-in theatres are the Miracle Mile, Jesse James, Toledo. 
Parkside, Maumee, Woodville, Telegraph, and Star-Lite. 

















ELECTED 11TH TIME 





Georgia Theatre Owners 





Atlanta, June 12. 

J. H. (Tommy) Thompson, of 
Hawkinsville, was elected presi- 
dent of the Motion Picture Owners 
and Operators of Georgia for the 
llth consecutive time at the con- 
clusion of the joint annual conven- 
tion of the MPTOOG and the Ala- 
bama Theatres Association held in 
Atlanta. 


The Alabamians also re-elected 
their president, R. M. Kennedy. 


E. D. Martin was reelected treas- 
urer and John Thompson secre‘ary 
of the Georgia group. Vice-presi- 
dents are O. C. Lam, Nat Williams, 
Ray Edmonson, J. S. Tankersley, 
W. R. Boswell, Fred G. Storey, and 
John Stembler. Willis J. Davis is 
executive secretary. 

Serving the Alabama association 
with President Martin are Vice- 
presidents James G. Gaylord Jr. 
Rufus Davis Jr., Dan W. Davis; sec- 
retary-treasurer T. E. Watson, and 
Theatre Owners of America Repre- 
sentative Mack Johnson. 


Gov. Marvin Griffin, principal 
speaker at the final session of the 
joint convention, named Tommy 
Thompson as state chairman of the 
third annual Georgia “Slow Down 
and Live” campaign. Thompson, in 
turn, immediately enlisted aid of 
all members of MTOOG. 





Dezel Actively Heads His 


Detroit, June 12. 
Albert Dezel, president of Al- 
bert Dezel Productions Inc., opera- 
tors of the Coronet and Surf arties 


in Detroit and Chicago, has re- 
sumed charge of the exchange and 
will supervise sales. 


office manager with Miss 
O'Donnell, who has been associated 
with Dezel 15 years, replacing him 
and also assuming booking respon- 
sibilities. 


Plot Big ‘King & I’ Bally 


Big promotional tieup between 
20th-Fox and NBC Radio was set 
this week for 20th’s “The King and 
I,” due for release in July. 

Drive launches today (6) and runs 
for a sixweek period. Kickoff is 
tonight when NBC will preem the 
Capitol Records soundtrack album 
of “King and I.” In late June 
there’ll be massive air breaks, in- 
cluding star endorsements and spot 
| announcements. 











| Unusual feature of the campaign 
| is a plan to tape reactions to the 
, picture from leading circuit opera- 
tors, 





Academy Slate In 


Hollywood, June 12. 

Top officers were unanimously 
ire-elected by the Board of Gov- 
lernors of the Academy of Motion 
| Picture Arts and Sciences. They 
| will serve through May, 1957. 

| Those elected were George Sea- 
iton, prez; Samuel G. Engel, first 
v.p.; Fred L. Metzler, second v.p.; 
Hal Elias, secretary; Perry Lieber, 
j}asst. secretary; John O. Aalberg, 
treasurer; Jacob H. Karp, assistant 
treasurer; and Margaret Herrick, 
executive director. 








Tom Grady Heads TOA Unit 
Butte, June 12. 

Tom Grady of Shelby was elect- 
ed president of the Montana The- 
atres Assn., a Theatre Owners of 
America affiliate. He succeeds 
Carl Anderson who had served 
two terms. 

William Fowers of Missoula was 
named vicepresident and Herbert 
Bonifas of Chinook  secretary- 
treasurer. Anderson, a v.p. of 
TOA, was reelected as the Montana 
unit’s director to TOA. 








| 
Tommy Thompson Again Heads 


Detroit Exchange Anew | 


in Detroit and a booking service | 


George Rossman has resigned as | 
Ann | 





“ALBANY OZONER OWNER 
ENTERS DEMO POLITICS 


Albany, June 12 

Raphael Klein, who with his 
older brother, Morris, operates the 
Mountain Drive-in at Hunter and 
the Hi-Way Drive-fn at Coxsackie, 
has been nominated as assembly- 
man on the Democratic ticket for 
Greene County. 

Klein, 29 and a World War [I 
ve‘eran, is the son of pioneer ex. 
hibitor parents. His mother, Mys, 
Frieda Klein, conducted the Hun. 
{ter in the Village of Hunter for 
vears following her husband's 
' death. 


Todd-AO Tool Ups Houston 


Houston, June 12 


Engineers from Todd-AO and 
; the home office of Interstate Thea- 
|tres have completed their survey 
fe the Tower Theatre and have 
| placed orders for new booth equip- 
ment that will convert neighbor- 
hood house into a Todd-AO bali- 
wick. Tower will be the sixth the- 
atre to be equipped with the Todd- 
AO. It closes for a week for in- 
stallation. 

Press preview of “Oklahoma” is 
set tor June 20. The next night « 
charity benefit showing will be 
held. Regular performances start- 
ing June 22. 
| Theatre is scheduled to operate 
|on a two-performance a day, re- 
/served seat policy. 

















Clips from Lots 


| 





| Hollywood, June 12. 
Sterling Hayden will play op- 
posite Barbara Stanwyck in “Love 
| Story,” to be produced by Bob 
| Goldstein for — Artists re- 
|lease . . . Betty Garrett gets her 
| first straight dramatic role in 
|Columbia’s “The Missing Witness” 
... Robert Ryan and Aldo Ray 
will co-star in “Men in War” for 
Security Pictures ... Tamar Cooper 
signed for Roger Corman’s science- 
fiction film, “Not of This Earth.” 
... Joshua Logan acquired screen 
rights to “Birdman of Alcatraz,” 
novel by Thomas E. Gaddis . 
Hal Wallis bought “Showdown,” 
western screenplay by Wes Crutch- 
field ... Republic bought “A Kil- 
ler Is Loose,” novel by Gil Brewer 
... William Gallant shifts from 
technician to actor in “Between 
Heaven and Hell” at 20th-Fox. 
Brian Keith snagged costar role 
with Red Steiger in RKO’s “Run of 
the Arrow” ... RKO signed Allen 
Reisner, set to direct “The Day 
They Gave Babies Away,” to a 
three-year deal, one film annually 
... Metro has resumed shooting on 
“The Teahouse of the August 
Moon” at studio, after calling off 
Japanese location .. . Todon Pro- 
ductions purchased Clifton James’ 
“I Was Monty’s Double”... Eva 
Marie Saint exited femme lead in 
Metro’s “The Vintage,” due to de- 
lay in re-starting studio’s ‘“Rain- 
tree County” ... James Mac- 
Arthur, Helen Hayes-Charles Mac- 
Arthur sprout, signed to multiple- 
picture acting deal at RKO... 
Hugo Haas will direct Bryna’s 
“Lizzie” . .. Morningside Produc- 
tions bought “Helicats of the Sea,’ 
Naval yarn by Admiral Charles A. 
Lockwood and Col. Hans Christian 
Adamson ... Sam Spiegel set Brit- 
ish actor Jack Hawkins for “The 
Bridge Over the River Kwai.” 
Maureen O’Hara and United 
Artists talking indie production 
deal . .. “Plunder,” original story 
by Louis L’ Amour, purchased by 
Allied Artists ... John Agar and 
Marla English costar with Teuch 
Connors in Hy Productions’ “The 
Flesh and the Spur”... Producer 
Samuel G. Engel and Director 
Jean Negulesco hop to Greece late 
this month to prep shooting on 
20th-Fox’ “Boy on a Dolphin”... 
Una Merkel cast in RKO’s “Bundle 
of Joy” .... Broadway thesp H. M. 
Wynant makes screen bow in “Run 
of the Arrow,” RKO... Bryna 


Productions set Richard Benedict 
in “Spring Reunion,” with Betty 
Hutton and Dana Andrews... 
Hank Mann goes into Roger —. 
or 


man’s “Not Of This Earth,” 





Allied Artists. 
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Frank Stanton Lets ‘Em Have It 


In Sweeping Breakdown, Branding 
Monopoly Charges As ‘Reckless 


Washington, June 12. 


CBS prez Frank Stanton literally 
threw the book this week at the 
Senate Committee on Interstate & 
Foreign Commerce—a _ 224-page 
“memorandum” on “Network Prac- 
tices” designed as a supplement 
to his testimony today (Tues.) and 
spelling out a detailed analysis of 
the workings of a television net- 
work and a wide defense of net- 
working stemming from the analy- 
Sls. 

Stanton took up in turn 10 sep- 
arate charges against the networks 
and “proposals for change,” in each 
case denying the charges and op- 
posing the changes. Most reveal- 
ing among the 10 separate cate- 
gories were Stanton’s facts & fig- 
ures or network control of pro- 
gramming, in which he asserted 
that far from controlling the major- 
ity of programs on CBS-TV, the 
web produces (as of April 7 of 
this year) only 22.7% of its com- 
mercial shows and that represents 
a decrease over the years. 

In what easily was the most 
striking portion of his defense, 
Stanton took up the matter of pro- 
gram control from a number of 
viewpoints: (1) As of the week 
of April 7, some 38 outside pro- 
ducers ‘“‘with whom CBS Television 
has no direct connection” produced 
3614, or 50.2%, of the web’s 7234 
hours of sponsored programs, while 
eight producers in association with 
CBS produced 1934 hours, or 
27.1%, with CBS producing the 
remainder. Total of 7234 hours 
comprised 74 different programs, 
of which 17 were wholly produced 
by the web, 10 by outside pro- 
ducers in association with CBS and 
the remaining 47 entirely by out- 
side producers. 

(2) Comparison of the same 
breakdown as of April of 1954, two 
years ago, shows that the number 
of shows produced by the network 
itself has declined. That year, the | 
network produced 38.9%, or 2234 
of the lesser total of 5814 hours, | 
while outside producers were re- 
sponsible for 46.6% and producers | 
in association with CBS produced 
14.5%. 


(3) Stanton estimated that “in 
an average week,” advertisers paid | 
$1,170,000 for programs produced | 
by outside sources, compared with | 
$520,000 for network-produced 
shows and $130,000 for shows pro- 
duced in association with the web. 
For the year of 1955, estimate is 
that $61,000,000 was paid to out- 
side producers, $27,000,000 for 
CBS-only productions and $7,000,- 
000 for “in association” shows. 

(4) More important area of Class 
A time— 


6 to 11 p.m., Monday 
through Saturday and 5 to 11 on 
Sundays — shows that outside 


sources supply 16 hours or 57.7% 
of the total 2734 hours of Class A 
time programming, while CBS pro- 


duces 914 hours or 33.3% and “in 
association” productions account 
for 242 or 9.0%. Similar compari- | 
son to April of 1954 shows a rise 
for the independent producer and 


a decrease for CBS and CBS-associ- 
ated productions. Two years ago, 
Outside producers contributed 914 
or 38% of the total 25 hours, while 
(Continued on page 34) 





Rover Boys’ As 
Spec, Then Film 
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Stanton Wows ’Em 


Washington, June 12. 

Frank Stanton brought the 
house down during his testi- 
mony before the Senate Com- 
mittee on Interstate & For- 
eign Commerce today (Tues.). 
Questioned before a packed 
hearing room on the avail- 
ability of prime evening time 
to advertisers by Sen. John O. 
Pastore (D., R. I.), Stanton ob- 
served that that evening time 
isn’t the only good advertising 
period on the networks, that 
Arthur Godfrey, for example, 
sells a lot of merchandise in 
the mornings. Then came the 
following colloquy: 


Pastore: How many God- 
freys can you have at the 
same time? You can only 


have three. (Reference to the 
three networks.) 

Stanton: Isn’t that enough, 
sir? 
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Stanton Vs, Bricker 























Stanton Hits At 
Distortions By 


Washington, June 12. 

Two of CBS-TV’s most out- 
spoken opponents, Sen. John W. 
Bricker (R., O.) and station oper- 
ator Dick Moore, were taken 
strongly to task and accused of dis- 
tortion of facts and figures in their 
| attacks on the networks in sepa- 





Bricker, Moore 


Washington, June 12. 

Sen. John W. Bricker (R., O.) 
complimented CBS president Frank 
Stanton on his “fine” and “com- 
prehensive” testimony before the 
Senate Interstate Commerce Com- 
mittee today (Tues.), but when the 
session was all over continued to 
hammer away at Stanton with a 


the words of then-president Wil- 


liam S. Paley 15 years ago in re- 
questing licensing for networks be- 
fore the very same committee. 
After 
are an “indispensable 
television industry and ‘serve an 
essential need in the public inter- 
est,” Sen. Bricker insisted that this 


” 





rate CBS memoranda prepared for 
— Senate Committee on Inter- | 


lstate & Foreign Commerce and | 
submitted to the committee today 
|(Tues.) by CBS prez Frank Stan- | 
i ton. 


The stronger of the two memos | 
| was that attacking Sen. Bricker’s | 
April 30 report on “The Network 
Monopoly,” with the CBS analysis 
of the report accusing the Senator 
lof “arithmetical legerdermain” 
land “arbitrary manipulation” of | 
| figures. It attacked Bricker on five 
|separate grounds, in each offering 
| analyses of his figures to show that 
ithey were given out of context or 
inaccurately and in each case} 
|charging him with distortion and 
| error. 
| The separate 
was Nearly as 


that the KTTV, 


attack on Moore 
strong, declaring 
Los Angeles presi- 
dent’s previous’ testimony, al-| 
though “lengthy, deals primarily 
in argumentative conclusions and 
assumptions, rather than in pri- 


(Continued on page 42) 


| works 


|; why I said to you at the outset, 


is the very reason they should be 
licensed. In bringing up the Paley 
| testimony in June, 1941, before the 
| Committee, he declared: “I do not 
know why Mr. Stanton chooses to 
|oppose so strongly today what Mr. 
Paley advocated a few years ago in 
connection with the development of 
the CBS radio empire.” 

Sen. Bricker cited Paley as hav- 
ing stated that “I think the net- 
should be licensed by 
Commission.” Further testimony 
cited Paley as emphasizing the im- 
portance of ‘this kind of regula- 
tion,” this being regulation under 


| which the FCC would govern the | 
|networks four 


principles detailed | 
time by Paley. “This is | 


” 


at the 


Paley 
Congress 
pics: Al 
cense them 
Se n. Bri ches pointed out that “it | 
is perhaps significant that CBS was 
fighting then for dominance and 
was not in its present position of 


is quoted as 
should 
of the 


saying, “that 
recognize the 
networks and li- 


|importance in the industry.” 








CBS memorandum on ‘“Netwo 
with “Climax” and tracing both 
Time & program on the show av 
down into $43,287 for program ¢ 
is the breakdown: 





age in four months, Hal Stanley 
has acquired all rights to “Rover 
Boys” series of books, best-sellers | 


of a generation ago and has begun | 


work on a tv spectacular to be fol- 
lowed by a possible film version, a 
la his “Lord Don’t Play Favorites” 
deal. 

NBC is understood to have first 
refusal on “Rover” but Stanley is 
hoping to interest Jackie Gleason 
in the role of the stalwart Sam, 
despite Gleason’s CBS pact. 

Televersion 
into three half-hour segments, one 
for each brother because of the 
nature of the property, there 


ble telefilm series later. 





would be divided | 


is | 
also discussion regarding a possi-| 


- Stanton: ‘Now Let’s Take ‘Climax’ 


rk Practices” lists in detail the 


breakdown on revenues for a network show, dealing specifically 


the program and time charges. 
erage a total of $137,007, broken 
and $93,720 for time.. Following 





TUBO CHOPEOE 6 56d kee iackaees. $93,720 
Less: 
ee $23,175 
Agency Comm. ...... 10,582 
(3 Sere 1,259 
AZeet CRATES ..5<02 6,056 
Station payments .... ee oes Ree eeeeensa eas 67,257 
LL ee a ee ere ee ee a ee re ee ee $26,463 
Penn MMI 8s, Sax eda kis d xia oe Re ea $43,287 
Less: 
Above-line costs $26,065 
Below-line costs ... 19,451 
Agency comm, .... Dee skeen be saca rawr asics 52,009 
scams 
TO Beer ee eee ee re rreT ee phaboenesixes ($8,722) 
Total net: (time net less program losses ...... bia bow $17,741 





This net of $17 


and other expenses incurred in 


week-out. 


| revenues of the network. 


.741, or “residue” 
must cover all the administrative and general expenses, including 
programming, sales, research, engineering, sustaining programming 


as the memorandum calls it, 


running a network week-in and 


This and other “residues” from other program and time 
sales combine with c&o operations to make up the overall net 


prepared statement that recalled | 


agreeing that the networks 
part of the | 


the | 





Networks Accused of Downgrading’ 
Religioso Shows on TV; Rey. Parker 
Asks Senate to Halt Com'l Inroads 





* 
’ 
Flood’s D-F-S Slot 

Robert J. Flood has been named 
public relations supervisor of 
Dancer-Fitzgerald-Sample, and has 
already checked in as the first full- 
time pubrelations chief at the 
agency. 

Flood moved over from the mer- 
chandising-sales promotion firm of 
Richard S. Robbins to take the post. 


‘What Antitrust?’ 
Sez Stanton In 
Defense of CBS 


Washington, June 12. 

CBS submitted a legal opinion 
from its counsel to the effect that 
the network in no way runs afoul 
of the antitrupt laws as one of its 
exhibits in its testimony before 
the Senate Committee on Inter- 
state & Foreign Commerce today 
(Tues.). Opinion was submitted 
by Cravath, Swaine & Moore and 
covered the four applicable sec- 
tions of the Sherman and Clayton 
acts to demonstrate that the net- 
work is not violating the acts in 
the areas of option time, must-buy, 
| program control and ownership of 
stations. 

Opinion based itself largely on 








+ 





the contentions that there is vig- 
orous competition in the industry, | 
that conspiracy does not exist and | 
that CBS has neither the “domi-| 
nance or leverage” necessary to be 
adjudged an antitrust violator. 

In these frames of reference, the 
‘opinion covered option time by 
pointing out that local stations can 
and do reject much of the net-| 
work programming offered and/| 
that even if CBS “did have control | 
of all time subject to its option, 
these options would not be evi-| 
dence of an ‘attempt to monopo-| 
lize’ any part of the market since 
. . . they apply to 20.7% of the| 
total television broadcast hours of 
all stations in the U. S. and to 
19.2% of the evening broadcast 
hours of all stations in the locali- 
ties containing the nation’s cities 
| of over 100,000 population.” 

On “must- buy,” the opinion de- 
clared that it ‘does not violate the 
‘rule against individual or collec- | 
i tive refusals to sell because there | 
jis no unlawful refusal to sell, there } 
lis no collective action, and there 
is no intent to affect ‘competition | 
or adverse effect thereon.” 

Opinion, dealing with program 
control, stated that -“tie-in sales,” 
|along with “blind selling” are not 
| practiced by the web and that even 
if network practices were con- 
strued to involve these, they would 
not be applicable in view of pre- 
vious decisions. Opinion pointed 
out that “the test of lawfulness 
does not depend on terminology 
but on an interpretation of the 
particular facts in each case in the | 
light of the basic provisions and | 
purposes of the antitrust laws as'| 
construed by the courts. Terms| 
such as ‘block booking,’ ‘blind sell- 
ing,’ ‘forced buying’ and 











‘collec- | 


ing or pertinence, except as they 
may identify practices which both 
in form and context are the same 
as those held in other cases to be 
contrary to the antitrust laws.” 


FAYE EMERSON SHOW 
SUBS GARRY MOORE 


Faye Emerson is set to replace 
Garry Moore on CBS-TV for a five- 
week summer span in a variety 
show of a similar format tagged 
“Of All Things.” Show will run 
the five weeks from July 23 to Aug. 
31, in the 10-10:30 Monday-Thurs- 
day and 10-11:30 Friday periods. 

Moore is taking his entire cast 
with him on vacation, which means 
that “Of All Things” will be new 
from the ground up. Byron Paul 
is set to produce, and in the sup- 
porting cast are Jack Haskell, 
Eileen Wood, Bill Clifton and Del 








| parently 


| grams. 


jlast week, 
| be replaced in the g.m. slot on that 


tive arrangements’ have no mean-|! 





) Sharbutt. 


Washington, June 12. 

The Senate Interstate Commerce 
Committee heard testimony yester- 
day (Mon.) that the networks have 
been “downgrading” religion on tv 
to a point where little or no time 
is given for sustaining programs. 

Rev. Everett C. Parker, director 
of the Office of Communications 
of the Congressional Christian 
Churches, New York, charged that 
the webs “have reduced religion 
on tv to a position of less than 
one-third the importance it has 
held on radio—where it has not 
been held in too great esteem.” 

Asserting that the treatment of 
religion reflects “the present atti- 
tude of networks toward their pub- 
lic service obligations,” Rev, 
Parker said NBC devotes 30 min- 
utes a week or .62% of tv time to 
re.igion, that CBS gives an hour a 
week, and that ABC “currently 
offers no noncommercial religious 
programs” although it may restore 
one program in the fall. 

Deplores Com’] Religiosos 

Rev. Parker also expressed con- 
cern that a trend to commercial- 
ization of religion on tv _ will 
threaten “the tenuous hold of the 
major religious bodies on network 
tv representation.” He said ABC 
“has always sold time” for religious 
broadcasting, that NBC recently 
began to’sell time on radio, and 
that only CBS maintains its origi- 
nal policy that religion is ‘‘a public 
service obligation of the network.” 

The witness also took the tv in- 
dustry to task for exposing chil- 
dren to programs which may 
adversely affect them. “Parents 
know all too well,” he said, “that 
the tremendous publicity buildup 
given to certain of the evening 
programs—including crime dramas 


|—creates an almost irresistable de- 
|mand on the part of children to 


experience the joys of these ap- 
delectable entertainment 


features.” 
The broadcasters, Rev. Parker 
asserted, can’t “shrug off” the re- 


sponsibilities for the programs on 
the parents. 

When Rev. Parker ‘cited a survey 
in New Haven, Conn., disclosing 


| concern of parents with the effects 


of tv on their children, Sen. Wil- 
liam Purtell (R-Conn.) said “J 
think something should be done 


about it.” 

Rev. Parker recommended that 
the networks be required to pro- 
vide “good time” for religious proe 
“If the FCC was really 
concerned,” he said, ‘“‘we might not 
have this problem.” 


Quaal to Succeed 


Schreiber in Chi 


Chicago, June 12. 
Frank P. Schreiber, general 
manager of WGN Ince. for the past 
16 years, handed in his resignation 
effective Aug. 1. He’ll 





date by Ward L. Quaal, now as- 
|sistant g:m. of Crosley stations, 
jand prez of the Quality Radio 
| Group. 

Schreiber’s departure marks the 


;second upper echelon management 


change in the Chi Tribune’s owned 
WGN and WGN-TV since the 
death of the Trib editor-publisher 
Robert R. McCormick; first being 
the election of Trib’s J. Howard 
Wood as president of WGN Inc. 

Schreiber is a vet of 35 years 
with the Tribune enterprises. He 
joined the Trib as a sports writer 
in 1921, became assistant sports 
editor in 1927, and moved over to 
WGN as publicity director in 1933. 
He was named to the g.m. slot in 
1940. Schreiber’s future plans 
have not be announced. 


FRED CARNEY BACK TO N.Y, 
Hollywood, June 12. 

Fred Cafney returns to N. Y. for 
further assignments with J. Walter 
Thompson agency, after exiting his 
directorial chores on NBC-TV “Lux 
Video Theatre.” 

Michael Dreyfuss, JWT director 
in Gotham, arrives here Friday 
(15)--on temporary assignment to 
replace Carney on the Lux sume 
mer preview show on NBC-TY, 
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TV-JUST A MASS OF PROBES 
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! 
p i be H 
Ralph E. Schneider, chairman of the board and chief executive 
officer of The Diners’ Club, announces the results of his organiza- 
tion’s fourth annual “Survey of Spending by Industry for Business 
Entertainment.” The meteorically growing tv industry, making an 
appearance among the Top 10 for the first time, took top honors 
in the survey which hitherto had been led by the advert ising (1953 By GEORGE ROSEN 
and 1955) industry and by manufacturers’ representatives (1954). nici aaa | 
Public relations men, second in 1954 and third in 1955, climbed There 7 o ree about it— | 
to second again in 1956 with manufacturers’ reps in third position this is the year of the probes in 
and film industry representatives in fourth place. Frontrunning tv, no matter whether it’s the D.C. | 
up until 1956, the ad industry dropped to fifth according to latest kind inspired by Congressional | 
survey. : i ‘a reviv: the plain 
Wholesalers’ representatives, advertising space executives, thea- ane “8 Apes al of the pl weed 
trical booking agents, brokers and their representatives, and lit- old-fashioned management con- | 
erary agents rounded out the first 10. sultant” snooping designed to. 
Schneider emphasized that this survey represented the average tighten up the loose ends of a net- | 
of the Club’s more than 275,000 cardholders and not the individual Reet al | 
. ‘ work operation. 
case. He pointed out that as in the past, there are cases where pro- N “wr BI —_ 
fessional people, not high in the poll averagewise, have many more . oar oS the FBI, at the) 
entertainment expenses than even the leaders of the survey. behest of the Justice Dept., made | 
Doctors, however, did trail for the second consecutive year, in the Madison Ave. agency rounds | 
= Ae aime and indusfrial ratings, with educators narrowly to ferret out sufficient info to de- | 
ahead of them. siidiatide ait at iii! ae 
For the television industry, the jump pointed out an obviously termine = hethet the tv netw orks | 
imposing increase in competitive business and of selling in general. were guilty of monopoly practices 
The industry is apparently learning in a hurry that much can be and flirting with antitrust action | 
accomplished over a sirloin and a martini. as a prelude to the senatorial | 
hearings which resumed yesterday 
id (Tues.), than the Booz, Allen & | 
] -00 OW Hamilton consultant teams moved 
into the same precincts for some | 
private note-taking. 
Unlike the FBI prowlers, how- | 
Col. Grad’s Thesis Gets Web Airing, So What [ever the BACH boys have other 
A . fish to fry. They're back at their | 
Harprens Reads Like O’Henry old NBC stand—and have been | 
> for some time—doing a manage- | 
ment consultancy job on behalf of | 
Thie fe = ; a . > ¢ ’ : the network (though this time} 
This is a story on how-to-break- Ch | 0 k Shif t g | 
a anebhine .ttehhie pa twist | IC e S Zar t spreading their inquisitorial wings 
ate OTe American Chicle has put in an |to embrace the Madison Ave. ad 
ending. ‘order with ABC-TV to move |fraternity fer questioning as to 
On June 21, NBC Radio will, “Ozark Jubilee’ into a half-hour | What the agency boys know about | 


broadcast over the full network a/| 


25-minute domucentary titled ‘Skid 
Row.” Web has scheduled the! 
program as a result of audience 
and critical reaction to its initial 
airing on June 5 in New York over 
local flagship WRCA. | 

Entire show was taped, written, 
produced, edited and even narrated 
by Howard Lewis, a 2lyear-old stu- 
dent at Columbia U.’s School of 


Journalism, who did the documen- | 


tary as a half-hour radio show and | 
submitted it as his master’s thesis. 
Lewis made several trips to the! 
Bowery, buying derelicts drinks or | 
giving thm a night's lodging in|} 
return for an interview. He even | 


uncovered a former scripter of the | 
“Lone Ranger” who's down-and-out 
but who is still writing, this time 
a Magazine piece on the Bowery. 
Lewis even had to find electrical | 
outlets for his tape machine, and 
plugged into bars and flophouse 
circuits. He edited the tapes at 
home, and recorded the narration 
in his livingroom, 

[Tape was accepted for his mas- 
ter’s, and the Columbia peopie sent 
him to see alumnus Rueven Frank, 
network news producer on the tv 
side Frank sent Lewis down to 
WRCA-WRCA-TV news & spe- 
il events director Bill Berns, who 
ibbed the tape and with only a 
le cutting to get it down to 25 
minutes and the rerecording of 

(Continued on page 34) 


See 


+4 





CBS Cancels Air — 


weeknight slot come autumn, Time 
may be 10:30 Thursdays. 

Chicle, which has an equity in 
the stanza in its current Saturday 
night time, wants half-sponsorship 
of the 30-minuter. 





CBS-TV Comics 
To Double Into 


Specs in Fall 


the 
ol 


Perhaps influenced by suc- 
cessful Jack 
Benny this past season, who in 


doubling-in-brass 
ad- 
dition to his Sunday nigit tv series 
turned in some of the season's top- 


| NBC). Object, of course, is to see 
what they have to see and find 
out what has to be done tor event 





} 


' 
| 


' 


rated “Shower of Stars” attrac- | 
tions, CBS-TV has an ambitious 
plan whereby it will shuttle its 
major comics into forthcoming 
specs. 

Phil Silvers, for one is anxious 


Star Jubilee” 90- 
Network 


tc oo a “Ford 
minute show next 

programmers are now trying to 
line up an appropriate vehicle and 
there have beer some preliminary 
negotiations to convert Ernest 
Lehman’s Cosmopolitan mag short 
story, “The Comedian,” into a tv 


show with Silvers as the star. Leh- 


season 


ual submission of recommendations 


’ . a) 
Who’s Kiddin’? 
Trade gagster familiar with 
the wholesale investigating go- 


ing on around the Madison 
Ave. precincts suggests that 


the FBI and the Booz, Allen & 
Hamilton probers have got the 


opportunity of a lifetime. 
All they have to do is get 
together, pool their collective 


findings and stailt a new net- 
work. 








to prexy Robert W. Sarnoff toward 


tightening and updating the NBC 
managerial reins 

Few if any at NBC are loath to 
comment on the Booz, Allen move- 
in. It’s too early to tell what will 
happen; what heads, if any, will 
fall or what administrative shuf- 
fling is on tap. It’s commonly ac- 
cepted that, with the onward and 
upward surge of tv over the past 
| decade, it’s become such a massive, 
sprawled-out affair and such a 
giant industry as to inevitably in 
vite a fast, hard look at the ad- 
ministrative setup by the Booz 
brigade, just as they’re called in 


by other big business and big in- 


| dustry. 


| Booz & Co. took on its initial 
| assignment 


man, now a screen scenarist on | 


the Coast, is currently in N, Y. 
{and may do the adaptation for 
CBS. 


Plugs on Set Mfg. 


Although official word on CBS 
’s decision on the fate of its 
BS-Columbia set manufacturing 
Dsid isn’t due till July 1, the Co 
nbia brass already thrown 
ed light on all marketing-manu- 
turing activities for the summer 
Network last week cancelled CBS- 
Columbia’s sponsorship of “Arthur 
Godfrey & Friends,” greenlighting | 
the takeover of its alternate-week | 
half-hour by Bristol-Myers through | 
Sept. 12. It also cancelled all local 
Cutins for CBS-Columbia. 

Could be that the decision has 
already been made to put CBS- 
Columbia out of business. But the 
Summer deal for Bristol-Myers 
Can also be interpreted to mean 
that CBS-Columbia will concen- 
trate on a new and cheaper line 


has 


Similarly plans are already go- 


ing forward for Jackie Gleason to 
play the role of a priest in the 
90-minute -““Piavhouse 90” series 
coming up in the fall Vehicle 
will be A. J. Russell’s “The Edge 
of Heaven,” tailored specifically 
for Gleason 

Benny will be doubling again 
intu “Shower,” 


Heatter Cut Up 25 Ways 


Beginning in Sept., Gabriel Heat- | 


ter’s Mutual 15-minute evening 
;news show will be broken up into 
five minute sponsor segments. In 
addition, Heatter will be given a 
five-minute noon show and another 
five-minute news show at 9 in the 
morning, Mon.-Fri., over the net. 

| Meanwhile, it was announced 
that American Home Products has 


What happened back in '48 when 
NBC 
has long since become 
an important chapter in the history 
of the network. It sparked a major 


| revamping of the entire operation; 


| ol 


a complete three-way 
of the company which divided 
radio, television and the owned 
and-operated divisions, and the in 
stallation of a whole new set of 
officers topped by) McCormnel]l 


separation 


Joe 


as president 

In the intervening years virtual 
ly all have departed, McConnell 
later becoming president of Col 
gate and still later moving into his 
present berth at Reynolds Metal 


| Subsequently there was a re-fusion 
radio and tv, and once again a 


| divorcement. 


Whatever the findings and rec- 
ommendations of the present study, 
there is this defference—calling in 
management consultants has be- 
come the order of the day in the 


‘tangled, expanding affairs of a 
|major operation. Where, for ex- 


|ample, the ad agencies for years 
were convincing their major busi- | 
ness-industrial clients to take on 


} 
| 
| 
j 
| 


that won’t hit the market till fall,| bought nine weekly segments of | aBooz, Allen or a George Frey & 


or an absorption or merger with 
another company 
mainder of the summer needed to 


'the Heatter shows, which will now 


sible sponsorship. His 


Co. consultant firm, today even, 


with the re- total 25 weekly segments for pos-| these agencies find it necessary to | 
evening | partake of the same Booz treat- 


formulate marketing and advertis-! news show in the fall will be in| ment, so cumbersome and unwieldy | 
ing plans, 





‘the same 7:30-7:45 time slot. 


lhave they become. 





v6 §30.00,000 in Uncommitted Auto 


Sponsor Coin, But Delay May Cost 
“Em Prime Network Time Positions 





Everything’s OK 


Hollywood, June 12. 

Television-theatrical film title 
conflicts are pinpointed June 
19, when “Cavalcade Theatre” 
on ABC-TV will feature a seg- 
ment called “Duel at the OK 
Corral,” about Wyatt Earp, 
the frontier gun-slinger. 

Hal Wallis has just finished 
a high-budgeter at Paramount, 
with Burt Lancaster and Kirk 
Douglas starring. It’s tagged 
“Gunfight at the OK Corral,” 
is also about Earp. 


Last fall CBS’ “You Are 
There” had a segment about 
Earp. It’s title: “Gunfight at 


the OK Corral.” 
run in August. 


It’s being re- 








jers as well 


| set, 


There's Still Lots 


Of Ford Billings 


In Video s Future 


Despite the retreat of the auto 
companies from tv, apparently the 
Ford Division of the parent Ford 


Motor Co. has no intention of join 


ing in the pullback. As a matte 
of tact, the tv budget for the °'56 
’97 season will hit an alllime high 
in excess of $10,000,000, with the 


company’s variegated pregramming 
lineup tempoed to reach the teen 
as the adults. 

Three shows have already been 
with the Ford dealers current 
ly shopping around for still another 


half-hour network availability in 
Which to slot a fourth entry. Thos 
already set include the CBS-TYV 
one-a-mon h “Ford Star Jubilee” 


spees ($3,000,000 time and talent 
the half-hour nighttime Tennessee 
Ernie Ford) show on NBC-T\ 
($4,500,000 time and talent), and 
the long running “Ford Theati 
telepix seried ($3,500,000) which 
switches over from NBC-TV_ to 
ABC-TV 

Factor in the Ford tv upbeat 
the “all new” ’57 model set to run 
oft lines in the tal 


the asseinbly 


NBC RADIO SOAPERS 
SWITCHING TO CBS 


& Gamble ankling 
the “Right to Happiness’ and 
“Pepper Young’s Family” soapers 
on NBC at the end of the month, 
the two soap strips are switching 
to CBS Radio, where they being 
on July 2. “Happiness” goes into 
the 2:05-2:15 strip and “Young” 
into 2:45-3, wkth “Ma Perkins” and 
“Brighter Day” getting the axe at 
Columbia to make way for them 
Both ‘‘Happiness” and “Your 
irking a return to CBS, the 


With Procte1 


mer after 15 years and the lat 
ter after 13 Happiness” tal 
Claudia Morgan, is scripted’ b 
John M. Young and will be direct 
ed | Art Hanna Youn: the 
Elaine Carrington longrunne! 
he 


cted by Chick Vince! 
rs Mason Adams 


Moseman’s JWT Slot 
Chicago, June 12 
John E. Moseman, formerly di- 
rector of radio-tv activities for the 
now-defunct Biow agency, has 
signed on with J. Walter Thomp- 
son as manager of the Chi office's 
radio-tvy department. He moves 
into the spot that’s been vacant 
since Peter Cavallo Jr. checked out 
in April to join McCann-Erickson 
in New York as a radio-tv veep. 
Moseman served two hitches with 
Biow and had also been Maxon’'s 
assistant radio director. Prior to 
that he had been with CBS in New 


‘York as a writer-producer. 


+ There’s about $30,000,000 in un- 


committed automotive tv 
ship coin. still kicking around, 
which account for the regular N.Y.- 
to-Detroit shuttling among the net- 
work brass. But with the auto com- 
panies still refusing to commit 
themselves because of the present 


sponsors 


day cutbacks and uncertainties as 
to the future of the industry, 
they're in the peculiar position, 
Where, if and when they do come 
in, they face being frozen out of 
the prime positions on the net- 
works. 


There are only a bare handtul 
ot availabilities left on NBC and 
CBS (with slightly more on ABC), 
but despite pressures from the net- 
work to “get going” the auio com- 
panies won't say yes or no until 
they can get a better picture on 
the economic outlook and their 
sales picture for '57. 

There's a three-way stake in the 
;} uncommitted $30,000,000 from 
Chrysler, General Motors (on be- 
'half of Oldsmobile) and Ford 
| (which contemplates an additional 
hali-hour nighttime entry bringing 
iis total network av programming 
bucget to $10,000,000. NBC already 
had Plymouth sewed up for its 
Monday night and Friday specs 
next season oily to lose it the next 
diy When the auto company 
changed its mind and told the web 
“we'll have to wait and see.” Thus 
fer no one has bousht the specs as 
alternate client wilh RCA 


Robert Q's Heity 
Coin in Radio Deal 


CBS Radio has signed Robert Q. 
Lewis toan three-year pact and 
ill slot him niehttime in the fall 
the 8 to 6:30 ecross-the-board 
placemert for Jack Carso) Lat- 
{ Coast origination will go off 
ir June 29 and be replaced 
for 10 weeks b a still unselected 
umimer show, with Lewis moving 
in right alter Labor. Day. Lewis 
vill aiso retain ; Saturday morn- 
ing AM’er 
New pact reportedly gives Lewis 
one of the highest performer deals 
in radio, with a $135,000 guarant 
the first year and $165,000 a year 
for each of the remaining two 
rs. Lewis will use his current 
Saturday cast tor the nighttimer 
in the fall, comprising Judy John- 
son and Merv Gritfin as vocalists 
and the Ray Bloch orch. Carson 
show started last fall to fair crili- 
cal reception but couldn’t pull in 
very much bu ess, hence the axe 
Carson has a new tv’er coming up 
anvway, on NBC starting in the 


WICK CRIDER DICKERS 
EY BERTH AT Y&R 


VV ICK i ( i 
| ick i-tv dtrector at 
Ker mn ¢é | ] negot ing 
rv” a Move-in a mung & Rubicam 
key slot under vecpee Bob 
\iountain, who heads up the Y & R 


rad.o-tyv division 

Crider, it is understood, will 
do aN. Y.-to-Hollywood shu'tling 
job as a tv-rad ec. Head of the 
Coast office, Walter Bunker, is due 
in N. Y. this week for huddles. 


oe 


MORE ‘HOWDY’ COIN 

“Howdy Doody,” which half- 
sponsored in its new Saturday 10- 
10:30 a.m. slotting via Continental 
Baking’s renewal, has grabbed off 
a three-week sponsor in the fall 
for the other half. 

Campbell Soups moves in 
the three wecks starting Nov. 
in a special promotion with 
‘10:15 to 10:30 segment. 


iS 


for 
17 
the 
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HUBBARD LASHES-OUT AT ‘CIRCUS’ AS 
MPLS. GIVEAWAY DIDOES HIT NEW HIGH 


Minneapolis, June 12. 

Radio cash giveaway F cell Oh a 
here have reached another topsy 
turvy high with some developments 
actually approaching the fantastic. 

Didoes find one station rebroad- 
casting key phrases that extol its 
deepest-dyed rival. They also find 
some of the area’s lucky audio lis- 
teners getting bigger sums eof 
money than ever just for staying 
glued to their sets. And, further, 
they find one of the leading sta- 
tion heads denouncing the entire 
business as “a circus” and remind- 
ing his competitors of radio’s pub- 
lic service obligations. 

Latest bizarre incidents have 
followed the action of WCCO (local 
CBS outlet) in countering Todd 
Storz’s recently acquired WDGY’s 
$105,000 jackpot contest with a si- 
multaneous 10-day “$250,000 Cash- 
orama” promotion. 

At the same time, KSTP (NBC 
ou‘let) has quit ‘what its president, 
S. D. Hubbard, calls ‘‘a cash give- 


away fracas that has gotten out of | 


hand and become a circus.” 

“I think it’s time for Twin 
Cities’ radio stations to examine 
their operations to determine if 
their public service isn’t being ne- 
glected,”’ said Hubbard in his pub- 
lic sta‘ement. “We at KSTP al- 
ways have kept in mind that pub- 
lic service is a radio primary pur- 
pose. 

“During the past week we have 
had much favorable comment via 
letters and telephone calls from lis- 
teners who have congratulated us 


for not being involved any longer | 


in this giveaway fracas.” 

The WCCO “$250,000 Casho- 
rama” has the station laying that | 
amount of money on the line to 
give away during the 10-day pe- 
riod if, as is extremely unlikely, 
all of it is won. It’s tossing out the 


banks-deposited dough at unspeci- |, 
fied times daily in $1,000 to $5,000 | 


chunks to listeners whose _ tele- 
phone numbers are chosen at ran- 
dom and who are able to repeat 
key phrases announced over the 
air just before the. calls. On the 
first day one woman won $5,000. 
Situation became almost incred- 
ibly strange when WDGY, recently | 
acquired by Todd Storz and insti- 
gator of the cash giveaway warfare, 
Started at the outset of WCCO’s 
“$250,000 Cashorama,” to rebroad- 
cast the WCCO key phrases so that 
its audience would have them, if 
any member was called, without 
having to listen to the rival station. 
When WCCO learned of the re- 
broadcasting it immediately started 
couching its key phrases in terms 
Jaudatory of i‘self. So that now 
WDGY finds itself telling its air 
audience such nifties as “WCCO 


is tops,” 3,000,000 Northwesterns | 


listen to WCCO,” “ 
to WCCO,” 
WCCO 


I always listen 
“More people listen to 
than to all other Twin 
Cities’ radio sta’ions combined” 
and “WCCO, good neighbor to the 
Northwest.” Accordingly, WDGY, 
in repeating such laudations, ac- 
tually finds itself helping its com- 
petitor to blow the horn. 

Admitted purpose of WDGY in 
pursuing this action is to hold its 


audience for its own numerous Cash | 


giveaway contests and for clues as 
Conrnned on ancttibe 42) 


Long NBC Tie In 
WVEC-IV's Future 


Norfoik, Va., June 12. 

Grant of channel 10 to Norfolk 
for second VHF station will 
no effect on the present basis affil- 
jation contract between WVEC-TV 
(UHF) and NBC, according 
Thomas P. Chisman, WVEC presi- 
dent. 

Referring to a statement in the 
local press regarding the “possi- 
bility’ of Portsmouth Broadcast- 
ing Co. ‘channel 10 permit holder) 
getting an NBC contract, Chisman 
said this was a ‘‘whistling in the 
dark” maneuver designed to im- 
press Portsmouth stockholders. 

“We have been a basic affiliate 
of NBC since January 1954 and in 
October 1955 NBC renewed our 
basic affiliation contract through 
Jan 10, 1958,” said Chisman. “Re- 
ports that we did not have a firm 
contract are not true.” 

Chisman said he had been ex- 


(Continued on page 50) 


to | 





AM Hot in Ayem 


Radio is described as out- 
pointing television in_ the 
morning hours with a greater 
audience, according to the Mu- 
tual’s research department, 
which based its findings on the 
latest Neilsen four-week re- 
port. 

The reports, covering the 
Jan.-Feb. 1956 period, found 
17.1 homes using radio be- 
tween 8 to 9 as compared to 7.4 
homes using tv. From 9 to 10, 
the ratings were put at 16.4 
radio to 10.3 tv, from 10 to 11, 
17.7 radio to 11.2 tv and from 
11 to noon, 16.6 to 13.6 

Mutual’s researchers main- 
tained that an average of 89% 
more homes use radio from 6 
to noon, than television. 


RKO’s ‘Finest 52 
May Go Into ABC 








General Tire is talking Saturday 
night at 7:30 with ABC-TV for ex- 
posure of the “finest 52” features 
from the RKO backlog. It’s the 
hottest of the various deals pro- 
posed by the sponsor. Tire com- 
| pany, which parents RKO and 
|G yeneral Teleradio, has an order in 
with CBS-TV as well, but web has 
inot come up with the necessary 
| hour-an-half time clearance. 





The RKO _ pix will preempt 
|ABC’s “Famous Film Festival,” 
which switches from its Sunday 
i berth to the 7:30 Saturday slot. 


Probability of a deal between web 
'and tire company is enhanced by 
the fact that ABC has been seeking 
| American films to replace the Brit- 
jishers in the “FFF” program. 
| Meantime, it can utilize those fea- 
{tures remaining in the Alexander 
| Korda package of 104 in the 
i**Afternoon Film Festival.” 

| 3udwiser, which comes out of | 
ithe D’Arcy agency (tire company’s 


Sat. Nite TV Slot 





Windust’s Spec Debut 


Hollywood, June 12. 

Bretaigne Windust debuts as a 
tv spectacular director on “The 
Lord Don’t Play Favorites’ which 
opens the “Producers’ Showcase” 
season Sept. 17. Show stars Kay 
Starr and Louis Armstrong. 

Windust, vet legit and pix direc- 
tor, was last represented on Broad- 
way by “The Great Sebastians.” 


DuMont, IATSE 
Dicker Contract 


As More Get Axe 


Contract negotiations between 
the International Alliance of The- 
atrical & Stage Employees and Du- 
Mont Broadcasting Corp. started 
last week and no decision was 
reached as of yesterday (Tues.). 
DuMont was repping its owned- 
operated stations, WABD (N.Y.) 
and WTTG (Washington) in the 
union talks. 

Considered an important coral- 
lary to the powwows is the fact 
that DuMont is laying off 10 tech- 
nicians. Cut is attributed to the 
hotspell lag in live programming 
on the two stations. At least three 
shows are going off in N. Y. The 
station speaks as though the pro- 
grams will return in the fall, 
there is no definite word on it. 

Since DuMont gave up its ex- 





| tensive network operation for man- 


| 
| 
| 
} 
| 
| 


| tions, 
| nical 


agement of two unaffiliated sta- 
the need for elaborate tech- 
arrangements and for~extra- 
large technical staffs is absent. In 


| negotiations that took place about 


| for 


' 


| by the 


| 


house, too) was also interested in 
a third share of the pix, at last | 
| report. 





PEOPLE LIKE ‘PEOPLE’ 


Guedel Points With Pride to Show’s 
Sat. Night TV Ratings 





John Guedel says it isn’t so that 
his “People Are Funny” package 
i will be out of its Saturday slot on 
NBC-TV next season because 
ABC-TV’s Lawrence Welk “beating 
all competition. I admire Welk 
and think he’s done a fine job with 
a show that nobody expected to | 
garner such big ratings,” says 
Guedel. 

“Here 
Funny’ 
the first 
Sept 
was 27.2. 
| Welk was 27.2; ‘People 
29.3. In Trendex for the full sea- 
son, Welk averaged 16.2 and ‘Peo- 
ple Are Funny’ 19.5.” The client, 
Toni Co., renewed “People,” but 
| because Jimmy Durante was can- 
|celled by Texaco, NBC wanted to 
put in a full-hour show in the 9 
o'clock spot—‘and that’s why we 
were moved,” Guede] asserts, 


the facts: ‘People 
Nielsen opposite 
Welk, from 


are 
average 
half-hour of 


The 


979. 


Tom Sarnoff Named 


| . To Kagran Bd. of Dir. 


have | 


Tom Sarnoff, director of produc- 
ticn and business affairs for NBC’s 
Pacific Division, was named to the 
board of directors of Kagran 
Corp.. the new NBC subsid which 
will operate in diversified areas of 
show biz but concentrate on film- 
making. 

Sarnoff has been conducting the 
negotiations for the acquisition of 
studios on the Coast for Kagran 
up to now. He’s already set a 
rental deal on stages on the Cali- 
fornia Studios, but has also been 
negotiating a complete purchase 
of the same lot. Meanwhile, Alan 
Livingston, Kagran prez, is in N.Y. 
working on the acquisition of prop- 
erties for the new subsid. . Living- 
ston will hq on the Coast, however. 





of | 





Are | 


17 to May 12, was 30.2. Welk’s | 
May 5-12 rating on | 
Are Funny,’ | 





three months ago, the s‘ation and 
IATSE reached temporary agree- 
ment about the number of staffers 
|needed, but the pact fell through 
undisclosed reasons. 

Neither negotiating group will 
disclose the progress of the latest 
meetings. 

Said to be in an area not covered 
current negotiations is the 
layoff of four or five stage hands 
from DuMont’s. studio 1, even 
though they are members of IA. 
Studio 1 and probably studio 5 are 





hot spell, only to return in the fall. 
| This season, same situation holds 
—it’s ankled for the summer 
hasn't yet indicated its fall plans. 

Regardless of what Toni does, 
CBS Radio will keep the show on 
the air in the fall, “if Eve Arden 
is available,” according tO prez 
Arthur Hull Hayes, 








Weekend Trendex 


Max  Liebman’s NBC-TV 
spec production of “Holiday” 
Saturday night (9) came off 
second best on the weekend 
Trendex listings scoring a 
14.6 average against CBS-TV’s 


14.8 and ABC’s 13.0 for the 9 
to 10:30 period. Segment by 
segment, it was 14.5 for Lieb- 
man, 14.0 for “Two For the 
Money” (CBS) and 15.5 for 
Lawrence Welk (ABC) at 9: at 
9:30, ‘Holiday’ jumped to 


16.6, CBS’ “It’s Always Jan” 
dropped to 9.5 and Welk went 
up to 16.8. At 10, NBC dropped 
to 12.8, ‘““Gunsmoke” jumped 
CBS to 21.0 and ‘“‘Chance of a 
Lifetime” dropped ABC to 
9.8 


Earlier the same evening, 
Perry Como did it agan to 
Jackie Gleason & Co., outpoint- 
ing the *‘Honeymooners’’- 
“Stage Show” hour on CBS by 
21.6 to 13.1. Como topped 
“Honeymooners,” 19.3 to 14.3 
(with “Ozark Jubilee” getting 
a 4.2 on ABC), while the sing- 
er romped over “Stage Show” 
in the second half, 23.9 to 12.9, 
with “Ozark” nabbing a 4.9, 


but } 


... And Then There Were None 


Arthur Godfrey’s list of “Friends,” i.e., his television support- 
ing cast, keeps diminishing, with the latest casualty being “old 


friend” Frank Parker. 


Parker was informed by Godfrey & Co. 


last week that no contracts were being renewed for the Fall, so 
the singer promptly announced that he in return would refuse 


to renew his other contract with CBS itself. 


Everybody seemed 


happy, though, when it was explained that Parker would do guest 
shots on the Godfrey shows and would also make appearances on 


other CBS programs. 
Only “originals” 


left on the Godfrey cast, and they apparently 


sans contract, are Janette Davis and the McGuire Sisters, and even 
the latter trio are comparative newcomers, having been with God- 


frey only about three years. 


Godfrey had announced earlier that 
he wants a new format for his Wednesday night “Friends” 


show 


that would spotlight new talent, so his refusal to renew current 


talent contracts didn’t come as too great a surprise. 


Parker said 


he’s going to spend more time on nitery work and on his Park 


Royal Productions, 


in which he’s partnered with Roy Steckler. 


Firm has turned out the first telefilm in a color series which Parker 


will host, the pilot being an adaptation of Fulton Oursler’s 


of Blues Beads” 


“String 


with Louis Jourdan starred. Park Royal has also 


sold a 15-minute show to CBS Radio and is planning a legit entry 


in the fall in “Bombay Meeting,” 


adapted by Robert Payne. 


the novel by Ira Morris to be 


Indicative of what may be a fading interest in the affairs God- 
frey is the fact that while the Thursday (7) afternoon papers played 


up the Parker story big, there were no followup stories. 


Com- 


pared to past incidents with the Godfrey cast, this was a insig- 
nificant oneshot as far as the dailies were concerned. 








Family Network Spreads; Accepts 
No Ads, Thrives on Contributions 





Invitation to Learning 


Regents examinations for 
highscheol students in N. Y. 
State begin Friday (15), and 
Gotham radio indie WNEW 
plans to “help out” from then 
through their conclusion the 
following Thursday with disks 
which will ‘consciously help 
students study.’ Station says 
the fact is teeners study with 
the radio on, so why not help 
them with music concu@ive to 
study. 

Examples are playing record 


of “French Lesson” on the 
night before the French-lan- 
guage regents, and “Rain In 
Spain” before the English 
exam. And maybe lead into 
the Metal Arts regents with 


the “Anvil Chorus’? 








| 
| 


expected to go to CBS-TV in the 
ifall for the production of soap 
operas. 
Toni's AM Scram 

Toni Co. is doing a repeat on its | 
|} last summer’s waikout on “Our | 
Miss Brooks” on CBS Radio. Toni 
ankled the show last year for the 


} 


| authorization 
ito the ne 
but | 


| 
| 
| 





FCC Examiner's 


Blessing to ABC 
On Mex TV Affi. 


Washington, June 12. 

If ABC needs a Mexican affiliate 
to get its programs into the San 
Diego, Calif., area there’s no rea- 
son why it can’t have one. So FCC 
Examiner Herbert serine in held 
last week in a report reinstating an 
issued in Mover: ber 
k to transmit its pro- 


grams to tv station XETV in Ti- 
| Juana, Mexico. 

The tieup with XETV is being 
fought by stations KFMB-TV and 
KFSD-TV in San Diego. Their pro- 
|tests, partly on grounds the ar- 
lrangement violates international 
| treaty, caused the Commission to 


| 
| 


;ernment, 





set aside its authorization and hold 
a hearing on the Case. 

Sharfman found that “there is 
no basis for concluding that XETV, 
licensed by a friendly foreign gov- 
may not compete freely 
and lawfully with stations licensed 
by the U. S. across the border 
dollars of U. S. advertisers.” 

(Continued on page 50) 


ABC-TV Film Festivals 


Sim- 





Garner New Client Coin 


ABC-TV has written new biz for 
fall on both “Afternoon Film Fes- 
tival’ and ‘‘Famous Film Festival.” 
Coats & Clark and Lipton Soup 
inked for “AFF” while Admiral, 
which is sticking with Russel Seeds 
agency until it finds a substitute 
percentary, took spots in the night- 
time hour-and-a-half. 

Coats & Clark, having peddled 
its sewing products on “AFF” for 
a time earlier this year, begins on 
the afternooner Sept. 17, running 
three spots a week for five weeks. 
Lipton, starting Oct. 3, has the 
same schedule. 

Admirai buy is slated for an 
Aug. 12 start. 


+ 





| Fargo stations’ 


| tion, 





for | 


| to 


Minneapolis, June 12. 

Success of local KTIS, now cele- 
brating its seventh anniversary, 
may lead to the establishment 
across the country of a string of 
similar such radio stations accept- 
ing no advertising and supported 
entirely by listener contributions, 

Northwest college, a non-profit 
Protestant inter-denomination re- 
ligious school here which owns and 
operates it, had already bought two 
more stations, at Waterloo, Ia., and 
Fargo, N. D., which it operates 


!similarly. It has combined the three 
| stations into what it calls the Fam- 


ily network which it’s now 

ning to expand substantially. 
KTIS and its other two stations 

are believed to be only three of a 


plan- 


half-dozen in the U. S. which de- 
pend entirely upon listener con- 
|tributions to stay on the air. 


They've never gone into the red. 

Program runs heavily to relig- 
ious broadcasts. News and classical 
music also are aired along with 
publie service programs. Listeners 
are invited to send in their money 
contributions to keep the station 
alive and they do it generously, 
according to manager Loren 
Bridges. 

Most contributions range from 
50c to a dollar a month, according 
Bridges, who however, 
| there are instances of gifts up to 
| $500 being received. 

About 50% of the Waterloo and 
programs originate 
in the KTIS studio here, being 
fed direct on leased wires. In addi- 
KTIS tapes programs broad- 
(Conbneer on page 50) 


AFTRA Resolves 


Paterson Strike 


says, 





Strike between American Feder- 
ation of Television & Radio Artists 
and Paterson (N. J.) radio inde- 
pendent, WPAT, was settled over 
the weekend after a_ three-week 
walkout af staff announcers. 
| AFTRA reports that the station's 
quintet of gabbers received a new 
contract under which each man 





can satisfactorily achieve a weekly 
average wage of $180. 

Basic contract remains the same, 
with AFTRAns getting $160 per 
week from the Dickens Wright 
management, but the new contract, 
concluded at 4 a.m. Saturday (9), 
establishes a revised formula on 
payment of commercial fees. Ac- 
cording to the union, 95 cents will 
be paid into an announcer’s pool 
for every commercial on the sta- 
tion, whether live or canned, and 
regardless of who performs it. 
Five-minute segments allow two 
such 95 cents payments to the 
pool, which is divvied each week 
among the five announcers. Quar- 
ter-hour shows pay three 95 cent 
commercial fees, half-hours six and 
hour-long stanzas 10. 

Also guaranteed WPAT staffers 
was 28 days of vacation (up from 
23 yearly); and a full-hour for 
lunch, 





ecign nh 4p > 


oy ede tte aie os 3 


ARR, 





Ay ou ee 


do death 





i 
3 





» er beet os 


eat De HE 





DEGRA PT as oe RET ioe nye 


Peon 


Wednesday, June 13, 1956 


VARIETY 


RADIO-TELEVISION 





29 





TV’S OVERRATED 





Brooks’ Gets Strip Bug, Too 


Evidently impressed with the successs of local strip program- 
ming of comedy rerun series and even more so with the slambang 
job being done on NBC-TV by “I Married Joan” (see separate 
story), CBS-TV is strongly considering bringing back “Our Miss 


Brooks” to network status as a daytime strip. 


.As in the other 


cases, CBS-TV would not order new programs, but would fall back 
on the four-year backlog already in the can. No time period has 
been set for the show yet, but a fall start is contemplated. 

As of now, “Brooks” has reverted to the CBS Television Film 
Sales subsid following its cancellation on Friday nights by General 


Foods. 


Film Sales subsid has 52 of the films, but is under orders 


from the network to hold off on sales pending a final decision on 
the strip project. One exception is the Coast regional area. where 
Film Sales is on the verge of closing an eight-market deal with 


Best Foods. 








Radic-IV Rises to Emergency In 
Bangup Coverage of ‘Operation Ike’ 


Washington, June 12. 

Three hectic days during which 
the Presideni’s illness, followed by 
surgery, had to be covered com- 
pletely and continuously will be 
remembered a long time by the 
network newsmen in Washington. 
It was a period in which sleep was 
bypassed, when all hands were 
alerted for on-the-scene coverage, 
when Walter Reed hospital was 
transformed practically in minutes 
into a broadcast statioa, and when 
telephone tie lines to New York 
operated round the clock, 

Probably no other news event in 
years was given such _ intensive 
coverage, both by radio and tele- 


vision, as this one. Difficulties 
which delayed handling of the 


President’s heart attack in Denver 





+ 





Reisel Gets Own Show 


Labor columnist Victor Reisel, 
who’s been getting a taste of tele- 


vision via several guest shots and | Crosby,” Art Linkletter’s “House | 


interviews since being blinded by 
an unknown acid-thrower, is get- 


iting a regular tv show of his own. 
|He’ll start a quarter-hour series on 
|labor subjects on WRCA-TV, the 
| NBC flagship in N.Y., on June 28. 


| 


Program, which will feature oc- 
casional guests and will be fash- 
ioned after  Reisel’s 
column, will run Fridays at 6:30. 





$5,000,000 Biz 


last September were not present 
here. The networks could throw | 
their full facilities almost imme- 


diately into the ileitis story and 
they did. . 

Radio brought the 
first news of the illness. Following 
Presidential press secretary Jim 
Hagerty’s announcement at 9 a 
nn Friday, the news flashed over 

> air as all nets broke into their 
regular programs. From then on, 
the bulletins went out fast and 
frequently with every detail of the 
covered. 

Television 
ighted by 
hospital, to 
ment had 
Morgan Beatty, 


public the 


ort 
coverage was high- 
live pickups from the 
which mobile equip- 
been rushed, NBC’s 
Richard Harkness, 
Peter Hackes, Bill Henry, Bob 
MeCormack and _ = Ray 
made between them a dozen tele- 


casts from the time of the Presi- | 
dent’s arrival at Walter Reed Fri- | 


day afternoon until Sunday night. 
The network kept a film crew at 
(Continued on page 34) 


Brit. On a Radio 





Kick to Woo Fans 


London, June 12. 
A six months’ campaign to boost 
the radio listening habit in Britain 
is being launched by Clement G. 


Cave, general manager of Radio|} 
Luxembourg, who has just re-| 
turned from New York. He’s in- 


ited the BBC to embark on a sim- 
ir drive. 

Admitting that radio in Britain 
running away from the tv 
challenge and meekly accepting ¢ 


‘ 1c 
as 


econd best role, Cave said last | 
week he was appalled by the de- 
leatist negative impression that 


idio and the people who work in 

in Britain give to the public. He 
did not exclude his own organiza- 
tion from that criticism. He was 
convinced that radio had a great 
future, providing it scrapped old 


ideas and introduced new tech- 
niques essential in a_ television 
age. 

So far, he asserted, radio had 


made a pathetic attempt to play tv 
on its own wicket, instead of real- 
izing that the only answer was 
completely new program thinking. 
Radio’ listening had experienced 
Some decline because radio ap- 
peared to be bankrupt of ideas. 


m. | 


Shearer | 


| posite 


A TNT Coup For 
NBC-TV's T-H-T 


NBC-TV has grabbed off some 
$5,000,000 in participating busi- 
ness for its ““T-H-T” trio during the 
past week, totaling 846 participa- 
tions on the three shows. Biggest 
bundle comes from Admiral Corp., 
which is funneling off the coin 
| from its last-season’s Bishop Sheen 
sponsorship into 520 participations 
on “Today” and “Tonight,” start- 
ing in August. Also a biggie for 
ithe same two shows is Life mag, 
which has picked up 208 participa- 
tions starting next month. 

Other buys include Edison Elec- 
trical Institute, via Fuller & Smith 
& Ross, 26 spots on “Today” and 
“Home”: Armour & Co. via N. W. 
| Ayer, 45 participations on each of 
|the three shows; Quality 
| via Larabee Associates, two an- 
| ncuncements on “Today’’; Sawyer’s 
| Ine., via Carvel, Nelson & Powell, 
four on “Home”; General Foods 
through Benton & Bowles, three 
on “Home”; Campbell Soups via 
Grey, six on “Home”; Firestone 
via Grey, two more on “Home” and 
| Bristol-Myers via Doherty, 
ford, Steers & Shenfield, five addi- 
tional on “Tonight.” 

Business breaks down to 407 par- 
ticipations for “Today,” 56 for 
“Home” and 384 for “Tonight.” 
Admiral business was placed via 
Russel M. Seeds, Life’s through 
Young & Rubicam. 


NBC-TV Rallies Press 
Around Its Thinking On 
Steve Allen Sun. Slotting 


NBC-TV and Steve Allen aren’t 
looking to knock off Ed Sullivan 
| with Allen’s new Sunday entry op- 
the columnist—‘we’'ll be 
| perfectly content if we can come 
| within a few rating points of him.” 
which is hoping for a lot, 





v 


syndicated | 


Courts, | 


Clif- | 


but | 


|that’s the kind of thinking ex- 
' pressed by Allen and NBC board 
'chairman Sylvester L. (Pat) Weaver 
|Jr. at a press conference Monday 
| (11) that took the form of a “think” 
|session on the upcoming Allen 
| Opus. 

| Weaver took the bull by the 


| horns right off the bat with a de- | 


‘JOAN 1S BUSTIN 
OUT ALL OVER 


most important tv revolution in the 
past two years appears to be tak- 
ing shape in the realization that 
the kid audience isn’t what it’s 
been cracked up to be and that 
the medium could well wind up 
with the same late afternoon adult- 
Slanted appeal as radio did back 
|in its heyday. 

| There is more than just an inter- 
network rivalry in the newest 
| Trendex ratings for the week of 
| May 28 which shows the NBC-TV 
'“I Married Joan” vidpix reruns 
in the 5 to 5:30 afternoon slot run- 
‘ning ahead of ABC-TV’s “Mickey 
|Mouse Club,” after only three 
weeks of exposure in the time seg- 
ment. 

| If there is something akin to 
| jubilation around NBC, it stems 
|not only from the fact that “Joan” 
|;outrates such CBS-TV_ daytime 
| properties as “Big Payoff,” Bob 





| Party” and Garry Moore, nor yet 
_in the fact that a rerun series con- 
verted to daytime can click with 
such telling Trendex impact (with 
the latter point having already 
been established 
syndicated reissues). 


NBC’s Figures 


| 
What may yet prove to be the} 








| 


| 


in cities using | 


Rather it’s the auxiliary figures | 





| 


| 





compiled by NBC siatisticians prov- | 


ing conclusively that, what had 
been accepted as “kid time only” 


through the seven years of “Howdy | 


99 


Doody’s 
show, is in reality more geared to 
adult viewing habi‘s. For in break- 
ing down the “Joan” ratings, NBC 
has established that six out of 
very 10 viewers for the rating 
period were grownups, whereas 
Pinky Lee before it drew three out 


of 10 adults, thus representing a 
100% increase. Yet it remained 
for “Joan” to do what Pinky 


couldn’t—ou‘tdraw “Mickey Mouse 
Club” to the tune of 6.5 vs. 5.4 on 
the basis of “Joan’s” 13 Trendex 
markets as opposed to the five 
“Mickey Mouse” markets where 
they are actually in competition. 
And show for show in those five 
cities “Joan” in three weeks 
actly matched “Mickey” 
5.4 “Mickey’s” adult 


with a 
composi'ion 


is less than two out of 10 on the 


survey. 


The more-than-casual significance 
returns 
stems from the fact that, once hav- 


attaching to the “Joan” 
ing established the 
adult viewing habit 


afternoon area, 


predominant 


a whole new 
(Continued on page 50) 


Whiteman TV Stanza 
Off; ‘Show Business’ 





ex- 


in the 5 to 6 
sell- 


Into NBC-TV Breach 


“This Is Show Business,” which 
had a long reign on CBS-TV until 
a couple seasons back, is going to 
{NBC-TV,’ under the somewhat 
peculiar circumstances whereby 
CBS will be enjoying a royalty on 
the program during its NBC sum- 
mer tenure. 

The Irving Mansfield-created 
package will go into the Tuesday 
night 8:30 to 9 period starting next 
week (19) for Hazel Bishop. Origi- 
nally scheduled to do summer duty 
in the period was a new Paul 
Whiteman show, but last-minute 
snags developed, necessitating call- 


ing it off. Deal between Wm. Mors- / 


ris office, representing Mansfield. 
and Raymond Spector, on behalf of 


Hazel Bishop, was so sudden that, | 


/almost on the eve of the preem, 
no panel or moderator 
| been selected. 

Mansfield created 


“Show Busi- 


/ness” while he was on the CBS-TV | 
CBS actually | 


staff of producers. 


rein and the Pinky Lee| lining up bed and 


has yet | 


KID AUDIENCE 





GOP, Heeled to Its Antennas, 


Blueprints § 





M&L’s ‘Today’ Takeover 


+ 


Martin & Lewis will do the 
first ‘“‘early morning” spectacu- 
lar when they take over the 
NBC-TV “Today” show on 
June 26 for two-hour remote 
out of the “500 Club” in At- 
lantic City. Comics are cele- 
brating the 10th anni of their 
partnership, which began at 
the A. C. nitery. 

Entire cast of the regular 
“Today” show, with Faye 
Emerson toplining as summer 


replacement for Dave Garro- 
way, makes the trek. Show 
will feature a band, dancers 


and an original score by Jac 
Hein as well as the customary 

















“Today” news features. 


Plenty of Demo 
Powwow Posers 
Facing Reinsch 


Chicago, June 12. 
Although as the newly-appoint- 
he’s taken 


ed convention manager 


on a host of new duties sych as 

board for the 
delegates, J Leonard  Reinsch, 
headman of the Cox stations, is 


keeping an active hand in the ra- 


dio-tv shapeup for the Democratic 


presidential shindig which starts 
here Aug. 13. Longtime adviser to 
the Demos on _ radio-tv. matters 
cautions, however, that no matter 
how well the electronic setup is 
blueprinted in advance, there’s al- 
ways the risk the timetable may 
be knocked askilter in the heat of 
the political battle 

Big question mark for the net- 
works is whether the Democratic 


conclave will be wound up by Aug. 
20 when the GOP gathering starts 
so the webs won't be faced with 
the hectic task of playing a_ po- 
litical double bill. With the fore- 
mentioned warning that anything 
can happen and usually does at 
a wideopen convention, Reinsch 
hopes his party will drop the cur- 
tain on its show Friday night, 
Aug. 17 
Dems have scheduled 
vention sessions starting Aug. 6 
for such important committees as 
platform, credentials and rules so 
as to have their work out of the 
way prior to the formal start of the 
nominating confab. While not part 
of the sponsored conventioa pack- 
ages, these advance sessions will, 
of course, get full coverage from 
the network news staffs. So for 
all practical purposes, it’ll be at 
(Continued on page 50) 


pre-con- 


Spiegel Ankles AG 
For CBS Radio Press 


On Special Projects 
Mel Spiegel, for the past several 
herd 
Arthur Godfrey 
joins the CBS Radio press 
ment 


years riding pub- 


CBS, 


all 
alt 


ovel 
licity fo1 
depart- 
manager special proj- 
ects and will drop the Godfrey 
assignment after July 27, when the 


as of 


performer takes his summer hiatus. | 
Comes the fall, all Godfrey pub- | 
|licity will be handled out of the 


respective press departments of 
the radio and tv webs. 


In this relatively rare instance 


owned the property with Mansfield | of somebody leaving Godfrey be- 


getting a royalty, in addition to} fore he’s fired, Spiegel takes over 


its several-season 
it, | since 


during 
Since CBS 


salary, 


span. still owns 


the special projects post vacant 
last January, when Phil 


| Mansfield is forking over a royalty | Cowan left it to move into the 
;CBS-TV press sector. Spiegel has 


'for its release to NBC. 


It’s the first NBC show for| been with CBS since 1942, having 


For their part, they intended to|fense of slotting comedy against | Mansfield since he quit producing | previously been an associate edi- 


Shake up the whole medium from 
top to bottom. 





Sullivan’s variety, “instead 
j (Continued on page 50). 


ot the 


j back in ’45, 


Fred Allen radio program | tor of Movie-Radio Guide and radio 
jed of the N.Y. Morning Telegraph. 


trategy On TY Use 


The basic blueprints for the up- 
coming television electioneering of 
the Republican National Commit- 
tee calls for half-hour network tele- 
casts of various kinds, in addition 
to the wide use of five-minute pro- 
gramming. 

This was disclosed by Carroll 
Newton, BBD&O supervisor of the 
Republican National Committee ac- 
count, who said the $2,000,000 to 
$2,200,000 earmarked for teevee 
and radio by the national commit- 
tee represen‘s 50° more as com- 
pared to the Presidential election 
year of 1952. The increase was at- 
tributed to the boost in the number 
of tv homes and network rates. 

The plans of the Democratic Na- 
tional Commit‘ee, the account be- 


|ing handled by Norman, Craig & 


Kummell, are still in the early 
formative stage, with the Demo- 
cratic Presidential picture not near- 
ly as clear-cut as that of the Re- 
publicans, 
However, 
ner, any 


in the Republican cor- 
major setback in Eisen- 


— 


Election Eve Spread 


The Republican National 
Committee has placed = an 
order for one hour of network 
tv time on Nov. 5, Election 
Eve, with all three networks. 

CBS and NBC already have 
cleared 11 to midnight for the 
committee, with ABC still to 
be heard from for a definite 
commitment 





hower’s health resul ing in his 
changing his decision to run again, 
probably would considerably alter 
present radio and tv plans of the 
national committee 

The over $2,060,000 expenditure 
slated by the Republican National 
Committee will be supplemented 
by olher national groups of the 
par y, well as organizations on 
the state and local levels. A similar 
picture holds true for the Demo- 
cratic Parts For instance, the 
Citizens for Eisenhower has ear- 
marked at least $600,000 for the 
electronic medium, with the major 
portion slated to go for tv 

Newton, speaking of the plans of 
34) 


FM ers to Senate: 
Lay Of Our Band 


12 


as 


(Continued on page 


Washington, June 


Proposal to take six megacycles 
of space from the FM band to add 
a 13th VHF channel was vigorous- 


ly opposed before the Senate Inter- 
state Commerce Committee yester- 
day (Mon.) by Leonard Marks, 
counsel for FM _ Broadeasters, a 
group recently organized to protect 
FM interests. 

Referring to the plan presented 
by Benedict Gimbel of WIP, Phil- 
adelphia, to add channel! 6A to the 
VHF band, Marks tes’ified that “‘in- 
Stead of solving the UHF problem” 
the scheme “would new 
FM problem.” 

Marks said that Gimbel “under- 
stated”’ the difficulties involved in 
his proposal in his recent testimony 
before the Committee “The dis- 
ruption that would be caused to 
the public and the FM _ broadcast- 
ers would be major,” Marks assert- 
ed, “and in some catas- 
trophic.” 

The addition of channel 6A, said 
Marks, would not solve tv's ills and 
actually would create the same con- 
version problems which now exist 


create a 


cases 


|with UHF. It would be “trading 
one type of conversion difficulty 


for another,” he added. 


Comparing the benefits the pub- 
lic now receives from FM with the 
| “problematical service”’ afforded by 
the Gimbel plan, he said, “it be- 
comes apparent that this sugges- 
ition leaves much to be desired.” 

| While recognizing that the Com- 


| (Continued on page 50) 
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No Chance of ABC-TV Getting Sales 
Jump Over Rival Webs in ‘56-57 


Al Fresco Way 


John Fengler, who produces 
“One Is for Sheldon” on 
WRCA-TV, N.Y., knows a good 
thing when he sees it. For the 
past several monihs, the Shel- 
don show. has been telecast 
from the roof garden atop 





Although nobody in the industry + 


is disputing the giant strides made 
in the past season by ABC-TV, 
there isn’t any likelihood that the 
web will get the sales jump over 
either CBS or NBC for next sea- 
son. Despite such inroads as the 
graboff of the Eastman Kodak and 
Ford business from NBC, the pat- 
tern of past sales seasons continues 
to prevail—the mass of the major 
blue-chippers are looking for time 
spots first on NBC and Columbia, 
and failing these, then turning to 


Bob Kintner & Co. | 


Situation is demonstrated by the | 
current status of what seems the 
longest selling season on record. 
As of the moment, there are no 
complete nighttime half-hour time 
slots open on NBC; three are open 
on CBS (two of them occupied by 
Herb Shriner’s hour entry); but 
six prime periods are still avail- 
able on ABC. On the alternate- 
week half-hour availabilities, both 
NBC and CBS have one each but 
ABC has three. In participating 
nighttime programs, NBC has open- 
ings in three shows, CBS only one 
and ABC three, with both NBC 
and ABC also sporting spec avail- 
abilities. Besides this, ABC has 
two quarter-hours of news open. 


This is the breakdown: in half- 
hours, CBS has open Wednesday 
at 7:30 occupied tentatively by the 
“Terrytoons” segment, and the 
Tuesday 8:30 to 9:30 shriner hour, 
with no sponsor bites on either. 
ABC has open Sunday at 8:30 (no 
show), Monday at 9 _ (Bishop 
Sheen), Tuesday at 10 (no show), 
Thursday, 8 to 9 (‘International 
Theatre” slotted), plus Friday at 
10, a total of seven half-hours. 


In alternate-week availabilities, 
NBC has half of “Big Town” open 
Tuesdays at 10:30, while CBS has 
half of “You Are There” avail- 
able Sundays at 6:30. ABC has 
half of “The Lone Ranger,” half of 
“Warner Bros. Presents” (compris- 
ing two half-hours). Partici- 
pating lineup shows one-fourth of 
“Playhouse 90”’ open on CBS; two- 
thirds of Steve Allen’s Sunday op- 
posite-Ed Sullivan entry, a small 
Slice of Sid Caesar and the four 
Martin & Lewis Tuesday shows 
still to be sold, with some Ray 
Bolger ‘“‘Washington Square” hours 
on Tuesdays still available. ABC 
has three-fourths of* “Omnibus” 
available, three-fourths of the hour- 
long “Wire Service” on Thursdays | 
open and most of the Saturday 
7:30-9 “Famous Film _ Festival” 
available, although the latter con- 
sists largely of seasonal and quickie 
buys. On the spec front, NBC has 
half of the Friday and half of | 
Monday ‘“Producer’s Showcase” 
open. CBS rides with Ford and 
ABC hasn’t had any nibbles yet on 
its series of eight entries. 

Perhaps troubling ABC even 
more than its late start in the 
nighttime area (it’s a sure bet that 
once the SRO signs are posted at 
NBC and CBS, business will start 
moving into ABC’s nighttime line- | 
up) is the daytime picture, with 
“Mickey Mouse Club” still only 
half sold despite its impact last 
season. That’s nearly a $10,000,000 
time & talent sustaining rap that | 
the ABC factotums face. 


ERNIE SIMON’S CHI 
SWITCH TO WBKB: 


ib a 








Chicago, June 
umpteenth revamping 
since the acid-tongued commen- | 
tator Tom Duggan left in a huff, 
Sterling (Red) Quinlan has wooed 
deejay Ernie Simon over from 
WGN and WGN-TV to go into the 
weeknight 11:30 berth. Buddy Les- 
ter, current host of the latenight 
variety strip departs July 6, with 
Simon moving in the next week. 

This will be Simon’s second as- 
sociation with the WBKB gang. Be- 
fore signing an exclusive radio-tv 
pact with WGN in ’52, he had con- 
ducted a nightly “Curbstone Cut- 
up” show on the pioneering sta- 
tion when it was the Balaban & 
Katz-owned indie. 

When Duggan blew his Chi tele 
career last February to move to 
the Coast, Quinlan for a few weeks 
programmed the _ nightly 
with telepix reruns, hosted first 
by June Meyers and later comme- 
dienne Virginia De Luce. Then in 
April he launched the Lester show 
which is conking out at the end of 


In the 


| Stephen A. 


. a 
period 





the first 13-week cycle. 


NBC’s 67th St. studios. 


So now that the hot weather 
has arrived, Fengler has taken 
advantage of his natural set- 
ting by moving a phone, a 
desk and his files up to the 
roof garden and setting up his 
office there fer the summer. 


IBEW Charges AFRTS 


Squeezes Out Civilians 


WPIX’s Madison Square 
Sorts Billings Hit 1926 


New York indie WPIX has just 
concluded a deal with Robert Burns 
for one-quarter sponsorship of 
the 1956-1957 Madison Square Gar- 
den telecasts, now three-quarters 
sold. The other sponsors are 
Krueger Beer and Wildroot. The 
early lineup of three sponsors for 
the Garden series, which gets -un- 











der way in October, represents amis 
gross billings of $192,000, includ- On Transcription Jobs 
ing agency costs, with another Hollywood, June 12. 


$64,000 in billings yet to be filled. 

Robert Burns cigars also bought 
half-sponsorship of a new filmed 
series on “District Attorney,” 
bought by WPIX from Ziv for first- 
run exposure in N. Y. The pro- 
gram, slated to begin Sept 9, will 
be seen Sundays from 9 to 9:30. 
The other sponsor for the series 
will be Piel’s Beer. 


Charges and countercharges flew 
here last week, as the International | 
Brotherhood charged that the, 
Armed Forces Radio and TV Serv- | 


| 


transcription chores hitherto done | 
by civilian firms, and AFRTS | 
| strongly denied the allegation. 
AFRTS prepares radio and tv) 
shows for overseas airing to serv- 
icemen only, editing out commer- 
cials and re-recording the shows. 
However, IBEW international rep 
George Mulkey, in a series of let- 


TV Ed Sullivan Wins 
Court Reversal Over | ters to various congressmen, 
Retailer Ed Sullivan group ‘is ‘expanding in ‘this field, 


Ed Sullivan (television _ per- squeezing out the four civilian | 


former) has won the second round firms and the union technicians 

of his legal battle against Ed Sul- who work for them. 
livan (television-repairman and re-| In reply, Lt. Col. James H. Rose, 
tailer). Appellate Division of the who commands the AFRTS unit 
N. Y. Supreme Court reversed a| here, states that rather than ex- 
decision of the lower courts_last | Panding, his group has reduced its 
week and issued an injunction re- recording load and has cut per-| 
straining the Buffalo retailer from | S°nnel 257% in the last five months. | 
using the name Ed Sullivan Radio In rebuttal, Mulkey admitted | 
& TV Inc. that the Ar¥rRTS budget for this | 
The» Buffalo repairman-retailer | WOrK has been cut $80,000 this 
had used the diminutive of his | ¥&4- However, one local firm has 
name (it’s really Edward Sullivan) | already suffered a loss of $70,000 
in connection with his business |i" this biz during the first five | 
and performer Sullivan had filed | Months of 1956, and other record- 
suit asking that the retailer be re- | math a ee nae =— 
strained from the use of the name. is aces Seyon - , ‘gure, 
Mulkey charges. Moreover, in an | 


Lower court had upheld the oa, | April meet between AFRTS and | 
| 
| 
} 











aller, but the Appellate Division. [recorders in S.P. last April, fur 
said that it is “undisputed that ‘ee ther reductions were indicated. 
name ‘Ed Sullivan’ is automatical- | 
ly identified by the general public 
with the appellant alone, insofar as 
radio and television are _  con- 
cerned.” | 
While pointing out that the two | 





L’ville’s 1506 Gross 
In 16-Hour Telethon 


Louisville, June 12. 


| 
; 
| 


are not in direct competition, the | ee ite 
court held that “both operate in | WAVE-TV and the Louisville | 
the same general field and this; Junior Chamber of Commerce 


court has consistently held that it 
is not essential for parties to be in 
competition with each other in 
order to sustain an injunction.” I[t 
was pointed out that the Buffalo 
firm uses no words in its corporate 
title indicating that it is only in the 
set repairing-sales business. 


KEAR Under Hammer 


San Francisco, June 12. 
The Government plans to auction 


‘teamed up last week for a novel 16- 
| hour telethon for the benefit of the 
Children’s Hospital, and drew a 
gross response totaling more than 
| $150,000. Principal novelty was in 
auction of consigned and donated 
| merchandise, giving the telethon 
| it’s name, “Bids For Kids.” 

Cost of the consigned merchan- 
| dise, including a $14,300 home, sev- 
eral automobiles and numerous ap- 
pliances, totaled about $50,000. The 
Jaycees believe that when all 
pledges, donations, and 





off KEAR, longhair Frisco radio | + ; protits 
petty: : a 4,,| trom the auction are in, another 
station, on June 28 for non-pay- | $199,000 will have been collected, 
{ment of taxes. and that about $80,000 will be 


The 10,000-watt outlet was pad- 
| locked May 31 by agents of the In- | 
ternal Revenue Service. Tax liens | 
of more than $25,000 for 1954-55- | 
56 must be taken care of by owner | 
Cisler before KEAR 
can resume broadcasting. 

Cisler was very optimistic at 
|time station was closed, predicted 


turned over to the hospital. 





Philip Melillo, who as an exec 
producer at WMAL-TV in Wash- 


pool on the Army-McCarthy hear- 
ings, has shifted to WCBS-TV, the 
CBS flagship in N.Y. and will pro- 


he’d be back on the air with his : ; 
classical records within a week.| duce the station’s “Right Now” 
But it is beginning to look, now, pub affairs entry. 

like KEAR will go to tne nighest Melillo succeeds Oscar Rose on 


bidder. the show. Rose has resigned. 














WB's Spotlight’ Hlits the Road 


Television Advertising Bureau is taking “Focusing TV’s Spot- 
light” on the road for agencies and advertisers. The elaborate 
spot television report by TvB prexy Ollie Treyz and his staff will 
reach three cities, according to preliminary plans, but hopes are 
to take it further. 

Unit, which has already been exposed in Chicago at NARTB 
time and in N. Y. at the Waldorf on May 22, opens its road tour 
June 28 in Detroit, at the Sheraton-Cadillac. Effort will be directed 
principally at the automotive manufacturers themselves, in order 
to draw the auto coin that has been slipping from the webs of late 
back into video via the spot buy route. 

But it’s the agency, not the advertiser, which is to the principal 
recipient of the pitch when the show does a one-dayer July 10 
at the Coconut nitery in L. A. On July 12, in Frisco’s Fairmount 
Hotel, it will be done again by Treyz and his operations boss Gene 
Accas. Between 700 and 800 agencymen are being invited to each 








ice here is gradually taking over cises in Bloomington Monday (11) . 


|lery... 


one of 16 recipients of a Nieman fellowship, with Worthy 


| the voices on a Chrysler 
| appears Saturday (16) on “Monitor” 


MELILLO TO WCBS-TV 


ington produced the four-network | 


| Started on WNAC-TV this week... 


|preemed Sunday (10) from 5:05 to 6 p.m. 


| gramming this frame. 





“Spotlight” exposure. j 





— 


From the Production Centres 


» de i eo 


a i a e 





4 
: 
4 
, 
4 
‘ 
4 





IN NEW YORK CITY 


Betty Butterfield, WAAT-WATV (Newark) assistant director of ac- 
tivities, was installed Sunday (10) as eastern area veep of American 
Women in Radio-TV on Jersey Gov. Robert Meyner’s weekly WATV 
telecast; she goes to Detroit Friday (15) for AWRT annual board meet- 
ing, lasting through the 17th . . . Howard Cosell doing new weekend 
sports series for ABC .. . WQXR siarted repeating the best of Gilbert 
Highet’s regular semester stanzas as summertime filler on “People, 
Places and Books” . . “Warm Up Timers,” Gussie Moran, Marty 
Glickman, Ward Wilson and Jim Cordon, get United Avto Workers 
(Local 669) citation today (Wed.), for “fostering human dieniiy” . . 
Jocks Ted and Rhoda Brown appearing for Assn. for Help of Retarded 
Children Saturday (23) at Lido Eeach Hotel . Ed Stokes, who gabs 
on Same station as Browns, WMGM, vacationing via boat off Long 
Island . . . ABC has year-long renewal on “Old Fashioned Revival 
Hour” from Gospel ‘Broadcasting Assn. of Pasadena; that’s the Dr. 
Charles E. Fuller stanza Sundays at 4... Ed Stanton, from WJWL 
(Georgetown, Del.), now with WHLI gab staff... Andre Roads, ex- 


' director, of pubrelations for Radio Free Europe in Munich, new direc- 


tor of field operations for Crusade for Freedom, headquartering out 
of N. Y. 

Joseph V. Heffernan, financial v. p. of NBC, received the Distin- 
_ guished Alumni Service Award of Indiana U. at commencement exer- 
Robert Q. Lewis to Bridgeport 
Friday (15) as one of the judges in the city’s 56th Barnum Festival . 
Peter Fernandez into the cast of CBS’ “Young Dr. Malone” . Bar- 
bara Jacobsen, secretary to WRCA program manager Steve White, en- 
gaged to an Annapolis grad ... Evelyn Juster into the cast of “Wendy 
Warren & the News” ... Bill Leonard addresses the commencement 
class of the N. Y. Institute for the Education of the Blind June 22... 


| Sylvia Spurlock, assistant to WCBS publicity chief Milten Rich, en- 


gaged to-Alvin Dore, with marriage plans set for fall . . 
and Grant Richards set to costar in “FBI in Peace and War” on CBS to- 
night (Wed.) ... Pegeen Fitzgerald addressed the annual workshop 
in retail advertising copy at N. Y. U. Friday (8) . Lou Dorfsman, art 
director and director of advertising and sales promotion for CBS Radio, 
received the gold medal and two distinctive merit awards from the 
Art Directors Club. 


The 1956 All-Star Baseball Game, set for July 10 from Washington’s 
Griffith Stadium, will be broadcast nationally by Mutual as another 
“Gillette Cavalcade of Sports” fcaiure. Details have already been set 
for native-tongue shortwave b-:mings to Cuba and Latin and South 
American countries ... Richard Zales’ new cantata “The Union” will 
be preemed Sun, (17) over Mutual from Washington’s National Gal- 
Twenty members of the Smith College Chamber Singers will 
give a concert on WPIX Mon. (18). 

William L. Worthy, special CES newsman who was the first Ameri- 
can correspendent to use the facilities of Radio Moscow since 1947, 
reporting 
to Harvard in the fall after a trip to Africa and a brief stay at CBS 
headquarters in N. Y. ;.. John J. Burke, formerly with Weed & Co., 
joins CBS Spot Sales’ Chi office . . . Allen Swift, who just completed 
animated commercial for McCann-Erickson, 
to discuss the technical breakdown 
of the human voice and the use of its various mechanisms to change 
one’s voice. 


Fiddler Isaac Stern into WQXR special stanza today (Wed.) with 
station music chief, Abram Chasins .. . Art Henley’s former CBS strip, 
‘Make Up Your Mind,” getting syndicated newspaper treatment.in the 
fall... WOV exec Arnold Hartley expects to remain abrozd for an- 
other month; now in Italy on WOV facilities check ... “Second Mrs. 
Burton” scripter Hector Chevigny checked out of Beth Israel Hospital 
Friday (8) after surgery... 


IN CHICAGO 


Chi NBC veep Jules Herbuveaux junketed to Philly Monday 
as a member of Mayor Richard Daley’s Citizens Committee and then 
on to Gotham for a homeoffice visit . . . Tim Morrow has folded his 
ad agency and joined Henri, Hurst & McDonald as a veepee, bringing 
with him the bulk of his accounts and several staffers ... Dr. R.. L. 
Freeman, formerly A. C. Nielsen chief engineer, has been given his 
veep stripes and named co-ordinator of engineering operations . . 
Gil Johnston, ex-WBBM salesman and now sales manager of KWK. 
St. Louis, in last week making the agency rounds ... Ditto Charlie 
Hunter, national sales manager at WJW, Cleveland, and Don Menke of 
WFBM-TV, Indianapolis . . . Ed Kuhn, ex-Leo Burnett, switched to 
Weiss & Geller as an account exec on Mogen David wine . ABC 
radio web salesman Lowell Jackson and family vacationing in upper 
Wisconsin WGN-TV to telecast the Chicago Tribune’s second 
“Chicago Horizons” panel discussion Tuesday (19) afternoon .. . Chet 
Hagen, NBC’s Chi network news and special events headman, will 
majordomo the web’s radio coverage of both the Democratic and Re- 
publican national conventions in August . WBBM publicity chief 
Herb Grayson to New York this weekend for a round of conferences 
at the CBS headquarters Packager-syndicator Al LeVine has 
whipped up a live and film golf package featuring pros Al and Jimmy 
Demaret which bows Thursday night (14) on WBKB for Home Gas 
Industries. 


IN BOSTON 


WBMS received a Treasury Citation in recognition of its patriotic 
service through its Lithuanian program broadcast every Sunday noon 
with Francis E. Burke, state sales director of Mass. Savings Bond 
Division, U. S. Treasury, making the presentation to Stephen J. Minkus, 
director of the show . New spot promotion for Brisk toothpaste 
“Graduation ’56,” a documentary 
of the prospects and aspiration of this year’s high sohool grad created 
by WEEI, under the direction of Arthur C, King, dir. public affairs, 
Based on 5,000 replies to 
queries from students in 31 high schools in the Greater Boston area, 
the documentary included interviews with industry, labor and educa- 
tional leaders . . . WBZ-TV kicked off its “Summertiming” ty pro- 
Station has unveiled a new symbol, ‘‘BeeZee,” 
a little lad, created by artist Fred Larabee . .. WNAC-TV ballying 
Louise Morgan as ‘“‘Boston’s First Lady of TV” with color postcards 
of the pulchitrudinous femme... Disk jock Jack McDermott, out for 
three weeks for emergency operation, back at WCOP ... John Bassett, 
former WNEE, Worcester deejay, summer replacement at WBZ... 
Elliot Field, disk jock, formerly with WKBT, Miami, summer replace- 
ment at WORL ... Disk jock Larry (“Voice of the Turtle’) Welch, 
formerly with WCOP, has joined WVDA. 


IN PHILADELPHIA 


Rupe Werling, WIBG veepee, elected to membership in the Radio 
Pioneers of New York... Ed Hurst and Joe Grady, who started in 
Atlantic City, are back at the shore again. In addition to their WPFH, 
Wilmington, session the deejays are taping a two-hour daily show for 
WMID. .. Steve Allison, WPEN late night gabber, preems a news 
commentary stanza Sunday (17)... Hazel Kenyon Market, Washington 
newscaster for the NBC web, in for banquet of Woman’s Medical Col- 


(Continued on page 44) 
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‘BREAKING IN’ TV SPONSORS 





The New Nielsens 


(Two Weeks Ending May 12) 


CBS-TV continues its virtual clean-sweep of the Nielsen stand- 
ings in the latest report, covering the two weeks ended May 12. 
Columbia scored eight out of the Top 10 in both the Total Audi- 
ence and Average Audience categories, with NBC-TV able to come 
up with only one entry in the TA and two in the AA. ABC-TV 


scored with “Disneyland” in the 
in the AA standings. 


TA, but wasn’t represented at all 


Incidentally, “$64,000 Challenge” jumped 


inte the Top 10 in both categories. 


TOTAL AUDIENCE 


64.000 Dollar Question (CBS) 50.1 
I Love Lucy (CBS) 
Ed Sullivan Show (CBS) 
December Bride (CBS) .......42.8 
Disneyland (ABC) ........... 36.6 
64,000 Dollar Challenge (CBS) 36.2 


Fo Mey, ce Bo.) &) are 35.8 
I've Got a Secret (CBS) ..... 35.2 
Shower cf Stars (CBS) ...... 34.7 
Red Skelton Show (CBS) 34.7 


AVERAGE AUDIENCE 
64,000 Dollar Question (CBS) 46.7 


I Love Lucy (CBS) .......... 44.2 
December Bride (CBS) °..... 40.2 
Ed Sullivan Show (CBS >. sae 


64,000 Dollar Challenge (CBS) .34.3 
I’ve Got a Secret (CBS) ..... 32.8 
Ford Theater (NBC) ........ 31.2 
Red Skelton Show (CBS) . .30.9 
Lux Theater (NBC) ......... 30.5 
GS. BB. Thester (CBS) ........ 30.4 








Afghans Love Dinah & Bing 





American Musie Big Craze, With 40°/, Audience Pull, 


On Government-Owned Radio 


Washington, June 12. 
American music is most popular 
with about 40° of the audience 
of the government owned radio 
station of Afghanistan, according 
to director of Radio Kabul Abdul 


Hak Waleh. Mr. Waleh, one ef 20 
foreign broadcast specialists cur- 
rently in this country to study 
American station techniques, told a 
group of radio-tv reporters 
were by far the most popular per- 
formers on stations twice-weekiy 
half-hour request music shows. 

The visitor from the remote 
Asian country has been assigned to 
suburban station WGAY, selected 
because of its similarity in size to 
his home station. A graduate with 
a Master’s degree from the Uni- 
versity of Kabul, he speaks and 
writes perfect English. He has 
been writing a weekly commentary 
on his impressions of U, S. radio 
and suburban life for a local week- 
ly The Montgomery Times, serv- 
ing the Maryland community in 
which station is located. 

Chief difference he 
in radio here is the use 
mercials In his own country, 
stated, rates are charged on 
basis of wordage, 
dency is to keep 
short. In addition 
cials are slotted into two 10-min- 
ute segments, after the morning 
news, and immediately before the 
10:30 p.m. signoff. Programs are 
never interrupted for advertising. 
He also reported that 
Shows and femme programs are 
most popular with native audi- 
ences. 

The 20 radio-tv specialists now 

(Continued on page 50) 


‘Stand Up Be Counted’ 
TV Entry Stirs Co-op 
Interest Via Local Sales 


“Stand Up and Be Counted,” in- 
troduced as a co-op audience par- 
ticipation daytimer on 
last week, 
tion on the co-op front, with a| 
group of national sponsors buying | 
in on the program on a local basis. 
Procter & Gamble has bought a 
bundle of participations on WCBS- 
TV, N. Y.; while Anacin and 
Nestea have bought segments in 
Jacksonville, Fla., and Dr. Lyon’s 
Toothpaste and Proctor Electric 
have bought segments in Milwau- 
kee. CBS-TV, incidentally, is con- 
Sidering an expansion of the show 
from 20 to 25 minutes, cutting 
down the 1 p.m. newscast from 10 
to five minutes. 

Show is produced and packaged 
by Sy Fisher of the Frank Cooper 
office, which this week set another 


has found 


he 
the 





deal with CBS- TV, arranging for | 


the cutting of a kine on a new) 
aud- -participationer, “Holiday at | 
Home.” 


— 


that 


so that the ten- | 
commercials | 
commer- | 


dramatic | 


CBS-TV | 
has stirred up some ac- | 


Robert Paige, Hollywood | 





Even Motels 


One of the bundle of new 
sponsors for “Today” is 
Quality Courts, a chain of 
eastern motels. Buy marks 
the first time a motel chain 
(or hotel, for that matter) has 
used network television. 

Commercials will have Dave 
Garroway pointing to Quality 
locations on a map and giving 
__info on reservations, etc. 


British Com1 TY 


To Scets in Time 











For 57 Festival 





London, June 
The Independent Television Au- 
| thority is going ahead with its 
schedule to extend the commercial 
network to Scotland Wales 
next year, but of Govern- 
ment restrictions of capital ex- 
penditure is to go-slow on further 
expansions, At a 


12. 


of com- | 


and 
in view 


press confer- 
ence in Glasgow last week ITA an- 
that the Scottish 
would be operated by Roy 
| son, a Canadian business man who 
controls, a Scottish newspaper 
group. A Welsh contractor is ex 
pected to be named shortly. 

For his new enterprise Thomson 
has formed a new outfit, Scottish 
Television Ltd., of which he will 
be chairman. They hope to go on 
the air in time for next year’s 
Edinburgh Festival in August ’57. 

Admitting 
operation would involve them in 
| heavy losses—possibly as much as 
| $2, 800,000 — Thomson said _ they 
would use techniques from Ameri- 
| ca, Canada and England to insure 
a slick up to the minute produc- 
tion. They would employ the 
cream of Scottish talent, but those 
| programs.would occupy only 20 to 
25% of the program time. The re- 
| main Jer, he said, would be im- 
| Ported from England and from 

across the Atlantic. 

The five stations affected by the 
Government’s monetary policy are 
not expected to go on the air until 
1959-60. 


nounced station 


Thom- 








TV’s Cleve. Victory 


Cleveland, June 12. 
Two “firsts” were ruled in favor 
of tv cameramen this past week 
when the city’s law department 
said KYW-TV Cameraman, Ralph 
Mayher, could join newspaper pho- 





tographers in filming a_ police 
hearing. 
The city’s Fair Employment 


thesp, is flying in for the June 22) practices Commission also ruled 
kinnie session. Show features out-| Mayher could film both silent and 


(Continued on page 50) 





sound movies of a racial hearing. 


that the first year’s | 





“OMNIBUS'L 
THE (aT 


Aside from 
precedents racked up in its four- 
season run on CBS-TV, “Omnibus” 
will move over to ABC-TV 
nighttime entry this fall with a 
record of having 
number of sponsors 
“guys you hardly or 
of” before they went tv. 
of them are among the 
companies in their field, not mere 
fly-by-nights hot on the trail of 
turning over a fast buck via the 
homescreens. Each underwriter had 
its particular story to tell. 

Bob Saudek, director of the TV- 
Radio Workshop of the Ford 
Foundation, which launched 
show in 1952, and George Benson, 


ilar 





never 
And all 


IMERS 


a couple of other | 


as a 


largest | 
| 
| 


the | 


| 


“broken in” aj) 
including | 
heard | 


his chief lieutenant and sales ex- | 


did 
last 


an informal 
week covering 


ecutive, 


through the 


run 


four-year span of tv’s first regu-| 


larly scheduled 90-minute 
(In addition to the long time span 
in the pre-‘‘spectacular” era, “Om- 
nibus” 


show. | 


revolutionized Sunday view- | 


ing by opening up the near-expend- | 


able 5 to 6:30 slot, 
um’s first bigtime 


was the medi- | 
“experimental” | 


stanza and requires a small ware- | 


house to s‘ore its awards). 

Chaileftge For Saudek 
It’s not generally known that the 
Ford Foundation, while earmark 
ing the coin to usher in ““Omnibus,”’ 
Shattered precedent by telling Sau- 
dek & Co. in so many words that, 
“experiment” or no, the show 
would have to prove its success by 
pulling in bankrollers. It was a 
surprise challenge since most blue- 
|chip sponsors figured the show as 
| an outlet for the institutional pitch 
|_—and these are hard to come by 
in a “hard sell” tv world. But 
Scott Paper latched on pronto by 
selling consumer products to mark 
its first big invasion of tv. Scott 


| Stayed put over the four-year route, 


but currently is undecided about a 


fifth season. Since its “Omni” 
identification, Scott has backed 
several other shows. 


American Machine & 
played with the show for 


Foundry 
two sea- 


{sons to put over its then new cor- 
porate identity. Some of its com- 
mercials, notable the ten-pin set- 


| graph shows that the 





ting machine and the sequence on 
power tools, brought requests for 
repeats. AMF’s main objective at 
that time was to reach important 
execs and users of machine and 
foundry products. The two-season 
Sunday show 
produced disproportionately high 
sales payoffs. 

Aluminium Ltd. of Canada, in 
for the last two years, has signed 
for a third. Its goal was to get 
over its story to U. S. processors 
of aluminum, its commercials stres 
sing the “enormous power” avail 
able in Canada. 


| CBS 


Norcross Cards came in to hypo | 


its contact potential with its deal- 
(Continued on page 34) 








‘Omni’s’ 4-Year Tab 


* Compared to the Ford Foun- 

dation’s outlay of millions of 
dollars for other projects, its 
cost on “Omnibus” during the 
four seasons on CBS-TV has 
been trivial 

The TV-Radio Workshop of 
the foundation has_ spent 
roughly $6,500,000 on the 
show. During that span, the 10 
sponsors have paid about $5,- 
250,000 (agency commissions 
already deducted). Thus Ford 
had to reach into its pocket for 
only $1,250,000, or about $300,- 
000 per season. As in the case 
of important cultural projects 
such as the Metropolitan 
Opera, major symphony or- 
chestras, ballet troupes, et al., 
this is considered a minor 
“deficit.” 

In a tv industry where tal- 
ent and production costs have 
risen astronomically over the 
last four years, “Omnibus” has 
been going along with virtu- 
ally the same budget. It start- 
ed in 1952 at $60,000 per week 
and this season ‘ended April) 
rose to about $67,500. 








AFT RA National Board Committee 
Sifts N.Y. ‘Secret Caucus’ Charges 





Berle Bilks Bilko 


It took Milton Berle all sea- 
son to do it, but he finally 
topped Phil Silvers on the 
overnight Trendex in his last 
show of the season Tuesday 
night (5). No question but that 
Elvis Presley pulled em in for 
Berle as guest star. Berle 
bilked CBS’ Bilko in the 8 to 
8:20 segment of his hour out- 
ing on NBC, 14.1 to 11.3, with 


“Warner Bros. Presents” on 
APC not far behind with 10.9 
In the second half, Berle 


jumped to an 18.8, compared 
with CBS’ “Navy Log’s” 10.1 
and “Wyatt Earp’s” 9.2 on 
ABC. Berle’s hour average was 
16.5, CBS’ was 10.7 and ABC's 
10.1. 








CBS Reversing 
Radio Trend, Ups 
Fee to Stations 


For the first time in its history, 
Radio has increased its pay- 
to stations. The 
the form of a restoration of 

5% of the 20° cut put in‘o effect 
a vear ato and consequently doesn’t 


ments 
takes 


represent a high point in station 
payments, but it does mark the 
first time in the last six years that 
the trend toward lower compensa 
tion hes been reversed. 

The restoration, representing an 
overall increase of about 614° of 


current payments, was decided last 
week at a meeting between the 
web and the CBS Radio Affiliates 
Assn. and reflects an overall up 
beat in CBS Radio’s billings and 
sales in recent months. CBS prez 
Arthur Hull Hayes said that the 
change in advertisers’ thinking be 
came apparent last fall, when ad 
vertisers then making up their ad 
budgets “stopped telling us to get 


lost” and looked up and listened 
Saleswise, the spurt over the last 
few months is most directly re 


sponsible. 

The uppance of 
verses a trend that started in 1951 
with an across-the-board rate cut 
of 10°% and that was followed a 
vear later by a 15% reduction in 
payments: to affiliates. Last year, 
combined with an equaliza‘ion of 
the rate card into a single day- 
night rate, was instituted a straight 
20% cut in payments, of which the 
new increase represents a restora 
tion of 5‘ Hike becomes effec 
tive Aug. 25. If the current wave 
of business continues, Hayes said, 
total dollar payments to stations 
are expected to be doubled. 

Most of the business increase 
making possible the hike comés in 
daytime radio, which, according to 
Hayes, has reached the point 
where the Arthur Godfrey and Art 


payments re 


Linkletter shows bounding the 10 
a. m. to 3 p.-m. period are nearly 


SRO and everything in between is 

56° sold out. Hayes is optimistic 

that this summer will see a com 
(Continued on page © 50) 


Purex, Whitehall Buy 
‘Ford Theatre’ Reruns 


NBC-TV has selected two series 
from the 1955-56 “Ford Theatre” 
for a rerun twice per week during 
this summer, with one of the se- 
ries to be sponsored on alternate 
weeks by the Purex Co. and White- 
hall Pharmaceutical Co. 

The Purex and Whitehall spon- 
sored series, as yet untitled, will 
kick off June 
grammed on 11 successive Satur- 
days at 9:30 p.m. The other series, 
titled “Ford Summer Theatre,” 
will 


ning July 5, Thurs., at 9:30 p.m. 


Weiss & Geller of Chicago is the | 


agency for Purex, while Ted Bates 
represents Whitehall, 


* The 


increase | 


20 and will be pro-, 


present 13 programs begin- | 


national boatd of AFTRA 
has formed a “special committee 
to conduct research” into a charge 
i|that the federation’s N. Y. local 
ihas beer holding “secret caucus 
meetings.” Investigation is not 
exvected to affect the voting on 
new national board members from 
N. Y.. sinee the election ended 
yesterday (Tues.) and the = an- 
‘nourcement of investigation was 
|withheld until today (Wed.). 

| Accordiag to Donald Conoway, 
| national exec secretary of AFTRA, 
the committee has been directed 
“to seek information regarding the 
allesed caucus meetings.” Charges, 


| he s-id, were made by 24 members 
lof AFTRA “in gocd standing, who 
are neither members of the na- 


tional or loval board.” 

Clayton (Bud) Collier, who is the 
hiehest ranking eastern member 
of the national board, selected the 
jinvestigceting committee from the 
hoard itself. Serving will be Al 
Hodze. who ran on the “coatition” 
lslate for reelection to the national 
| board, Vicki Vola, Jack Costello, 
land Rae MacGreor Since the 
ivotes will not be fully counted in 





ithe nationel election until some- 
itime tedav (Wed.), it is net known 
whether Hodge will be in a po- 


sition to sit on the committee. 


Charzves against the local board, 
which is predominantly “middle- 
of-the-road,” the slate which op- 
‘posed the “coalition” in the re- 
cent election, said that board mem- 
bers “who were not in sympathy 
with the aims of this secret inner 
eroun were excluded, end = rank 
outsiders who were not board 
members participated” in “secret 
meetings.” Charges, in form of 
petition, asked the rational board 
to find tho who participated in 
the coucuses and the places they 
were beld 

Cherles Collingwood “middle- 
of-read” prexy of the AFTRA, 
N Y.. local board, said he first 
heard of the investigation from 
VAR'ETY “| think it strange I 
wasn't officially informed by the 
national board.” He idded a 
think it’s a tempest in a teapot.” 

“The national board, Colling- 
wood believed, “is needlessly 
elarmed I hope the will drop 
their fcolish idea of in ligating 
the N. Y. local, since it is auite 
comovetent to manage its own at- 
fairs It would be a dangerous 
precedent tor the national — 
to interfere with AFTRA larges 
local on any othe ounds a 
misfeasance, malfeasance or non- 
feasance of duty) None of these 
have been alleged 

“It seems to me _ that these 
charges of ‘secret caucus’ grow out 
of the fact that some local board 
members have’ discussed union 
business outside meetings of the 
local board There is nothing 
wrong with that; a democratic or- 


Sanization should thrive on discus- 


sion And it’s probably inevitable 
that like-minded people seek out 
eech other to discuss matters in 
which they are mutually interest- 
ed For the life of me,” Colling- 
wood declared, “I can’t see any- 
thing sinister in that.’ 


You Are There’ To 
Make Like ‘See It Now’ 


In Dissecting Cyprus 


“You Are There” will depart 
from its customary format July 1 
for a “See It Now” treatment of 


the situation in Cyprus, with How- 
ard K. Smith planing in from the 
capital city of Nicosia following 
the filming of special sequences to 
narrate the CBS-TV’er in N. Y. 
with regular host Walier Cronkite. 


Program, titled “Cyprus Today,” 
will cover the situation with inter- 
views and action pictures being 
'filmed by a special CBS unit in 
Nicosia. Show will cover riots and 
| bombings and will also include in- 
terviews examining the viewponts 
|of the Greek majority, the Turkish 
minority and the British, along 
with interviews of officials of each 
jof the three countries involved. 
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,..and ~~» po FUN FOR ALL with 








... Just completed a laugh filled season 
for ANHEUSER-BUSCH on C.B5S. 


Television network. 
NOW. | 


...via SCREEN GEMS SYNDICATION these 39 HILARIOUS 
HALF HOUR FILM PROGRAMS based on DAMON RUNYON’S 
best selling stories featuring PAUL DOUGLAS, BROD CRAWFORD, 
VIVIAN BLAINE, THOMAS MITCHELL, DOROTHY LAMOUR, 
JACK CARSON and many other stars... 
..» ARE READY TO PRODUCE HIGHER SALES 
FOR LOCAL— REGIONAL— NATIONAL SPOT ADVERTISERS ! 





presented by 





C 
SCREEN :2GEMS, INC. 
TELEVISION SUBSIDIARY OF 
COLUMBIA PICTURES CORP. 


233 WEST 49 ST.. NEW YORK 19, N.Y. 


in association with NORMANDIE PRODUCTIONS 
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” rank Stanton Lets ’Em Have It 





, 





CBS had 13 hours or 52% and 
“in association” shows 212 or 10%. 

(5) in the field of program re- 
placemen‘s since 1951, outside pro- 
ducers have shown a gain. There 
have been 171 program replace- 
ments since then, 106 nighttime 
and 52 daytime. Of the 65 day- 
timers, 23 were outside packages, 
and these were replaced by exact- 
ly the same number of outside 
shows. Of the 106 nighttime shows 
replaced, 52 of them were outside 
packages, but 62 of the replacing 
shows were also from outside 
sources, giving the indies a net 
gain of 10 programs and a net loss 
of 10 to CBS. 


(6) CBS lost $7,100,000 on 
commercially sponsored programs 
alone in 1955 without any alloca- 
tion of general overhead expenses. 
“It can easily be understood that 
incurring such a loss is not the 
voluntary choice of a domineering 
businessman engaged in restrictive 
practices. Rather it is the natural 
result of trying to serve the public 
the affiliates and the 
in the best manner possible even 
though such a return eats heavily 
into overall profits.” Case history 
given as an example of network 
losses in program production is 
that of “Climax,” which carries a 
weekly price tag: of $43,287 of 
which $6,493 is deducted for agency 
commission, leaving the web with 
$36,794. But the cost of the pro- 
gram averages $45,516, leaving a 
loss of $8,722. 

Stanton admitted controls in cer- 
tain areas, pointing out that CBS 
insists on control of all news and 


poblic affairs programs in order 
to “fulfill its responsibilities of 
maintaining its standards of ob- 


jectivity and overall balance among 
significant viewpoints 6n public is- 
sues.” Also there are two types 
of programs ‘which may be said to 
be tied, to a greater or lesser de- 
gree, by CBS Television to particu- 
lar time periods,” the multiple 
sponsor programs and the “anchor” 
programs, such as the Jack Benny 
and Ed Sullivan shows on Sundays, 


“Godfrey’s Talent Scouts,” “I Love | 


Lucy” and “Studio One” on Mon- 
days, Phil Silvers, Red Skelton and 
“$64,000 Question” on Tuesdays, 
“Climax” on Thursdays, ‘‘The Line- 
Up” on Fridays and Jackie Glea- 
son on Saturdays. “It may be noted 
in any event that a program quali- 


fies as an anchor program on its 
merits and _ irrespective of its 
source: four of the 11 programs 


are not CBS Television-pro- 
duced.” 
Covers The Whole Range 
Covering the other charges and 
proposals, Stanton took each in 
turn: 


Charge that networks receive a’ 


disproportionate amount of televi- 
sion network revenues: not true, 
said Stanton. Station profits in 
terms of percentage of return on 
sales far exceed network profits in 
percentage of return, ‘despite the 
sharply contrasting functions of 
networks and stations and the rela- 
tive risks which each takes.” FCC 


figures for 1954 showed that the 
four networks had a profit before 
taxes of 2.3° of sales, while 377 


independently owned stations had a 
profit ratio before taxes of 18.8% 
CBS estimates that in 1954, the 
total net profits of the seven largest 
non-o&o affiliates of CBS exceeded 
the net profit of CBS. In 1955, 
when the CBS profit was higher, 


the total net of between 12 to 14 
of its largest affiliates exceeded 


the total net of the network. 
Moreover, there is what Stan- 
ton describéd as_ the 
swing,” or the “double risks and 
double liabilities,” wherein the loss 
of a sponsor “entails not only the 
loss of revenues but an additional 
heavy burden of uncompensated 
expense in providing a 
service to the stations on a sustain- 
ing basis. The stations” operations 
do not normally entail a like risk. 
While it is true that a station loses 
its share of the revenues when a 
network program loses its spon- 
sorship, the station still has the op- 
portunity of selling the time period 


to a national spot or local adver- | 


tiser. And failing that it receives 
the network sustaining program at 


no cost to it for programming that | 


period. In contrast, the network 
must bear the full expense of the 
sustaining program.” 

Charge that the networks have 
a monopoly: The charge is “reck- 
less and insubstantial’; other na- 
tional advertising media are in 


Continued from page 26 


advertisers | 


“violent | 


program | 








the advertising dollar and CBS-TV 
and its o&o'’s receive only 3.2% 


ings, NBC had 40.2% 
12.6%. 
up—$21,000,000 billings in 


the rate of $76,000,000. 

Charge that networks channel a 
disproportionate share of televi- 
sion revenues into stations in large 


markets and ignore stations in 
small markets: “Inaccurate.” It’s 


contended that all the stations in 
12 cities whose population rank is 


from lst to 32d received 50.9% 
of the net income of the entire 
industry in 1953. But these sta- 


tions served 51.7% of all television 
families of the U. S. More signifi- 
cant is the fact that only 31.8% 
of all industry revenues (as oOp- 
posed ‘o profits) went to the sta- 
tions in those 12 markets. 
Networks have helped to coun- 
I teract the natural advertising phe- 
inomena that the lower the circu- 
ilation, the higher the cost-per- 
ithousand, despite lower rates. 
\“Standing alone, because of their 
relatively small circulation and 
higher cost per thousand, the sta- 
‘tions in the smaller markets tend 
ito be ignored by the advertiser. 
|For the administrative cost which 


)an advertiser must incur to place 





with 


ume steadily decreasing.” 

Proposal to eliminate 
buys”: CBS’ 52 “basic required” 
stations “taken as a group, consti- 





of the national ad dollar and about |tute the indivisible product that 
20% of the television advertising |CBS Television creates, assembles 
dollar. CBS gross billings in 1955) and sells. 
totalled 46.5% of to al network bill- | work. 


They are the basis net- 
Combined, they provide a 


and ABC|medium which in fundamental re- 
Growth of ABC is pointed | spects is different from the lim- 


1953, | ited medium provided by each in- 
$34,000,000 in 1954, $51,000,060 in| dividual station. 


1955 and current 1956 billings at! advertising 


It s a national 
medium as_ distin- 
| guished from a local medium. Its 
function is to provide nationwide 
circulation in the television field, 
just as Life and the Saturday Eve- 
ning Post serve the entire nation 
in the publication field.” 


In the publishing field, “it would 
not occur to anyone that an ad- 
vertiser who buys space in Life or 
the Saturday Evening Post should 
\be able to say that he does not 
|want the advertisement to appear 
|in those copies of the magazine 
which are distributed in Los An- 
geles, or Louisville, or Seattle, or 
|some other specific city.” An ad- 
vertiser should not be permitted 
to “chose a particular network and 
at the same time reject a substan- 
‘tial part of it, thereby making the 
rejected part unusable as a net- 





| work for that period.” 


‘a program or an advertisement on | 


/a small station on a station-by-sta- | 


‘tion spot basis is generally just as 


large as the administrative cost in- | 


volved for a larger station. 

Cites Incentives 
| Similarly;*Yor: every additional 
| station bought on an_ individual 
|basis by the spot advertiser, addi- 
‘tional program costs are 
|incurred since independent  pro- 
| gram suppliers often sell programs 
on a per-station basis. Network- 
\ing offsets these disadvantages of 
| the smaller stations. A network 
advertiser can add the smaller sta- 
{tions as a by-product through a 
single network order, with no ad- 
ditional program or administrative 
costs.” There’s also the added in- 
centive of discounts based on num- 
ber of stations purchased. 

Proposal to prohibit option time: 
Option time “or some equivalent 
tool is the 
operations. 
networks cannot operate. Without 
some reasonable assurance of gen- 
eral clearance by stations, the ef- 
fectiveness of the over-all, day-in, 
day-out, week-in and week-out net- 
work schedule would be eroded. 
Particularly in a period, if it ever 
should occur, of a declining mar- 
ket, without option time or some 
equivalent there would be a real 
threat of destruction which would 
be difficult to contain. It is wholly 
possible that an entire schedule 
could be eroded by a pattern of 
non-clearance that would checker- 
board across the schedule.” 

“It is of first importance in con- 
sidering option time and its justi- 
fication to recognize that it is the 
result of negotiations between sta- 
tions and the network It not 
an abdication by stations of their 
responsibility; rather it is a volun- 
tary recognition by them that the 
network is a reliable source of a 
substantial portion of an overall 
effective weekly schedule with ap- 
propriate balance of the various 
elements which are necessary to 
successful broadcasting in the pub- 
lic interest. Since, by affiliating 
with a station, a network in effect 
agrees to use its best efforts to sell 
the station’s time and make pro- 
grams available to it, it naturally 
follows that the station will agree 
to make time available when the 
network does sell its time.” 

Film Syndication 

Stanton pointed up that film 
syndication is an expanding busi- 
ness, citing chapter & verse on in- 
come, grosses and program budg- 


is 


‘ets, and declared that if “there is |the 
any present uncertainty on the “abandons the basic concept of |for a job in radio. 
part of syndicated film producers license responsibility,” it 
and distributors concerning the fu- | ¢@Stablish a dangerous and unsound 


| basic 


‘Clients Don’t Squawk’ 


“It is interesting to note that 
the advertisers—the only group. to 
whom the basic required practice 
directly applies—have never raised 
a question about the practice. The 
answer is simple. Those who need 
nationwide coverage use network 
advertising, and their normal 
wants include coverage in all the 
major markets represented by the 
required stations. Those 
who need something less than na- 


itionwide coverage turn naturally 


usually | 


'to spot advertising, or share the 


network facilities on a _ regional 


| basis with other advertisers.” 


Proposal to prohibit network 
ownership of stations: Such pro- 
hibition ‘‘would clearly be contrary 
to the public interest. Network 
ownership of stations is essential 
as a matter of economics. Station 
profits as the percentage of reve- 


|nues are far greater than network 


keystone of network |°% : 
Without such a tool,|Ship provides an essential bulwark 


| matically 


profits and moreover, 
nues are “far mere 
cause “networks are particularly 
vulnerable in periods of decline 
and because of this phenomenon 
of the violent swing, station owner- 


station reve- 
stable.” Be- 


supporting network operations. 
Because of the economic peculiari- 
ties inherent in the network busi- 
ness, it is the stable source of reve- 
nues provided by the owned sta- 
tions which permits the network 
to maintain the organization and 
take the necessary risks involved 
in major investments in facilities 


and long-term talent commit- 
ments.” Station ownership pro- 
vides “an important lifeline for 


the infusion of new personnel into 
the network,” and similarly of pro- 
gram ideas. 

Proposal to regulate network 
affiliations: This proposal “is ap- 
parently based on the premise that 
networks have been arbitrary and 
whimsical in their affiliation 
termination. The facts are to the 
contrary.” Affiliation determina- 
tions, “because of the very nature 
of the business, require substan- 
tial room for the exercise of sensi- 
ble business judgment... It would 
be impossible, by legislation or 
regulation, to establish a sensible 
set of standards which would auto- 
dictate the choice in 
each case.” The proposal “will in- 
ject the Government into an area 
in which even the large bureauc- 
racy necessary for the administra- 
|tion of such a law could make no 
sensible or beneficial contribu- 
tions.” 

Proposal to require VHF stations 
to share networks: ABC has sug- 
gested an interim plan whereby 
VHF stations in one-station or two- 
station markets “share their serv- 
|ice equally and equitably among 
three networks.” Proposal 


de 


“would 


tional spot and local expenditures, 


“the margin between tele- 
vision network advertising volume 
and national spot advertising vol- 


“‘must- 
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Breakdown on Program Control . 


Following tables are excerpts from CBS prez Frank Stanton’s 
| memorandum on “Network Practices” (see separate story) covering 

program control by the networks. First table covers all weekly 
network programming, the second only that programming in Class 
A hours, 6 to 11 p.m. Monday through Saturday, 5 to 11 on Sundays. 
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which “may well lead to the com- 
‘plete destruction of the principle 
‘of free competition embodied into 
‘the Federal Communication Act 
and basic to the American system 
of broadcasting.”’. In effect, ‘‘it is 
no different from saying that news- 
paper wire services or newspaper 
syndicates should be subject to 


‘regulation in order to control the | 


subject matter of their writings, 
and perhaps, even how much they 
charge customers. It would inject 
the Federal Government into areas 
which have long been forbidden to 
it: areas of business judgment, of 
program content, of determining 
with whom suppliers may and may 
not deal; all involving the most 
intimate details of the business re- 
lationships between networks and 
stations and networks and adver- 
tisers—even to the fixing of rates, 
although there is no payment by 
the ultimate consumer—that 
the television viewer—involved 
all. 

“It is submitted that nothing in 
the nature of television broadcast- 
ing or of current practices war- 
rants, or even permits, so radical 
a departure from existing concepts 
{}and so dangerous a philosophy of 
Governmental intervention.” 


at 











“Breaking In’ Clients 


Continued from page 2! 








jers plus batting away at the con- 
sumer level. 
“wonder” was Willys Motors, which 
joined the show in the premiere 
year to reach a “quality” audience. 
During the period that it under- 


wrote part of “Omnibus,” car sales | 


increased some 75% and its com- 
mon stock virtually doubled in 
value. (Willys sold out to Kaiser 
Motors the following year.) 

Greyhound Bus offered viewers 
a tour booklet gratis on its last 
stanza of its first season, pulling 
12,000 requests. Same offer 
finale show of the second 
racked 15,000. 

Remington Rand’s electric shaver 
pacted for four months and stayed 


season 


for the whole sixmonth. Having 
been thus sold on tv, it turned 
around and got a show of its own, 
linking up with Stopette on the 


same network’s “What’s My Line.” 


Altogether, 
advertisers 


been 10 


four 


have 
the 


there 
over 


Zenith Radio and J. P. Stevens. 
Latter is the giant textile manu- 


facturer which marked its telede- | 


but in 1955-56 on “Omnibus” and 
is figured a certainty to go for a 
second year’s ride. 


| 23 Skid-oo Row 
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Lewis’ narration because the living- 
room acoustics left something to be 
desired, put it right on the air. The 
upcoming repeat show over the full 
web is the result. 

| Lewis did the project both as his 
thesis and as the possible basis 
So what hap- 
He just took a job as a 
reporter for the Anchorage, Alaska, 


| 


Leseatart 


ture salability of their products, it | Precedent based on Government | Times. 


must be attributed to the overhang 
in the market of the vast film in- 


| Compeieen upon a licensee forcing 
| the licensee to deal with a net- 


ventories of the major motion pic-| Work not of its own choosing, and 
\ture studios in Hollywood, which |t© accept programs which it would 
/only now are being made avail-| Otherwise reject,” and it opens the 
able for television use.” He cited | to a fourth, fifth or sixth network 
clearance data from the Television | “to a free ride.” 


Bureau of Advertising showing the 


high rate of Class A clearances by abandoning the concept of licens- WJRD, Tuscaloosa, Ala., is 


Proposal to license networks: By 





| Atlanta — Dixieland Stations, 
|Ine., new company organized to 
represent a group of radio and 
|television stations throughout the 
|South, has opened offices in At- 
|lanta. Gene Tibbett, who resigned 
as general manager of radio station 
resi- 


competition with the webs; net-| regional advertisers for syndicated |ing stations, the proposal “enters' dent and general manager of new 
work tv has only a 9.8% share of | Shows, the steady growth in na-jinto a novel and dubious reaim” | firm. 


is, | 


Another one-season | 


at | 


years, | 
rounding out with Nash-Kelvinator, | 











per week. 
April, 1954 April, 1956 
hours % hours % 
27% 46.6 3642 50.2 
814 14.5 1934 21.7 
2234 38.9 1612 22.7 
5812 100.0 7234 100.0 
Class A: Sponsored broadcast 
per week. 
* April, 1954 April, 1956 
hours % hours % 
912 38.0 16 $7.7 
214 10.0 216 9.0 
13 52.0 914 33.0 
25 100.0 2734 _ 100.0 
| GOP TV Plans 
Continued from page 29 ee 





the Republican National Commit- 
tee, said the five-minute segments 
would be spotted wherever feasible 
,at the tag end of a live show. He 
acknowledged the _ difficulty of 
|shortening a film show for the 
needed five minutes. All the net- 
works, CBS, NBC, ABC, have 
pledged their cooperation in clear- 
ing time. 

Newton went on to say that the 
plans for radio have not been 
worked out yet, with the campaign 
a good deal off as yet. It will be- 
gin in mid-Sept. shortly after the 
Republican National Convention, 
|;slated Aug. 20 in San Francisco, 
and continue right through Elec- 
tion Eve. 

Regarding radio, Newton said 
here is reason to speculate that 
jradio will be used in ascending 
ratio ‘‘as you get to states which 
have a descending ratio of tv 
homes.” 

Newton, asked whether Holly- 
wood, radio and teevee personali- 
ties will be utilized by the Repub- 
lican National Committee for cam- 
paigning, replied that “it certain- 
ly would be too bad if we don’t 
use their services.’”’ He explained 
that a “lot of wonderful people” 
have offered to help, but plans 
have not been jelled on that point 
yet. 

The Citizens for Eisenhower 
group, a Young & Rubicam a2¢ 
count, plans a tv and radio cam- 
|paign similar to that of the Re- 
publican National Committee. A 
Citizens for Eisenhower spokesman 
|} though stressed that indie local tv 
Stations will be utilized by his 
group wherever needed. 


The national Republican’ Sena- 
torial and Congressional commit- 
tees are being handled by Leo 


Burnett, out of the agency’s Chi- 
cago office. 





“Operation Ike’ 


auaaa Continued from page 29 = 


the hospital all night Friday and 
|all day Saturday and a radio crew 
throughout the week-end for blan- 
ket coverage by ‘Monitor.’ 

CBS, whose entire Washington 
news staff was put on a 24-hour 
| basis, gave its first live tv report 
on Friday on the Douglas Edwards 
show at 6:45 p.m. with Wells 
|Churech describing the scene from 
| Walter Reed and film of the Presi- 
| dent arriving at the hospital. Re- 
| ports were also telecast or broad- 
cast by George Herman, Charles 
Von Fremd, Griffing Bancroft, 
Peter Clapper, Bill Shadel and Bill 
Downs. About 20 radio pickups 
from the hospital were broadcast 
from Friday through Sunday. The 
story provided a thorough initia- 
tion for Nick Arundel, hired by 
CBS public affairs chief Ted Koop 
only a week ago to handle the net- 
work’s Washington press job. 

ABC concentrated on radio cov- 
erage, breaking into the 9 a.m. 
“Breakfast Club” show on Friday 
for its first report, but also inter- 
rupted tv programs for news bul- 
letins. Hagerty’s press conference 
with the doctors at 3 p.m. on Sat- 
urday was taped and put on the 
network immediately afterward. 
Remotes from the hospital were 
broadcast by John Edwards, Mar- 
tin Agronsky, Ed Burch, Ed Mor- 
gan and Richard Rendell. Addi- 
tional coverage was provided from 
the ABC studios by Bryson Rash, 
Bill Hatch and John Magee. 
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Matinee Theatre (Eddie Cantor) 

Eddie Cantor took on his first 
dramatic assignment in television 
with “George Has a Birthday” by 
Jean Clifford Raymond on the 
NBC-TV “Matinee Theatre,” Mon- 
day (11). The hour-long session 
could have been considerably more 
effective if contained in a half-hour 
format inasmuch as the entire 
proceedings gave the impression of 
being stretched to cover the larger 
time segment. 

Cantor essayed the role of a mild 
elevator operator who comes into 
an inheritance on his 55th birth- 
day. His sisters already having 
spent their share of the fortune, 

lan to get rid of Cantor to get 

old of the coin. But their labor 
comes to naught. 

Role by Cantor was neither 
comedic nor dramatic, and he 
seemed wasted in that part. Story 
and characterizations were so deep- 
ly grooved in cliches that it was 
virtually impossible to impart any- 
thing fresh to it. 

It seemed that the rest of the 
cast had to run in the same pattern. 
Madeleine Holmes worked her 
part as the elder sister in a man- 
ner of a deep-dyed villainess. Mae 
Clark was the lesser of the two 
evils and Lillian Bronson as Can- 
tor’s sweetheart was Cry peer. 

ose. 





$64,000 Question 

After only one year, the jackpot 
giveway on “The $64,000 Question” 
is beginning to sound like rather 
ordinary potatoes. After all, there 
are now a flock of other imitative 
shows, in being or in the works, 
which give as much or more than 
64G. In any case, this type of pro- 
gram must suffer from the inex- 
orable law of diminishing returns. 
The first 64G giveaway on this 
series was sensational, publicity- 
wise; the second was slightly less 
so, etc., until today it’s a case of 
so-what to the daily newspapers. 

Probably in 1966, someone will 
approach Lou Cowan with the idea 
of expanding his old “$64,000 


Question” show into the ‘$640,000 | 


Question.” Cowan will no doubt 
reply: “Make it the 
Question’ and you’re got someth- 
ing.” Thus a new inflationary cycle 
of giveaways will be on its way. 

“The $64,000 Question,” of 


course, still has a lot of kicks and | 


is, by far, the best of its type now 
on video. The production dress 
on this show, with its isolation 
booths, armed guards, bank vee- 
pees, add up to a classy presenta- 
tion while Hal March continues to 
strike the right note as emcee, a 
blend of enthusiasm, excitement 
and humor which manages to be 


convincing where other emcees 
succeed in being corny. 
On the first anni show, there 


Was an assemblage of the show’s 
past beneficiaries who were given 
a fast handshake by March. Among 
the current contestants, a Mr. & 
Mrs. team of experts on Sherlock 
Holmes each 
level, while an old whaler from 
Greenland, an expert on oceano- 
graphy, hit the $4,000 
before time ran out. 
The Revlon commercials are 
something; in fact, they are pure 


poetry. Last week’s show plugged 
a new color, ‘‘snow peach,” a look 
of pure allure that rocked the 


Riviera, all recited with a breathy 
passion worthy of the great clas- 
Sics. Even March plugged the 
snow-dazzling ‘‘snow peach” lip- 
Stick. Herm. 





U.S. Steel Hour 
There might easily be a run on 


the lighter side of James Joyce’s| been easier to take if the pro, 


files after last week’s (6) “US. 
Steel Hour” treatment of his “The 
Boarding House” on the CBS-FV 
Series. In fact, the late great Irish- 
man is a new kind of “name” to 
tv audiences and is hardly known 
to the general reader. Will Lorin 
turned in.a. highly amusing and 
often hilarious adaptation of a short 
Short out of Joyce’s “The Dublin- 
ers” book which in itself may get a 
apart as a result of the video show- 
ase, 

Here was a Dublin “period 
piece” not only full of charming 
and not overdone Irish brogue but 
& substantial “slice of life” that 
Started from scratch and ran uphill 
to a payoff clincher. Even what 
Seemed at first glance to be ex- 
traneous elements fell into place 
in the comedy caper. 

Virtually all the action centered 
around the boarding house where 
proprietress Evelyn Varden con- 
trived to trap a forthright wine 
Clerk into a kind of shotgun mar- 
riage with daughter Lisa Daniels. 
That’s about the whole synopsis 
strung out for an hour with telling 
forays into social customs and a 
kind of homespun philosophy about 
the tender trap in general. One 
brief but carefully worked up 


Tele Follow-Up Comment 


‘$64,000,000 | 


reached the $32,000 | 


marker | 





scene had the pretty maiden going 
allout in bathtub and perfume 
preparations assisted by mama, It 
was a dilly. 


Miss Varden practically took 
over the stage with her deadpan, 
terse, majestic manner. There was 
an all-around good cast, notably 
Jerome Kilty as a _ discerning, 
acidulous newspaperman spouting 
some of Joyce’s most cynical lines; 
Miss Daniels as a seemingly in- 
genuous pawn in the marriage 
blueprint designed by her mother; 
Charles Aidman as the clerk 
hooked into going to the altar 
because he couldn't resist the 
temptation of kissing the gal after 
she had him trapped in his room 
on a ruse; and Ann Thomas as a 
busybody maid. There was even 
a “Naughty Girl” song piped by 
Miss Daniels—with Lorin credited 
for the quickie. Daniel Petrie’s 
direction was alert and vibrant all 
the way. Trau, 





Milton Berle Show 

It was a relaxed, and therefore 
more effective Milton Berle who 
signed off his program for the 
season last week with one of his 
better NBC-TV efforts. Not that 
the formula of something old, 
something new, something bor- 
rowed and something bordering on 
the blue didn’t apply. However, 
the ingredients were better mixed 
and Berle, for the most part, wisely 
avoided the hectic overstress which 
has marred his past few outings. 


Standout guest was tiny, seven- 
year-old Barry Gordon, who dis- 
played a truly precocious sense of 
comedy timing and stage presence. 
Already a fine entertainer, from 
his performances on this and the 
Perry Como Shows, he displays the 
promise of developing into a top- 
flight personality as he matures. 

Elvis Presley was on hand to 
please his fans with his usual 
frenetic song stylings. There were 
a couple of skits between Berle and 
Presley involving the _ latter's 
strange fascination for the younger 
generation, which certainly added 
no values to the program. 

Debra Paget displayed a lissome 
figure and a nice hoofing talent. 
However, either she has a tiny, 
tiny voice, or the audio crew was 
very unkind to her in the two num- 
bers she warbled. In short she was 
barely audible. 

Statuesque Sheena (Irish Mc- 
Calla) performed her simple chores 
well in a broad takeoff on “This 
'Is Your Life,” during which Berle 
|and Arnold Stang broke each other 
(up with strictly intramural quips, 
| but also with infectious good 
ihumor. Gag credits at the end of 
this skit grimly conclatded with 
“Law Suit by Ralph Edwards.” 

Curtain-closer, Les Baxter and 
|His group playing his “Poor People 
|of Paris,’’ was obviously rudely cut 
ito meet stopwatch requirements, 
‘but nonetheless supplied some 
ineeded flash to the proceedings. 
Kove. 














| Alcoa Hour 

| Several dixieland tailgaters broke 
|away from the melody Sunday (10) 
'to double as thesps on Alcoa’s “The 
Magic Horn” on NBC-TV. They 
'work better with notes than with 


| words but it did at least bring some | in New York with the help of UN’s| 


|authenticity to a foolish fantasy. 

Story, as plotted by Herman 
Raucher, centered on a dixieland 
| band, a dimwit bandboy and a 
itrumpet that wouldn’t play for 
|anybody but the bandboy after its 
original owner died in a Chicago 
nitery of a heart attack. 

Theme probably would have 


thesps had come through with be- 
|lievable performances. Instead, 
|Sal Mineo, as the bandboy, demon- 
|strated nothing more than an out- 
|of-this-world look, and Ralph 
| Meeker, as the combo’s pianist who 
} suspects that the bandboy can play 
ithe horn, was stiff and humorless. 
The lineup of tooters included 
Buzzy Drootin, Milton Hinton, Vic 
Dickenson, Peanuts Hucko, Jimmy 
McPartland and Ruby Braff. It was 
Braff’s trumpeting that gave the 
hour its only sparks. Gros, 





Ed Sullivan Show 

The Ed Sullivan Gesang Verein 
and Marching Society had a 
soiree at its usual gathering spot 
on CBS-TV Sunday (10). Every act 
on the bill was either a singer or 
performed in that direction, with 
the result that there was a little 
monotony in the overall picture. 

; Bill started off with three femme 
singles, Edith Adams followed by 
Carol Haney and Jaqueline Fran- 
caise. Miss Adams kicked off the 
competition with a rendition of 
“Green Sleeves” and thence into 
an excellent takeoff on Marilyn 
Monroe, a clever bit of miming. 
Carol Haney, who opened and 

(Continued on page 48) 
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STAGE 7 

(Eminent Domain) 

With Thomas Mitchell, Peter Han- 
son, Gloria Talbott, Lillian Bron- 
son, Russell Hicks, others 

Producer; Warren Lewis 

Director: William Seiter 

Writer: Frank Siedel 

39 Half-hours 

Distributed by: Television Pro- 
grams of America (film) 


For name impact, Television 
Programs of America gave Thom- 
as Mitchell the lead in the first of 
its “Stage 7” anthology vidfilms. 
As support, there were lesser but 
still substantial personages: Lillian 
Bronson and Gloria Talbott, and 
Russell Hicks, whose distinguished 
middle-aged face has gotten into 
many Hollywood features and tele- 
films. Their vehicle wasn’t intend- 
ed to be spectacular television, 
being designed only to convey a 
soapy warmth about a friendly old 
farmer whose trust in God kept 
the state from building a highway 
through his property. 

Such a story doesn’t seem to be 
a very strong inducement for sta- 
tion film buyers. But evidently the 
use of names in the half-hour stan- 
za were. Next star will be Ricardo 
Montalban and, after him, the late 
Robert Newton. And, so far, 54 
markets have bought the show, ex- 
clusive of a west coast regional 
buy by Standard Oil. Program was 
viewed on WABD, N. Y., where, 
in double-exposure with a WPIX 
Monday night showing, it was aired 
last Thursday (7) for Chef Boy-ar- 
dee. (Sponsor has the show in six 
eastern markets, all told.) 


Executive producer Don Sharpe 
and producer Warren Lewis don’t 
deserve any honors for trusting to 
a tale as safe and innocuous as 
“Eminent Domain” for a premiere. 
But they did their little, oftimes 
unbelievable, story with the facil- 
ity of old pros. 


Farmer Ogelbay and his wife, an 
old, childless couple, shattered the 
hardboiled exteriors of a young 
highway official, his boss and, un- 
timately, the governor, and swayed 
them from constructing a road 
through their farm property and 
tearing down their cherished home. 
Mitchell’s talents were hardly 
tapped as the farmer; he smiled 
at adversity and put himself in 
the hands of fate when ever the 
going got slightly rough. The 
whimsical denouement was obvi- 
ous, though it isn’t reasonable to 
expect real-life government offi- 
cials, with a sense of duty, to so 
quickly and happily change their 
beliefs because an old man tells 
them that ‘the Good Lord won't 
permit” a highway through his 
land. Miss Bronson was the wife, 
whose apple pies helped win 
friends and influence politicians, 
and she fluttered properly through 
the naive part. Hicks, the gover- 
nor, was Hicks, the bombast, and 


Miss Talbott was the farmer’s 
pretty niece, who made up half the 
love interest. Art, 


IN THE COMMON INTEREST 
With Vincent Tovell 
Producer: Peter Stursberg 
15 Mins.; Sat.; 6:30 p.m, 
CBC, from New York 

“In the Common Interest” is a 
Canadian Broadcasting Corp. tele- 


vision show designed to tell what! was a topnotch production. 





HOLIDAY 

With Doretta Morrow, 
Andes, Kitty Carlisle, 
Linn & Rod Alexander, Fred 
Eisley, George Irving, Tammy 
Grimes, Jacques d’Amboise 

Producer-Director: Max Liebman 

Associate Producer-Director: Bill 
Hobin 

Book: Based on Elmer Rice’s play, 
“The Gand Tour” 

Music: Clay Warnick, Mel Pahl 

Choreography: Rod Alexander 

Music Director: Charles Sanford 

90 Mins.; Sat. (9), 9 p.m. 

OLDSMOBILE 

NBC-TV, from N.Y. 

(D. P. Brother) 


Max Liebman’s final spectacular 
of the season for NBC-TV started 
off brightly, but it failed to main- 
tain the pace throughout the 90- 
minute run. “Holiday,” a musical 
version of Elmer Rice’s 1951 flop, 
“The Grand Tour,” was slowed 
down by a story that became pro- 
gressively more sticky as it un- 
folded. 


The opening act was successful 
because it was handled with a light 
comedy touch that generated sev- 
eral sparkling sequences. After 
that, however, the story was taken 
too seriously. It turned into a 
maudlin yarn about a Connecticut 
schoolteacher, who falls in love 
with a married banker en route to 
Europe only to return him to his 
wife after also sacrificing her in- 
heritance to cover up for his un- 
authorized tapping of his bank's 
till. Perhaps with a fuller develop- 
ment, this story line could have 
been made more dramatically per- 
suasive. But the numerous musical 
and choreographic interpositions 
in this tv production didn’t allow 
much room for anything else. 


Doretta Morrow, in the lead role 
of the schoolteacher, was chiefly 
responsible for whatever cogency 
there was to the yarn. She han- 
dled her songs in excellent voice 
and with a sensitive thesping style. 
As the male lead, Keith Andes 
registered okay as the handsome 
baritone. As the latter’s wife, 
Kitty Carlisle had a tough, if not 
impossible, task of making some 
stilted dialog and some sentimen- 
tal lyrics come alive. 

That song, ““‘When A Woman Is A 
Wife,” was, however, not typical of 
the score. Clay Warnick and Mel 
Pahl, using some Johann Strauss 
themes, turned up several lively 
novelties and a couple of highly 
attractive ballads. Overall, it was a 
good show musically. Unfortu- 
nately, the book got in the way. 

The first act numbers’ were 
socko. A pantomime ballet on 
board ship, a Baedeker bit and a) 
Parisian nitery takeoff had quali-| 
ties of firstrate satire. Latter num- 
ber, “Qu’est Ce Que C’est,” was 
the production highspot of the 
show. The subsequent numbers 


Keith 
Bambi 





were paled by comparison. That 
included. some neat hoofing by| 
Bambi Linn & Rod Alexander in| 
the subsequent Vienna and Rome| 
stopovers of the yarn, along with) 
some other local-color juve chor- 
uses and some romantic ballads by 
Miss Morrow and Andes. 

On the technical side, nee 
The | 


| 





STUDIO ONE SUMMER 
THEATRE 

(Flight) 

With Gerald Sarracini, Vivian Na- 
than, Miriam Colon, Jose Perez, 
Marita Reid, John Butler dance 
troupe; others 

Producer: Robert Herridge 

Director: Frank Moriarty 

Adaptation (of John Steinbeck 
story): Herridge 

60 Mins., Mon., 10 p.m. 

WESTINGHOUSE 

CBS-TV, from New York 


(McCann-Erickson ) 


Robert Herridge, who earned his 
video stripes as one of tv’s more 
eminent craftsmen in_ piloting 
“Camera Three” through a distin- 
guished local-level career, has now 
rightfully achieved network status, 
assuming the helm of “Studio One 
Summer Theatre” on CBS-TV. His 
initial contribution on Monday (11) 
as both producer and adapter of 
John Steinbeck’s “Flight,” a sim- 
ple, brooding story told in both 
narrative and dramatic form of a 
Mexican youth coming to grips 
with the challenge of manhood, 
suggests that, if nothing else, his 
ascension to the “Studio One” 
reins bespeaks a semester of coura- 
geous experimentation and offbeat 
dramaturgy. 


Not that “Flight” registered 
completely as a fulfillment of this 
promise, for in some ways it boast- 
ed a pretentiousness not entirely 
in keeping with the plaintive, little 
episode. In translating to tv Stein- 
beck's moving story of the Mexican 
lad who flees into the mountains 
after killing a taunter, ultimately 
to face his pursuers and destruc- 
tion—like a man—Herridge’s at- 
tempt to elevate the tale to epic 
proportions sometimes took it out 
of the realm of the primitive. The 
mother’s formal, stylized speech 
and the mountain-top symbolism 
suggested a pompousness alien to 
the story itself. Similariy in the 
musical backgrounding, where the 
solo guitaring would have better 
sustained the mood throughout, the 
occasional lapses into fullbodied 
surge were overbearing. 


Yet it was in the rewarding as- 
pects of “Flight,” and there were 
many, that Herridge’s own matur- 
ity, sensitivity and daring were 
brought to light as an indication 
of some promising “Studio One" 
evenings. For this tragic tale set 
to the rhythm of the Mexican 
voices, somber mountain tops and 
grim, hard farm life, was told in 
poetic, monosyllable phrases of 
passive acceptance, al old beau- 
tifully. For the Festiva! Day at 
Monterey, there was a dance inter- 
lude on the “Blessing of the Boats 
and Nets” by the John Butler 
troupe that was interesting, origi- 
nal and effective, if not authentie, 

The cast was uniformly splendid, 
particularly Gerald Sarracini in 
the lead role of Pepe, and Vivian 
Nathan as the mother. Frank Mori- 
arty’s direction succeeded in es- 
tablishing the tempo, albeit faced 
with a herculean final-act problem 
of recreating a perilous mountain 
climb. 

“Flight” may have encountered 
a few missteps, but there’s no 
gainsaying that Herridge has cour- 
age. His emergence into bigtime 
commercial tv is a refreshing note 


the United Nations is doing to help} settings had an imaginative touch} and a stimulant to an unrefreshing 


backward countries and raise world 
living standards. Produced 


while skillfull camera handling 


by | helped to give the show a smooth) 


CBC’s UN man, Peter Stursberg, | surface. 


video and film setup, the series is 


(Continued on page 48) 


| bill 
aired to the CBC microwave web | 


Oldsmobile, which footed the) 
for the colorcast, inserted 
hardsell plugs between the acts. | 

Herm. 








TV Lesson: Jack Benny in London 


Jack Benny, in his best relaxed style, should be an object lesson 
to many British comedians who strain for effect. 
British show, under the aegis of BBC-TV on Sunday (3) was an 
outstanding success, not the least because it offered a new style 
format for light entertainment programs. 

Instead of the all too familiar flow of fast wisecracking material, 
Benny sensibly kept to an even flow of patter and his own brand 
The combination of immaculate timing and 
deadpan delivery added up to a top laughter-raising program; and 
the unusually high*standard was maintained throughout most of 


of situation comedy. 


the 60-minute run. 


Although rightly taking the largest slice of screen time for him- 
self, and using it to best possible results, he was quite an expert 
in delegating responsibility. In his opening stint there was nothing 
more than a relaxing gab display which was socko all the way. He 
then allowed vocalist Teddy Johnson to intrude on his spiel for 
top laugh reaction; back for more of the gentle patter before giv- 
ing way to a 13-year old moppet who robbed him of his chance of 


showing off on the fiddle. 


His main item was a long and often very amusing sketch which 
illustrated how frustrating it can be to seek a work permit from 
the Ministry of Labor, and this was the instrument for a running 
gag about his age. The package was brought to a hilarious close 
in a scene in which actor Richard Greene gave the star an elemen- 
tary lesson in love making with Moira Lister. Benny, of course, 
stood by with his familiar poker face expression watching the pro- 


ceedings, 


It was quite an idea to use the three original Buskers (“they 
fit into my budget”) as one of the specialty acts and they segued 
smoothly into a bigger production number. 
George Balzer script kept to a polished standard and the entire 
production had a quality well above normal BBC standards. 


His first live 


The Sam Perrin- 





Myro. 


season, Rose, 


UNITED AUTOMOBILE WORK- 
ERS ANNIVERSARY PROGRAM 
With Joseph Julian, narrator; 
others 
Producer: Sherman H. Dryer 
Director: Martin Hoade 
Writers: Dryer and Lewis Carliner 
30 Mins.; Sun, (11), 3:30 p.m, 
UAW 
NBC-TV, from N.Y. 
(Henry J. Kaufman) 

The United Automobile Workers 
union celebrated its 20th anni last 
Sunday (11) via a half-hour NBC- 
TVer. The program was devoted 
to well-deserved laudatory com- 
ments on the progress made by the 
organization in establishing bene- 
fits for its members. Accomplish- 
ments of the union were cited in 
sketches and brief birthday greet- 
ings from various public figures. 

The advance publicity handout 
on the program indicated a more 
entertaining segment than was 
eventually presented According 
to the press release, there were to 
have been original songs, plus se- 
lections from the “Pajama Game” 
and “South Pacife” legituners, in 
addition to a rendition of the pop 
“Sixteen Tons.” The only tune to 
make the show, however, was a 
special birthday number. 

The sketches—there were two— 
were brief and to the point, but 
not particularly dramatic. The bal- 
ance of the stanza spotlighted film 
clips of Michigan’s Gov. Williams, 
Connecticut’s Gov. Ribicoff, Sen. 
Paul Douglas of Illinois, Supreme 
Court Justice W. O. Douglas and 
Mrs. Eleanor Roosevelt, all offer- 
ing congrats. Walter P. Reuther, 
UAW president, took over for a 
windup speech, ess. 
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...OF LAST WEEK’S TELEVISION TRUTH OR 
CONSEQUENCES’ HOAX WAS THE MOST ENTERTAINING— 


TRUTH OR CONSEQUENCES 


“THE DADDY OF THEM ALL”—Stronger Than Ever 
NBC-TV, Friday, 8 P.M., EDT 





with JACK (MR. Rating Getter) BAILEY 


For Three Wonderful Sponsors 
OLD GOLD, TONI, PAPER MATE 


A RALPH EDWARDS PRODUCTION 


Incidentally One of the Greatest THIS IS YOUR LIFE Shows 
Ever This Week, NBC-TV, 10 P.M., EDT, for Crest and Prell 














PLACE THE FACE and FUNNYBONERS Immediately Available 
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ANOTHER SMASH HIT 
for 


RALPH ED 
‘ WAR 
IT COULD BE nt 


A DAYTIME 
a WITH NIGHT 
-TV, Monday thru Friday, 12:00 P.M TIME SCOPE 
' : .M., EDT 


: wih BILL LEY 
saa DEN Great Exciting New Emcee-S 
iii ee - Salesman 


















1T COULD BE you 

With Bill Leyden. 
Bob Hope; announcer, 
Niles 

producer: Steve Hatos 

or: Stuart phelps 

s Raddatz, Less Crutch- 










field 
. tyi., 12 noon 


Could Be You 

i i -ograim, pecause the 

events that took place on 
) 


> 
the initial day Monday (4), 
yines of 3 par- 


proadly alons ine i 
Yet the yew NBC-TV 


a 










ticipationer. 
half-hour strip nad angles peculiar 
unto itse {, resultins jin a good 






deal ot entertainment. 
The Ralph Kawards package is 
severa “This Is Your jifes” & day. 
put without the maudlin pig seb 
and without the nackneyed pigger 
though ! does throw 
Its humor is 
, other 
rat's a BOS 
e whole thing 
a 











“iT could Be you" 
wac-Ty. june 4. q-9:30 @.™- 


















In line with his policy of present: 
that catch people of guard 
“go Truth oF Con- 






®, Venice 


plugs for his pic That 
* with sly delivery that 
took the onus off commercialism 
This wat ® eod debut of @ 
thet should improve ‘ 
Leyden should be given #8 





feit py the studio P $ 3. 
ali in al Bs Could Be You" 
weak gimmicks an 
Att. 





is short on 


leng on fun. 
VARIETY, Tyne 8, 1956 
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* * TH 
AN 
KS TO OUR FIRST WEEKS STARS 
x *® 


BOB HOPE 
— TENNESSEE 
— GALE 
REX ALLE and Those Who hing — BUSTER KEATON — MA 
N — LINDA DARNELL — ROBE ill Appear in the Next Two W RILYN MAXWELL — SCOTT B 
RT YOUNG — SPIKE JON o Weeks RADY 
PAoeMNRG steam ES — STEVE ALLEN — JANIS P 
AIGE 








HOP ON T 
HE BAND 
WAGON WHILE THERE’S STILL ROOM 


* It's the T 
alk of 
the Trade—Tune in and See f 
or Yourseif 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 


eau on a monthly basis. 


Cities will be rotated each week, with the 10 top- 


rated film shows listed in each case, and their competition shown opposite. 


All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid 
show in the specific market. 


in determining the effectiveness of a filmed 
Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 


responding results for the sponsor aiming at the children’s market. 


Abbre- 


viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 


(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; 
Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF., 


women’s. 


(Wom), 


Those ad agencies listed as 


distributors rep the national sponsor for whom the film is aired. 















































TOP 10 PROGRAMS DAY AND APRIL SHARE SETS IN | TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
DETROIT Approx. Set Count—1,610,000 Stations—cCutw 13)’ Wiebe’ 
1. Jungle Jim (Adv) ........... \ 8 = Ter ae Screen Gems...... eS rer ee eer ee 44.9|You Are There............ WM oc ccs. 8.6 
2. Superman (Adv)........ ere, re yo... re Thurs. 6:00-6:30 ........ 23.8 seese Wc cecnees « Saw Tee © TRG... o6 2 cciare oO) 44 
3. Highway Patrol (Adv)........WJBK.......... ee ai pratenas Tues. 10:30-11:00 ....... 21.3. Trove  erererrrea i: Ss . rere co i ee 18.7 
4. Annie Oakley (W)............ re eT ee Mon. 6:00-6:30 ......... Ds 6 040800 66.6. «+++ 29.3;6 O'Clock News; Sports....WWJ ........ 3.9 
News; Weatherman....... ss 4.1 
5. Amos ’n’ Andy (Co)......... WwWdJ..... cc ee ne cone ccccess WE CEUEED caccceeccBiccoconccs GBB. ccccecee GOT Bee BO. i.ccccas EER ceccs'ee 8.6 
6. Wild Bill Hickok (W).........WXYZ......... Flamingo.......... WOO GIS ooo ee 00 Bs ctccesa ss GBB. wc ces 29.1 | Early Show......... reer ey = = Seer 3.9 
Circle 9 Theatre......... CKLW ...... 41 
7. I Led 3 Lives (Dr)........... WJBK.......... ae occ cess Pete SOURED cocc cc eee cecctcs SD cccccces GRD TROe OO PORUER. . ccccccecs CURED cccee SS 
8. My Little Margie (Co)........WXYZ......... Official............ WEG. 6:30-F:2G8 nce es BBB ccccces GBD. .cocccee SO Limkiotter & Mids... ccccces WME coccccs 3.6 
CBS News....... ee) @2rerer 5.0 
GO. Bates FRG GEOR. .. ccccccces WOO cccccccce: es eee, + Ferra rrr: Serre | rn Se g00ses WEEE bcececs 25.7 
10. Buffalo Bill Jr. (W).......... er 6608060 e2000s Wed. 6:00-6:30 ......... Terre Metts  \ «| ewer 900046 MHD G00s%05 4.1 
News; Weatherman....... TE. wideavs 44 
SAN FRANCISCO Approx. Set Count—1,350,000 Stations—xOVR (133, Stackian’  O» 
1. I Search for Adventure (Adv). KPIX.......... a Thurs. 7:30-8:00 ........30.5..... ee. = ere 63.6 iLeme Ram@er......cccccreccs ae 15.6 
2. Life of Riley (Co)............ EF NBC..... eseeeeees Thurs. 7:00-7:30 ........27.5 cocce SUB. ccccces GS 1Ceunen & Des......6 0660Te MEINE ccceces 10.1 
3. Badge 714 (Myst)............ KPIX _ 2 pwaiaeed Wed. 9:00-9:30 ...... _s ee Tre | Seerrvere 2). Ck a ae ee, |. ae 24.0 
4. Highway Patrol (Adv)........KRON.......... A re. ey OE ee tae wove SZ1...0000.- 40.9 | Western Marshal..... Tee. | |. rr 13.0 
5. Superman (Adv)........ uoicine SECs 40 alain 4-ocl PIMMINES 6 6 ikke ceee Wed. 6:30-7:00 ......... eee re (aes. ..  & were leer 12.3 
6. Annie Oakley (W)............ et sesuaews ee Pet. G20O-O:08  ..ccccsens St ree Th. Serres >) re EES seteces 12.3 
CBS News -eeneeeesece. EEL. 000sed 12.0 
6, Betieie BH Be. GD... 0 cccca cs MBD..cccscacss err Mon. 6:00-6:30 ..... oe Pere coer 46.4. .ccccce. 89-5 1Shell Newseast..... 56006066 EEE 6409005 13.0 
CBS News....... vevece i) ae 12.3 
8. Waterfront (Adv)............ DOPE cncdivences eae Bat. TG:0O-1O:30 oc ccccs AOD. 508 aves SEM. cccccencs ORE TQOSRO Gebel... ccccees $609 MEET sv eeees 29.4 
9. Celebrity Playhouse (Dr)..... KRON TTT Screen Gems...... Fri. 10:00-10:30 ........ 15.9 ion Dee vetoes GREG i évevcvenctenbuans i seeenws 26.0 
10. Studio 57 (Dr)............... SNS o 4: A agw bn SS Serer Mon. 7:00-7:30 .......- ny a sxk ease eee DRO teee GO... cc ccccccecas KPIX .25.9 
INDIANAPOLIS Apprex. Set Count—665,000 Stations—WFBM (6), WISH (8), WTTV (4), Bloomington 
1. Amos ’n’ Andy (Co).......... | WN: ch euibhicesa ws Mon. 7:00-7:30 ....... 30.1 Ea 41.6 |Star & the Story........... WFBM . 86 
2. San Francisco Beat (Dr)...... . area Ns hegek 9 ib arora: Tues. 7:00-7:30 ......... Mo ea ans 63.1 ‘ 45.6} Florian Zabach............ WEEE sssces 8.4 
Art Linkletter...... ceees WOE -orseens 8.4 
2, Susie (Co) MEL URTOCCT eS. | SEER eee 2) ere rer et. Fee nonce oes es ch annens Le 49.4| Midwestern Hayride....,.., WFBM ...... 20.6 
4. Annie Oakley (W)........... ee See sé atadeseccers Sat. C:OOG:S8 ..ccccses: ee | Ae 34.3 | Turning Point 006646 WEEE cbecve 6.4 
5. Highway Patrol (Adv)........ WISH , ere tt ere Wed. 7:30-8:00 ....... eer re ere ee SRD TTOMOFIANS 2... iss vcevnees Wee cesses 20.8 
6. Stories of the Century (W)... WISH.......... BAe ee THUS. T:0OTIS0. oc eeae ie ts Kawase: a ae 41.8|}Great Gildersleeve......... WEI. i \tae sane 
7. Championship Bowling (Sp)... WFBM Schwimmer....... ST i) 4 | ke Sr ee Sip See ee SiO EOE Gt GROR: ok ask ceteeees WEE scdecee 3.5 
Game of the Week....... WISH ....... 9.1 
8. Buffalo Bill Jr. (W)........... WFBM oo Te aeo hae Sat. 5:00-5:30 .. cesses fl ae 8 AAA 32.9 |Game of the Week......... TREE 4.46088 10.3 
Children’s Museum....... WERE 46.6.6 0a 9.1 
9. Wild Bill Hickok (W)......... WFBM igi). ) ee eC | 5 SEE ate Slave ares Es és sarees 40.5 | My Friend Flicka.......... fl. re 18.3 
10. Judge Roy Bean (W). .. WFBM . Screencraft........Sun. 6:30-7:06 .......... Ct Pe hy rn ae BEG LOY HORSES. . 665. esKiacaess WTTV 18.5 
KANSAS CITY Approx. Set Count—500,000 Stations—WDAF (4), KCMO (5), KMBC (9) 
Be eee Be GRE). vedic civesseens Bum... MCA... Tues. 9:30-10:00 ... oS . Saar e ; Sacked eee 46.0 ;Science Fiction Theatre..... KMBC ...... 11.9 
2. Little Rascals (Ch)....... ee re TT Mon. 6:00-6:30 ........ Be scegheers 65.3......... 39.413 Star News; Weather...... 3: ) es 8.3 
CBS News MR? cesses 9.8 
3. Superman (Adv)............. PRONE s400e.0es igh re TGS: 6:06-G:50 .ccecces 24.8 Se, ae . 38.113 Star News; Weather......KCMO....... 10.2 
CBS News Pe? ceceoes 11.6 
4. Highway Patrol (Adv)........ ES  sviedak’ DR wkdewkeese bes Thurs. 8:30-9:00 .. (4 iw eehewws GBD. cosccce Gee treme TOROS. ..4. 22% WE sccces 18.6 
5. Badge 714 (Myst) ........... ee ls snc antnenemwns Fri. 10:00-10:30 ....... ee 67.0 . . 32.3 |10 O’Clock News; Sports.... KMBC ....... 7.4 
. Sports; Fri. Movie........ PES sccccss 5.6 
6. Wild Bill Hickok (W).... PEE. ssn eee PINIDINGS ... 6 0.0:06:4 PRUrs, G:0S-S:30 .cccces. ee 6seen a 70.7. ooee. 27.913 Star News; Weather...... EMO ocicves 6.3 
CBS News weer. 0 ere 6.7 
7. Mr. District Attorney (Myst)... KCMO......... Re eee Tues. 10:00-10:30 ...... ore 53.1 ° . 35.6 | Weather; Gangbusters...... WED vecsees 14.0 
Gangbusters ....... erry... eee 11g 
8. Cisco Kid (W) So sere BR. 2k a Gaxwierk Salas Sun. 5:30-6:00 ....02+.--16.8 oS rer 40.7 | You Asked for It........0.. RMB 3 06s%0% 17.4 
9. Boston Blackie (Myst)........ od ae REE re ree Thurs. 9:00-9:30 ........ 16.1 Ps 6aGannwd 52.4 | Lux Video Theatre....... oa WUERIE vicscee 27.9 
10. Man Called X (Myst)... Sr Ns sxe 8 ee See bv wdisen _ eee §4.4| Dollar a Second.......ee- NG? vce boas 22.1 
10. Death Valley Days (W)... J) ae McCann-Erickson. . Fri. 10:30-11:00 rer ere 67,6 Pere ere 23.4 | Friday Movie..........ee0. | ar 49 
HOUSTON AREA Approx. Set Count—485,000 Stations—KPRC (2); KGUL (11), Galveston; KTRK (13) 
1, Waterfront (Adv)............ eS err Wed. 8:30-9:00 ......... Freee eye 62.1 | I’ve Got a Secret........ ose ee oe Vee 23.7 
2. Secret Journal (Dr)...... eye. ee ee ot! ae pee eres at Mon. 9:30-10:00 ........ 27.4 Tete... Aeeeerre ob eo ee $0666 GUNS cesses 13.1 
ee Ge Gee: SOUP. oss cccasonee: KPRC — Aree er sanees Thurs. 7:30-8:00 ........ tare wees 43.6.....¢06.. 58.6 | Shower of Stars..... (005660 BED. Seaewe 24.6 
OS Be SF EAVES. CDE)... occcccc ss BEBO. sc crceess: eee er Tee er Te Twes. 9:30-30:00 ooo. 0 5 BRB. cc cccces 51.7....+06.- 43.7 | Lyndon Johnson........... 7) ee 15.9 
Do You Trust Your Wife.. KGUL ...... 15.2 
53. Annie Oakley (W)............ 8 eee rare err Sat. 4:30-5:00 .....000.. bree eee WO. 000 0000:0 eet [ORES MORRO ccs sis dees A. Te 45 
6. Highway Patrol (Adv)........ KPRC ree. Sere ee arene SUN. SiS 1G i asco oe SBT eee er es ee) See 30.4 
4. I Married Joan (Ce)... ......: .) See Interstate......... Pe OIE 66060066 RE OF tees 53.0 oosees See 1 Wr OC LOPE Bd. . cccvess Me “ae Kaes 14.3 
Newsreel; Weather..... Te Oe 15.4 
. Judge Roy Bean (W)......... NN: 5 ack dieeen Screencraft....... BUR. SSG occ ccceees 0 Sra oo. re eo Re er oo! Pe 75 
. Buffalo Bill Jr. (W) 64 I < 6eeaeenl BE vccaketacnces Sat. 11:30-12:00 ........ ae eee 22.3; Man and Medicine.,....... KGUL ...... 1.3 
Great Gildersleeve (Co)..,.... Venues > ee Wed. 8:00-8:30 ......... 19.0 cocces SkOrcocccess GOStThe RMilMemaise...cccccces. BGUL o»- 30.0 
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FEATURES: TV’S BIG BAD WOLF 





Sea s Sale of Pubaffairs Shows 
Nets CBS-TV Coin & Lotsa Prestige 


for the showing of the+¢ 


Deal 
“See It Now” two-parter on Africa 


and the CBS- TV pubaffairs docu- | 
mentary, “Out of Darkness,” is vir- 
tually set with BBC-TV, which 
opens up new vistas for network 
public service programming in 
terms of a recoupment of some | 
costs from abroad plus the added | 
penefits of prestige not only for 
American tv but for the U. S. as 
a whole. 

CBS Television. Film Sales, which | 
has been spreading its internation- 
al wings = re with foreign sales 
not only its own commercial 
product but of its CBS-TV parent 
web’s shows, has now branched out 
into the sale of the public service- | 
public affairs productions overseas. 
It's already sold the. 26-episode 
“The Search” to the CBC-TV in 
Canada and to CMQ-TV in Havana, 
and is negotiating a deal in West 
Germany for the series, based on 
college research projects through- 
out the country. 

As far as recoupment is con- 
cerned} the foreign money is only 
a drop in the bucket compared with 
the original cost of the shows. But 
it’s something where nothing was 
anticipated. Far more important 
is the role of these deals in rais- 
ing the prestige of the network 
product abroad, and raising U. S. 
stock with it. There’s no question 
that such sales make it easier for | 
CBS Film Sales to peddle its com- | 
mercial product overseas, pointing 
to a diversity of offerings that im- 
presses government and commer- 
cial video operations alike. 

Best of all, however, is the emer- 
gence of a new force for propa- 
ganda abroad. Couple of years 
back, when the great Parliamen- 
tary debate over commercial video 
in England was raging, some show- 
ings of “See It Now” and “Out of 
Darkness” probably. would have 
brought the objections to commer- 
cial tv as displayed in the U. S. to 
a virtual standstill. Now, as a rep- 
resentative sample of what Ameri- 
can tv can produce in the egghead 
area, the showings will certainly 
silence some shouting about Ameri- 
can materialism, etc. 





| 











Gen. Teleradio In 


M-G Dicker Mood, 


Ge soap Teleradio’s interest in | 


the tv rights to the Metro film li- 
safe was confirmed in N. Y. this 


week by a General Teleradio offi- 
cial who said that company repre- 
sentatives have been “actively ne- 
gollating” with M-G,. 

He acknowledged that General 
Teleradio’s bid is one of many be- 
ing entertained by Loew’s. He said 
the contemplated deal does not 
Provide for an outright sale, but | 
talks, he added, have scouted vari- | 
ous alternative proposals dealing 
with the teevee rights for pre-1948 
M-G films. 


Meanwhile, 


a Loew’s spokesman, 


Saying. that next meeting of the 
board will take place June 21, 
aescribed the board as not being 


Closer to a television deal as it was 
three weeks ago. 


Sheaffer Pen, G. Motors 
Pick Up Tab on ‘Lucy,’ 


‘Disneyland’ Down Under 


The W. A. Sheaffer Peau Co. and | 
General Motors of Australia have 
Concluded a deal for Sponsorship | 
of the “I Love Lucy” show and 
“Disneyland” over TCN, Sydney, 
and HSV, Melbourne. 

Deal was set by Charles Michel- 
son, Inc., American representative 
for the two Australian stations. 
Charles Michelson, president, com- 
menting on the Sheaffer sponsor- 
Ship of “Lucy” over the two sta- 
tions, said it represented the first | 
arge-seale sale made of a top US. | | 
Network show. GM of Australia| 
em sponsor “Disneyland” over. 
le two ‘stations. 





| by 
| general 


jing a longtime tie. 


| DuMont network, 
/over DuMont Labs’ 


operative, 





KRON-TV’s All-Tint 





Deal on ‘Silver’ Series 


All-tint deal for 26 color films 
of the “Long John Silver” series 
has been set for KRON-TV, San 
Francisco. Station will start air- 
ing the pix in color and will pay a 
40% “bonus” charge for the use 
of color prints on the series. 
Bonus charge represents a wide 
increase over what would be the 
price of the series for black-and- 
white and.represents some ammor- 
tization of the heavy print costs | 
for color. 


Deal was set with CBS Tele- | 
vision Film Sales, which reps the 
Joe Kaufman production. 


Popeye Package 
Of 234 Cartoons 
On WPIX List 


| 

Exclusive rights in the New 
York area to the “Popeye” pack- 
age goes to indie WPIX under a 
deal consummated between the 
station and =~ Associated Artists 
Productions. 

The deal, involving 
eye” one-reel cartoons, was signed 

Fred M. Thrower, veepee and 
manager of WPIX, and 
Eliot Hyman,. Associated Artists 
Productions prez. One-hundred- | 
and-fourteen cartoons in the pack- | 
age are in color. 

Although Thrower did not an- 
nounce full plans for the new 
package, he indicatded that the 
“Popeye” series would be given a 
play similar to that which the sta- 
tion gave the “Clubhouse Gang 
Comedies.” The latter series 
copped a good rating time posi- 
tion. 

The premiere of the series, origi- 
| nally made for Paramonut Pic- 
tures, will be announced at a later | 
date. 


CADDIGAN EXITING 
DuM LABORATORIES 


James Caddigan and DuMont 
Laboratories are reportedly sever- 
Caddigan, who 
was once head of programming for 
is currently boss 
Electronicam 





' 
' 








234 ‘“Pop- 








| they 
amortizing 


Division. 

Cause for the break was not di- 
vulged, but the Electronicam, a 
combination live and film camera | 
system, lost several hundred thous- 
and dollars in fall billings, when 
Jackie Gleason decided to return to 


doing his video stanza live next sea 
son. Electronicam has not been 
able to replace the biz so far, and | 


recently went so far as to return 


seven technicians to the autono- 
mous DuMont Broadcasting com- 
pany, leaving itself virtually in- 


according to reports. 

Though -not offering confirma- 
tion of the break, a spokesman for 
|DuMont Labs did say that Caddi- 
gan’s contract, which was made) 
when he was a network exec, ran 
out several months ago. As a re-| 
sult, he was working as Elec- 
tronicam head without a _ con- 
| tractual arrangement. 


G-T’s ‘Gun & Quill’ 


Hollywood, June 12. 

New telefilm series to be made | 
by Goodson-Todman Productions, 
“The Gun and the Quill,” will roll 








within two months, to be sold in/| 


the 1957 selling season. 


Walter Newman has been pacted 
by producer Harris Katleman to 
‘pen the 39 stanzas. 


| products, 


| dicated film 


|tures constitute a threat 


| comedy 
Grand,” for which Joan and Con- | 
|stance Bennett have been pen- 
|cilled in for the leads. 


‘SNDIGITORS AG 
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By BOB CHANDLER 


Hollywood's backlog of feature 
films has assumed the tv mantle of 
the “big bad wolf’’ which, in the 
‘words of the networks, threatens 
to destroy all that the industry has 
built up. The feature films, and 
the tele distribs and financial syn- 
dicates which have set out to ac- 
quire them, have become _ the 
heavies of the current monopoly 
probes, in the defensive strategy of 
the network. 


NBC sparked the attack a couple 
|'of weeks back with its “statement 
‘of facts” brief to the Senate Com- 
mittee on Interstate &. Foreign 
Commerce, but CBS prez Frank 
Stanton didn’t lost sight of the 


|features either in his supplemen- 


tary memo to the committee. Dis- 
cussing the growth of the film -syn- 
dication industry and its demand 
for a cutback in option time, de- 
clared that “if ... there is any 
present uncertainty on the part of 
syndicated film producers concern- 
ing the future salability of their 
it must be attributed to 
the overhang in the market of the 
vast film inventories of the major 
motion picture studios in Holly- 
wood, which only now are being | 
made available for television use.’ 


An NBC exec, discussing the im- 
port of the NBC brief, put it in a 
more paternal fashion, stating that 

‘“‘we wish to protect the film syndi- 
cators from themselves.’’ He made 
the point that in opposing network 
practices, the syndicators are open- 
ing the door wide for a vast’ influx 
of features that would not only put 
the webs out of business but the 
syndicators as well. ‘This can hurt 
them as well as us,” he said, ‘“‘but 
they don’t seem to realize it.” 

As to the syndicators themselves, 
opinion appears to be split. For 


|the record, they are exuding opti- 
mism that the features won’t take | 


away very much of the little play- 
ing time that is currently available 
to them. 


ample, was emphatic in declaring | 


that the features won’t hurt Ziv 
TV, and others have publicly come 
out in the same manner. But pri- 


vately, the feeling is that “some- | 
thing’s gotta give.’’ There just 


isn’t that much time available in 
a day, they say, and once a station 
pays out a bundle for a film library 
s got to start playing the pix off 
regardless of how much local time 
preempt in order to 
its investment. 
is the attitude of Ely Landau, prez 
of National Telefilm Associates, 
which has been distributing syn- 
as well as features 
since its start but of late has been 
bidding for large feature inven- 
tories. Landau states he wont’ take 
on any more syndicated 
Of course, he doesn’t want to com- 
pete against himself, 
indication that there 
competition means that the fea- 
to syn- 


| dicated film. 


Meanwhile, who is taking the 
side of ‘the feature film boys—ex- 
cept the stations that buy ’em and 
the audience that watches? 


Joan, Constance Bennett 


As ‘Little Grand’: Leads 


Hollywood, June 12. 
First project of newly-formed 
Mira Productions, telepix and fea- 
ture production firm, is a vidfilm 
series entitled “Little 


Mira has been formed by Dana 
Tucker, former exec 
Time mag, and writers Jess Car- 
neol and Kay Lenard. “Grand” 
series will be made in association 
|with Richard Wilson. Tucker is 
currently confabbing in N. Y. on 
the series. 





More TV Film News 
On Page 46 





Frederic W. Ziv, for ex- | 


start | 
Tipoff | 


product. | 


but the very | 
exists such | 


editor of | 





+ 


Official’s Ambitious Diversification 
~ Plans; Buying Lab in Britain To 
Convert TV Shows Into Features 


+ 





Gay Pubrelations 

Even if the telefilm program 
producers aren’t sending out 
color shows to stations, the 
public relations-minded indus- 
trial firms are. Broadcast In- 
formation Bureau claims that 
55°% of all free film delivered 
to stations by industry is in 
tint. There’s no figure on pro- 
grams, but while the amount 
of negative footage shot in 
color is high, the actual dis- 
tribution and use of color 
prints is almost infinitesimal. 

BIB estimates that the tinted 
pubrelations films are costing 
their underwriters 40% more 
than black-and-white. Most 
film colorcasting on the sta- 
tion level is of the editorial 
pix, which means that the in- 
dustrial companies are having 
a field day with their output. 
Data comes from BIB's latest 
TV Program Directory, which 
lists over 2,600 titles of indus- 
trial pix. 


Wesson Oil Buys 
Vitapix Blondie’ 














Vitapix has snared a 
| Wesson Oil 
;sponsorship of the Hal Roach pro- 
duction of “Blondie” at $1,500,000 
ifor time and talent (on a firm 


| weeks), 


sponsor. 
has purchased half- 


| Half hour vidpie skein is slotted | 
for an October start on 65 stations 
| sep-cheared by Vitapix, the sta- 
tions’ own organization. Vitapix 
|at last official count, had 57 sta- 
itions cleared, so the remaining 
eight were probably made at Wes-| 
ison’s request. Sponsor, handled 
by the Fitzgerald Agency (New Or- 


For $1,500,000 


52 | 


+ Acquisition of a film processing 
laboratory in England and the pro- 
duction of features, based on Of- 
ficial Films teevee properties, is 
being planned by Official prexy 
Hal Hackett. 

The contemplated buyout of a 
lab in England would mark the 
first such diversified expansion by 
a U. S. film syndicator, a move 
which, in a measure, parallels the 
growth of motion picture compa- 
nies such as 20th-Fox and Repub- 
lic, both of which own their own 
laboratories. ‘ 
| Hackett said the lab, feature film 
|and other plans were evolved in a 
|series of informal top level meet- 
ings in N. Y. with his British asso- 
ciates in Independent Television 
Program Co. (ITP), co-producer 
with Official of “Robin Hood,” 
“Sir Lancelot” and “The Bucca- 
neers.” ITP execs present at the 
meeting included chairman Prince 
Littler and directors Lew Grade 
and Suzanne Warner. 


A feature film based on the 
“Robin Hood” series, now slated to 
be networked on CBS-TV for the 
second year, is the initial feature 
contemplated by Official, Hackett 
said. If “Lancelot” and “Bucca- 
neers,” set to make their network 
| bow in Sept., catch on as well as 

“Robin Hood,” they, too, would be 
initialed for possible feature pro- 
a. the Official topper added, 

“Buccaneers” also will appear on 
| CBS. while NBC has taken ‘“‘Lance- 
lot.” 

In 








addition, Official plans two 
lnew costume-adventure series for 
the 1957 fall season, Hackett con- 
tinued, saying that upon his return 
ito London in July he and his Brit- 
lish associates will decide on the 
properties for the pilots. 

Explains Lab Angles 
Regarding the lab project, Hack- 
lett said that a bottleneck now ex- 
ists in lab facilities in Britain and 
| Official feels by owning its own lab 
| that problem can be corrected. An- 
| other factor is that of color, a fac- 
| tor which weuld further tighten 
| (Continued on page 46) 


At Least a Dozen 


\leans), is reportedly clearing addi- | 
|tional markets on its own. 
| Witapix had a contract with 


Guild Films last year, 


producer would make series and | 
the Vitapix lineup would clear | 
time for them, but the deal fell 


no sales were made. Roach made 
a parallel arrangement with Vita- 
pix four months ago, the Wesson 
linking being the first tangible 
commercial results of the tieup. 


Wesson contract calls for 39 
first-runs of the Arthur’ Lake- 
Pamela Britton stanza and for 13 


summertime repeats. 
sor has been pacted. 


REGIONAL SPONSOR 
ON ‘BROOKS’ RERUNS 


Best Foods is in the final stages 


No co-spon- 





of negotiation for a regional spread 
“Our Miss Brooks” 
cently acquired for syndication by 
CBS Television 
der the _ projected 
worked out by 
Sample, Best Foods would take on 
the series in eight west coast mar- 
kets for a year-long stretch start- 
ing in a couple of weeks. 

There’s one fly in the ointment, 
that being that “Our Miss Brooks” 


on the show, re- 
Sales. Un- 


deal, 


Film 
being 


until Sept. 28, so what Best Foods 
will do is to take on the 13 “My 
Favorite Husband” films, also held 
by Film Sales, for the summer and 
then moving into the 
| Brooks” pix after the September 
| deadline. 
ing off on further “Brooks” sales 
for a while, but this one’s virtually | 
| set. 





in which the | 


through after several months when | 


Dancer-Fitzgerald- | 


can’t be played on the rerun marts | 


“Miss | 


CBS Film Sales is hold- | 





New SG Projects 


Plans for 12 to 30 projects con- 


|templated by Screen Gems _ for 
next season will be discussed on 
|'the Coast by topper Ralph Cohn, 
John Mitchell, veepee in charge of 
| sales, and Irving Briskin, Screen 
Gems production chief. Cohn and 
Mitchell will leave for the Coast 


at the weekend (15). 

Approximately three of the proj- 
ects are currently aimed at the 
first-run syndication market, 
| Mitchell _ said. He added that 
Screen Gems will continue in the 
| first-run syndication market, main- 
taining that while this market is 
“hazardous” there room for a 
few good quality series. The sales 
topper, underlining his _ point, 
stressed that Screen Gems has had 
very good results with “Jungle 
Jim” and “Celebrity. Playhouse,” 
both currently in the first-run syn- 
dication field. 


1S 


Tallying up Screen Gems net- 
work business to date, Mitchell 
said that Screen Gems has eight 


network deals currently, with an- 


other one upcoming. 


‘Harbor Patrol’ Series 


Hollywood, June 12. 

L.A. Harbor Commission has 
given official approval to a new 
| telefilm series to be produced by 
/Tom Lewis and Stuart Reynolds, to 
be called “Harbor Patrol.” 

Stories will be drawn from Com- 
mission files and exteriors will be 
| filmed on harbor locale. Lewis and 
Reynolds are dickering to film 
s | pilot, with considerable underwa- 
ter action, at nearby , Marineland 
| sdadtium wthin 30 days. 
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During its first year, 
MONITOR 
increased NBC Radio Network 
weekend dollar volume by 278% 
over the preceding year. 
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MONITOR 
in its first year 
tripled the number 

of NBC Radio’s 
weekend advertisers... 
brought countless new 
advertisers to 
NBC’s afhliates 


as well. 
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Every weekend, nearly one-fourth 
of all American homes tune to 
MONITOR, 
plus additional millions of 
out-of-home listeners. 
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| 

| These weekend | 
| advertisers on 
f= ~~ MONITOR 
§ made 2% billion 
) commercial home 
impressions during 

| MONITOR’S 

first year. | 
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SAN 





Allis-Chalmers 
Allstate Insurance 
American Motors 

American Oil 
American Tobacco 

John Andre 

Charles Antell 

Arlington Towers 
Barbasol 

Bell Telephone 

Hazel Bishop 

Bristol-Myers 

Buick 

Carter Products 

Chesebrough-Ponds 
Chevrolet 
Dodge 
Collier’s 
Cowles Magazines 
David 0. Doniger 
Ford 
General Electric 
B. F. Goodrich 

Billy Graham Evangelistic Assoc. 
Greyhound 

Gruen Watch 

Hall Brothers 
House of Thomas 

Kiplinger-Washington Agency 
Mack Trucks 
Miles Laboratories 
Miller Brewing 
Morton Salt 
Mutual of Omaha 
Mytinger and Casselberry 
lin-Mathieson 

Philip Morris 
Quaker State Oil 

RCA 

Reader’s Digest : 

R. J. Reynolds 
Sawyer’s View-Master 
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Starting its 2nd year, 
MONITOR 

will have on the air 

ten new advertisers 


never before on NBC Radio. 








MONITOR 
is stimulating 
the entire industry 
to new 
entertainment patterns. 


High impact, low cost— 


MONITOR 
can deliver your 
sales messages for 

as little as 297 








Scripto ; 
Sea n’ Ski : 
Socony-Mobiloil é 
Warner-Lambert 
Western Union : 
Whitehouse : : 
J. B. Williams ; 
Woman's Home Companion 
: : 
IS ee 
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per thousand impressions. 
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Even more exciting things 

will be happening on 
MONITOR in the coming year— 
for audience, for advertisers, 
for you...on the 


NBC RADIO NETWORK 
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~ Stanton Hits at Bricker, Moore 








mary facts. There is in general a 
noticeable absence of supporting 
data. 
sions when the statement did deal 
with facts, they were often wrong. 
And when the statement’s facts 
were technically correct, the infer- 
ences which were drawn from 
them and the multiple assumptions 


which were built upon them were) 


equally inaccurate and mislead- 
ing.” 

In the Bricker analysis, 
took up in turn charges that (1) 
the networks have failed to live up 
to the objectives of the Federal 
Communications Act; (2) that the 
networks and “selected affiliates” 
have a disproportionate share of 
revenues and profits; (3) that an 
“economic monopoly” exists b 


cause of web control over “access | 
to programming”; (4) that the net- | 
the | 


discriminate against 


markets 


works 
smaller 


allocation plan suggests ‘‘amputa- 
tion at the neck” for stations out- 
side the top 100 markets. 

‘Living Up to Objectives’ 


To the first charge, the network 


it has lived up to the objectives of 
the Communications Act: it has 


Continued from page 26 


On the relativety few occa- | 


CBS | 


overlapped by. 
larger markets; and (5) that CBS’. 








from the city of assignment and in 
each case showing that the location 
was prompted for reasons of 
terrain, to keep away from a large 
‘adjoining market or to move in 
with coverage of a larger market by 
a smaller neighboring market. Not 
one case involved a larger market 
encroaching on a smaller one. 


As to the fifth contention, CBS 


DALY’S RELIGIOSO PITCH 








Plea for TV Curriculum 
| Religioso video should become a 
‘regular part of the theological 
seminary curriculum, urged John 
'Daiy, ABC veep. The boss of news, 
|special events and public affairs 
| for the network spoke at the open- 
ling session Monday (11) of the 
Rabbinical Tele- 





lfourth annual 
| vision Workshop. 


Video, according to Daly, has 


Rabbinical TV Workshop Hears 








TV Networks 


Continued 








| bility of the antitrust laws and ex- 
| tensive replies to the testimony 
'and proposals of Sen. John W. 
| Bricker and indie station operator 
| Dick Moore, all of which are cov- 
| ered separately. (See Radio-TV 
| section). 

| The Columbia prez, backed by 
‘this imposing mountain of statis- 


‘ties, argument and _ background 


cited recent testimony to show that had a “profound” influence On| material, sought to impress the 


|its allocations plan is deeply con- 
cerned with stations outside the 
top 100 markets, that testimony be- 


fore the same committee by en-| 


gineering v.p. 
March 27. 
Stanton Vs. Moore 


William Lodge on 


In the reply to Moore, CBS con- 


e.| centrated on specific errors of fact, | 


listing option time data to demon- 
strate that affiliates are not re- 
quired to carry an “unreasonably 
‘large’ proportion of network shows 
and that network programs outrate 
'syndicated shows by a large mar- 
igin. It denied that CBS has “ever 
|imposed as a condition of accept- 
|ance of a program, or of making 
time available for it, a requirement 
that it be granted a financial inter- 


, conceded that “he knew of no such 
| specific instance.” 


| polities and education, but religion 
‘has not kept steady pace with the 
|developing of the “vital” medium. 
“There is competition for ... 
limited audience in the public af- 
\fairs area—individual public af- 
| fairs programs vying for the same 
| stratum of viewers,” Daly pointed 
out. 

| “In this situation,” he continued, 
|“it is imperative that the re- 
|ligious program meet the high 
beger eer demanded, first, in order 
to obtain a place on the program 
'schedule and second, to attract and 
hold the audience, which is cer- 
tainly more discriminating and de- 
‘manding than the general audi- 





ar i ‘ r stated that Moore himself | . | 
declared that in all three respects, est’’ and state at Moore hims AEN Station 
| | 


preserved and encouraged compe- 
tition, it has provided “meaning- 


ful service to the country” and) 


has aided in supporting as many 
local stations as possible. More- 
over, it is asserted that Sen. Brick- 
er fails to relate data on revenue 
and profits to the charge that the 
networks have defeated the objec- 
tives of Congress. 


To the second charge, CBS re-.| 


plied that revenues per se is a 


Reply cited clearances and 
spread-of-sale of syndicated pro- 
grams to show that they were not 
being locked out of the market, 
and moreover demonstrated that a 


ries more syndicated programming 
'than the non-affiliated indie sta- 
tions, with several carrying more 
than KTTV itself. It denied that 
it ever used a contract for “Tales 
of the Texas Rangers” as a lever to 





cross-section of CBS affiliates car- | 


| Frankfurt, June 5. 

AFN Nurenberg, one of the 
chain of American Forces Network 
| Stations bringing radio entertain- 
‘ment to U. S. troops stationed in 
| Germany, was cancelled and out of 
business overnight 


and _ without | 


“meaningless” measure, since net-| force the Tatham-Laird agency to warning last week. 








It’s called for, he says, by the 


letters | 


|committee with three main gen- 
| eral points: 


Cautious on Ignorance 


| 1. That “networking” is an ex- 
'traordinary complex and_inter- 
related thing of which no part 
“can be exmained in_ isolation 
from the others.” It is “an or- 
ganic thing,” and because of this 
interrelation of its parts, “neglect 
or ignorance of basic facts can lead 
to wholly wrong conclusions, and 
wrong conclusions can lead to dis- 
aster. Judgment, to be success- 
ful here, must be highly informed 
judgment, based on adequate and 
accurate knowledge.” 


2. That the proposals must be 
considered from the point of view 
of the “broadest interests’’—the 
“national American public,” and 
not from “special interests’’ who 
have appeared before the commit- 
tee. “The proposals for change 
must first, last and always be sub- 
jected to this fundamental test: not 
how will the change affect particu- 
lar stations or groups of program 
suppliers or scenic designers, but 
how will it affect the public? Will 
the change improve or degrade 
what the public is getting? Are 
you sure that the change will add 
to the public’s fare or may the 
change involve the grave risk, in- 
stead, of taking away from the 
public that which if has demon- 
strated it wants?” 


3. That the charge that the 
“heads of networks exercise an ar- 
bitrary and capricious power over 
| what the public sees and does not 
isee on television” is completely 
‘untrue. “I suppose that it could 
| also be said that the heads of the 
|major motion picture companies 
|dictate the kind of movies that 
people will see; that the heads of 
the largest television receiver 
manufacturers dictate the kind of 
television sets that people will use; 
and that the heads of the several 
big soup companies dictate the 
‘kind of soup that people will eat. 


‘Responsibility Ours’ 








| “All these statements have a 
surface truth. But they are 
| wrong. In each case, the manufac- 


‘turer, naturally, has the final re- 
|sponsibility of deciding what his 
company will produce, just as we 
have the final responsibility for 
|deciding what our program sched- 
|ule will include. But in the case 
|of all these industries, the decision 


| 


|fact that there has been a 542% | 


stations at Bremerhaven and Stutt-|is based on the company’s best in- 


gart will be the next to go, and} formation of the needs and wants 
possibly also some AFN-produced | of the consuming public—in our 


in audience and Nielsen 
has jumped from 50.7 to 


increase 
rating 
66.1°%. 








work expenses are high and reve-| withdraw “Captain Midnight” from) AFN Nurenberg did its regular 
nues consequently must also be |KTTV, where it was carried in lieu Sunday broadcast, then at its usual 
high. On the matter of profits, it} of KNXT, CBS’ o&o in L.A., and sign-on time -Monday morning, 
strongly attacked Sen. Bricker’s produced a letter from George A.) AFN Munich came on the air to 
method of relating profits to “net | Bolas, director of media activities | cover for it. AFN officials, head- 
investment” instead of sales, | of T-L, to the effect that “‘we were | quartered at Hochst, near here, re- 
charging that this is a misleading| never threatened or informed in| fused to give any official explana- 
measurement since a “broadcast-| any way by CBS that we were | tion on the removal of the station, 
er’s investment is not so much in | jeopardizing the possible time pe-| except to explain it’s due to “budg- 
bricks and mortar as it is in a cre-|riod clearance of ‘Tales of the etary cuts.” Officials said the 
ative sales and service organiza-| Texas Rangers’ unless we moved | Nurenberg station has been perma- 
tion.” The use of this “public | ‘Captain Midnight’ to the CBS net- | nently shut down, although it has 
utility concept of profit measure-| Work in Los Angeles.” been in continuous operation since 
ment in the field of broadcasting | January, 1950, and that the AFN 
is like concluding that since a flea | Munich station would take its spot 
can jump over 100 times its own WCCO Hikes AM Rate on the air. Civilian and military 
height, the flea is more powerful ; ; |personnel from the station are 
than the elephant.” Minneapolis, June 12. supposed to be reassigned. 
Moreover, the use of profits as a A Twin Cities’ radio station,/ Several weeks ago, civilian per- 
measure of monopoly is out of or-| WCCO, for the first time since tele-| sonnel across the entire AFN net 
der. “Where, as here, there is no! .;...... ea re 1, | were served with form 
substantial evidence of legally de- | > deep snroads ” audio | spout a possible cut in the net’s 
fined monopoly or intent to mo-/| audiences is boosting its advertis-| civijian manpower, telling in what 
nopolize, a company’s share of in- | ing rates. ‘order employees would lose their 
dustry profits finds far simpler and| When its new rate card is issued | jobs. AFN officials said, however, 
less sinister—and more accurate— | on August 1, there’ll be a 5 to 12% |that they do not expect any more 
explanations than ‘economic monop- | hoost in the morning rate, accord-|cuts and only wanted to forewarn 
oly’ and ‘economic strangulation.’|jng to general. manager Larry |employees should the situation 
Industry leadership in the field is | Haeg. occur. 
a less dramatic but a more inno-| Additional cut rumors say that 
cent and accurate underlying ex- | 
planation.” 
Again, in the answer to the third 
charge, Sen. Bricker was accused of | 
ignoring “basic television (and 
other) economics” and “finding sin- | $4444 4444664664664 
ister indicia of monopoly.” CBS) 
does not determine an affiliate’s | 
“access” to programming; the ad- | 
vertiser does. 
group of 73 stations and an arbit- | 
rary figure of 41% or more of the | 
network schedule as carried by the Washington, June 12. 
stations, Sen. Bricker “indulges in| Frank Stanton’s 224-page 
arbitrary manipulation and exclu- :.,, fe bs “Network Pra 
sions and inclusions” to attempt to memorandum” on “Networ _ 
demonstrate that these 73 stations | tices” for the benefit of the Senate 
and CBS and NBC had a net in-| Committee on Interstate & Foreign 
come exceeding the net of all four | Commerce (see separate story) con- 


webs and 410 stations in 1954 and 


that outside those 73 stations ‘“‘tele- |Apart from making his points vis- 


vision is a losing proposition on | a-vis charges of monopoly, Stanton 
the whole. Bricker “indulges in| laid down facts & figures about 
arithmetical legerdermain” by sub-| network personnel, costs and oper- 
tracting “only enough of the ations rarely seen outside the net- 
profitable stations so that the re-; work accounts’ domain. 

maining stations can be lumped! Item: It costs CBS-TV $700,000 
with those which are not profitable | a week to run the network opera- 
in order to arrive at a total net} tion, exclusive of program costs. 
loss’’ and also involves “apples and| This involves payment to 2,412 


pears since it lumps stations and | fulltime employees but extends to 
networks together on both sides of |a total of 5,493 fersons, including 
the ledger.” |the fulltimers, per diem employ- 
In the matter of overlap, 
averred that networks are helping|ate personnel attached to the pa- 
the smaller markets in overlap | rent company or other divisions. 
Situations and submitted letters to!In contrast, CBS-TV in 1949 em- 
that effect from owners of three ployed 427 personnel. 
stations mentioned as victims by Item: Personnel breakdown 
Sen. Bricker; it attacked the pro-|shows a program department com- 
posal to limit signal areas as “im- prising 38 supervisory and 91 addi- 
possible of enforcement and incon-/ tional employees, apart from cre- 
sistent with the American principle | ative personnel specifically as- 
of free enterprise”; it analyzed the | signed to individual shows; a 22- 
contention that “large stations of-|man research department spend- 
ten succeed in locating transmit-|}ing $300,000 annually; sales staff 
ters closer to competing cities than of 48 salesmen and 23 sales serv- 
to their own” by listing a table of'!ice personnel; 42-man engineering 
transmitters more than 25 mile staff, 12-man station relations de- 
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stitutes a “profile of a network.” | 


CBS | ees, talent and supporting corpor- | 


| shows will be eliminated. 


PHPPFFOFF oo ooe 


, partment, 37 in promotion, and 


ilic affairs, with an annual budget 
\of $7,000,000, maintains four do- 
mestic bureaus, five in Europe and 
‘one in the Far East, employs 600 
contract and freelance newsmen in 
263 locations, and maintains 
| Washington bureau of 11 corre- 
spondents, three executives, 


unit. Public Affairs Dept. em- 
ploys 103, spends $2,000,000 a year 
in programming and costs $500,000 
|}annually to run. (“Out of Dark- 
| ness,” one of the pubaffairs 
cials,”” involved out-of-pocket costs 
of $135,000 plus $40,000 in ‘‘Omni- 
|bus” preemptions, while “The 
|Search” series cost $750,000, of 
| which two-thirds was spent during 
more than three years of prepara- 
| tion.) 

| CBS-TV’s 29 Studios 


Item: CBS-TV maintains 29 
studios, 22 of them in New York, 
five in Hollywood and two in Chi- 
cago, with the N. Y.-L. A. facilities 
alone involving an investment of 
$28,000,000. Web spent more than 
$3,000,000 for its Gotham color 
studio, $1,000,000 on its Coast tint 
| facilities, with another $1,000,000 
‘already appropriated for more 
Coast color and the web currently 
considering an investment of “up 
to $25,000,000 in additional plant 











| 2,400 in operations. News and pub- | 


a} 


Six | 
pubaffairs men and a 13-man film | 


“spe- | 


jcase, to. satisfy the tastes of the 
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scamming: the ad- Profile Of A TV Network 
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facilities over the next few years.” 
The facilities cost $6,500,000 to 
;} Maintain in 1955, and equipment 
|includes 148 live cameras, 35 film 
|cameras, 6,200 lighting fixtures, 
|896 monitors, 972 microphones, 1,- 
|043 video amplifiers, 41 master, 
studio and telecine controls and 
68 film projectors. 
$13,500,000 Cable Bill 

Item: Web transmitted 2,561 
hours of programming last year, 
compared to the 427-hour total mo- 


|tion picture output in the U. S. 
|Breakdown showed 1,508 hours 
produced by CBS-TV, 1,053 pro- 


duced by outside sources in asso- 
ciation with the web. The network 
ran up an AT&T cable bill of $13,- 
500,000 during 1955. It also spent 
$1,000,000 on the development of 
programs that never saw the light 
of day. The network lost a total of 
$7,100,000 (without allocation of 
overhead such as selling or admin- 
istrative expense) on its commer- 
cial programs alone, involving loss- 
es in network production on the 
programs. It also spent $10,500,000 
on sustaining entertainment and 
pubaffairs programs. It’s also es- 
timated that there were $4,500,000 
spent in overhead expense directly 
attributable to program production, 
thus bringing the total costs of sus- 
‘taining and commercial programs 
{to $22,000,000 in 1955. 





at Crossroads 


from page 1 








public and to expose it to the wid- 
est variety of information, enter- 
tainment and art so that, if it 
chooses, the public may develop 
new and different tastes. 


“In fact, in the business of 
broadcasting perhaps more than in 
any other business, the ultimate 
decision is not ours but the pub- 
lic’s. In our business the process 
is one of pure democracy. Each 
viewer is completely free to turn 
his dial on or off or to shop around. 
He has made no investment in the 
program. He need never buy. He 
is as free an agent as there can be. 


“I would say that in these cir- 
cumstances it is absolutely impos- 
sible for networks or their officers 
to affront public taste, to deny 
public taste, to control public 
taste, to run persistently counter 
to public taste, or to manipulate 
public taste to their own ends. For 
television, the public is the ulti- 
mate monitor — the monitor-in- 
chief. What it persistently turns 
off, cannot be turned on again by 
any group of network executives, 
let me assure you.” 


Stanton concluded with the re- 
quest that the burden of proof ‘be 
laid at the feet of those making 
the proposals for change. “I think 
I have said enough to make it evi- 
dent that the problems of network- 
ing are at once delicate and com- 
plex, and contain elements of tre- 
mendous scope and importance. 
There is nothing sinister in the 
management and operation of net- 
works. There is nothing capricious 
in our practices and procedures. 
Believe me, we have learned about 
them the hard way—through ex- 
perience and much experiment. 
Speaking for the Columbia Broad- 
casting System I can certainly say 
that we want to stay continually 
on the frontiers of improvement, 
wherever they lie. But in the 
light of public approval and the 
success that we have met with up 
to now, it would be rash and dan- 
gerous, and frivolous as well, to 
act on mistaken or uninformed be- 
liefs, or on the selective submis- 
sions of a few special interest 
groups. The burden of proof that 
something better, instead of only 
something different, will in fact be 
achieved in networking inevitably 
rests on him who makes the pro- 
posal.” 








Hubbard 


= Continued from page 23 ———w 


to the whereabouts of its con- 
cealed $105,000 bank draft which 
will go to anybody able to find it 
within the present 10-day period. 

WDGY listens in itself of WCCO 
and immedia‘ely has its announcer 
inform its own listeners, ‘That's 
all you need to know in case you're 
called by another station.” 

On its part, WCCO is ignoring 
WDGY’s gimmick in the matter of 
its keys’ phrasing. 

“As far as we're concerned, we’re 
the only ones doing anything,” says 
Clayt Kaufman, WCCO promotion 
manager. ‘‘We won't try to retal- 
iate by rebroadcasting the clues to 
the $105,000 money hunt sponsored 
by WDGY.” 

“Cashorama” actually is a bigger 
version of WCCO’s principal regu- 
lar cash giveaway deal initiated 11 
weeks ago when the local audio 
money warfare started. It the 11 
weeks WCCO would have forked 
and able to repeat key words or 
phrases and, later, identify mystery 
sounds. As it was, the total amount 
handed out was $22,000, which, 
across a total of $177,000 if every 
person called had been listening 
however, is believed to be consid- 
erably more than any other single 
Twin Cities’ station has paid. It’s 
pointed out that if the previous clip 
continues the present 10-day ‘‘$250,- 
000 Cashorama” may cost it about 
$32,000. However, the $250,000 
is on deposit in two Twin Cities’ 
banks. Also, after the present pro- 
motion the previous numerous cash 
giveaways will continue, according 
to Kaufman. 

WDGY’s $105,000 jackpot prize 
has been underwritten by an in- 
surance company. It'll be paid only 
in case a person within the current 
10-day period is able to find a bank 
draft hidden within 10 miles of the 
station which provides’ clues 
throughout the day as to its where- 
abouts. Odds against its being 
found are estimated at 47 to one. 
After the deadline the prize only 
will be worth $500. 
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In the current Nielsen ranking of ail rated Monday- 
through-Friday daytime programs (2nd Report, April 1956)... 
ott, am” a\| but one of the first 40 are on the CBS Radio Network. 
TH IS 0 N E IS N OT O N CBS RAD | 0 Mit hematite, 39 out of 40? Yes. And this extraordinary popularity has 
— ~ "been going on for quite a while. A good thing to know 
29D “when making media decisions involving radio’s important 
daylight hours. 
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MIDDLE EAST TOUR 
With Hugh B. Terry 
60 mins., Sun., 3 p.m, 
KLZ, Denver 


| 
| 
| 


Hugh B. Terry, general manager | 


and president of VarieTy Award 
Winning KLZ, went on a six-week 
trip that teok him through France, 


| 
| 


Spain, Italy, Syria, Lebanon and | 
Fagypt. Taking along a tape re-| 


corder, no attempt was made to 
get news and opinions from the 
usual sources, but Terry picked 
his interviews on board ship, and 
along the way, whenever he found 
someone that he thought had some 
views on the Middle East problem 
that might throw a little light on 
the subject for KLZ listeners. 

The first broadcast was given 
over to life aboard the S.S. Excam- 
bion. Terry talked with Capt. Wil- 
liam S. Profeta, toured the ship 
with Steward Alexander Chishol, 
learned how a ship operates, about 
radar protection, how a ship houses 
and feeds its passengers; went into 
the wine cellar, galley, laundry 
and meat storage lockers, with the 
initial program being made inter- 
esting also by talks with Chiet 
Purser Joe Boggs and Medical 
Oiticer Dr. Zachary Sagal. 

The second Sunday Terry began 
to get into the meat of the Middle 
East problem. Finding aboard ship 
Arabs that had spent anywhere 
froin a few months to several years 
in the United States, Terry quizzed 
them on problems close to their 
heart—that of relations between 
Arab countries and Israel. The 
first was an economics student, 
who, after spending five years in 
the States studying .at two univer- 
sities, was returning to his home 
in Cairo, Egypt. The second was 
a government man, who also has 
inierests in construction and race 
horses, in Lebanon. The third was 
her’s assistant, from Bagdad, 
who had been in the States for two 
months doing special studies at the 
U. of Indiana. In the main they 
all said the Arab nations wanted 
peace, and that if it was to be war, 
which they looked for sooner or 
later, 
would bring it about. 

Terry told why he did not go to 
Israel on this trip. He pointed out 
that it was practically impossible 
to get passports for some of the 








then it would be Israei that 


countries he visited if it was known | 


oI 
visit or had visited Israel. 
Terry returned to Denver, wanting 
to present a rounded opinion on 


found out that he intended to. 
When | 


the middle east problems, he pre- | 


vailed on Robert Gamzey, 


editor | 


ol the Intermountain Jewish News, | 


tu state his views. Gamzey had 
recently returned from an Israel 
visit. Says war will probably come 
when the Arabs are armed sul- 
ficiently so they feel sure of win- 
ning. He said Israel hopes tor 


| Sullivan 


peace, fears war—and expects the | 


worst. Gamzey said that Israel, 
with 17 dailies and numerous 
weeklies, were among the best in- 
formed people. 

Terry told of trouble in getting 
his tape recorder past some of the 
fventiers. In one instance had to 
make a cash deposit to imsure he 
would take it out. Said in Syria 
they were particular what tourists 
photographed. Just the better 
parts of the country—no slums or 
reiugee camps. 

The presentation was well-bal- 
anced, and though it ran an hour, 
did not drag. Terry and Gamzey 
are well known hereabouts—with 
Terry doing the 


She had' 


“Festival.” emceed, 
planned to air “Guerra,” the Ren- 
zo Rossellini opera, but the tapes 
from Italy were in bad condition 
on arrival, The substitute music! 
was about a Harvard graduate who | 
could only be enticed into mar- | 
riage by a gal adept at making | 
Boston baked beans. Kubek, a Har- | 
vard man himself, intended a spooi 
of its stuffiness, but it was too) 
broad, Music had a goofy quality } 
similar to the backgrounding of a} 
UPA cartoon. Kubek, as a matter 
of fact, once did a UPA cartoon. 
His interview with Miss Mercer | 
took too much time. It dug into 
the history of the work and inte | 
his own life, but in dragging on, i 
justifiably lost the less hep lis- 
tener. Art. 


{ 


—_ 


| 
| 
| 
| 
| 





CLEVELAND INDIANS 

With Jimmy Dudley, Tom 
ning 

Daily; 180 Mins. 

CENTRAL NATIONAL BANK, 
CARLINGS 

WERE, Cleveland 


Man-. 


With Jimmy Dudley and Tom 
Manning doing the play-by-play | 
and commercial chores, baseball | 


radio enthusiasts have one of the 
best combinations on the air to-| 
day. Dudley, now in his ninth year 
at the ball yard, has long been es- 
tablished as one of the tops in his 
field. With Manning splitting the 
duties, the pair team up as one of | 
most experienced, best informed | 
of summer ball spiclers. Manning 
was one of the first to have done 
ball games, having staried when 
the Indians first had microphones 
at League Park. He has since had 
an uninterrupted radio, and tv 
across-the board series with NBC 
and now the Westinghouse stations 
in Cleveland, 

Both men reflect the ease and 
know-how of sportscasting that 
has come from experience and per- 
sonal knowledge of both the game | 
and the men participating on the 


diamond. Commercials, fortu- 
nately, are done with grace and 
Lact, 

Mark. 


NBC Flags n NY. 


|}are Fred Acker, formerly 
| ton’s 


Mitchell Upped at Esty 


| 
In Sam Northcross Shift 


Sam Northcross, director of tele- 
vision programming for the Wil- 
liam Esty agency, has been ap- 
pointed assistant to the president 
on the R. J. Reynolds account and 
account executive handling adver- 
tising for the company's new 
Salem cigarets, 

Succeeding Norcross as tv direc- 


tor and a veepee will be Mitchell | 
Johnson, who has been in the tv) 


dept. for the past five years. 





Split Down Middle 


New York flagships of NBC have 
undergone a radio-tv split at the 
managerial level once again, with 


! 
/v.p.-general manager Tom McFad- 


den naming two separate station 
managers this week for WRCA and 
WRCA-TV. McFadden, recently in- 
stalled in his berth, retains the 
reins over both flagships, but un- 


‘cer him will be two separate sta- 


David- 
Arthur 


tion managers, William N. 
son for WRCA-TV_ and 


| Hamilton for WRCA. 


Davidson moves up from the 
post of assistant general manager 
of both stations, with Hamilton 
upped from business manager. 
Both report directly to Mckadden, 
as do four other execs who con- 
tinue to double in radio-tv. ‘These 
Hamil- 
assistant and now business 
manager for both stations; Max 
Buck, ad-promotion-merchandising 
boss for both; Don Bishop, public- 
ity director and Biil Berns, news 
& special events chief. On the 
programming and sales level, the 
split is already in existence, with 
Sieve Krantz and Jay Heitin as 
prozram and sales chief respective- 
lv of WRCA-TV and Steve White 
and George Stevens dittoing at 
WRCA. 





Television Chatter 





New York 


Edith Adams, starred in “Lo and 
Behold” at the Coliseum, gave wa 
io understudy Geraldine Beitze) 
ior the CBS-TV “Good Morning” | 
showing of a scene from the pro- 
duction last week because of her 
guest appearance on the Ed Sulti- 
van show Sunday (10), with her | 
pact enjoining her from, 
any appearances for two weeks be- | 


;}iore and two weeks after the ap- 


pearance, excepting her regular 
outings on hubby Ernie Kovacs 
NBC-TV’er Harry Sosnik set | 
to handle the music on the Ernic 


| Kovacs summer replacement hour 


interviewing on | 


the trip, and with Sheldon Peter- | 


son, KLZ news director, 
the Gamzey section. 
the broadcast would have a clearer 
conception of this problem that is 
presently troubling so many, 1In- 
cluding the United omen 
Jorn 
WNYC OPERA FESTIVAL 
(Boston Baked Beans) 
With Ruby Mercer; 
Kubek, others 

Producer-Director: Miss Mercer 
120 Mins., Sun. (10), 4:30 p.m. 
WNYC, New York (transcribed) 


The minority N. Y. group inter- 
in recent or modern opera 


guests, Gail 


ested 


handling | 
A listener to} 


| Christopher 


is being given a chance to hear a} 


great many more sampjes_ than 
normaily in the course of a week, 
but otherwise WNYC is 


nothing outstanding through its 
sixth annual “Opera Festival.” Be- 
fore the week is out, 14 or mor 


doing | 


jor Sid Caesar on NBC-TYV, 
his fall plans hinging on 
Coe’s assignment 
the web. 


with | 
Fred 
next season on | 
.. Paul Mazursky has one 
ot the leads on “Kraft Theatre” 
tonight (Wed.) and is featured on 
“U.S. Steel Hour” July 4. 
Announcer Don Morrow serving 
host - emece- guide for Union 
Carbide show at the Coliseum this | 
week . Magician Kajar plays a 
repeat on Steve Allen’s NBC-TV 
“Tonight” June 19 and is set fo1 
the CBS-TV “Capt. Kangaroo” Sat- 
urday edition on the 30th 
Perrin-Paus agency’s Elliott 
ders to Europe. 

Paul Ashley, puppeteer who did 
“H.M.S. Pinafore” on WABI) in 
April, into noontime hour strip for} 
same station... Yesterday (Tues.) 
ABC’s day to howl at Hunt-! 
ington Crescent Club on Long Is-! 
land; was outing for whole web 
stail ... Marty Glickman and Lew 
Fonseca are alternating as emcees 
of upcoming “Baseball Hall oft 
Fame” stanza on WABD .. . Irvin 
Graham, “I Believe” cleffer, and 
Award winner for 
same, has new comp in “New 
Faces of 1956,” bowing tomorrow 
(Thurs.) on B’way ... Tom Moere 
to host WABD “Not for Nervous 
People Theatre’ Wednesday nights 
.. . George Wolf, v.p. and director) 


as 


Saun- | 


Was 


'ot radio and television of Ruthraufi | 


programs will have been aired, and | 


for an indication of what 
come, a two-hour stanza last Sun- 
day (10) was reviewed. 

A short American opera by Gaii 


Kubek was the principal subject, 
of radio stanza, which Ruby Mer- 
the coordinator of the entire 


eer, 


might ! 


& Kyan addressed annual Spring 
meeting of the Michigan Council | 
of the American Association of 
Advertising Agencies in Detroit 
ves. (Tues.). 

James Nelson, manager of pro- 
gramming for NBC's “Project 20” 
series, representing the U.S. net- 
works at a UNESCO meeting in 
Paris this coming week which will 





study international film exchanges 
in N. Y, and Paris ... Joe DeSan- 
tis back in town and plays a lead 


on “Goodyear Playhouse” Sunday | 


(17) Howie Morris takes oif 
next Wednesday (20) after the final 
Sid Caesar show of the sexson for 


'a trip to Wilmington, then to the 
' Carolinas 


for personal 
ances and show promotion... 
Kim Novak guests on “I've Got a 
Secret” tonight (Wed.) . 


Schick, associate producer of tne | 
Chicago Symphony for the past six | 


years, joins the NBC Opera Co. as 
music coordinator Chris 
| Schenkel, who does the Monday 


night fights over DuMont, now fea- 
tured in the “Joe Palooka’’ comic 
strip—as a sportscaster, natch. 
Edward Andrews inio 
Pipes of Pan” lead on Sunday (17) 
Goodyear stanza Same night 
Thayer David doing General Elec- 
tric opposite on CBS... Transfilm 
animation cameraman 
Plastrik married Sunday 
nurse Suzanne Marcus 
O’Grady becomes assistant 


(10 
Jim 


| chief Steve Machcinski Mi- | 
chael Strong into Gore Vidal} 
“Honor” presentation on ‘“Play- | 
wrights ’56” the 19th . ABC, | 
hosting Fourth Annual Rabbinical | 
TV Workshep yesterday (Tues.) 


and Monday, had veep John Daly, 
pubaffairs manager Wiley Hance 
and George Hamilton Combs on 
tap... William Morris inkings: 
Terry Ryan to scribe Buddy Hack- 


ett in “Stanley”; Norman Liebman | 


same for new Sunday 
len; Selma Diamond 
Seelen for CBS-TV 


Al- 
Jerry 
Damone 


Steve 
and 


Vie 


stanza; agency also set Don Appell ; 


#s  producer-director 
Camaratta as musical 
latter, 

Irving Gitlin, CBS director 
public affairs, heads the list 


and Tutti 
topper on 


ot 


fare Assembly at the New York U. 
faculty club, with other speakers 
including Clarence Worden, public 
affairs director of 


set to handle the announcing and 
to do comedy bits on Ernie Ko- 
vacs’ NBC summer replacement 
entry for Sid Caesar, 


appear- | 


. George | 


“Sound | 


Harvey | 
to | 


sales | 
manager of Young Television, pro- | 
' motion puts him right behind sales 


ot 
speakers at the television produc- | 
tion workshop today (Wed.) of the! 
Committee on Education by Tele-| 
vision of the National Social Wel- | 


WCBS-TV and} 
Robert B, Macdougall, program di- | 
recior of WATYV ... Bill Wendeil | 


— 


From the Production Centres 


Continued from page 30 








el 














| lege. She’s newly-elected chairman Bob Horn’s plans for his 
, Wednesday teenage WFIL-TV “Bandstand” hops at Willow Grove Park 
| cancelled because of recent blaze in park's casino , . . Chuck Hoover, 
|formeriy of Cleveland, added to WRCV producer-director staff . . : 
Margaret Mary Kearny, educational director tor the WCAU stations 
emcees a weekly 10-minute program “Playhouse in the Park,” featur. 
ing backstage interviews. 


IN WASHINGTON ... 


Bob Doyle, producer-director of NBC News in Washington, tapped 
to direct the tv pool for both political conventions, a repeat of Doyle's 
|chores in ’52.... Inga, WRC-NBC femmecaster, will do commentary 
for a fashion show sponsored by Millinery Institute of American in 
New York at month’s end .. . Sonny Fox, emcee of CBS’ “$64,000 Chai- 
lenge” and “Let’s Take a Trip,” slated to make a personal appearance 
next Friday (15) at town's Community Chest Federation annual lunch- 
eon-meeting ... WGMS broadcast world preem of “The Union,” a can- 
tata by Richard Bales, director of music of National Gallery of Art. 
to entire Mutual web past Sunday (10)... Arthur Arundel, former|, 
of the staff of Sen. Willis Robertson (D., Va.), and before that, staffer 
of the UN Secretarist, has been named head of press information for 
CBS News and Public Affairs in the capital. 


IN SAN FRANCISCO ... 


KPFA, the Berkeley listener-supported longhair station, took ad- 
vantage of the demise of KEAR to incorporate a pitch for FM equip- 
ment in its current program guide . . . George Lemont departed his 
KGO deejay spot when he was asked to move to an afternoon time |. ’ 
Sue Burnett, the KPIX producer, is leaving the Westinghouse-CBS 
outlet for a job with UNICEF in New York... The Examiner’s man- 
about-town, Frank Funge, is taking over a deejay show at 11 p.m. on 
KJBS ... Alastair Cooke of “Omnibus” caught Earl (Fatha) Hines five 
nights in a row at the Hangover and there was talk that Hines might 
turn up on “Omnibus” regularly, since his contract with the Joe Glaser 
management has run out... New producer on “Men, Money and Mar- 
kets” at KPIX is George Willey, lured from his job at the Stanford U. 
speech-drama department ... After eight years, Lenn Curley’s KFRC 
“Palace Personalities” moves from the Palace Hotel to the Mark Hop- 
kins and is being retitled “Mark Time”... Henry Untermeyer arrived 
from New York, took over KCBS reins from Jules. Dundes, who said 
he’s looking torward to his new job as exploitation v.p. of the CBS 
radio net. 


IN DETROIT .,. 


Patrick C. Ross, formerly of the U. of Michigan’s tv 
appointed publicity manager of WWJ and WWJ-TV 
Bergeson, host on WJBK-TV's “Ladies’ Day” show, has 
added responsibilities of news-special events director and chief an- 
nouncer ... Dan Edwards, WWJ-TV’s “Cactus Dan” for a weekdav 
| oater film program, is studying for his master’s degree in psychology 
at Wayne U. and plans to try tor a doctorate... Jeanne Dishong, ex- 
perienced in local commercial tv work and a veteran radio actress, is 
|the new “Miss Fairweather” on WJBK-TV. She will give the weathe: 
| report Tuesdays and Thursdays, with the other days shared by Betty 
| Bahr and Bette Wright. 


IN CLEVELAND ... 


Stan Anderson, radio-tv editor, Cleveland Press, elected to Press 
| Club Board of Trustees . . , Barbara Reinker pacted daily five-minute 
| Higbee insert in “Today” on KYW, and radio spiel for “Singer” on 
WwJW ... Maggi Wulff, WJW-TV, hobbling on crutches after tearing 
\a ligament in her leg . Don Rumbaugh named director, and Joe 
Mills, associate director, at KYW-TV .. . Bill O’Neil and Bill Lemmon 
purchased WWPB with Lemmon, onetime KYW-TV director ... Alan 
Bautzer exited Crosley Broadcasting for sales promotion post at KYW- 
|TV... Candy Lee, only 14, celebrated fifth year as WDOK disk jockey, 


if nh Ve 
IN DENVER... 
Jim Buchan, sales accounting supervisor, KOA, made tv promotion 


manager ... Evadna Hammersley, with KOA for years, director wom- 
| ens programming, quits to become national director of American Lamb 





staff, has been 
. . Charles W. 
been given the 





| Producers Council ... Arthur P. Wuth, KLZ announcer from 1929-42, 
|who quit to become publicity director here for Christian Science 
churches, named te beard of lectureship of First Church of Christian 
Science, Boston . . . Jack Ehrhart named news and special events di- 
rector at KTLN ... KHIL is 15th station in Denver metropolitan area 
to go on air. Studio and transmitter in Brighton, Colo. Owned by 
Harry L. (Tiny) Hill, bandleader, station manager is Lowell T. Chris- 
tianson . . » Leslie Nichols, with WGN, Chicago, moves to Denver to 
— news staff... Doug Taylor named local sales manager at 


\'IN MINNEAPOLIS .. . 


Don Menard in from Pittsburgh, Pa., to take over as KEYD-TV gen- 
| eral management under the station’s new ownership. With his arriva! 
executives Lee Whiting, Bob Fransen and Dick Day departed . . .With 
the Minneapolis A.A. club—New York Giants (parent team) exhibition 
baseball game last Thursday (7) a 21,690 sellout three days in advance, 
KEYD-TV and WTCN, respectively, bought the tv and radio rights and 
quickly landed bankrollers . . . U. of Minnesota football coach Murray 
Warmouth switches his gridiron season tv show from WCCO-TY to 
WTCN-TV next fall . . . Ernie Martz, erstwhile WMIN and WCCO an- 
nouncer, joined WTCN . WTCN-TV held invitation luncheon for 
Clint “Cheyenne” Walker, star of “Warner Bros. Presents” tv series. 
in from Hollywood for personal appearances here .. .While KSTP- 
| TV’s news analyst-newscaster George Grim is in Russia gathering ma- 
terial for his video shows and Morning Tribune column, Tribune edi- 
torial cartoonist is pinchhitting for him on five tv programs... Harry 
Reasoner, KEYD-TV news director, a parent for the fifth time 

Richard Winer, a KSTP-TV news photographer, helped police to ap- 
prehend a hold-up man by writing down getaway car’s license number 


and notifying authorities, 
0’Connor Still Iffy On 
“Jack and Beanstalk’ 


in N. Y. last week, approval was Hollywood, June 12. 
given to a series of four regional Donald O'Connor remains unde- 
ee ee ae this — | cided whether to star in “Jack and 
ust an eptember. Seminars for ” KT 
the Beanstalk,” NBC- “Pr - 
| managers and sales managers, they __, pane eautalel Preeu 
are something new on the promo-| &’s Showcase” color spec to air in 
. ry | "i : . 
/tion bureau’s agenda. ithe late fall. Actor is now reading 
tgs aye ng hone ra gh ithe script anc is expected to give 
Alto, if., on ¢£ ; j te +s : 1 
Sept  agesee 2 eis AR Mg the | his decision wich'n the next couple 
midwest; Sept. 10 and 11 in Biloxi, | Of weeks. 
Comic launches his own indie 
;production company next year 


RAB Sets Seminars 


As part of the Radio Advertising 
Bureau board of directors meeting 





Miss., and Sept. 13 and 14 at Sky- | 
} top, Pa. 
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The $12,000,000. billings of Chesterfield Cigarettes 
recently switched to the McCann-Erickson Agency. 
Billings there now amount to $200,000,000 Annually. 


GET THIS CORRELATION 
IN AGENCY ALERTNESS: 











Each Wednesday morning, 
when the office of Variety 
opens, a McCann-Erickson 
messenger is waiting to pick 
up their 47 copies.: 
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the lab situation there if Official , 
would get into color teevee pro- 
duction. The step into color pro- 
duction is considered inevitable for 
Official’s costumed-adventure ser- 
ies once the “big break” in color 
tv sets occurs in the U. S. Hack- 
ett also held out the possibility of 
building a lab in Britain, but ex- 
pressed a preference for buying 
one. Questioned as to a timetable 
on the lab project and possible 
financing, Hackett said it was too 
early to delve into those questions. 
Official topper said he would ex- 
plore the question further when he 
makes the July trip to Britain. 

Turning to the contemplated 
feature phase of Official’s business, 
Hackett maintained that the tv 
success of a series such as “Robin 
Hood” in the U. S. provides a fea- 
ture film based on the series with 
a “built-in boxoffice.” He said the 
same cast, roles and production 
talent, all having won popularity 
through teevee exposure, would be 
utilized. Added to the established 
talent would be a completely new 
story, Hackett continued, mention- 
ing the similar ventures of Desilu 
Productions, “Dragnet” and “For- 
eign Intrigue.” 

Furthermore, Hackett contended 
that the profiit potential from such 
a venture is “extremely sizable.” | 
Official, being thoroughly familiar 
with the material, possessing the 
needed properties and talent con- 
tracts, could turn out such a fea- 
ture film for $200,000 to $250,000, 
Hackett stated. Starting fresh, 
Hackett maintained, the same fea- 
ture film would cost in the neigh- 
borhood of $750,000. After a year’s 
exposure on teevee, each Official 
series will be examined for possible 
feature film production, he ex- 
plained. 


Accents Diversification 
The bullish plans of Official 
would be another plank in the 





Official’s Diversification 


Continued from page 39 


vision Film Sales series of adven- to 





firm’s structure of diversification, 
which received strong support | 
when Hackett moved over from | 
MCA, starting the talent-packag- 

















b ] . 
| Ackerman’s New Series 
| Hollywood, June 12. 
Harry Ackerman plans to film a 
i e of the business. under his own Ticonderoga Pro- 
This phase .-~ under planned ductions banner, and has signed 
expansion, is under exec v.p. Herb | Bernard Girard to script the pilot. 
king about his proj-| the Trailblazer,” in which Acker- 
Pa yeace oe _ for 1957, | man is associated with Robert Alex- 
said the south of France is cur-| ander and star Steve Cochran, is 
location shooting. Weatherwise, he | agency and sponsor circles, 
said, Britain is limited as far as) 
outdoor shooting, although it of- | § 0k i 
tume-adventure properties. U. e ays yman 
Hackett pointed out the tacit | 
agreement in Britain on the 20% | 
limitation on American program. | ac 0 | 
ming over UK’s commercial teevee | 
hold true for Official’s three series| Eliot Hyman, boss of Associated 
made in England, allowing Official | Artists, finally announced tv sales 
to bargain much more successfully |}on the Warner Bros. feature film 
as well as providing Official with nouncement Friday (8), when he 
a “sympathetic” market in Canada| was informed that the motion pic- 
and Australia. ture company’s bid for a capital 
Federal government the day be- 
fore. 
When Hyman originally paid 
'y abe Wee ° - = : 
Warners $21,000,000 for 754 pix, 
Host of City ea ‘finalization of the pact depended 
: > 'on the favorable Washington ruling 
Series Shooting 0’seas | 
Jack Buchanan has been signed, man had been lining up station 
| inkings for the last month or more, 
|he was apparently in no position 
ture yarns localed in the key cities | deals until the Feds passed on 
of the world and being produced at a oe 
Pe Ss i gE - 
in Europe by John Nasht. Bu-| 
chanan has just wound up filming | jy the event of an unfavorable gov- 
the narration on the pilot reel in| o-nment ruling on capital gains for 
next week. Initialler was loca-|to relinquish the pix to Hyman, 
tioned in Cairo and based on a who would return them to Warners. 
story by Mike Stern. When WCBS-TV, N. Y., reported 
in Rome, was to have done the | $1,250,000 early last week, impli- 
narration originally, but found his} cation was that Hyman anticipated 
thesping qualities didn’t quite qa favorable ruling for Warners. 
he bowed out of that part of the! six are understood to have inked 
project. Buchanan was hurriedly|for all 754, while the remainder 
signed in order to get the pilot out| took one or more groups of 52 


VARIETY 
| new vidpix series, “I Fly for Hire,” 
Jaffe and v.p. Bobby Sanford. | Meanwhile, pilot of ‘Fremont 
rently being scouted for possible | currently being viewed in N, Y. 
fers much in locale for the cos- 
stations. This limitation does not 
there than American distributors, | backlog. He made the official an- 
gains decree was okayed by the 
Jack Buchanan Set As 
(on the tax-saving law. Though Hy- 
to host “The City,” the CBS Tele- 
announce consummation of 
|tracts carried the stipulation that 
Paris, and the film is due in N. Y.| the $21,000,000, they would have 
Stern, Yank writer who resides | jt bought 152 Warner features at 
match his scripting abilities and so| Of the 28 stations buying the pix, 
in time for the selling season. 


rr 
' Lisilis, 














KPRG-TV 


Mationatty Represented by Edward Petry & Co. 
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Most-of the 485,000 television homes in the 
Houston-Gulf Coast market watch KPRC-TV 
most of ‘the time, according to January 
4RB and all other surveys for the past 


seven years. 
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Jack Harris 


Vice President 
and General Manager 


Jack McGrew Assistant Manager and 


Vational Sales Manager 
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Salt Lake’s KUTV 
Borrows H’ wood Leaf 
For RKO Pix Bally 


Salt Lake City, June 12. 

All the hoopla and ballyhoo of 
Hollywood studios was utilized for 
the forthcoming preem of C & C 
Television Corp.’s RKO package 
over KUTV, Salt Lake City. 

The stunts included a beauty 
contest, a parade of costumed 
characters depicting roles in the 
package, teaser ads, series of in- 
terviews over radio and television 
and a fashion show. Under the co- 
leadership of Dick Westman, 
KUTV promotion manager, and 
Gene Cogan, C & C’s advertising 
manager, the aim was to transform 
Salt Lake City considered a test 
city, into ““Movietown, USA.” 

Teaser ads and window displays 
were placed in Ogden and Provo 
also, as part of the tri-city market 
campaign. The pitch in these ads 
were the various stars to be seen 
in the RKO “Movietime,” USA” 
package. 


In the meantime, 60 of Salt 
Lake City’s most beautiful gals 
were screened and interviewed as 
entries in the “Miss Movietime, 
USA-Miss Channel 2” contest. The 
bathing beauties, as well as the 
costumed characters, also put on 
a one-half hour show at the local 
Veteran’s Administration Hospital. 
The winner of the beauty contest 
was selected by a group composed 
of ad agency people, newsmen and 
prospective clients in the tri-city 
area, and introduced to the people 
of Utah over KUTV, 

The fashion show, titled “Fash- 
ions from Hollywood,” was spon- 
sored by Dupler Furs and Hal- 
mars, local outfits, and another 
round of sponsorships was pro- 
cured for personal appearances of 
the beauty-costume characters car- 
avan at various showrooms of the 
station’s account. 

Intensive all week promotion 
campaign was topped by a caravan 
tie-up with the Lagoon, a local 
amusement park, where people 
were informed of the upcoming 
RKO films. 


FEINER TO 20TH AS 
TV SERIES PRODUCER 


Hollywood, June 12. 

Ben Feiner Jr., has been named 
a producer of ‘“20th-Fox Hour,” 
joining Sam Marx and Peter Pack- 
er regular producers on the 
TCF series for next season. Feiner | 
was an exec at CBS-TV 
moving to TCF., 

Production chief Irving Asher 
also disclosed eight writers are | 
readying 10 story properties for | 
the series, listing them as DeWitt 
Bodeen on ‘‘Window on the Sea”; 





as 


before | 








Charles O'Neal, “The Money|} 
Maker”; John Robinson, ‘Men 
Against Speed”; John Edmiston, 





“A Child of the Regiment”; Steve 
Fisher, “City in Flames”; Fred 


Finklehoffe, “Capital Gain’; David 
Chandler, “Letter to the Presi- 
dent,” and John Bryne, “The De- 
serter.” Other properties being 
prepped are “The Brothers Kane” 
and “Smoke Jumpers,” but no| 
writers have been assigned as yet. | 





Azcarraga Plans to Dub 
Telepix for Latino Sales 


Emilio Azcarraga, who is Mexi- 
co’s “Mr. Big” in tv and radio sta- 
tion ownership, is reportedly going 
into dubbing and telefilm produc- 
tion, inking Arturo de Cordova to | 
star in a Spanish-language half- | 
hour series. 

Azcarraga, if production plans go 
through, will distribute the Latino | 
pix to South and Central America 
through his own sales organization. 
Shooting is scheduled to start | 
either in August or September in | 
studios at Monterey, Intimates say 
that when Azcarraga was in town 
last, he purchased dubbing equip- 
ment. Ken Smith and Dick Tomp- 
kins so far have been handling the 
largest share of dubbing for Amer- 
icans by means of their respective 
Mexico City operations. 





AARONOFF TO MCA-TV 
Ed Aaronoff has moved over 
from Universal-International to | 
MCA-TV Ltd. as publicity director | 
for the syndicator. | 
Me fills job held until recently | 
by Howard Berk, who handed in/| 
his resignation. Aaronoff was at | 
U-I for four years. 





Saltzman’s Italo 
Four-Stage Studio 


Indie producer Harry Saltzman, 
who turns out the “Captain Ga}. 
lant of the Foreign Legion” tele. 
pix series and who’s just completed 
the Katherine Hepburn-Bob Hope 
starrer, “The Iron Petticoat,” for 
Metro release, has leased a modern 
feur-stage studio in Tirrenia, Italy, 
located on the Mediterranean be. 
tween Leghorn and Pisa. 


Saltzman, who previously oper. 
ated out of the Studio Neuilly in 
Paris, has taken a longterm lease 
on the Pisorno Studios, as they 
are called, and installed modern 
equipment and a bilingual staff 
that includes art director Arrigo 


Equini (“Quo Vadis” and “The 
Barefoot Contessa”), production 
manager Michael Waszynski 


(“Alexander the Great” and “Con. 
tessa”) and cameraman Georgio 
Gengerelli (“War and _ Peace”), 
along with English sound person- 
nel and cutting crew. 


Saltzman has already completed 
four of the upcoming 26 “Gallant” 
shows for Television Programs of 
America and H. J. Heinz, which 
sponsors the show on NBC, using 
about one-third of the studio plus 
an outdoor Foreign Legion fort 
and Arab village on the 14-acre 
back lot of the 30-acre site. With 
only one-third of the stages, which 
comprise a 180x130’, a 120x90, a 
95x70 and a circular 90’ diameter 
stage,, plus a 20x40’ swimming 
pool beneath the flooring, in use, 
Saltzman is in the U. S. talking 
coproduction and production deals 
on features and telepix series to 
utilize the remainder of the setup. 


Studio’s equipped with Mitchell 


cameras, Featless dollies, eight 
cutting rooms, two projection 
rooms’ (including CinemaScope 


projectors), 30 dressing rooms and 
five generators on trucks plus a 
camera car. Studio is three hours 


by train from Rome, 75 minutes 
from Florence, and is within an 
hour of the Carrara Mountain 


range and a half-hour from the 40- 
square-mile San Rosorie National 
Park, once a hunting preserve for 
King Victor Emanuel III. 


Webb Dickers Peggy Lee 


For New Telepix Series 


Hollywood, June 12 
“Dragnet” producer-director-star 
Jack Webb and Peggy Lee are dis- 
cussing a vidpix series which would 
star the thrush, 





Miss Lee and NBC-TV have 
been discussing a tv film series for 
some time, and if the Webls-pro- 
duced series jells from _ present 


talks, there is a strong possibility 
NBC would have a financial inter- 
est in such a show. 

Singer had a top role in Webb's 
“Pete Kelly’s Blues” film for War- 
ner Bros., winning an Academy 
Award nomination for her portray- 
al. 





SIMON’S ‘COURAGE’ SERIES 
Hollywood, June 12 
Al Simon has filmed a pilot for 
a new documentary adventure tele 
film series, ‘‘Courage,” which 
created, at General Service 
dios. 


1e 
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FOR SALE! BY ORDER 
OF MY CREDITORS 


A COMPLETE UNLIMITED 
INVENTORY OF ‘VOICES’ 


STRAIGHT ANNOUNCING 
ALL TYPES CHARACTERS 


ANIMAL VOICES, 
HUMAN OR OTHERWISE 


INSECT VOICES, 
BOTH MALE AND FEMALE 


PRICES MARKED DOWN 
ON ALL USED VOICES 


HOWDY DOODY — MR. BLUSTER 
THE FLUB-A-DUB — DINKY DUCK 
MIGHTY MOUSE, ETC. 


Allen Swift 


Represented by 
FRANK COOPER ASSOC. 
17 E. 54th St., N.Y.C, PL 1-0725 
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in Canada on telefilm and effec- 
tively programs Vincent Tovell as 
narrator and various films of UN 
work in several lands. 

Opener showed UN member- 
countries at work with mother and 
child health centers in Burma, 
progress in the fight against yaws 
in south-east Asia, helping fisheries 
in the Far East, farmers in Afghan- 
istan and communities in India, In 
all cases, initialler showed, ex- 
perts, advice and equipment from 
other, more advanced lands, went 
to the assistance of the needy 
countries through United Nations 
agencies. While this type of airer 
will never be a threat to Gleason 
or the Dorseys, it fills a documen- 
tary need and is in a happy spot 
at the Sat. 6:30 p.m. position. To- 
vell’s closing gab says, “We'll show 
you no miracles but we will show 
you achievement,” and through “In 
the Common Interest,” Canadian 
viewers will get an idea what the 
UN is doing besides arguing in 
New York. Gorm. 


FRONTIERS OF HEALTH 
With Dr. Richard Judge, others 
Executive Producer: Garnet Gar- 
rison 
Production Supervisor: Hazel 
Schumacker 
30 Mins.; Sun. (10), 10:30 p.m, 
WABD, New York 
An informative, public service 
program, rather low in dramatic 
values, preemed over WABD in 
the late Sunday slot. “The Birth 
of a Babe” was the first in the 
filmed public health series, pro- 
duced at the U. of Michigan Medi- 
cal Center. 
The initial 15 minutes of the 
film was taken up by a discussion 


between two university doctors, 
Richard Judge, host for the series, 
and Tommy Evans, obstretician 


and special guest. The M.D.’s used 
slides to aid their exposition. 
lief from the static quality of the 
film came when a short film clip 


was inserted, showing the prepar-| 


ation a mother goes through upon 
entering the hospital and the de- 
livery of a baby. 

The film clip, unlike the exposi- 
tion, had dramatic quality and 
used the medium to its advantage. 
The scene of the actual birth was 
tame, the bed swaddled in sheets 


allowing nothing of the stages in| 
Nevertheless, the 
the 


birth to be seen. 
stages could be followed by 
advice of the doctor to the patient, 
as heard by the viewer. 

These few engrossing 
were then ended with the return 
of the two doctors, talking to each 
other around the table. While spe- 


cialized audiences may find the 
clinical exposition interesting as 
well as informative, the medium 


could be used to better advantage 
with the addition of more dramatic 
qualities, 

The entire program was keyed 
to an adult level and done in good 
taste 
PAUL ASHLEY AND HIS 

PUPPETS 
Producer: Denise La Marque 
Director: Arnee Nocks 


60 Mins.; Mon.-thru-Fri., 12 noon 
PARTICIPATING 
WABD, New York 

If Madam Lily Pad, Buffy Mac- 
Duffy, or I. Phiffelgate Snoop, all 
puppet characters of Paul Ashley, 
vould stick around more, this 
could be a much better show for 
the moppets, as well as for elders 
who would like to lose themselves 
in a noon fantasy. The puppets 


though, at the preem show caught 
Mon. (11), acted virtually only as 
introducers for the kiddie film fare. 

The cartoons, while entertaining, 


Continued from page 35 


Re- | 


moments | 








| were of somewhat ancient vintage 
‘Among those shown from_ the 
Sterling library were “The Magic 
| Forest,” ‘Pony Express,” ‘Little 
‘Red Riding Hood” and “Fearless 


| Fosdick.” 

| Ashley, who did the “H.M:S. 
Pinafore” puppet show over the 
same station last April, appears 
ito have a way with his puppet 
‘characters. Perhaps in_ future 
'shows, if he uses them more, the 
program could lift itself out of the 
just fair category. , 





MEN, MONEY AND MARKETS 
With John Clark 
Producer: Sue Burnett 
Director: Jim Eakins 
30 Mins.; Sun. (3), 3:30 p.m. 
KPIX, San Francisco 
| This first in a series of Sunday 
|half-hours on the workings of the 
| Frisco Stock Exchange was several 
‘euts above the ordinary low- 
| budget, low-interest ‘public serv- 
| ice’ program, 

A prime asset was John Clark, 
a San Francisco State College 
|teacher who turned out to be a 
lerisp, intelligent moderator with 
| poise and personality. Clark ex- 
| plained “Making a Corporation”— 
ito which this first half-hour was 
|devoted—in clear, non- egghead 
| terms and proved a perfect link to 
‘the film clips which made up a 
| good deal of the program. 
| Much of the first 15 minutes, in 
| fact, were clips, but producer Sue 
| Burnett used them purposefully, 
|showing some of the components 
| of capitalism. 
| Interspersed were quick talks by 
| Ronald Kaehler, president of the 
| Frisco Stock Exchange, and W. 
| Randolph Burgess, the undersecre- 
| tary of the Treasury. These talks, 
|actually were the dullest parts of 
the program. 

Most of the second 15 minutes 
were spent following the trials and 





businessman, capably portrayed by 
David Parker. Purpose was to show 
how a little businessman _§ gets 
money to develop his firm into a 
big business. A simple script ful- 
filled this purpose nicely. 

Show, jointly conceived and put 
together by the Stock Exchange, 


KPIX, the State College and the | 


Frisco public schools’ adult divi- 
sion, is no world-beater, but is 
smooth and interesting enough to 
| hold its own against much more 
lavish competitors, Stef. 


FATHER RIGNEY SPEAKS 
| With Joseph Meegan 
Producer: Con O’Dea 
30 Mins.; Thurs., 7 p.m. 
Sustaining 
WBKB, Chicago 

Father Harold W. Rigney, Catho- 
lic priest who spent four years in 
a Communist China prison camp, 
is describing his experiences over 
a 13-week summer run on WBKB 
in Bishop Fulton Sheen’s previous 





Thursday night ABC-TV period. 
Father Rigney is hardly in the 
same forensic league with the 


Bishop, and the story of his arrest, 
imprisonment and subsequent re- 
lease by the Chinese Commies has 
been recounted fully in the local 
press and in his book “Four Years 
In a Red Hell.” Therefore, despite 
his obvious sincerity and dedica- 
tion to his crusade to bring about 
the freedom of the 13 Americans 
still held by the Reds, the padre 
is faced with a tou&h problem of 
sustaining general interest over the 
13-week course. 

| Even the first installment (7) 
|seemed attenuated as he_ spent 
most of the half-hour telling about 


|his arrest in ’51 when he was the| high-class brains in these organiza- ; 


rector of Fu Jen Catholic U. in 
Peking. His plea for letters to be 
sent Moa Tse-Tung asking the Red 
Chairman to honor his promise to 
free the remaining U:S. captives 





tribulations of a hypothetical small | 


was quietly impassioned. 
hoped its effectiveness won't be 
‘dulled in repetition during the 


weeks ahead. 


Pastor is assisted by Joe Meegan, 
'director of the Back of the Yards 
Council, and their finale question 
and answer segment provided some 
‘of the program’s best moments of 
warmth and informality. Dave. 


WHIZZO, THE CLOWN 
With Frank Wiziarde 
Director: John Tilton 
Producer: Wiziarde 

60 Mins., Mon.-Fri. 11 a.m. 
KMBC-TV, Kansas City, Mo. 


One of the few live programs in 
this area which is proving effective 
with the pre-school set is this 
morning entry on KMBC-TV daily. 
It began several months ago as a 
half-hour session, developed a firm 
following and moved into the hour- 
long bracket. Always a bugaboo in 
the tv selling field has been what 
to do with the real smallfry that 
haunt the tv screens. This one is 
one answer. 


Whizzo is Frank Wiziarde, a staff 
member and vet announcer, direc- 
tor and master of ceremonies, who 
comes from a circus family and has 
himself worked under the big top 
as a clown. All this he brings to 
tv, with traditional grotesque 
makeup, flapping hands for feet 
and other trademarks. Plus plenty 
of conversation, which he explains 
is true to the original conception 
of the clown. 


Needless to say, he fascinates 
the kids. He has a bevy of them 
on the show as “little clowns,” with 
appropriate costumes and a chance 
for them to take part in a talent 
inning, which now and then pro- 
duces a real entertainer. He has 
a number of regular features, such 
as the Whizzo dog puppet, the 
magic bubble, 
and others. And when he needs a 
rest he runs in a Little Rascals 
film or a cartoon for a few minutes. 


The show is Wiziarde’s from 
start to finish, and he handles the 
producer reins. Directorial chores 
are handled by John Tilton of the 
station staff, and Harry Jenks of 
the music staff works the organ 
and piano for the many needed 
effects. 

Out of this set up comes one of 
|the highest ratings in town, shad- 





|ing most all of the other live shows 


here. That it has pulling power is 
lseen from the list of sponsors 
which has included, or now in- 
cludes, Milgrams, the big locally 
owned grocery chain; Nabisco 
crackers; Sealtest ice cream; Cake 





Box bakeries; Johnny McGuire | 
clothing store, and Hill Brothers | 
| shoes. 

| The whole lineup, with a talent 
| staff of one man, is one of the 
solidest on live shows here. 

| Quin. 

| BARRIER 

With Edward Howden 
Producer-director: Edward How- 





} 


| den, assisted by Paul Obludda 
| 30 Mins.; Sun, (3), 2:30 p.m. 
| KRON, San Francisco 

| <A half-hour of roundtable 


nicalities of anti-Communist legis- 
lation is searcely calculated to titil- 
late a Sunday afternoon television 
audience, and it’s safe to say that 
KRON’s ratings took a beating in 
this strip. 

“Barrier” is a series on civil liber- 
ties, and the Fund for the Republic 
is picking up the tab from Frisco’'s 

| Council for Civic Unity, League of 
|Women Voters, Anti-Defamation 
| League, etc. In addition, KRON is 
| donating the time. None of the 
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the talking chair, ! 


dis- 
} . » 8 | 
| cussion on the fairly abstruse tech- | 


tions was evidenced in this half- 
| hour, unfortunately. 


Edward Howden, who is execu- 
tive director of the Council for 
Civic Unity, spoke briefly at the 
program’s start and said this was 
to be a typical panel discussion, 
much like many currently being 
conducted in Frisco homes by the 
League of Women Voters. 
dean Lloyd Luckman and lawyer 
John Garfinkle were introduced as 
|panel leaders 





|speech, press, religion and as- 
sembly. 
And then the panel started 


|chewing the rag about the Smith 
Act of 1940, the Communist Con- 
trol Act of 1954 and other anti-red 
laws. It was evident, very quickly, 


four or five liberal lawyers and a 
couple of housewifely fill-ins. Re- 


present danger,” 


and such phrases as “the general 
ethic” and “the effective social 
scene.” 


This sort of discussion has a 
course, but it makes poor Sunday 
afternoon televiewing, especially 
because, in this case, the Liberal 
viewpoint completely swamped the 
| conservative and extinguished any 
| spark of controversy—and Gramat- 
‘le interest—which might have 


| oun aroused. 
| The topic scheduled, “Liberty 
and Seditious Activity,” surely 
could have been handled inore ef- 
fectively. 

Camera work, too, was dull, with 
camera often delayed 30 or 40 sec- 
onds in switching from speaker to 
speaker, Stef. 








PRIMER FOR A JUROR 

Producer-director: 
son 

60 Mins., Thurs. (24), 8:30 p.m. 

WBNS-TV, Columbus 





_TV’s latest public service program, 
was a deftly-written, well-produced 
yarn about what serving on a court 

| jury entails. 


director, Gene McPherson of 


| WBNS-TV, and Richard Miller, a | 


|member of the Consultants Com- 
| mittee of the Columbus Bar Asso- 
| ciation. The association helped 
is the capable narrator. 

The program’s opening shot was 


{that of a jury during its heated | 


| deliberations of a civil case. From 
point the show traced the 


| that 
| story up to that point through live 


dispensed in centuries past. 


for a Juror” reported what verdict 
the jury had reached in its case. 
This device helped build a certain 
|amount of suspense and give the 
production continuity. Left to less 
|capable hands than those of Mc- 
Pherson and Miller, the show 
could have been a hopeless hodge- 
podge. As it was it was entertain- 
ing as well as educational. Conn. 











Tele Followup 


Continued from page 33 eee 


with song, in between 
knocked off a clever bit of danc- 
ing. She’s a graceful and spritely 
terper who charms all the way. In 
a single tune, Miss Francoise, dou- 





closed 


bling from the Persian Room of 
the N, Y. Plaza Hotel, essayed a 
single song, “Mademoiselle de| 
Paris,” in which she could do no 


wrong being a familiar 
one that she did well. 
To compensate for three single 


tune and 


femmes, Sullivan then put on five | 


single men. 
of the 


Nat “King” 
smoother 


Cole, one 
singers about. 


started with “‘SSomebody Loves Me” | 
and thence | 
into a pleasant bit of piano ram- | 


and “Dream Sonata” 


|bling to “Just One 
| Things” and even 
| batch of songsters, 
as a top performer. 


of Those 
following a 
he impressed 


| Ventriloquist Ricky Lane, an es- | 
| sentially funny gent, with his Yid- 


dish accented dummy, got over 
some good material before making 
his getaway with a parody for a 
good overall bit. T. C. Jones, com- 
ing into N. Y. in “New Faces” in 
femme garb, did an impression of 
Bette Davis doing “Bill” unveiling 
of the toupee revealing a bald 
head, was a strong part of the act, 
coming off as a complete surprise. 
Comedic conception was excellent. 


Jack Carter got off some good 
lines before reprising some of the 
bits he did in a pair of musicals, 
“Call Me Mister” and “Top Ba- 
nana” before going into his current 
“Mr. Wonderful.” He did okay in 
this bit. Joey Clay is the kind of 
singer, if he is to grow on the 
audience, needing much more 
than the one number he did 





College | 


and made brief, | 
|learned pitches about freedom of | 


that the panel was not at all typi-| 
cal but was, in fact, made up of | 


sult was discussions of “clear and | 
a minority opin- | 
ten of Justice William O. Douglas | 


definite niche in the classroom, of | 


Gene McPher- | 


“Primer for a Juror,’ WBNS- | 


It was written by the producer- | 


| present the production. Don Riggs | 


studios pickup as well as film seg- | 
ments. It also told how justice was | 


The closing segment of “Primer | 


fe get off the ground. Nothing 
| happened, 

| Sullivan reprised the cartoon, “A 
| Short Vision,” a warning on atomic 
| warfare, A bit grisly, he rightfully 
| warned parents to get the kids out 
of the way. Jose. 


Playwrights 56 

A pleasant, inconsequential little 
|tale that combined humor, pathos 
'and an overdose of silly dramatics 
was spun on “Playwrights 56” on 
NBC last week (5) with the presen- 
tation of “Nick and Letty.” Yarn 
|seemed strong enough for a half- 
hour niche rather than full-hour 
show. 

Adapted by Nelson Gidding from 
the novel, “Ship’s Company” by 
Lonie Coleman, this was a tale 
about two people, sick of playing 
the role of the clown, and drawn 


| together in their loneliness. Back- 
|ground was an army cargo ship 
taking a group of nurses to 


| Okinawa during the war. 

Nancy Walker, taking time out 
from “Fallen Angels” on Broad- 
way, was cast in the part of the 
army nurse and came through with 
'a fresh and engaging performance 
that was savvy in its edgy charac- 
| terization. Miss Walker had pathos 
jane yet strength, and there’s no 
|one quite like her when it comes 
|/to punch across a laugh line. 
Playing the awkward lieutenant 
|who falls for the “ugly duckling” 
even before he’s laid eyes on her, 
{Norman Feld had warmth and-a 
gentle quality that made for real- 
ism. 

His scenes 


with Miss Walker 
| were alternately funny and touch- 
|ing. That’s where Arthur Penn's 
| direction was at its best. 
Supporting parts were ably filled 
| by Mary Fickett as a captain, Rob- 
|ert Culp as a lieutenant, Sidney 
| Armus, Joyce Smight, Jack Weston, 
|John Marley and John Travis. 
Apart from the fact that it helped 
| fill time, it’s difficult to understand 
why Gidding included the scene 
where Miss Pickett went into a 
screaming panic with the approach 
|9f enemy planes. She was pulled 
| out of it via a long kiss from Culp. 
|; Scene played like comedy. How- 
ever, Miss Fickett managed to be 
properly emotional, which is to her 
credit. 

This was okay tv fare for a hot 
summer night. Unfortunately, that 
evening being quite cool, “Nick 
|and Letty” added up to a pre-sea- 
son letdown. Hift. 





Dissenting Note On 
RKO’s WGMS Buy 


Washington, June 
An effort to block the $400,000 
|sale of WGMS in Washington to 
RKO Teleradio Pictures was made 
yesterday (Mon.) when a minority 
stockholder of WGMS urged the 
FCC to disapprove the transfer. 

Lawrence M. C. Smith, owner of 
five shares in WGMS, told the Com- 
mission the station should com- 
mand a higher price. He also ob- 
jected to a five-year employment 
contract between RKO and M. 
Robert and Terry Rogers, general 
manager and station manager, 
spectively, of WGMS. 

Smith, who owns FM. station 
WFLN in Philadelphia, previously 
filed suit in Delaware to prevent 
the sale. 


re- 





Philadelphia—WHYY-TV, Phila- 
delphia’s first educational tv sta- 
tion, has set up shop in WCAU’s 
| former midtown headquarters. 
Telecasts are skedded to begin in 
October. More than $300,000 has 
been raised to launch station. 
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Give Us This Day 


Eye on New York 
: pre 





Camera Three 








Making Yesterday's Worlds 





On the Carousel 





One television station last year used $3,204,089 
worth of time and production: facilities for local, unsponsored 


public interest programs and announcements. 





CBS OWNED 
WCBS-TV, CHANNEL 2 
NEW YORK 
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TV’s Overrated Kid Audience 


Continued from page 29 
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ing concept opens up for television. , aspects in the daytime program 
For it’s no Madison Ave. secret | a possible fallacy in 
that there's always been a limita | the Trendex study, it’s the fact 
tion on the number of sponsors | that while “Joan” represents re- 
available for shows that attract kids | runs that haven't ee for a 
: aa iple of years now, the 
only, whereas in terms of attrac*-| COUDI© OF 5 a, . 
ing adults, the advertising world | Shows current on ABC are being 
is its oyster. This is even more | Sen for the third time around this 
sharply spotlighted by the fact | Fear. it could be that oe — 
that “Mickey” is still only half sold |™ght upset the statistica’ app <- 
for the fall, despi e its impact this |¢@"t. but NBC isn’t buying this, 
eason if only because it has no direct 
ae “Joan” is already tied for | bearing on that all-important adult- 
first place with “Queen for a Day” a a cae py: = 
as the highest rated daytime pro-| ‘5 € [ne use strif 





gram on NBC, the network has its 
work cut out—upon conclusion of 
the “Joan” reruns a similar type 
series, aimed for the adult, goes 
into the period. 
Testing the ‘Myth’ 

Through the long “Howdy” reign, 
it was generally accepted that “the 
kids control the late afternoon 
sets.” If “myth” it was, it ac 
tually was never put to a realistic 
test since the rival webs (WCBS- 
TV in N. Y. has its Late Matinee 
films slotted opposite) had never 
made a determined thrust toward 
proving otherwise. Then ABC's 
“Mickey Mouse” came along last 
year to perpetuate the thinking. 
Whether “Joan” stays up there to 
knock “Mickey” out of the box 
becomes one of the more intriguing 
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of apparel 
































Among the 
television markets 
foremost in the 
manufacture of 
apparel and 
related products, 
the Channel 8 
Multi-City Market 
based 
on production 





ranks sixth, 





figures for 
America's top 
100 counties | J 
(SALES MANAGEMENT 

’'Survey of Buying Power’ ’— 

May 10, 1956) 
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Sunbury Lock Haven 
Martinsburg Hagerstown 
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rerun series, NBC might well have 
said “they laughed as we carried 
our money to the bank,” for the 


some eyebrows around the trade. 


Not so in the syndication houses, | “Candid Camera” feature. 


however, where the use of- the 
comedy strips on a local level has 
been proving a rating and billing 
bonanza bo h to stations and of 
course to syndicators. 


FM’ers 


Continued from page 29 


mit ee and the FCC are under 
“great pressure” to solve the allo- 
cation problem, Marks said that 
the need for a nationwide competi- 
tive tv service will not be satisfied 
by a plan which provides for only 
54 additional stations and dislo- 
cated “a major part of a very sub- 
stan‘ial industry.” 

If the Gimbel proposal were 
adopted, Marks testified, the re- 
sults would be as follows: 

1. Some FM stations would either 
be deleted or changed to “radically 
inferior” assigments. 

2. The public would lose service 
where stations are deleted. 

















“Mouse” | live remote (first two are 


| 





‘signing of the 98 “Joans” lifted | add two writers later on. 


| 


H 





3. Those FM stations engaged in | 


background music operations would 
be required to convert receivers of 
subscribers or replace them 
new equipment. 

4. Three existing tv 
would be required to change their 
assignments to channel 6A. 

5. 
age area of these stations would be 
deprived of service from these out- 
lets unless they converted their 
sets to pick up channel 6A. 

Marks testified that the FM in- 
dustry, after many difficulties, has 
attracted a sizable audience and is 
enjoying for the first time “a _ pic- 
ture of health and growth.” He 
cited a Pulse survey showing that 
two-thirds of the 190,000 families 
in Washington, D. C., with FM sets 


| listen to FM for an hour to seven 


|} Or more hours per week. 


“At the 
testified, 


very 
there 


minimum,” Marks 
are 12,000,000 FM 


| sets in use representing an initial 








| Spot 
| switch 


cost of $500,000,000. 


Steve Allen 


Continued from page 29 ee 








eee 
drama or something else,” pointing 
out that NBC researchers had 
found that an offering of comedy 
and variety on Sunday nights 
draws viewers to peak levels. More- 


| over, “we used to hit a cumulative | 
| rating 


of 99 


All viewers within the cover- | 


with 


| 


stations | 


} 


| 
| 


| 
| 


ing Avco, Jergen’s and Brown & 
Williamson—was described as “the 
best of “Tonight,” with which 


Allen continues. on a three-nights- ' 


weekly basis instead of five, with 
rotating guest stars starting with 
George De Witt spelling him on 
Mondays and Tuesdays. In addi- 
tion to anywhere from three to 
seven guests a week, the show wiil 
retain some “Tonight” features 
and will also feature at least one 
from 
Times Sq., with the Four Lads 
singing “Standing on the Corner” 
and a mock-battle pickup from Ft. 
Benning, Ga., 
rooftop Bambi 
der ballet also set 
show). Guests will be top names, 
like Sammy Davis Jr. in the first 
show and Andy Griffith in the 
Production-scripting staff , 
of “Tonight” will handle the Sun- 
day chores, with Allen planning to 
Also a 

Funt 


second. 


possibility is an. Allan 














CBS Station Fee 


Continued from page 3! jee 








plete sellout in that five-hour pe- 
riod, which sellout would put the 
network (not including o&o’s and 
spo‘ sales but strictly the network | 
arm) into the black for the first 
time in years. 

Once daytime is sold, Hayes be- 
lieves, activity will perk up at 
night, first because of new interest 
by advertisers in radio, second be- 
cause as tv matur€s, viewing will 
decrease and because of viewer 
“fragmentation” in tv resulting in 
smaller per-show audiences, and 
also because of the vast potential 
offered by the transistor radio, 
both the pocket variety and the) 
new portable table models. 

Hayes also points out that the 
network’s sales staff is the largest | 
in’ the web’s history, including es- 
tablishment of a three-man office 
on the Coast where none existed 
before, plus expansion of offices in 
Detroit and homeoffice N. Y. 


ABC’s Mex. Affil 














_| gations 








Continued from page 28 


———eeee 
ilarly, he held, there are no re- 
Strictions on the San Diego sta- 


tions from competing with XETV 


for the business of Mexican adver- | 
“As competitors these sta- | 


tisers. 
tions may conform their programs 
to the needs and interests of their 
listeners, regardless of the side of 
the border on which they live.” 
Pointing to the “practical inabil- 
ity” of ABC to obtain a fulltime af- 


filiate in San Diego, Examiner 
Sharfman saw nothing in the law 
Which prevents competition be- 
tween foreign and domestic sta- 
tions. It is the “public interest’ 


which must determine whether the 
authorization is justified, he held, 


| not “the mere private interest of a 
| grantee interested in protecting its 


| thorization 


with our ‘Colgate | 
Comedy Hour,’ which means that | 
99 homes out of 100 will watch 
comedy. All we have to do is| 


make sure the comedy is good. But 
even with our ‘NBC Comedy Hour,’ 
which was a flop, we drew 10,000,000 
homes. Now if a flop pulls 10,000,- 


000 homes, what will a good show | 22ything that it is not.” 
| do?” 


Moreover, Weaver pointed out 
that a “fragmented type of show, 


| which the Allen show would be, is | 
at an advantage opposite Sullivan, 


| American 


Since a viewer coming to a dead | 


in the Sullivan show cou'd 
over and come in on the 
Allen show without having missed 
any indispensable segment. With 
Sullivan as topdog, such fragmen- 
tation gives Allen the advantage in 
an uphill battle. However, Weaver 
was emphatic in describing the 
Allen show, which preems June 24, 
as a “comedy-personality” segment 
as opposed to a variety show. In 
fact, he stated, it was “letting the 
sponsors talk us into making the 
Colgate hour into a variety show 
that wrecked it—we won’t make 
that mistake again.” 

Format of the new show, which 
will come in fully sponsored—one 
sponsor is in till September and 
the others until late January or 
early February, the trio compris- 


| 





audience. 

The Examiner found that the au- 
would enable the San 
Diego area viewers to receive more 
network programs “at the correct 
time, not only from ABC, but from 
NBC and CBS as well.” It would 
also improve ABC’s ability to com- 
pete with the other networks in 
the area and serve to stimulate the 
interchange of programs between 
the two countries. 

Regarding contentions that 
XETV practices ‘“‘deception” to 
convince U. S. viewers that it is an 
station, Sharfman de- 
clared that although XETV is 
“aiming its efforts’ at San Diego 
it “does not hold itself out to be 
It is ob- 
vious, he said, that a station whose 
cali letters begin with “X” is a 
Mexican station. Further, he as- 
serted, it has not been shown that 
there is anything improper in 
XETV’s programming in English. 














‘Stand Up Be Counted’ 





aaa Continued from page 31 = 


who 
a 


of-towners 
home for 


want 
vacation, 


to return 


with the. 


| guests appearing live on the show 


and being filmed on their return 


home. Paige is star of ‘Holly-| 
wood’s’ Best,” local entry = on, 
KRCA-TV in L. A, 

Cooper agency also acquired 


rights in all media io the works of 
Ernest Haycox, comprising some 
200 short stories and novels, al- 
most all of them westerns. It has 


assigned Dick Irving Hyland to. 
peddle the properties both as in-' 
dividual stories and as a potential | 


telepix package, 


with an outdoor, 
Linn-Rod Alexan- | 
for the first | 








NBC-TV Cashing In On 
Year-End Grid Hoopla 


; , NBC-TV has already sold three 
‘least a two-week Windy City stand ot its five year-end football spe- 


aoe armen as of , cals, with only the Rose and Cot. 
1.500. radio-tv porn Be oy He’s ton Bowls still to find bankrollers, 
faced with a new problem in that This week, the web latched onto 
ithere will be nearly twice as many |two bankrollers, Chrysler picking 
\delegates and alternates to be ac-| up the East-West Shrine game out 
'commodated at the International | of San Francisco, and Gillette buy- 
Amphitheatre than were on hand| ing up the Blue-Gray tilt at Mont- 
in ’52. At the moment, he’s try-| gomerv, Ala. Latter is slated for 
ing to figure out a way to reprise | Dec. 29. 

that midfloor tv camera scaffold| Couple of weeks ago, Pontiac 
that worked so well four years ago.| checked in for sponsorship of the 
Last time there were some beefs; National Football League pro 
that the convention chairman) championship game, giving, to mix 
'couldn’t see the delegation chair-|a metaphor, NBC a_ .600 batting 
men who were seated behind the ‘average thus far on its grid hoopla, 





| 

. | 
Reinsch | 
que { 


Continued from page 29 Qo | 








| porting 


stilted platform. 


Incidentally, while in ’52 only, 


the cameras for the television pool 


used the raised podium, this year | 
the newsreel lensers are insisting === Continued from page 28 


they be invited aboard. Another 


| 


| 





‘Family Network’ 





——._... 


mee ee 


“me too” request has come from | cast by stations at Montrose, Pa, 
the wire services who are demand-| and North Platte, Neb. These lat- 
ing telephone hookups on the floor ter independent stations operate on 
so they can keep pace with the), similar basis. The tapes are 


“scoops” being scored by the ra- 
dio walkie-talkies. 


mailed to the Fargo and Waterloo 


The three wire services have Stations, too, for rebroadcast. 


also demanded space on the con- 


| 


Bridges originated the idea for 


vention rostrum along with the/| the station and it took him 10 years 


radio mikemen this year. 


The|to accomplish his goal and get it 


platform setup is being revamped started. When funds ran short for 


in an attempt to cut down the| puchasing 


background traffic so as to present 
a “cleaner” tv picture. Another 
innovation will be a special ra- 
dio-tv interview room in the Con- 
rad Hilton convention headquar- 
ters to serve as a central question 


/and answer point for the broad- 


casting pool. 
Moves to streamline the affair 


‘include the cutting down on the 
length of speeches and demonstra- | 


tions and a new method of polling 
the individual delegates. Reinsch 
freely concedes that the fact they 
were on television inspired many 
of the time-consuming requests for 


| 
| 
| 


| 


| 
| 
| 
| 
| 


a delegate-by-delegate count of 
the various state groups during | 
the nominating roll calls. This | 


time, the state roll calls will con- | 
tinue from the platform while the | 


sergeant at 


demanding a 


arms polls the dele-| 
recount, | 


Reinsch figures this will cut down | 


‘the requests by 99°%. 








Afghanistan 


=——_——_— Continued from page 31 —— 





in the U. S. 
months of study with a seminar at 
the U. of Boston, conducted joint!y 


teed off their two- 


under the auspices of the Specialist | 


Program of the International Ex- 
‘change Service of the State De- 
partment and Voice of America. 


| Waleh, only one of the group to 


study in the Washington area, will 
make broadcasts in his native lan- 
guage from VOA. He also at- 
tended sessions of the Maryland- 
D. C. Broadcasters Association and 
the Freedom of Information Clinic 
of the Associated Press Broad- 
casters. His agenda includes visits 
to NARTB and FCC. 


WVEC-TV 


Continued from page 28 

















pecting the additional VHF station 
to be granted but could not see 


| how it can affect the strong posi- 


tion WVEC has built in the past 
two years. Pointing out that con- 
version has been steadily increas- 
ing, he said sales have been 
consistently increasing and _ the 
rating picture improving. 


It might well be, he said, that 


|the second V will have to “scram- 
ble” for the other U in Norfolk for | 
| 


the ABC affiliation. 


. ; 
VARIETY story in June 6 issue 


erred in saying that it was “under- 
stoed’” WVEC did not have a 
“firm” contract with NBC, 





Jacksonville — Major personnel | 


changes at 


WMBR, 
Jacksonville, 


Fla., moves 


WMBER-TY, | 
Dave | 


Booher, V.P. of WMBR radio into | 


WMBR-TV, as sales manager re- 
to Charlie Stone, 


vice | 


president of WMBR-TV. Booher | 


will be in charge of national and 
Jocal tv sales. 


| 


equipment, evangelist 
Billy Graham, then the college 


president, went into a college as- 
sembly and told the 1,200 students 
of the need. The young men end 
women came across with the $41.- 
000 which guaranteed the station's 
start. Its responsive audience has 
kept things going since then. 


WHTN-TV, 
CHANNEL 13 

IT’S A SELLER'S MARKET, 

but we can give you 

the BIGGEST BUY yet! 


TIME: Now, while we're still new... 
with rates set to offer low cost per im- 
pression . . . choice availabilities are 
still open. 


PLACE: Huntington — Ashland — Charles- 
ton and Portsmouth Markets. The rich, 
prosperous, tri-state area of more than 
1,250,000 population conservatively meas- 
ured from mail responses. 


SCENE: WHTN-TV with the largest trans- 
mitting antenna in the world . . . 316,000 
watts of power for maxin.um effective 
coverage . . . a built-in audience of more 
than 200,000 sets . . . popular basic ABC 
network programs, outstanding local live 
shows and top-notch films. 

ACTION: Get on our “bandwagon” and 
g-r-0-w with us! After only one month of 
maximum power, Channel 13 showed 
36.8% audience increase over the first 
audience report. 

CALL US: Huntington, West Virginia, 
JAckson 5-7661, or our representatives: 
Edward Petry & Co., Inc. 

Wy, 
IVAN 2S 
TV’s New Buen . 





















STUDIO SPACE 
FOR RENT 


2 LARGE ROOMS 


PIANO, MIRRORS Included 
TIMES SQUARE AREA 


Call LA 4-6730, NEW YORK 
after 1 p.m. 

















SUMMER SPECIAL 

BEST PROFESSIONAL 
PHOTOGRAPHS 

100 8x10 Gloss, 3 Poses 


MURRAY KORMAN 


37 W. 57th St., PL 8-1807 














HOTEL 


CALgonquin 
59 West 44th Street 
New York © MU 7-4400 


—Preferred by people 
of the Theatre... 
100% Air Conditioned __._— 














media. 


154 W. 46th St., New York 36. 





Administrative, Sales Management, Powerhouse 


11 years In TV field selling film production, 
sales manager for major film production company. ‘ 
aspects commercial film production, experienced advertising problems, other 
Have sold TV programming on network and syndicated levels. 

Available July Ist, for position with motion picture 
tributor of TV programming or advertising agency. BOX VV611-56, 


programming, talent. Successful 
Full understanding al! 


roducing company. dis- 
e VARIETY, 
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ROCK 'N’ ROLL: PROS 'N’ CONS 

















Local 47 Threatens AFM Walkout 


To Form Own Union as Convention — 


Stays Put on Expulsion of Read 





THE MUSIC GOES 
N&O 


The rat-tat-tat of the press raps | 


’ 


against the rock.’n’ roll cycle is 
now reaching unprecedented pro- 


a ON 





lllegi 








| 
| 
| 
| 
| 








imate Children Legitimatized 
‘n High Court's Be Sylva Decision’ 
Affecting Royalties in General 


By HERM SCHOENFELD + portions. While the rock ’n’ roll, Washington June 12. 
' | beat and “leer-ics’ have been on| In ; ani ; decisi tl 
“Step 9. 9 1 no t | In a unanimous decision, the 
wii "ak a tk of R&R Not for Heat? ithe receiving end of a heavy critical To the Vaults! /Supreme Court ruled yesterday 


working musicians on the Coast 


The rock ’n’ roll fall-off fol- 


barrage for the past year or so, now 


Record companies now have 


| that illegitimate children are “chil- 


; 1s : - the attack is veering to the cur- ‘orry about what their ri dren” within the meaning of the 

it the American Federa- lows the pattern of other mu ; - oe h. to worry about what their ri- | g 
ag «Bina to set up a new sic biz fads. A few years ago | rent leading rock 'n’ roll person-| vals have in the vaults when copyright law and share equally 
“ ’ loomed today hillbilly tunes took over the jali‘y, Elvis Presley, who has| they cut an eldie. with widows in the renewal of 


independent union 
(Tues.) after the appeal of Cecil F. 
Read and 10 of his Los Angeles 
Local 47 supporters was turned 
down at the AFM convention here. 


Read, leader of the Coast insur- 
gents against AFM prexy James C, 
Petrillo, appealed against 3n ex- 
pulsion order made by the inter- 
national exec board. Read told 
VaRIETY that the next step would 
be up to the Local 47 membership, 
which up to this point has been 
solidly behind his fight to curb the 
powers of Petrillo. If Local 47 de- 





pop market and stirred up lots 
of excitement for the country 
& western tune twang. The 
c&w beat ran for close to a 
year, then quietly faded away. 
Last year’s mambo madness 
was a short-lived affair, but it, 
too, dominated the pop field 
while it was riding strong. 
Some diskers* are pointing 
to the upcoming summer 
months as the reason for the 
drop in r&r platter sales. They 
recall that last year, too, r&r 
dropped off during the sum- 


| brought a hillbilly twist to today’s 
pop music fad. 

| Presley’s disk sales for RCA Vic- 

|tor may continue to be high, but 

his standing with the critics is at 

a low following his appearance on 


week. 
video 


Jack Gould, N. Y. Times 
pundit, severely knocked 


but the Gould notice sounded like 
a rave compared to the comments 
in Ben Gross’ column in the N. Y. 
Daily News. Gross said that ‘‘pop- 
ular music has reached its lowest 





the NBC-TV Milton Berle show last | 


Presley’s performance on the show, | 


With Pat Boone stirring up 
some noise via his Dot etching 
of “I Almost Lost My Mind,” 
MGM is moving into the act 

via a reissue of its Ivory Joe 
| Hunter etching of the same 
tune. Hunter first cut the song 
| in 1949, 











Lieberson VP's 3, 


| Marie 


copyrights. 

The decision was in the case of 
De Sylva, widow of song- 
writer Buddy De Sylva, and his il- 


| legitimate but acknowledged minor 
son, Stephen W. Ballentine. 


'earries a 


The suit, the first test of its kind, 
Significance far beyond 
the De Sylva-Ballentine case. It is 
a complete reversal of accepted 
practice that widows have control 
of copyright renewals and that chil- 
dren are a category lower in the 
inheritance scale. 


° . 

cided to continue its support of ager depths in the ‘grunt and groin’ an- The decision will affect control 
Read, its expulsion from the AFM ral pang “A — < ere ties of one Elvis Presley. a . Elvis, Sets Up Biz Wing of royalties in many cases, not only 
may result, o foe ys ol Pi a ae who rotates his pelvis, was appall- | in music but in other fields, such 

ren yg de the local’s — pA ee oe —— that wd ing musically. Also he gave an 9 tw sige motion picture stories, 
against Petrillo are aware of these : " ese : | exhibition that was suggestive and | DOOKS, etc, 
possibilities and believe that it fall, ee spanang aaah = 'vulgar, tinged with the kind of As Col S Prez The fact that the decision was 
may lead to a new grouping of 1. oe . ae yom ¥ Y |animalism that should be confined |unanimous means there is no 
working musicians in locals across| !! agreed that r&r isn't a hot 'to dives and bordellos.” The rest chance for a _ reversal if Mrs, 


the country. 


After Read and six of | 


his supporters made their appeal | 


weather beat. 








of the full column of the usually 
mild-mannered Gross was a bitter 





tion in his first week as Columbia 


Goddard Lieberson went into ac- | 


} 
| 


De Sylva should seek a reconsider- 
ation by the high court. The case 


to the convention, Petrillo un- | . . diatribe against Presley and his Records prez by appointing three | now goes back to the U. S. District 
leased one of his typically dra-| Diskers Tr in | partisans. | new veepees and setting up a new | Court in Los Angeles for an ac- 
matic tirades, accusing Read of | y g | ‘Frightening’ Adults | division to consolidate the business | COUD!ng and division of income 
forming an “underground” to} Gross’ raps followed the recent rable ¢ the c z | received during the renewal pe- 
“steal” the union and of attempt- Daily News blast against rock ’n’ problems of the soe-rtede riod of De Sylva’s musical copys 
ing to break the AFM for the ben- | To Sweat It Out roll by Jess Stearn. Meantime,| The newly created Business Af- rights, 


of a handful of “rich” musi- 


ent 


Both the U.S. District Court and 


|Look magazine has a layout on. fairs Dept. will operate and advise 
cians. ; ‘ | rock 'n’ roll in which it says: “Go-!| in such areas as contract negotia- | Circuit Court of Appeals had ruled 
Pro-Petrillo Setting | e ing to a rock ’n’ roll show is like| ions, analyses of costs for pro- Stephen Ballentine was a child 
3efore debate opened this morn- | e 0 Mail ] attending the rites of some ob- elaties: ‘ _,.| Within the meaning of the copy- 
ing (Tues.) atmosphere of conven- | W S D |scure tribe whose means of com- posed projects and other opera- right Jaw. The district court 
tion was unmistakably pro-Petrillo. | |munication are incomprehensible. | tional business problems, In the | found, however, that Mrs. De Sylva 
Delegates already had clearly in-| Beating the heat in the disk in-|An adult can actually be fright-, past, each division handled its had primary right to control the 


dicated support of the AFM chief | 


of 
(Continued on page 57) 


by enthusiastic reception his 





dustry’s drive to overcome 
usual summer doldrums has turned 


up several interesting promotional 


the | 


(Continued on page 58) 
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| problems separately and Lieberson | 


believed that their creative opera- 
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Stet | or-rene 
‘ | 
lstunts this year. While some of e tion had been hampered by deal- ope 9 
seitehiniapeaiiaiciamitiaamiamainie We a . = | noc i areac P Are 0 tpata 
‘the companies are depending on | ee n ings in areas that were compli ated | ] ] S us 
special deals, giveaways, increased | sek 6 and Ume consuming. saat 


Could O’seas 


return privileges, etc., others are | 


~ On Rock ‘vy Roll 


relying on straight showmanship. 


In this category is Decca’s deal- 





The new department will be 


was named v. p. in charge of legal 


headed by Alfred B. Lorber, who } 


Via Epic Stepup 


° er contest in behalf of its “Holi- and business affairs. Lorber will | 
On ky ansion day” album series. In this project, | /continue to supervise the label’s | cee ae ae 
Decca is offering attractive vaca.| Another cycle in the music hiz is ; law department as well as direct _ Faced with stiffening — 
'tion prizes to dealers with the top | 2PParently coming to a close. the new business division. a ie gy Rega ap Le ee 
In line with the expansion pro-| window display for their albums They're beginning to hang up Others on the promotion list — hing ae ee a nite he 
gram recently set up by the Ard-|and the label has been getting an tlie crepe for rock ’n’ roll at sev-| were Hal Cook, named viceprexy build rey ata Ph Sine @ 33 “ 
more and Beechwood Music firms, | unusually big response. Over 1,000 eral of the major record com-| of the Columbia Records Sales ie Pe — tiilated tar ti . — 
Michael Gould, veepee and pro-| dealers have entered the contest | Pamles. Reports from diskery field | Corp.; Albert B. Earl, named ad- “rt “che “ a a r M4 5. 
fessional manager, is heading over-|and are stirring up consumer de-| ™¢€n_ that r&r is reaching its sat-| ministrative v.p. Cook will con- with Columbia Records, which re- 


seas with a view towards a global 
operation. Gould will investigate 
Possibilities of setting up an affili- 
branch in London which 
later spread across the Continent. 


ate 


| mand 


with their elaborate show- 
case displays. Decca, meantime, is 


| distributing over 25,000 travel post- 


will | 


ers to dealers to hypo the promo- 
tion. 


uration point have cued slowdown 
or r&r releases. 

The communiques from the field 
report that the teenagers are no 
longer buying r&r platters indis- 


tinue as Cole’s director of national 
sales, while Earl's activities will in- 
clude organization planning, prod- 
uct planning and New York opera- 
tions. 


leases most of the Philips platters 
via its Epic subsid. 

First step in the expansion move 
the wrapup of the Amsterdam 
Concertgebouw for another seven- 


1S 


| 
| . ‘ 
. a ne s - ; ‘riminately Whinadtn did ain : year term. The Concertgebouw 
Gould leaves for London June 20! RCA _ Victor has geared its - or“ emai still a mar Lieberson has also extended the pjatters have been solid sellers in 
an ic . week rarenaae no te ca re ° 1e ‘ s re oli-g : : : : é : i : ! 
and his four-week overseas trek|coupon merchandising scheme, + Os t Gel " rtotoig * rsonail- | responsibilities of Herbert M.|the U.S. under the Epic banner 
ta « . « > ; : o ha 1 ° 1S é > . Val y . ‘ > z : o te 4 « . 
Wil also take him through tne launched in March, to boost sum- , -_ h _ , * 't a th J h secoming Greenspon, Col’s \ p. in charge ol Philips plans to release at least 10 
ont > rea >? . sure . . . i 2 4 = * » Taf? >. ~ : . ; A > c . as « c 
Continent where he’ll prowl new|mer biz with a straight giveaway. ous an : ™ 1¢ Jonnny-come operations. In addition to his pres- . . ‘ertgel r platters every 
material. Gould heads he firms | ¢ , oa latelies who've hopped on the . new Concertgebouw platters every 
terial. Gould heads up the firms | Some 300.000 persons who _ pur- has 1 a A f th ent manufacturing and engineering vear 
ror : ‘oas ace ‘ij ¢€:) , Ye . é age ° f 2 WwW S ag = 
m a Coast base with Kelly Cam-| chased the coupon books will get a eet, Man ee ee 


arata in charge in New York. 


practically anything cut in the rock 


activities, Greenspon will take over 


Also being lined up by Philips 


cuffo bonus record in July. All|; the direction of Columbia Electron- | ,,.  mehnnbe tched j 

The firms ar =e | : ae a, sroove c se , ri. m mare : : are opera projects to be etched in 
P The firms are the publishing sub-| they have to do is to come into hae grey > get +! mere ic Products, Transcription Services, | ttaly , Austria, France and Yugo- 
~- _of Capitol Records. Glenn | their retail stores. It’s hoped that otro that tong cook tian rnd * Cryton Precision Products and En-} gayja, An extensive repertory of 
- Wallichs, who heads up the Cap | once the customer comes into the “hg 7 ar easy <0 | gineering Research and Develop-| gicks cut by the I. Musici orch 


label, also prexies the two firms 
With Joe Zerga as v.p. and general 


manager. 





store; he’ll pick up additional mer- 
chandise. 


peddle any more. At.one major 
company the word is already out 
to slow down the tempo. 


ment, Epic Records, which hereto- 
fore had been operating under the 


Columbia Electronic Products ban- | 


is also being lined up for release 
by Epic in the U. S. 


| Columbia’s special monthly al-| In reappraising the r&r phenom, | ~~. “ll y repent directly to Lie On the local level, Charles 
‘ ) | bum releases are also expected to | one diskery exec said that at first aes, We now report directly to Lie- Schicke, Epic’s classical artists & 
BING INTO SWINGS draw customers into the retail | jt was a stimulant to the business. | 2&'S- repertoire and sales topper, is 
steres. Each month, Columbia is/| It created a new interest in rec- In another organizational re- | working on new release projects 
FOR VERVE ON COAST issuing two ]2-inch LPs, in both the | ords and brought people into the | Shuffling, Lieberson appointed | for the Cleveland Symphony and 
pop and classical brackets, selling | stores. “It’s gotten out of hand,” James E, Sparling as general man- | American pianist Leon Fleisher, 
Hollywood, June 12. for $2.98, which is $1 less than the | he added, “and now it’s keeping ager of the Columbia Electronic | who was recently inked to the 
sing Crosby began work yester- | standard price. the customers away.” Products division. Sparling will | label. 











day (Mon.) on the first album he — | The deejays, too, are deliver-| continue as head of the phonograph ag 

has recorded away from Decca in apes . it |ing postmortems. Some are say- ig ery level post. Bg at . 
almost 20 years. Singer is on Li | Abner L ituner |ing that r&r.is through but many! now direct the development anc CHAPPELL SCORES ON 
Capitol’s “High Society” sound- | P eg he more are saying that they are| marketing of other new electronic | , 

‘rack album, but that was not a Looking for a Label through with r&r. A lot of the | products, reporting to Greenspon. ‘BEANSTALK TV SPEC 


Special recording job since it in- 


deejays have discovered that the 


Volved only the transfer of the| “Li'l Abner” is making the|r&r programming concentration : Chappell has grabbed the pub- 
soundtrack from the Metro film. rounds of the New York record | has cost them listeners and in some Decca Execs Hit Road lishing rights to the score for 
Package Crosby currently is cut: company offices this week. In | cases, even their shows. | “Jack and the Beanstalk,’ upcom- 


ting is “Bing Swings,” for Nor- 


from the Coast to audition the 





For Phono Equipment 


ing NBC-TV spectacular. Score 


| 
man Granz’s Verve label. Verve’s | score of the upcoming “Li'l Abner” | Auttes tt = was written by Helen Deutsch 
en & repertoire chief Buddy |legituner are cleffers Johnny | ntler New Labe | Syd Goldberg, Decca sales chief,| (words) and Jerry Livingston 


“esman arranged the tunes and 
1S conducting the sessions, using a 
3-piece orch for six sides and a 
17-piece group for the other six. Al- 
um is slated for September. 
Crosby’s new Decca pact gives 
'm the right to record elsewhere 
and the Verve package is the first 
ll What may be several albums 
way from his longtime exclusive 
homebase. 








Mercer and Gene De Paul. 

The tunesmiths are accompanied 
by Norman Panama and Melvin 
Frank, librettists and co-producers 
with Michael Kidd, and Marshall 
(Brother) Robbins, who heads up 
Commander Publications, Mercer’s 


A new indie label, Antler 
| Records, will be launched by at- 


torney Milton Sommerfield. Head- | 
| the road over last weekend on a 


| quartering in New York, diskery 
| will have the services of Buck 
| Ram for its artists a repertoire di- 
| Vision. 


| tribs. 
Ram produces disks for | 


and Mike Ross, manager of the 
company’s accessory division, hit 


tour of the label’s branches and dis- 


Main focus of the tour will be on 


publishing operation. Commander | several companies on a freelance | Decca’s new line of hi-fi phono- 


will publish the “Li'l Abner” 
score. Show is slated for a early 
fall production. | 


| basis. 
| No artists have been sealed to 
Antler yet. 


| graph equipment which will be 
| merchandised extensively in th 


i fall. 





(music). ~ 

The spec is slated for an airing 
around Thanksgiving Day and RCA 
Victor is prepping a single plat- 
ter barrage of tunes in advance 
of the production. An original 
cast album of the spec is also in 
the offing. There’s also been 
some talk that “Beanstalk” will be 
developed into a legit musical 
after the telecast. 
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Sarah Vaughan: “Fabulous 
Character’-“The Other Woman” 
(Mercury). The lilting rhythmic 
features of “Fabulous Character” 
get an added punch in Sarah 
Vaughan’s hands, making the side 
a winner on all spinning levels. 
An extra fillip is the multi-track- 
ing of Miss Vaughan’'s pipes which 
gives the side an ear-catching ef- 
fect. Thrush is in good form on 
“The Other Woman” but the tune 
isn’t too substantial. 

Nat King Cole: “My Dream 
Sonata’-“That’s All There Is To 
That” (Capitol). The cleffers of 
“My Dream Sonata” probably had 
Nat King Cole in mind when they 
whipped it up. It’s a tailor -made 
item for the crooner’s soft and in- 
timate styling. Side looks like a 
natural for the big money. Cole 
teams up with The Four Knights 
on “That’s All There Is To That,” 








~ Best 


SARAH VAUGHAN 
(Mercury) 

NAT KING COLE 
(Capitol) 


JULIUS LaROSA. I'VE GROWN 
(RCA Victor) 
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Jocks, Jukes and Disks 


By MIKE 





GROSS 


ing side with a lilting and amusing 
beat. It’s a natural for big juke 
play. On the reverse, the already 
familiar Crazy Otto takes “Ala- 
bamy Bound” for a_barrelhouse 
keyboard ride. Both sides come to 
Decca via its Deutsche Gramma- 
phon tieup. 

Frank Chacksfield Orch: ‘Banks 
of Seine’’-“Donkey Cart” (London). 
In keeping with the Gallic melodic 
kick, Frank Chacksfield has 
whipped up a tasty dish in “Banks 
of Seine.” It’s a flavorsome side 
that'll attract plenty of disk jockey 
and jukebox attention. “Donkey 
Cart” sets off a clippity-clop beat 
in an attractive manner. 

Betty Madigan: “Cryin’’”-‘/ 
Perfect Understanding” (MGM). 
Betty Madigan can put a lot of 
emotion into a song when it calls 
for it—and “Cryin’” calls for it. 
It is, however, just an average bal- 


Bets 
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sa The Other Woman 


we MY DREAM SONATA 
That's All There Is to That 


ACCUSTOMED TO HER FACE 
Get Me to the Church on Time 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
(Exclusively on Coral) 
251st Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 


ABC-TV—Sat. 9-10 P. M. EDT 


Sponsored by 


Dodge Dealers of America 
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Bartok: “Mikrokosmes” (Colum- 
bia). Bela Bartok’s progressive and 











a quasi-r&b number handled with 
lots of flair. 

Julius LaRosa: 
customed To Her 
To The Church On Time” (RCA 
Victor). Although nothing much 
seems to be happening with the 
earlier etchings of “I’ve Grown Ac- 
customed To Her Face,” Julius La- 
Rosa has a solid stepout chance 
with his version. Tune, from the 
“My Fair Lady” score, is a bit off | 
the beaten track as far as pop en- 
tries go but LaRosa gives it strong 
commercial values. “Get Me To 
The Church On Time,” also from 
“Lady,” is bright and frisky. 

Dick Jacobs Orch: “The Golden 
Baton’-“Te Amo” (Coral). “The 
Golden Baton” should continue the 
instrumental vogue on wax. Tune 


“I've Grown Ac- 
Face’’-“Get Me 





has a fetching, fast-stepping beat 
with an infectious melodic line. 
Dick Jacobs’ chorus and orchestra 


highlights 
manner, Side 


bring out the melody 
in an attractive 
should really roll once the jockeys 
get behind it. On “Te Amo,” 
Jacobs switches to the tango! 
rhythm and beats it out effectively. | 


Roland Trio-Crazy Otto: “Das Ist | 
Musik’’-"‘Alabamy Bound” (Decca). | 
The Roland Trio has been kicking 
up some noise in Germany with 
“Das Ist Musik” and the excite- 
ment may be transported with its 
Decca release here. Tt Sa catch- ‘ 


VARTETY 
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| tries 


lad concoction which does nothing | 
more than show off her vocal abil- 
ity and demonstrate that she rates | 
better material. “A Perfect Un- 
derstanding” doesn’t help her 
cause, either. 

De John Sisters: “Big D”’-“In My 
Innocence” (Epic). The De John 
Sisters have a rowdy song to play) 


with in “Big D” and they deliver 
with proper enthusiasm. Tune, 


from “The Most Happy Fella,” has| 
a happy and exuberant beat which 
the girls deliver with zest. It’s a 
good bet for juke play. “In My| 
Innocence” is an imaginative 
ble nding of words and music that 
rates attention. 


Eileen Rodgers: “Miracle of 
Love’-“Unwanted Heart’ (Colum- 
bia). This coupling keeps Eileen 


Rodgers in the “potential” bracket. 
Thrush has been showing a lot of 
shellac stamina but still needs the 
right song to push her through. 
Both ‘Miracle of Love” and “Un- 
wanted Heart” are average en- 
that will have to fight for 
spotting on the jockey turntables. 

Meg Myles: “Past The Age of In- 
nocence’’-""My Melancholy Baby” 
(Capitol). Meg Myles knows how 
to handle a song when the material 
is right. Given a solid standard 
like “My Melancholy Baby,” she 
whips it up into something fresh 

(C ontinued on page 56) 
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imaginative study in piano tech- 
/nique is given a brilliantly lucid 
rendition by Gyorgy Sandor in this 
complete package, which includes 
a booklet with photos of Bartok | 
'and some explanatory essays. 


Schubert: “Schanengesang” (An- 
gel). This collection of Schubert’s 
last songs are delivered with seii- | 


accomplished German baritone, 
Hans Hotter, with Gerald Moore at 
the piano, 

Beethoven: Sonatas No. 17 & 23 
(RCA Victor). Two popular Beetho- 
ven works, the “Tempest” and 
‘‘Appassionata” are given suitably 
expansive, but yet unsentimental 
readings by the British pianist, 
Solomon, 

Renaissance Choral Music (Uni- 
corn), The Chorus Pro Music of 
Boston, conducted by Alfred Nash 
Patterson, present some _ interest- 
ing examples of religious songs 
from the 16th and 17th Century. 
A well-recorded set for the disco- 
phile specialist in this period. 

Boston Pops Orchesira: Picnic 
(RCA Victor). Some popular light 
classical standards mixed with 
some lesser-known selections of 
the same genre are played with 
the usual attractiveness by the 
Boston Pops under Arthur Fied- 
ler’s baton, Included in this pack- 
age are such numbers as “Jalousie,” 
‘“Malaguena,” “In a Persian Mar- 
ket,’ “Poet and Peasant Ove rture, = 
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sitivity and dramatic skill by the | | chance to show that he’s more than 
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Harold Rome: “Rome - Antics” 
(Heritage). This package is an ap- 
propriate salute to Harold Rome’s 
20th anni in show biz. It show- 
cases the tunesmith in a potpourri 
of previously unetched tunes, 
mostly in the satirical groove, giv- 
ing a solid sampling of his special 
material work for legituners. In 
the batch are items from “Alive 
and Kicking,” “Peep Show,” “Bless 
You All” and ‘‘That’s The Ticket.” 
Despite the fact that the aforemen- 
tioned productions weren’t memo- 
rable musical entries (“That’s The 
Ticket” never reached Broadway), 
the Rome specials have lots of ap- 
peal. The targets in his satirical 
songalog cover such varied sub- 
jects as advertising, gin rummy, 
politics, romance and the south. 
Rome handles his own lyrics sharp- 
ly self-accomping on piano with a 
rhythm backing from Allan Han- 
lon, guitar; Milt Hinton and Al 
Hall, bass, and Herb Harris on 
drums and vibraphone. 


Julie London: “Lonely Girl” 
(Liberty). The Liberty label be- 
came an important entity in the 
album field last year with Julie 
London’s initial LP, “Julie Is Her 
Name.” The sultry songstress will 
probably keep the diskery moving 
with this new package of mood 
songs. The style again is warm 
and sensitive and each item ca- 
resses the ear. Al Viola’s guitar 
backing gives the vocalistics an 
added punch. “Cry Me A River” 
stepped out of the “Julie Is Her 
Name” set as a simple pop dis- 
click; the title song, “Lonely Girl,” 
could do the same, 

Buddy Rich: “Buddy Rich Sings 
Johnny Mercer” (Verve). Johnny 
| Mercer's lyrics give Buddy Rich a 





| just a skin-beater. Rich has an in- 


gratiating way with words, a sense 
of style and rhythm that blend 
with the Mercer message. Working 
with arrangements by Buddy Breg- 
man, who also helms the orch, 

Johnny Maddox: “Tap Dance 
Rhythms” (Dot). There are no 
shadings to Johnny Maddox’s key- 
board style. He bats ’em out clear 
and sharp. In this set, his aim is 
to keep the party jumping with a 
lively beat and he does just that 
with his straightforward work on 
the ivories. For those who like to 
accomp the wax concert with tap- 
ping or singing, there’s such faves 
as “Tea For Two,” “Margie,” “Ida,” 
“School Days” and the like. 

Helen Carr: “Why Do I Love 
You” (Bethlehem). Trained in the 
vocalist’s chair of several big name 
bands, Helen Carr learned how to 
make a song commercial. As a 
song stylist, working with a sharp 
combo (Red Mitchell, bass; Howard 
Roberts, guitar, and Cappy Lewis, 
trumpet), she demonstrates that 
she learned her lessons well even 
when experimenting with some off- 
beat vocal techniques. The sonys 
at all times are interesting and 
fresh and retain a definite pop 
appeal. 

Piano Red: “Piano Red In Con- 
cert” (Groove). For the past cou- 
ple of years, the keyboard stylings 
of Piano Red have been virtualiy 
the private property of the rock 
’n’ roll fans. This kickoff package 
should widen his audience because 
it gives a solid sampling of a top- 
notch “primitive” piano player at 
work. One side of the LP is a 
taping of a Piano Red bash held at 
Atlanta’s Magnolia Ballroom, while 
the flip includes some of his hit 
singles as well as several previous- 
ly unreleased sides. It all adds up 
to lively listening. 





The top 30 songs of week 
copyrighted 


A Trip Does 
Augustine 


n’t Care At All 


Ivory Tower 
Lisbon Antigua 
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Songs With Largest Rasio Audience 


based on 


Published bs Office of Research, Inc.. Dr. John Gray Peatman, 
Director. fiphabetically listed. *Legit musical. +Film. iTV. 
Survey Week of June 1-7, 1956 

Allegheny Moon Oxford 
Believe in Love . Robbins 
Big ‘D’—*‘‘Most Happy Fella” J. s SPORE 
3irds And The Bees—?t“Birds And The Bees”.....Goma!co 
eS RO a ee Mayfair 
Can You Find It Im Your Heart... ........c.ccec- Witmark 
MSPVECRTOE PRTIGION occ is csv) d k ahslavwe obwdebncenes Duchess 
I ete eee egret, hoe rite. Cane A Le Peer 
I oc ukngs7e aig gk cn. snk, 3, kao otknd tenes ae Cee American 
Graduation Day ere eee. 
He Loves Me, He Loves Me Not. Er ean roe cre eee Broaccast 
OMNES oN ere Na ee ert Roncom 
How Little We Know Morris 
I Could Nave Danced All Night—*‘‘My Fair Lady”. Chappell 
It Only Hurts for a Little While , Advanced 
I’ve Grown Accustomed—*“My Fair Lady” ....... Chappell 
Ivory Tower . Melrose 
eR I iia oa Oe US vdeo ea be bee a a ee Panther 
Moonglow—j“Picnic” .............c.cuccccceces Mills 
Moonglow-Picnic Theme—?7‘‘Picnic” .. Mills-Col Pie 
Mr. Wonderful—*"Mr. Wonderful” . Laurel 
On the Street Where You Live—*“My Fair Lady”. . Chappell 
ne PO ke cb bow a Bick cevca tec newwen Col. Pic. 
Portuguese Vasherwoman .. Remick 
Searchers—7* “Searchers” .. Witmark 
Somebody, Somewhere—*‘“‘Most Happy Fella” . Frank 
Standing On the Corner—*‘Most Happy Fella” Frank 
To Love Again—j“Eddy Duchin Story” Col. Pic 
Wayward Wind Warman 
SN TRIN hay ie ons Fee SK ok ots tatek 6 wh aie ee Broadcast 

Top 30 Songs on TV 

(More In Case of Ties) 

A Tear Fell Progressive 


BVC 
W&B 


EE OI no os oad nie ad eae ALO Hi-Lo-H&R 
Dance, If You Want to Dance ; . Herbert 
Give Me a Carriage and Eight White Horses ...... Paxton 
PEOEIOY WISEIOT  . vivencwsboadevwvecccweecvveews Birchwood 
REUOEONED RUNER: aida Wie 060a:s bw wb paces bacaun Tree 

Hot Diggity ee ee ee eee eee toncom 
How Little We Know : Morris 

I Could Have Danced All Night—*‘My Fair Lady” Chappell 
I Want You, I Need You, I Love You Presley 
In a Little Spanish Town ee ee see Feist 

I’ve Grown Accustomed—*“My Fair Lady” ...... Chappell 


Melrose 
. Southern 


POON GIOWe— Tt PICKIC” «oa 6 cc ccc ccs tovesuecceves Mills 
Moonglow-Picnic Theme-——‘“Picnic” .............. Mills-Col. Pic 
Mr. Wonderiul—*‘“*Mr. Wonderful” .............. Laurel 

ee Peete MOE ok), odes a sv ae vn o Bee ks vee ne ate Maple Leaf 
On the Street Where You Live—*‘‘My Fair Lady”. . Chappell 

og EES tile’ oo | ll a en eer Ti aa Col. Pic. 
POOL POSS OF Paris 2... cesecccesssvevecssesoess Connelly 
Port-au-Prince ata kiet hhh ek eee eee css OS 
Standing on the Corner—*"Most Happy” Fella” sobs BEREE 

To Love Again “Eddy Duchin Story” ees ee ae. 
Too Close for Comfort—*""Mr. Wonderful” =...... Laurel 

Too Young To Go Steady—*“Strip For Action” .... Robbins 
uh es A 8 ER ees a a Sy Warman 
PUT oo 3.) cle eee eas we ee RON Ie ae BAe geen Broadcast 
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Petrillo Okay of Foreign Music 
Throws AFMers out of Work, Sez Rep. 


5 pele aN 














+ 





Hollywood, June 12. 

James C. Petrillo, head of the 
American Federation of Musicians, 
js “allowing” continual traffic of 
foreign music that throws Ameri- 
can tooters out of work, Rep. Joe 
Halt (R., Cal.) charged in disclos- 
that the House Education and 


ing . : 
Labor subcommittee will shortly | 
yenew hearings into the Music| 


performance Trust Fund. Exact 
date will be set when he, chair- 
man Phil Landrum (D., N.C.) and 
James Roosevelt (D., Cal.), who 
heard testimony here last month, 
get together in Washington within 
a few days. 

Rep. Holt said “merchandisers 
of music” are equally guilty with 
Petrillo in permitting unrestricted 
import of canned music for use in 
telefilms, thus creating unemploy- 
ment among live musicians here. 
“This sort of thing even affects 
those children of ours who might 
wish to pursue careers in music. 
They have two. strikes against 
hem before they start.” 

The Congressman said the hear- 
ings established that ‘a few men | 
have applied a stranglehold on/| 
music culture of America. I hon- 
estly fear that if this monopolistic | 
trend is permitted to continue we 
shall soon hear nothing but canned 
music.” He charged that some}! 
producers are “destroying Ameri- | 
can musical culture for the sake of 
making a few immediate dollars” | 
and added that some of them are 
afraid to testify before the com- 
mittee and that he intends to find 
out why. 

Rep. Holt sounded a warning to 
Petrillo on current AFM  con- 
vention at which 11 Los Angeles 
wusicjans will appeal their expul- 
sion ordered for participating in 
the Coast local’s revolt. “I shall 
be watching the convention with 
interest to see whether it operates 
with a proper regard for the rights 
of individual members,’ Holt de- 
clared. 





Cap Hopping On 
Carioca Artists 


For U. S. Build 


Hollywood, June 12. 
Capitol Records is mapping ex- 
tensive exposure for some Central 
South American disk material, 
rarely heard ins this country. Plat- 
ters were waxed by native artists 
n several south-of-the-border coun- 
tnes and acquired through Capi- 
tol’s affiliation with Electric & 
ic Industries, which has other 
éMliates around the world. 
Coast label already has experi- 
mented with some singles by vari- 
artists w.k. in their own lands 
t not here. Material was selected 
& repertoire producer 
ve Dexter Jr. during a recent 
to South America, and the 


ang 


y 
( 
[ 
I artists 
4 


Currently available backlog will be 
expanded as a result of the ex- 
Change system under which EMI 
afiliates send Capitol dubs on 
everything in the catalog. 

fotal of 19 artists from four 
countries are represented in the 


aterial now being assembled for 
release. Figure does not 

de various groups representa- 

€ of the music of the individual 


Countries but only those who are 
Suliciently well known at home to 
rrant top billing. Hope is to 
d them to somewhat similar 
Proportions here. 


_ ‘ncluded among this group is an 
rgentine classical guitarist, Maria 
lisa Anido, whose style is com- 

Pared to that of Segovia. She’ll be 

% ard in an album of Spanish and 

‘rgentine classics. Also from Ar- 

fentina is Vlady, the “Les Baxter 

of South America.” Other artists | 

Who will be featured include | 

Lucho Gatica, a vocalist, and Pedro 

q Andurain, classical violinist, | 

both from Chile; pianist Carolina | 

Cardoso de Menezees, Brazil; sing- | 

€r and film star Tony Aguilar and | 

the Marimba Chiapas, a complete | 
marimba orch, both from Mexico. | 





Buddy Hagkett, whose monolog 
routines have been waxed by Coral 
Records, elected to ASCAP mem.- | 
€rship last week. \ 





sf 


Mack Stark’s 50th 


The 


Mack Starks ad 
‘their golden wedding anni Satur-|1n the text of his weekly broadcast 


will mark 


Goodman—That’s Jazz! 
Gillespie’s Just Tumult, 
Says Louisiana Senator 


Washington, June 12. 
An attack on the State Depart- 
ment’s overseas éultural program, 
for sending bebop musicians 
abroad, was made last weekend by 
, Senator Allen J. Ellender (D-La.). 





day (16) with a gala at Toots Shor’s, |over a New Orleans station and in 


New York. 


Stark has been asso-/| conversation with newsmen, Ellen- 


ciated with Mills Music in an exec | der drew a bead on the music of 
capacity for the past 22 years. 


Irving 
due in from the Coast with his wife | the featured acts at 
‘for the fete. 
/tending will be Mr. and Mrs. Jack | spondents 
| Mills, Harry Ruby, Leroy Anderson | Eisenhower at which Ellender was | separate themes are now being 
and Don Gillis. 


Diz Dishes Up Disks 


Mills, 


firm’s veepee, 


Among others at- 





For 


Norgran Labe 


is | 


| Dizzy Gillespie. 

Gillespie’s band was also one of 
the 
|dinner of the White House Corre- 
Assn., to President 


a guest. 
“Noise, pure noise,” Ellender 
said in his broadcast. “Imagine 


that being sent to Paris—and it 
was. Anybody listening to it will 
be convinced that we are barbar- 
jians. A lot of tom toms and horns 


Norman Granz put Dizzy Gil-| blaring!” Ellender said the State 


|lespie’s new big band 
| groove last week for an album re- 
|lease under the Norgran banner. 
| Gillespie formed the big band a 
|few months ago for his overseas | 
‘hop under the sponsorship of the 
|U. S. State Dept. 


into the 


Gillespie cut 17 sides in three 


hours and Granz expects to 


re- 


lease some singles along with the 





Sarah Vaughan headlines at the 


N. Y., July 7. 


/Laurels Country Club, Monticello, 


| Dept. asks funds to convince the 

‘rest of the world we are not bar- 

'barians, and then sends bebop 
abroad. 

| “]T tike great jazz myself, like the 


music of Benny Goodman,” he ex- | 


| pounded later to reporters.” That’s 
|high class jazz. That’s all right. 
|I’d even include Louis Armstrong 
land his New Orleans jazz... 
though 


some New Orleans jazz 


musicians have got a little exag- | 


gerated. Some are exaggerated to 
|the point where you'd like cotton 
‘in your ears.” 


recent | 


Victor Execs Stress Need to Update 


Merchandising 





Col’s ‘T Pk 

01S irapeze ge. 

| Columbia Records will hit the 
market with the soundtrack set of 
“Trapeze” this week. The United 
| Artists’ release, starring Burt Lan- 
caster, Gina Lollobrigida and Tony 
| Curtis, preemed on Broadway last 
/ week. 
The 


album will feature the in- 
| strumental themes composed by 
|Muir Mathieson. Several of the 


considered for a single pop platter 
| push, 
| 


Satz Exits Chappell 





In Hassle Over Policy 


Ralpb Satz, head of Chappell 
Music's educational and standard 
publications department for the 
| past 10 years, has exited the com- 
pany. He resigned due to a dis- 
agreement over a policy with Max 
Dreyfus, head of the firm. 

No replacement has been set as 
yet. 





| MGM Records has inked Buck 
Griffin, hillbilly crooner from 
| Texas. His first platter is set for 
release this week. 
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OF 





TUNES — 











Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Coin Machines 


Retail Disks 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music), 


POSITIONS 
This Last 
Week Week 

1 2 

2 1 

3 3 

4 4 

5 7 

6 5 

7 

8 6 

9 et 

10 os 
POSITIONS 
This Last 
Week Week 

1 1 

2 2 

3 3 

4 5 

5 oe 

6 8 

7 q 

8 7 

9 6 
10 





TALENT 


ARTIST AND LABEL 


GOGI GRANT (Era) 
ELVIS PRESLEY (Victor) ........ 
MORRIS STOLOFF (Decca) ...... 
FOUR LADS (Columbia) 

FATS DOMINO (Imperial) .. 


GEORGE CATES (Coral). ... 
CATHY CARR (Fraternity) 


PERRY COMO (Victor) ...... 


PLATTERS (Mercury) 
VIC DAMONE 


TUNE 


*MOONGLOW-PICNIC THEME 
+WAYWARD WIND 

*IVORY TOWER .............. 
*STANDING ON THE CORNER 


Te TTT, 
+1’M IN LOVE AGAIN : 
*ON THE STREET WHERE YOU LIVE ....................... Chappell 
+WALK HAND IN HAND ...............0.c0ececeeeceseseeess Republic 
*HOT DIGGITY ... 
*MAGIC TOUCH 


eee 


(Columbia) . 


TUNES 
(*ASCAP. }BMI) 


*98 0409 ©6099 60 6 


. Wayward Wind 


(Heartbreak Hotel 
..»- 41 Want You, I Need You 
|My Baby Left Me 
Moonglow-Picnic Theme 
{Standing on the Corner 
‘(My Little Angel 
{I'm in Love Again 
(My Blue Heaven 
Moonglow-Picnic Theme 
Ivory Tower ° 


(Hot Diggity 
/More 
LC 


.. Magic Touch 
Street Where You Live 


*“@eeeveeee eee 


eeeveveveeeeeeeeeee 


TUNE 


rlendora 


PUBLISHER 
...--Mills-Columbia Pics 


a eT ee ae Warman 


Melrose 
.. Frank 


eevee seveereese re ee eer 


eee. REEVE 


Rencom 








Methods at Distrib Meet 


Miami Beach, June 12. 
| The pressing need for stream- 
lining the disk biz with the new- 


est merchandising techniques was 
sounded before 1,300 execs and 
staffers of RCA’s distributors at 
convention held here last week. 
Larry Kanaga. RCA Victor v.p. 
and general manager of the disk 
division, and George R. Marek, 


also a Victor veep and chief of the 
Victor album division, called upon 


the distributors to help retailers 
modernize their stores. It was 
pointed out that too many stores 


;are still operating in layouts which 
| discourage rather than encourage 
|customers from buying platters. 

Marek also underlined the im- 
|portance of carrying complete line 
of merchandise. Selling from an 
understocked inventory is held to 
© a guaranteed way of losing 
sales. Another factor stressed was 
the need for intensive promotion 
on all levels. 

The Victor division showed two 
films to the convention delegates. 
One was how a record is made. 
Produced under the aegis of ad- 
promotion chief Bill Alexander, it 
| runs through the whole disking 
; process from a recording session 
'to shipments of the finished prod- 
uct to retailers. It’s an institu- 
tonal pic which Victor is thinking 
of releasing to schools, organiza- 
| tions, etc. Another film was a gag 
opus on how Victor finds new tal- 
ent. 





Decca Readies 
Major Push For 


0 seas Longhairs 


On the heels of its recent wrap- 


up of a new longterm deal with 
the Deutsche Grammophon label, 
Decca is planning its most exten- 


sive longhair promotion thus far in 
conjunction with upcoming U. S. 
tours by top names associated with 
the German label. 

Igor Markevitch, one of Europe’s 
top maestros, is due in the U. S. in 
July for engagements with the 
Chicago Symphony, Philadelphia 


Orchestra at the Robin Hood Dell 
summer series, the Los. Angeles 
Hollywood Bowl Symphony, and 


the Symphony of the Air in Ellen- 
ville, N. Y., July 29 

Markevitch has also been pen- 
cilled in for regular dates during 
the concert season with orchs in 
Montreal}, Havana, St. 


3oston, 


Louis, Cleveland, San Francisco, 
and other cities. He will again con- 
duct the Symphony of the Air at 
Carnegie Hall, N. Y., Dec. 19. Dec- 
ca will tie in with the Markevitch 
dates to plug his numerous Gold 
Label longhair platters, all of 
which were done with the Berlin 
Philharmonic Orchestra Latter 
orch, which played the U. S. last 
year, has been invited back for an- 


other tour this fall. D@cca also will 
spotlight the Berlin orch’s releases 
under several top conductors other 
than Markevitch. 

Another topflight German long- 
hair name, violinist Wolfgang 
Schneiderhahn, is also due to make 


a U. S. tour in October and he will 
appear in concerts with German 
pianist Carl Seemann, both Decca 
Gold label artists Soprano Irm- 
gard Seefried, Schneiderhahn’s 
wife, will come to this country at 
the same time as her husband 
Maria Stader, another leading 
European singer, is also due for 
another U. S. trek while con- 
cert Swings are being readied 
for other Eurepean names, such 
as Dietrich, Fischer-Dieskau and 
Clara Haskil. Decca artists like 
Andres Segovia, Joseph Fuchs, 


Vronsky & Babin, Jose Greco and 
the Paganini Quartet will also be 
playing the concert belt. 

Erna Katz, who heads up sales 
| promotion for Decca’s longhair de- 
partment, is gearing the distribu- 
tion setup to get the maximum out 
of the personal appearances, . 





| Jay Lasker, Kapp Records sales 
;Manager, on a _ two-week cross- 
country hop visiting label’s distri- 
_ butor outlets. He’il brief them on 
| Kapp’s overall policy and future 
| planning. 
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HOTTEST 
- SALESMEN 
<5 IN TP “eT AY 
wus sar nave cont, THE ichasnrrone'conm, —— wsen'semmarian, west nara , 
EAST , : 
HARTFORD 
AREA 
{ 










CAL B. KOLBY. SY Levy 
WORC, HARTFORD, CONN, WACE, CHICOPEE, MASS, 


...the hottest salesmen in Connecticut and Western Massachusetts! 
These are some of the best-known personalities in this huge buying area. 
And it’s easy to see why! Each day, thousands of businessmen, housewives and 
teen-agers invite these popular deejays into their homes for entertainment 
and product news. These key salesmen, in this key market, will be happy to 


| help you move more merchandise. Why not put them to work on your product? 
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4-Speed Phonos 
Simplification 
Although there’s a surface trend | 
towards simplification of the disk | 
picture on a two-speed basis, the | 
phonograph machines now hitting 
the market are getting more com- 
plex. An increasing number of 
models now are geared for any one | 
of four speeds—the oldstyle 78, the 
more recent 33 and 45 rpm speeds, 
and also for 16 rpm. 
The 16 rpm speed has not been 
a significant factor in the disk biz, 
but it has been used for talking» 
disks, such as narrations of the, 
Bible and other long works where . 


the slow speed permits a great con- 
centrations of material on one plat- 





| 


ter. Columbia Records, in associa- | 
tion with Chrysler Motors, has | 
come up with 16 rpm machines | 


and disks to be used in autos. 

Nonetheless, competition among 
the equipment manufacturers is 
now forcing adoption of the four- 
speed playback machine. RCA is 
the most recent to market such a 
phone device in its latest line of | 
hi-fi equipment. Zenith always has 
been ready for any speed with its | 
variable speed phonograph which | 
can set above 80 rpm to below 
16 rpm. 


Jocks, Jukes & Disks 


| 
Sennen 


and exciting, but it’s tough for her | 
to do anything with “Past The Age | 
of Innocence.” “Baby” looks to} 
get a fair spinning ride. 

The Neighbers: “I Won't Go Un-| 
til I Get Some”-“Pay Me My! 
Money Now” (ABC-Paramount). | 
The Neighbors are a new vocal | 
combo with a pleasant harmony | 
flair. Slightly reminiscent of the 
Weavers, the group stays with the) 
folksy idiom on “I Won't Go Un- 
til I Get Some” and the calypse 
groove on “Pay Me My Money 
Now.” Sides should do okay as 
offbeat programming bets. 

Bob Jaxon: “My Angel ol 
Merey’-“The Secret of Johnny No- 
Name” (Barclay). Bob Jaxon gets 
in some okay rock 'n’ roll rhythms: 
on ‘““My Angel of Mercy” and a big 
ballad style on “The Secret of 
Johnny No-Name.” He has a bet- 
ter chance with “Mercy” because 
it has a strictly commercial lyric | 
and melodic idea. “Johnny No-| 
Name,” however,.doesn’t seem to} 
know where it’s going. 











Continued from page 52 


Zabach to Mercury 


Mercury Records has tapped 
Florian Zabach to a waxing deal. 
Diskery already has scheduled the 
fiddler for an album release. 

Zabach previously etched 
Decca. 
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“Saturday Night is the 
loneliest night of the week” 
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Minneapolis, June 12. 
ballrooms 
when the state su- 
court ruled that they can| 
which had been an 


Minnesota's won a 
| Signal victory 
preme 


3.2 beer, 








MILT HERTH TRIO 


The Little Band with the Big Music 
36th Consecutive Wk., DESERT INN, LAS VEGAS 


CAPITOL 


ASSOCIATED BOOKING CORPORATION 


JOE. GLASER, Pres. 


New. York 
Sth Ave. Pk. 9-4600 


745 





203 No. 








RECORDS 


Chicago” 
Wadbesh 


Hollywood 
t 8619 Sunset Bivd.: 





|rights after 
| had 


room near the Twin Cities brought 


legal to determine their 
county 
revoked their dancehall li- 


cense because they didn’t seal off 


action 


commissioners | *_ 
| discussed tomorrow 


Guillermo Espinosa of Washing- 


Festival here next year will 


(Wed.). 





an area where 3.2 ber was sold. 

“This ruling simply means that | 
Minnesota laws always have _ in- 
tended that ballrooms have the 
same right as many other types of 
establishments to sell 3.2 beer to 
persons over 21 years of age,” K. 
W. Moore, of Minnesota Ballroom 
Operators’ Assn., said of the de- 
cision. 

The Play-Mor's appeal had been 
backed by the Minnesota State Cul- 
inary council, composed of hotel, 
restaurant and bartenders’ unions 
throughout the state. 





Decca 25c Melon 


Decca Records’ board of direc- 
tors declared a regular quarterly 
dividend of 25c at a meeting last 
week in N. Y. 

Melon is payable June 29 to 


stockholders of record June 18. 
* 





Tv actor Joe Silver will play the 
Charlie Davenport role in “Annie 
Get Your Gun” at the Wallingford 
(Conn.) music tent, 


{of the Pan- American Union, 


laddress a meeting called by 
ard G. 
national House. 

If plans materialize, the festiva 
here would feature works by com- 
| posers of the U. 


Latin America, with the New 


first annual Inter-American Music 
be 


ton, director of the music division 
will | 
Rich- | 
Jones, president of Inter- 


S., Canada = 
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Inside Stuff—Music 


Disk showcasing via the RCA Victor label has earned Stan Rubin 
& His Tigertown Five, a dixieland combo, a spot in the upcoming 
United Artists pic, “Four Boys and a Gun,” a story about juvenile 
delinquency. The Rubin combo’s pic stint doing the number, “Eight, 
Nine, Ten,” was shot in New York last week. 


Victor execs, incidentally, were amused at the title of a new Stan | 


Rubin album issued by Jubilee under the title of “Stan Rubin at 
Monaco.” That was a reference to the fact that Rubin's crew was in- 
vited to play at the recent Grace Kelly-Prince Rainier wedding in 
Monaco. However, the Rubin sides for Jubilee were cut long before 
that and during the peried of the wedding, Victor had the jazz combo 


wrapped up and was at attempting to cash in on the marriage publicity. 





Denny Vaughan and Tony Martin records of “Walk Hand In Hana” | 


(written by Johnny Cowell of Toronto) are banned from Britain’s air- 
waves, according to Ottawa’s Gord Atkinson of Canadian Federation 
Radio Artists. “God is our destiny” contravenes Britain’s rule against 
the use of “God” in a pop song, writes deejay Atkinson in his weekly 
Ottawa Citizen column (26). Andy Williams’ disk, which has the line 
changed to “This is our destiny,” is the only version being heard over 
the British air. 





MGM Records has come up with something new in LP platters. Via 
a “secret process,’ the MGM engineers have developed a treatment 
to make the disks dust-proof. Each 12-inch LP off the presses from 
now on will be stamped with a special sticker with this legend: “Dust 
Proof—This MGM Record is specially treated and protected by a 
process eliminating the attraction of dust by static electricity insuring 
you the utmost in true high fidelity reproduction.” 





Ervin Drake, longtime tunesmithing pard of Jimmy Shirl, will step 
out on his own with the words & music assignment for the NBC-TV 
spectacular, “To Paris with Love.” Spec, which will have an original 
book by Arnie Rosen and Coleman Jacoby, is slated for early Sep- 
tember. Drake and Shirl decided to work independently only a short 
time ago. However, they recently collabbed on “Silly Signs,” which 
Art Carney just cut for Columbia. 





Seven British topflight jazz musicians are to be seen and heard play- 
ing in a night club sequence in the new Charles Chaplin film, “A 
King in New York,” currently being shot at Shepperton Studios in 
London. The musicians are Dave Shand (‘alto sax), Bobby Mickle- 
burgh (trombone), Tubby Hayes (tenor), Tony Crombie ‘drums), Nor- 
man Long (piano), Ronnie Seabrook ‘bass) and Alan Wickham (trum- 
pet). 





Jaye P. Morgan, RCA Victor songstress, will have a reunion with her 


family vaude unit when she becomes the summer replacement for | 


Eddie Fisher on the NBC-TV “Coke Time” show. With her on the show 
will be the Morgan Bros., four of her freres who used to work with 
her in the Morgan Family Troupe. The Morgan Bros., incidentally, 
have also cut a few sides for Victor. 





An attack of pneumonia has forced Roy Hamilton to cancel all his 
booking for an indefinite period. The singer, currently under obser- 
vation at the New York Hospital, has also called a halt to his waxings 


for the Epic label. Hamilton broke into the bigtime about two years | 


ago with his Epic slice of “You'll Never Walk Alone.” 





New York’s Hotel Statler is gearing for a big terp biz at its Cafe 
Rouge next fall. The room will be enlarged during its regular sum- 
mer shuttering. Tommy and Jimmy Dorsey will wind up the first leg 
of their five-year pact with the Statler June 23, The orch reopens the 
room in September. 











Local 47 Vs. AFM 


quam Continued from page 51 jae 
brief remarks to convention vyes- 
terday (Mon,), 


Petrillo’s opening comments 
spotlighted the growth of the Mu- 











sic Performance Trust Fund since | 
1947, when the take was $1,651,-| 
000, to 1956, when it reached al- | 


most $3,000,000. Petrillo predicted 


° within the next few years. 
With this gambit, he already in- 
dicated the main line of attack | 


against Read and other Local 47 
leaders, Read has been criticizing 


building funds rather than boost- 
ing rates for individual AFM mem- 
bers who have been making disks 
and telefilms. That has been the 
central issue in contention be- 
tween Local 47 insurgents and the 
AFM hierarchy since the dispute 
broke into the open early this 
year. 

After Read and his followers 
succeeded in ousting a Petrillo 
supporter, John te Groen, as Local 
ning Post brings you the whole | 47 prexy, he was accused of trying 
Leonard Bernstein story. Read to break up the AFM via dual un- 
about the man who organized ion. Union-appointed referee, Ar- 
his own orchestra at the age of thur Goldberg, found Read and 
14... conducted the New York | supporters guilty of violating the 
Philharmonic at 25... and |AFM constitution in their fight 
wrote the entire score of an | against te Groen and Petrillo and 
award winning Broadway musi- | recommended disciplinary action 
cal it. 4 weeks! Don’t miss this | AFM exec board approved recom- 
intimate story of “The Happy 
Genius.” Get your Post and 
read it today! 


is Boffo! 


The critics call him a genius! 
Conductor Fritz Reiner said he’s 
the most talented student he 
ever had. And to top it all, TV 
fans are wild for him! 


This week, The Saturday Eve- 





tion to give Read a chance to ap- 
peal te convention. 


Goldberg recommended _ that 


IN ALL, 9 Articles, 4 Stories, | Read be expelled for one year and 


2 Serials 
two years after his readmittance. 
Out today—on all newsstands A group of 10 other Read support- 
ers were to be expelled for one day 
and also barred from holding of- 
fice for two years, 


With Petrillo’s reelection § as 
prexy a certainty, the only real 
balloting contest involves the bid 
of N. ¥. Loeal 802 prexy Al Manuti 


The Saturday Evening 


POST 


June 16.1956 - J/5¢ 





Elections are to be held temorrow 
(Wed.), 





A CURTIS MAGAZINE 





that revenues would be doubled | 


Petrillo for his exclusive accent on | 


mendations but deferred final ac-| 


not be allowed to hold office for | 


for a place on the exec board. 


Airborne Disks 


| his MGM slicing of “Theme 
| From The Proud Ones” in 
Philadelphia. 
It started late Friday night 
(8), when Ed Barsky, MGM's | 
Philly distributor, phoned New | 
York for a rush order on the | 
platter. 
5.000 disks the next morning j|ican Federation of Musicians’ sur- 
at the MGM plant and char- 
tered a private plane which he 


Radio may be in decline, but it’s 
still the prime source of jobs for 





piloted to Philly in time for | to musicians was shelled out dur- 
Barsky to get the pancakes | img 1955 by radio stations in the 
around to the local dealers. U. S., Canada, Puerto Rico and 








|Honolulu, all under the AFM’'s 
jurisdiction. Covering the same 
territories, television only paid 


Randall Back in Brit. [territories, | television “only paid 
After US. Tour; Hampton. $:,500.000 ath te cckutine ter the 


vidfilm and jingle industry. In 

|/many cases, there is overlap be- 

There Next on Xchange 7°" the radio and tv jobs, par- 

London, June 12. | ticularly for AFM staffers work- 

British bandleader Freddy Ran- ig tor stations which have both 
O6tt few teat we ae AM and tv outlets. 

——. to Britain last weeK | Theatrical employment account- 

,after appearing on a 16-day tour) ed for $6,178,000 in wages to AFM 

'with the “Biggest Rock ‘’n’ Roll members last year. That is broken 

Show of 1956” pack: , | down into the following categories: 

lle: - _ package padre | Vaudeville and presentation, $1,- 

change basis with Louis Armstrong | 449.000 
|& His All Stars. He told Variety | 








Holmes picked up ;musicians. According to an Amer- | 


vey, a total of $15,161,000 in wages 


avenue: Radio Still the Prime Job Source 
For AFM With $15,000,000 in Wages 


049,000; opera and ballet, $1,108.- 
000; burlesque, $560,490; and 
organ, $10,746. The total number 
of musicians employed in these 
| categories was 4,907. 

In Hollywood, the major pro- 
ducers employed 303 tooters under 
| contract and paid them gross earn- 
ings of $2,768,000 last year. In ad- 
dition, the majors employed non- 
contract musicians who accounted 
for another $1,117,000 in wages. 
The independent producers paid 
out $635,313 in tooter wages while 
the earnings of AFMers in N. Y. 
picture work totalled $114,052. 
Miscellaneous picture employment 
in Canada and. other places 
amounted to another $11,500 in 
AFM earnings. 

The disk industry paid out $3.- 
076,000 in wages to sidemen and 
$752,272 to leaders. This only in- 
cludes earnings based on a flat 
union scale and do not cover roy- 
| alty agreements between the musi- 
| clans and the recording companies. 











; dramatic and musical, $3,- 
that they have had several offers 
to return toethe States. 


picketed at Birmingham, Ala., by 
persons carrying banners with the 
slogans, ‘Don’t listen to this jungle 
music,” while armed police stood 
in front of the stage during the 
performance in case of any further 
trouble. | 

Trumpeter Randall now resumes | 
his traveling around the country | 
on one-night. stands, 


CANADIAN SUNSET (Meridion) 


HUGO WINTERHALTER ORCH. (Victor) 


GET OUT OF THE CAR (Mobite) 


SAMMY DAVIS, JR. (Decca) 





2 Months in Sept. 
London, June 12. 
A new angle on forthcoming (Ameri 
: - merican) 
| transatlantic band exchanges has GLENDORA 
;}come from impresario Harold Da- 
| vison, who announced that Lionel 


a and his orch. are to start | THE GOLDEN BATON (celiseum) 


months’ European tour in 
Britain during September. DICK JACOBS ORCH. (Coral) 


This now means that the Hamp- 


ton unit will be the exchange band |' ALMOST LOST MY MIND 


with Britain’s Johnny Dankw ome, (Hill & Range) 
Duke Bhington wast tne for tne | PAF BOONE (Oe 

[ington project is now due to come |T'VE GOTTA SING AWAY THESE 
Sat ee) ae 
turn visit to the States by the Ted | DORIS DAY (Celumbia) 


| Heath band. 
‘i | LAST CALL (Webster) 
| De Sylva Ruling | RALPH MARTERIE ORCH, (Mercury) 





PERRY COMO (Victor) 








(Daywin) 











———e Continued from page 51 poe GEORGE JENKINS ORCH., (Tampa) 


LOT'SA LOVE (Celiseum) 


THE JODIMARS (Capitel) 


copyright renewals. This was re-| 
versed by the circuit court which! 
| said both Mrs. De Sylva and the 
| boy had equal rights to the re- 
newals. 7 

| As the Supreme Court pointed LOVE, LOVE, LOVE (Progressive) 
out: “Strangely enough, these ques- THE DIAMONDS (Mercury) 

tions have never before been de- 
cided, although the statutory pro- 
| visions involved have been part of 


ey in their present form since | NEVER TURN BACK (springficla) 


The supreme court said in| AL HIBBLER (Decca) 
part: 

“Petitioner and several of the/ 
| associations which have filed ami- PAO PAO nes 
cus briefs point out that the ‘uni- 
versal’ interpretation has been that | 
children are entitled to renewal! = 
only after the death of the widow REMEMBER WHEN | (rinity) 
or widower. 

“In light of the copyright office | 
practice alone, that is obviously an 
overstatement. Nevertheless, had RING PHONE RING (Regent) 
there been a long standing con- 
sistent attitude by the specialists | 
in this field of the law, and a more 
adequate basis for it than onfets | ROLL OVER BEETHOVEN _— 
here, we might hesitate to over- HELENE DIXON (Vik) 
turn what had become a generally 
accepted view of a statute having 
such important consequences, 

“But we cannot escape the con- A TEENAGER SINGS THE BLUES 
clusion that in this instance any} 
/such reliance on that interpreta- | 
tion of the act was misplaced. The| MELENE DIXON (Vik) 
statute is far from clear and the 


Copyright Office has recognized its THEME FROM “THE PROUD ONES” 
ambiguity. . (Weiss & Barry) 
The opinion winds up:—‘Finally, 
there remains the question of what| LEROY HOLMES ORCH. (MGM) 
are the respective rights of the 
widow and child in the copyright 
renewals, once it is accepted that 
| they both — to the yg Peg YO ARRIBA (Pemere) 
as members of the same class. 
| Since the parties have not argued MONCHITO (Fiesta) 
|this point, we think it should not 
| be decidéd at this time.” 
This last is the matter which 
will be -considered in the trial 
} court in Los Angeles, 


THE CLOVERS (Atlantic) 





MONCHITO (Fiesta) 


CAB CALLOWAY (ABC-Parameunt) 


MARION MARLOWE (Cadence) 


CHUCK BERRY (Chess) 


(tris-Trejean) 


BUDDY MORROW ORCH. (Wing) 





OF Mew RECORD RATINGS 
BY THE TRADE PRESS 


Like all Britons, they found the | ° 
attitude of the South to interracial 
shows “disconcerting” and “most | 
worrying.” The show had been 








Billboard Cash Box Variety 
77 (Geod) Best Bet 

| $4(Excellent) Best Bet Very Goed 
Best Buy Sure Shot Best Bet 
trtighr | Menee 
Best Buy Sure Shot 

82(Excellent)| C+ (Geoed) Good 
Spotlight Best Bet 
B (Very Good) 
79% (Goed) C++ (Good) 
Spotlight par 
ree Ras 

| Best Buy Award 

| Spotlight | Sieepor el | Best Bet 
78 (Goed) | B-+ (Excellent) 
76 (Geed) | 8 (Very Good) 





Spotlight B-|- (Excellent) | Very Good 
' 
| 
| 86(Excellent) Best Bet 


ree RB 
Best Buy Sure Shot 


| $4(Excellent) | C-+(Geed) 


85(Excellent) Best Bet 
74 (Geed) | B-}- (Excellent) 
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On The 





Upbeat 





New Yerk. 


Mimi Warren currently at the 
Sheraton Mayflower, Akron, O. 
.. . Bill Heyer into the Versailles 
for an_ indefinite engagement 
starting June 24... Rover Boys 
start a four-day stand at the Fox 
Theatre, Detroit, June 21. . 
Stella Gluszak, secretary to Mike 
Conner at Decca Records, wed 
John Mlecz Saturday (9)... 
Phineas Newborn’s jazz quartet set 
for a two-week gig at Cafe Bohemia 
starting Friday (15)... Jack Dunn 
of Disneyland Records wed MCA’s 
Kathy Levington Sunday (10)... 
Joy Music’s Johnny Farrow and 
Harvey Geller hitting the road 
plugging firm’s new releases... 
Ashley Music exec Abe Schleger’s 
daughter married to Food Fair 
exec Ronald Ravitz Sunday (10). 

United Artists is supplying spe- 
cial sleeves for the MGM disking 
of “Intrigue” to plug its pic, 
“Foreign Intrigue” ... Illness 
forced Billy Sharpe to quit as Earl 
Bostic’s road manager. Joe Hess 
replaces ... Lonnie Donegan 
slated for the Copa, Pittsburgh, 
July 16 for one week ... Thrush 
Irene Carroll pacied to the indie 
Jester label . . . Sammy Davis Jr. 
running a contest for deejays to 
come up with a title and new re- 

ertoire idea for his forthcoming 

ecca LP. Winner gets a hi-fi 
phonograph ... Joni James gets 
her third MGM album release in 
the past four months, with “Let 
There Be Love” due June 16... 
Kossol Sisters due in New York 
tomorrow (Thurs.) for an Epic ze- 
e« cording session. 





Chicago 

Muggsy Spanier set for the con- 
cert series at Easy Street next Sun- 
day (17); Bill Russo and quintet 
play the date following, June 24 
. .. WGN deejay and bandleader 
Jim Lounsbury no longer handled 
by agent Howie Christensen; 
Lounsbury was pacted to a five- 
year management contract by As- 
sociated Booking Corp. last week 
. . « Phineas Newborn Jr. quartet 
rushed into the Blue Note last 
week for one frame on the Sarah 
Vaughan bill... Stan Kenton 
opens at Blue Note tonight ‘Wed.); 
stays through June 24. Oscar Peter- 
son plays the spot starting June 27 
» - »- RCA Victor pactee Lurlean 
Hunter switched to the Vik label; 
after more than a year at the Clois- 
ter Inti; Chicago\*she goes into the 
Orchid, Kaycee, opening tonight 
(Wed.) with Donna Brooks replac- 
ing her at the Cloister, 


Hollywood 


Jeff Alexander has been assigned 
to score Metro’s “Somewhere I'll 
Find Him”... Champ Butler has 
bought a Phoenix nitery . . 
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The | 
everglowing standard 
\ 
MOONGLOW 
s Bie Pica 





Nick Therry is 
Cava’s “Shattered Dreams” 





promoting Al | 


disking on the HEG label, con- | 


friendship that 


tinuing a r : 
in San Francisco 


gan in school 


. . . MeGuire Sisters will do their | 


first Coast recordings next month 
after they wind their current stand 


a&r topper Bob Thiele will fly out 
the end of this month to be on 
hand to supervise the dates. . 
Milt Gabler, a&r chief, in town to 
prep some hectic recording—two | 
albums with Peggy Lee, a classical 
piano package featuring Andre 
Previn and Lucas Foss and another 
Russ Morgan package . . . Harry 
James is still busy working out his 
European band tour but still no 
decision whether Betty Grable 
goes along... Palladium manager 
director Sterling Way hopped to 
Chicago to catch Teddy Phillips 
orch as a possible for the Christmas 
season private party setup. 





Kansas City 


Pee Wee Irwin and his dixieland 
six into Wildwood Lakes for a 
week opening yesterday (Tues.). 
Crew comes in from Columbus, O., 
and follows with a stand at Town 
and Country Room, Congress Ho- 
tel, St. Louis, beginning June 18 
... Charles Drake brings his unit 
back to the Drum Room of Hotel 
President, reopening June 18. Crew 
had been in the Drum Room most 
of the past winter... After 19 
months at Hotel Muehlebach, Tom- 
my Reed takes off for a California 
vacation. Then opens wiih his orch 
at the new Vogue Ballroom, Chi- 
cago, July 3 for a summer run. 
Reed and orch are due back at 
Muehlebach in September .. . 
Betty Madigan is in the Terrace 
Grill following work of the Eddy 
Arnold tv show out of Springfield, 
Mo. And she is due in New York 
for work on her new MGM album 
following date here .. . Jimmy | 
Ames has set aside some time for 
work on a pilot film for tv, after 
he completes his current stand in 
the Terrace Grill. 





Scotland 
Eric Delaney, in from the U. S., 
touring his orch on _ one-night 


stands in Scotland .. . Bette Neil 
named as new chirper with the 
Bill Paterson jazz band... . Frank 
Weir orch to Murrayfield rink, 
Edinburgh , . . Bill Kenny and his 
trio to Finsbury Park and Man- 
chester after week at Empire The- 
atre, Edinburgh . . . The Hilltop- 
pers pacted for vaude dates here 
in August. 


GEO. MAREK TO ROME 
TO WAX ‘LA TRAVIATA’ 


George R. Marek, RCA Victor 
v.p. and head of the album divi- 
sion, headed for Italy over last 
weekend to supervise recording of 
“La Traviata” at the Rome Opera 
House. Work will be cut under the 
baton of Pierre Monteux and will 
star Rosanna Carteri, Cesare Val- 
letti and Leonard Warren. Last 
year, Marek made a similar trip to 
Rome to cut “Aida,” now one of 
the company’s topselling operatic 
albums. ‘La Traviata” will be 
among Victor’s fall releases. 








Welk’s 24-22-296 Pull 


In Northwest 1-Niters 


Portland, Ore., June 12. 

Lawrence Welk orch grabbed a 
scorching $24,000 in a one-niter at 
the Civic Auditorium last week (6). 
Not only is this a smashing take 
but even greater considering that 
show was in on the eve of the 
coronation of the Rose Festival 
Queen. The 3,600-seater was scaled 
to $10 and was SRO a month in 
advance of playdate. Welk was 
given an honorary doctor of arts 
degree by the U. of- Portland. 

On Tuesday nite (5) the Welk 
troupe grossed $22,100 in Seattle, 
with 6,200-seater scaled to $4.50. 
Welk did a one-niter at Spokane 
(7) with a presold house of $29,000 
awaiting him. 
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paring a series on rock 'n’ roll. 

Jerry Marshall, WNEW, N. Y., 
disk jockey, sounded off with this 
advice to Presley’s managers: “I 
think that Elvis and the people 
handling him should be interested 
in the future and building his pop- 
ularity into something more last- 
ing than a present-day craze. If 
the future is important, Elvis will 
have to drop the hootchy-cootchy 
gyrations or end up as ‘Pelvis’ 
Presley in circus sideshows and 
burlesque, where he will not find 
the biggest crowds and financial re- 
wards.” 


Sian Kenton: ‘It Can 
Be a Form of Jazz’ 


Des Moines, June 12. 

Stan Kenton, here for bookings 
at the Val-Air and Riviera ball- 
rooms, said: “I don’t look on rock 
’n’ roll with the same horrified re- 
jection of some musicians... it can 
be and sometimes is a form of jazz. 
It has a swinging beat and a lot of 
improvizations. I think it’s making 
a lot of jazz fans. For instance, 
its main appeal is to kids from 11 
to 16... but when they get a little 
older their tastes mature. They 
look for music that’s more elabo- 
rate, that says more.” 

Kenton said his 15-year-old 
daughter was “nuts about the Crew 
Cuts” last year. Now she’s a fan 
of Dave Brubeck and Gerry Mulli- 
gan, 

In commenting on his “Artistry 
in Rhythm” and “Innovations in 
Modern Music” tours, Kenton said, 
“It was pretty exciting musically, 
but financially pretty depressing. 
The second time around we found 
out what the people were thinking 
about while they heard us the first 
time. They didn’t like to sit there 
for two hours before they heard 
anything they recognized ... so 
now we play a blend. We do con- 
certs to satisfy ourselves ... play- 
ing the stuff we like to... and we 
do dance dates to keep alive in- 
between.” 








Expatriate Tooter: ‘Jazz 
Dying Due to R&R Craze’ 


Paris, June 12. 
In a press interview here Nel- 
son Williams, U. S. jazz trumpeter, 
said that U. S. jazz is dying due 
to the present crazes for rock ’n’ 
roll and rhythm and blltes. 
Williams, who spent six years 
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Hit Parade’ Lineup 
(On June 9 NBC-TV Show) 
1, Picnic Col Picts. 
2. Standing on Corner. .Frank 
3. Moonglow .... ......Mills 
4. Ivory Tower .......Morris 
5. Wayward Wind ...Warman 
6. Hot Diggity Roncom 





7. Heartbreak Hotel ....Tree 








jazz cellars, went back recently to 
take his place again with the Duke 
Ellington orch, but soon returned. 
He maintains he will never go 
home again. 





In Santa Cruz: ‘Great 
Controversy Becalmed 


Santa Cruz, Calif., June 12. 
The great rock and roll con- 
troversy of this little coastal re- 
sort city 80 miles south of San 
Francisco has calmed down ond 
only one thing appears certain: Fats 
Domino and his band will not play 


the Santa Cruz Civie Auditorium 
the night of July 24. 


The crontroversy began early in 
the morning a week ago Sunday 
(3) when Police Lieut. Richard 
Overton closed a Civic Auditorium 
dance after three hours of watch- 
ing Chuck Higgins and his band 
“excite the crowd to passion at 
SAG. cca” 

That is, the policeman claims he 
closed the dance. From Los An- 
geles, Higgins said, ‘“‘We had to 
leave to catch a bus.” 


Overton, in his report, claimed 
the music “excited” the 200 danc- 
ing teenagers and “it was feared 
the crowd might become uncon- 
trollable ... (there was) obscene 
and highly suggestive dancing” and 
—what really burned up the cop— 
“other dancers formed a circle 
around the exhibitionists in an ap- 
parent effort to screen them from 
the officer’s view.” 


But when Overton called a halt, 
under Section 311 of the State 
Penal Code prohibiting lewd pub- 
lic conduct, everyone left quietly. 


Police Chief Al Huntsman 
backed up the cop, saying that 
kind of dancing “will not be toler- 
ated in the future anywhere in 
Santa Cruz,” and another police- 
man said the ban wouldn’t apply to 
jukebox music, just to the “high- 
ly suggestive, stimulating and tan- 
talizing motions” the Higgins live 
music led to. He added, “I don’t 
know how they carry on in other 
cities, but it’s not the type of 
thing that we want here.” 


_. Ray Judah, the ouditorium man- 
ager, said succinctly of the Hig- 
gings band, “he’s through here.” 
And that’s the way it stood until 
a group of highschool students 
marched into District Attorney Ray 
Scott’s office to protest the ban. 
Then, on Wednesday (6), city 
manager Robert Klein softened the 
ruling, possibly with one eye to- 
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— ward the city’s substantial sum- 
a mer resort business. 
R n R Controvers Rock and roll, said Klein, “along 
with other harmless types of swin 
; music, enjoyable to young and old,’ 
Continued from page 51 will always be welcome in Santa 
ened.” The N. Y. Post is also pre-; here playing in the various Gallic | Cruz. And Chief Huntsman added, 


“We have nothing against rock and 
roll music, it’s just what some peo- 
ple do while listening to it.” 

But Judah decided to take no 
chances. He phoned Fats Domino’s 
northern California promoter, Man- 
nie Schwartz of Oakland, and cane 
celled Domino’s July 24 date, 
Judah said he’d investigated Dom- 
ino and found his music attracted 
“a certain type of crowd... that 
would not be compatible to this 
particular community.” He wouldn't 
go so far as to ban all rock and roll 
bands in the future, but “I'll inves- 
tigate each application.” 





Pincus’ Jazz Subsid 


Publisher George Pincus {fs 
Swinging over to jazz. In associa- 
tion with young tunesmith Bobby 
Scott, Pincus has added a new sub- 
Sid operation, Songfest Music, to 
hold jazz compositions only. 

Songfest kicks off with a flock 
of tunes waxed by Scott for his 
ABC-Paramount album, “Scott 
Free.” Among the compasitions 
are “Milkshake,” “Two Toes,” “Po- 
tato Zalud,” ‘‘Eventide” and ‘“Sum- 
a Nite.” Songfest is an ASCAP 

rm. 
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Pssssst! Have you heard about Mimi Warren's lover?!! 
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Lotsa Legislation Being Readied 
For AGVA’s Coast Powwow Next Wee 


The American Guild of Variety + 





Artists is expected to pass a host Bob Hope’s Charity Stint 


of new legislation at the forth- 
coming convention taking place 
starting June 18 at Disneyland, 
Calif. One of the top battles is 
expected to stem from a resolution 
promulgated by the Miami Beach 
of the union which asks 
performer working on a 
weekly contract be forbidden to 
supplement his salary by accept- 
ing club dates. 
Resolution 


pranch 
that a 


was put into the 


hopper as a result of promiscu- | 


ous doubling by some oi the top 
performers working representative 





| the 


At Boston’s Fenway Park 
Boston, June 12. 

Bob Hope comes in June 25 for 
annual Mayor Hynes’ Charity 
Field Day at Fenway Park to lend 
his support in raising $70,000 for 
Boston’s handicapped and under- 
privileged citizens. 

Hope will fly in from Hollywood 
and will sell field day tickets on 
Boston Common in the afternoon 


| preceding the show. 


spots who frequently undercut the | 


smaller earners in the numerous 
cub dates around Miami during 
season, Considerable opposition 
on this resolution is anticipated be- 
cause of its broad terms. There is 
also some strong support for this 
measure, but it’s anticipated that 
unless a compromise is reached on 
its stringent terms, the final vote 
will be adverse. 


It's believed that proponents of | 
this legislation will get the neces- | 


sary Majority of delegates’ votes if 
they confine its terms to the upper 
pracket earners and permit per- 
formers working in the low-scaled 
C spots and perhaps B cafes to get 
extra work that would permit them 
to come out ahead. 


Expected to be turned down by 
the convention because constitu- 
tional changes to effect the action 
will be needed are a pair of resolu- 
tions asking that delegates to the 
convention be elected on a local 
basis instead of nationally as they 
are now. The Buffalo and Denver 
branebes asked similar resolutions 
in this field. 

Also likely to be turned down 
will be a motion that would re- 
quire branch managers to accom- 
pany delegates to national confabs. 
Opponents of this measure would 
decline to have the ‘store closed” 
while the convention was going on. 

Los Angeles group also threw 
into the legislative hopper 2 draft 
which would permit the union to 
assess each member delinquent in 
dues payments to the amount of $1 
for each month of delinquency. 
Other items include study of a hos- 
pitalization plan for members, 
study of the feasibility of estab- 
lishing an old age home for variety 
pertormers, and raising of chorus 
girl dues in two categories. 

One of the major items will be a 
discussion of strategy of the strike 
against the Ringling Bros. and Bar- 
num & Bailey Circus. AGVA and 
the International Brotherhood of 
Teamsters have, been picketing the 
show at all its stops to date. There’s 
no sign yet that either side is 

ady to give in. 





Sexsational Dramas 
In Scot Vaude Houses 
Rapped by ‘Family Trade 


Glasgow, June 12. 
of sexy “adults 
is providing an adverse 
talking point with vaude enthusi- 
asts here. 

Recent examples have been “Call 
Girl,” about the London prostitu- 
lion racket, and “Bad Girl,” star- 


’ 


Crop only” 


dramas 





Rocky Marciano, retired heavy- 
weight champ, and Tenley Al- 
bright, Olympic figure’ skating 


champ, will be given citations by 
the ctiy during the events. 


AAA Wants In 
On ARA Group 


The Associated Agents of 
America are currently negotiating 
to come 
sentatives Assn. as a body. AAA 
recently was told by the American 
Guild of Variety Artists that it 





would no longer recognize that or- | 


ganization, and that individual 


members of that group would have | 


to apply for individual franchises. 
In a series of two decisions in 
N. Y. Supreme Court, union’s ac- 
tion was upheld and it was ruled 


that AGVA didn’t have to dicker | 


with the AAA. 
Under what kind of setup AAA 


| will go into the ARA hasn’t yet 


| 
| 


| 
| 
| 
! 


| 
| 
| 


| 


} 
} 


| tions would have to be made. 


been determined. Some of the 
AAA members hold that the prob- 
lems of the former AAA member- 
ship were somewhat different that 
those of the ARA members, and 
therefore some special dispensa- 
Pre- 
liminary discussions have been 
held only, with nothing set as yet. 

However, it’s likely that there 
will be no deviations from the cur- 
rent set of rules recently signed 
by the union and ARA. Outlawing 


of the AAA leaves the ARA the! 


only recognized ageney organiza- 
tion around New York. The Enter- 
tainment Managers Asgn. is re- 
garded as a producer’s organiza- 
tion. 


‘CAPADES’ IN LONGTERM 
PACT WITH ATL. CITY 


Atlantic City, June 12. 
John H, Harris will bring his Ice 
Capades into the Convention Hall 





rink here through the summer of 
1961 following a contract signed 
with management of the beach 
front structure, Philip E. M. 
Thompson, Friday (8). The icer 
| will open July 20 and continue 


through Sept. 2. 
Provisions of the new contract 
are the same as the old one, with 


jthe city getting 10% of the gross 


| 


receipts and the show management 
furnishing all extra help such as 
musicians, stagehands and ushers. 
Only help Convention Hall will 
provide will be its regular staff. 
“Iee Capades” has grossed an 
average of roughly $250,000 a year 
of which the Convention Hall re- 
ceived $25,000. It has been a ma- 
jor attraction of the summer board- 


| walk since 1940. 


ring Simone Silva, as a country 
girl gone wrong. Another current 
offering is “Reefer Girl.” Skedded | 
for next month is yet another sex 
play, “Daughter of Desire.” 


Vaudgoers complain that they 
being starved of normal vaude 
fodder so that these catchpenny 
Plays can find a theatre and draw 
1 on their curiosity and sensa- 
“onal value. They maintain it’s 
ruining family trade for the future. 
Managements’ viewpoint is that, 
With disk names monopolizing the 
bill-topping spots and variety acts 
hard to find, it is paying them to 
present these sensational plays. 
Some of them, they say, bring 
more coin to the b.o. than vaude 
Weeks, 
_ Sexy plays have generally run 
into a very bad press here, all of 
*m receiving strong panning no- 
tices. Theatres concerned are the 
Empires at Glasgow and Edin- 


oo both on the Moss Empires 
Ircult, 


ale 





| 
| 





Jim Harkins Upped 
Pittsburgh, June 12. 

Jim Harkins; former company 
manager of “Ice Capades,”’ 
been made executive assistant to 
John Harris, producer of the show. 

Nate Wally, who had been stage 
director, moved up to the spot of 
company manager. 








Maxine Sullivan Fete 

Maxine Sullivan will mark her 
20th anni. in show biz with a shindig 
Monday (18) at Max Gordon’s Vil- 
lage Vanguard, N.Y., where she’s 


-| presently on a long run. 


Among those expected to attend 
are some of the bandleaders with 
whom she’s has worked over the 
years as well as other musicians 
and fellow performers. Leonard 
Feather, writer on jazz, will emcee 
the soiree, 


Chi Chez Sets Satchmo 


Chicago, June 12. 

| Louis Armstrong has finally 
been booked into Chicago’s Chez 
| Paree, Nov. 2 for two weeks. Arm- 
strong’s recent appearances in Chi- 
;cago had been generally at the 
| Blue Note or the Chicago Theatre, 
|but the Chez management has 
i'been after an Armstrong booking 
for some time. 
| A few months ago, Armstrong 
had been set to open at the Chez 
Paree but was forced to cancel out 
when an eve infection put him in 
a New York hospital bed. 





| 
Vegas ‘Pay Now 
Play Later’ Bait 





into the Artists Repre- | 


has | 


To Woo Benny 


Las Vegas, June 12. 

New “pay now play later” for- 
mula to lure top talent has been 
| worked out by Monte Proser and 
may be put into practice in a pend- 
ing contract with Jack Benny for 
nitery stands at the new Tropicana 
Hotel. Opening date for the hos- 
‘telry has not yet been set. 
| Proser’s discussions with Benny 
‘call for three weeks annually for 
|three years at a flat $50,000 per 
week, However, the salary would 
; be paid in cash now to Benny’s 
| production firm and the comedian 
would then work it off over the 
| stated period of time. 
In view of the astronomical bid- 
,ding for top talent among existing 
hotels, Proser is understood to feel 
/he needs this sort of special in- 
|; ducement to attract the talent he’ll 
need for the Tropicana. Details of 
the scheme are understood to give 
a decided tax advantage to talent 
in the top brackets. 


Las Vegas Flirting With 
George White’s ‘Scandals’ 


Las Vegas, June 12. 
| A deal is being blueprinted for 


| 





i“‘George White’s Scandals of °56” | 
;to unveil, prior to proposed open- | 
New 
| Frontier Hotel, according to Sam- | 
my Lewis, hotels’ entertainment di- | 


| ing on Broadway, at the 


rector. 

Lewis says White slipped 
Vegas recently, found the New 
|Frontier’s Venus Room to his lik- 
‘ing, and started confabs on the 
$200,000 production, in which 
; Lewis will have a percentage. 
| “Seandals,’ with a cast of 40, is 
pencilled tentatively for an August 
date at the New Frontier. Lewis 
says cast will not feature w.k. per- 
sonalities, rather will stress “new 
| faces.” 





| Autry’s San Antone Huddle 
San Antonio, June 12. 

| Gene Autry was here to confer 

| with the San Antonio Livestock Ex- 

position officials about the possibil- 

ity of appearng as the feature at- 


traction of the 1957 show next 
February. 
Autry commented during his 


| local stay that he’ll be back on the 
air with his radio show next fall. 


into | 





Montreal Cafes Ignore Blacklist 


But Ready for Showdown in Court 
As Police Chiet Tightens Curfew 





| 52-Year-Old Canton 


Canton, O., June 12. 

The old Canton City Auditorium, 
la block-consuming building pur- 
| chased trom the city by Otis Ger- 
; man and associates in 1950 for 
| $265,000, will be torn down starting 
| Aug. 1. “It has been costing us too 
}much to keep the place up,” Ger- 
;man said. Most of the space for- 


| Aud. to Be Razed | 


|merly used for concerts, circuses 
'and boxing matches has _ lately 
been used for a 120-car_ inside | 


| parking garage. 
| The auditorium, built in 1904, 
| seated 3.717 and was considered 
| one of the country’s outstanding 
public buildings at that time. Ralph 
|Smith, manager, said he had 
| booked Caruso, Paderewski, John 
| McCormack, Rachmininoff, and 
| Rudy Vallee’s band into the audi- 
| torium. 








52-Week Carcus 


| 


Johannesburg, June 12. 
Boswell Brothers’ Circus has be- 
come an institution in Southern 
Africa, which it covers extensively, 
| playing anything from one-night 
| stands in the “dorps” to a full sea- 





son in Johannesburg. The circus— | 
] 


| which goes in for publicity in a 
| bright way, even distributing half 
;a million copies of its own news- 


paper—has been touring the Rho- 
'desias and heads for Portuguese 
East Africa. 

| It’s a year-in, year-out show 
|giving performers a_ steady 52 
weeks’ work. Salaries are not as- 
tronomical, but the business is 
steadv and the work guaranteed 


and regular. 


DESI HANKERS FOR 


Hollywood, June 12 

Desi Arnaz, who has been dodg- 
ing nitery dates for five years— 
‘since he and Lucille Ball became 
a tv hit in “I Love Lucy” says 
he may front his orch in Las 
Vegas club. 

Arnaz disclosed here Jack En- 
tratter of the Sands in Las Vegas 
has asked him to play the spot, uid 
said he’s considering accepting, go- 
| ing into the nitery as a single, with 
| his orch, to play two weeks. It 
would be either this fall or in De- 
|'cember, he said. 

Arnaz, who’s been shying away 
from nitery bookings since the suc- 
cess of “Lucy,” explained “it was 
Jack Entratter (when he was with 
the Copacabana in N. Y.) who gave 
me my first job when I got out of 


re ww 
|the Army. 


a 








| 


Booking Rivalry for Big Biz 





The industrial show field is becoming one of the biggest money- 


makers in the variety orbit. 


Shows for conventions particularly 


have become one of the most lucrative segments of the industry 
with tabs of more than $25,000 tor a single convention becoming 


the liveliest battles for 


Various talent agencies are now conducting one of 
supremacy 


in this field. 


Major offices, including the William Morris Agency, Music Corp. 
of America, General Artists Corp. and its subsid, GAC-Hamid, are 


| 
| commonplace. 
| 


finding that some of their most 
the indie ranks. 


vigorous competition comes from 


Agents such as Nat Abramson, of the WOR Artist 
Bureau, and Lou Walters Enterprises, a Latin Quarter (N 


Y.) sub- 


sidiary, are giving the top offices an extremely lively battle and in 
some cases are knocking out some of the larger offices in the 


bidding. 


The Walters office has been able to nab some highly lucrative 


he’s obtained the contract for a 
New York in which talent costs 


act. 
general run of talent offices. 
finding that, in some instances, 


shows. 
ducers, costumers, set designers, 





dates, including the Colgate-Palmolive convention in which a Latin 
Quarter show was staged virtually intact. 


According to Walters, 
forthcoming automobile show in 
are likely to go into six figures. 


The club date bookers around N. Y. have been getting in on this 
It’s a different kind of show biz than that encountered by the 
The industrial show specialists are 


it’s necessary to comandeer vast 


amounts of costumes, sets, lighting equipment and various kinds 
of props to stage the shindigs in spots not generally suited for 
Thus agencies suddenly find that they must become pro- 


song and sketch writers, etc. 


Right now, the percenters are hiring various producers and 
directors to stage these shindigs, but if the industrial show field 
continues at iis present pace, it’s likely that soon they'll have to 
maintain house production staffs. 


Tours Africa 


NITERY DATE AGAIN 


By MAX NEWTON 


| Montreal, June 12. 
The attempt by Montreal’s act- 
ing police’ director Pasifique 
Plante to make local niteries toe 
the line on closing hours and the 
sale of liquor may be ineffective 
but it certainly is determined. Last 


week Plante issued a list of 57 
clubs and establishments selling 


_liquor which were refused a city 
permit for ‘56. The list covered all 
the major saloons, with one excep- 


tion, down to the minor beer 
stubes. 

All the hotels were cleared as 
they pay strict attention to all 
closing and holiday regulations, 
with the Chez Paree the = only 


nitery issued a new permit. Such 
spots as E!} Morocco, Down Beat, 
Bellevue Casino, Montmartre, Es- 
' quire Show Bar, Clover Club and 
all the more popular lounges and 
cafes that corstitute this city’s 
nightlife were blacklisted. 

However, nothing has disturbed 
the owners, who ave continuing on 
a business-as-usual formula, book- 
ing shows for the next few weeks 
|and staying open as long as they 
| wish. Reason for this is the result 
‘of a suit brought against the city 
last year when Vic’s Cafe was re- 
fused a city permit. Operators ot 
| this spot applied for a writ of man- 
|}damus to Superior Court asking 
the city to show cause wiry the per- 
'mit for this cafe should not be 
,renewed. They lost the case but 
| went to the Appeal Court, where 
ei is still lodged. 

Business As Usual 


Using this delayed appeal as a 


| backer all clubs, including the 21 
holdovers from °55 who were 
turned down, ave carrying on as 


usual. Biz throughout town is good. 
!One eastend spot that could've 
been bought last year for $40,000 
when the ’°55 blacklist was an- 
nounced has tlourished in the past 
few months due to the appeal and 
couldn't be touched right now for 
{nearly three times this figure. A 
|} host of other small saloons are 
i; going full blast until the early 
hours with little or no entertain- 
iment other than local “exotic” 
femines. Imported talent is concen- 
trated in the west-end rooms witl 
El Morocco, Chez Paree, Down 
Beat, and the Bellevue Casino, the 
only spots with big budget shows 


Latest word around the nitery 
circuit is that the appeal will be 
heard around the end of June. If 


the Appeal Court upholds the first 
decision ‘in favor of the city) the 
case can be taken to Supreme 
Court. Should the final court agree 
with the lower courts and the city 
wins, one of the biggest political 
blowoffs in local history could take 
place, 
Plante Vs. Province 

Plante, besides being director of 
police, is also a reputable lawyer 
and he is committed to enforce the 
law which places selling 
liquor must stop the sale at 2 a.m 
weekdays, midnight Saturday and 
dispense only beer and wine on 
Sundays with a 9 p.m. closing. 

The political implications arise 
between the city and _ provincial 
police forces. All permits to sell 
'liquor and the hours of sale are 
controlled by the provincial gov- 
}ernment. So far the provincia] po- 
lice have pretty well ignored 
Plante in his night club forays. If 
| Plante wins his case—and there is 
a chance might—the resulting 
showdown, considering the rev- 
enues that pour into the provincial 
coffers from the 145 cafes, lounges, 
etc., now selling might be 
interesting. 


Gypsy Markoff Returns To 
Vaude in N.Y. Palace Date 


Gypsy Markoff will work her 
first vaude date since the Lisbon 
Clipper crash in 1943 at the Pal- 
ace, N. Y., June 22. Singer-accord- 
dionist, who has undergone many 
operations since that plane mis- 
|hap, had played some vaude dates 
prior to that event, and has since 
worked niteries. 

Miss Markoff, who had _ been 
having managerial) difficulties now 
says she is without personal man- 
agement having severed all eon- 
nections with George Rubinstein, 
also known as George Robbins, 
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L.V. Dunes’ Free Feed After AGVA 
Lifts Boycott; See Miller Settlement 


Las Vegas, June 12. 

Settlement of five-month old 
wrangle between American Guild 
of Variety Artists and vet show- 
man Bill Miller is expected when 
the dispute is aired before an ar- 
bitration board in Los Angeles 
within the fortnight. Union last 
week lifted its boycott of the 
Dunes Hoel, where Miller current- 


| 





the go-ahead to owners Miller, Ma- 
jor Riddle and Robert Rice. 
Teeoff was engineered by Miller 
and Bill Willard, w.k. Vegas chron- 
icler and former Variety correspon- 
dent, who becomes the spa’s pub- 
lic relations director. Named gen- 
eral manager of the hotel was 
Carlton O’Daire, who originally 
promoted the Lady Luck, now un- 


ly serves as prexy, pending out-|der construction up the Vegas 

come of the hearing. | Strip under the new name of Ha- 
Miller is on AGVA’s “unfair” | cienda Hotel. 

list as the union charges him with | 


Leon sevaral: entertainers, | Ringling Circus Matinee 
including Anna Maria Alberghetti, Delayed 3 Hours in A ( : 
e "9 
AGVA, Teamsters Picket 


who worked at the Royal Nevada 
Hotel while he was generai mana- 
Atlantic City, June 12. 
More than 2,500, many of them 


ger of that resort and which fold- 
women with small children, milled 








ed last New Year’s eve. Miller con- 
tends, however, that responsibility 
must fall on shoulders of the ho- 

j ill-fated operating group, 
oned te &. B. Moll, adding that} around the Ringling Bros. and 
all entertainment contracts for | Barnum & Bailey lot for over three 
the Royal Nevada were authorized | hours before the tents were up 
by Moll, and signed by Eddie Rio, | and the show went on at its one- 
who served as entertainthent di-| day stand here last Tuesday (5). 
rector. Rio also is on AGVA’s un-| Scheduled to get underway 


at 


fair list as a result of the Royal | 2:15 p.m., it was 5:21 before the | 


Nevada’s nonpayments. _ | first acts took to the ring. Mean- 
When Miller was granted a li-| while the thousands attracted by 
cense to reopen the Dunes, AGVA the infrequent visit of the Big 
stepped in and ordered all mem-| Show milled around the midway, 
bers not to perform until seenet ¥ | t00e to their au‘os while waiting, 
name was released from the list.| or just got mad and went home. 
However, on the eve of the grand | Despite the long wait, circus brass 
opening under new-management | said only some 100 ticket refunds 
ceremonies, Jackie Bright, AGVA)| were made. But then again hun- 
executive head, agreed to allow his| dreds failed even to buy tickets. 
members to perform at the Dunes Delay in erecting the big tents 
until decision of Miller-union dis-| was blamed on the rail service 
pute is reached through arbitra-| from Wilmington, Del., and lack of 
tion. Miller, at the same time, | manpower and not the ever present 
agreed to go before the arbitration | pickets who paraded here as they 
board and abide fully by whatever 
verdict is handed down. ¢ 
Cuffo Food, Ete. 

Lifting the boycott gave crooner 
Bobby Lucas the greenlight to per- 
form in the Dunes’ Sinbad Lounge 
as originally scheduled. He joined 
AFMers Johnny Olenn, a rock n 
roller from San Antonio, Norman | 
Prentice Trio and Daryll Harper s | 
Latin American Revue in what 
turned out to be one of the town's 
most unique unveilings. For the | 
kickoff, residents of the entire area 
were invited to put on a free feed 
in an obvious pitch to the Vegas | 
natives. 

From Thursday (7) evening at 7 
o’clock to the following ayem at 
8 o’clock, when the spa ran out of 
food, more than 7,500 persons 
clicked past the turnstile to the 


circus. The afternoon performance 
start. The evening performance, 
| was curtailed because of the late 





underway at 8:47, about 47 minutes 
after the tents had been cleared of 
the afternoon crowd. 

It was estimated that the cir- 
cus attracted some 6,500 persons 
from the area, about 2,500 in the 
afternoon, when the seats were 
not filled due to the late start, and 
a full house, over 4,000, in the 
evening. 

Circus officials said pickets rep- 
resenting the teamster union and 
the American Guild of Variety 
| Artists, which seek to represent 
the workmen and performers for 
collective bargaining, had no effect 
on their operation. Five of the 
giveaway feed. Hotel was jammed, | 10 pickets were locals, the other 
action at the tables was hot and | five apparently following the big 


long lines stemmed from the front | top from city to city. 


gate to the Arabian beg ors me a) : 
tel’s former supper club, whe NY. License Dept. Has 
Agent Husson on Carpet 





the banquet was tossed. City, 


in festivities, including members of 


have in other towns played by the | 


due to go on at 8:15, finally got | 


Royal Nevada to Reopen 
As Frontier Annex in L.V. 


Las Vegas, June 12. 

Installation of slot machines, ex- 
pected next month, will signal re- 
opening of the Royal Nevada Hotel 
as an annex of the Hotel New 
Frontier. Spa was purchased from 
Frank Fishman and his ex-wife, 
Gloria, last Friday (8) by a group 
headed by Bill Simonds of Los An- 
\geles and Harry Oederkerk of 
|Long Beach, Calif. 





| closed. 
| Simonds and Oederkerk are 
both stockholders of the New 


Frontier Corp., and will lease the 


the parent hotel. Gambling oper- 
ations will, be limited to slot ma- 
chines and entertainment will be 
featured only in the cocktail 
lounge. The main supper room, 
it was reported, will be used to 
accommodate conventions. 


$15,000,000 Hilton 
To Rise in Pitt. 








built in Pittsburgh by the Hilton 
|chain under an arrangement made 
with the Equitable Life Assurance 
Society. Insurance firm will lease 
the Gateway Center land in Pitt’s 
Golden Triangle on which the 
hotel will be built to Hilton for a 
term of 32 years with three re- 
newal options of 15 years each. To 
be called the Pittsburgh Hilton, it 
will be located at Liberty & Bar- 
beau Sts., adjacent to three Gate- 
way Center buildings being built 
by Equitable. It will face Point 
State Park, whose 32 acres are 
| part of the huge Golden Triangle 
development. 

Present plans to be worked out 
with the City Council and the 
| Urban Development Authority of 
Pittsburgh call for a_  17-story 
| building containing 800 guest 
| Tooms to be completely aircondi- 
| tioned. Inn will be readied in time 
|for Pitt’s Bicentennial Celebration 
starting in 1958. 

Blueprints call for a large num- 
| ber of public function rooms to in- 
|clude a grand ballroom seating 2,- 
| 000 in 20,000 square feet of space, 
| with separations making possible 
ia lar 
| Also planned is an exhibit hall ac- 
|cessible through an_ entrance 





Royal Nevada to their pz rs. > . : : 
vo po of perers & | Since the spa opened nine years ago, while Miss Neal, former Holly. 





| assistant for the past three years. 


—, 


Inside Stuff—Vaudeville 


Col. Joseph Goetz, chief of the professional entertainment branch 
of the Dept. of Defense since its formation five years ago, returned 
to civilian life over the weekend. Goetz, a former RKO Theatres ex. 
ecutive, asked for his release to return to private business, but will cop. 
tinue as a colonel in the Ready Reserve Air Force, based at Wright 
Air Force Field. 

Comisar Enterprises, of Dayton, O., said that Goetz will become y D. 
of that organization, which operates several deluxe restaurants in Day. 
ton and Indianapolis and has extensive realty holdings. He will aid in 
an expansion program planned by M. J. Comisar, head of the com. 


Price is undis- | P@ny. Goetz will operate from an office in the King Cole Room, prin. 


cipal eatery in the chain. 





Overall realignment at the Flamingo Hotel, Las Vegas, sees Maxine 
Lewis, hotel’s producer, and flack Jewell Neal ankling from their posts, 
Miss Lewis had been in charge of buying and staging Flamingo’s shows 


wood publicist, had served as public relations director Abe Schiller’; 
Production phase of Miss Lewis’ 


job was filled with the pacting of Arne Dube, while for the interim, 





A new $15,000,000 hotel will be | 





| York’s eastside is fast becoming a | 


| hiatus and the Meles—pere et fils 


| Centreport 


ger number of smaller rooms. | 


ithrough a special roadway in a| 


|sunken garden. Main 
{will overlook the gardens and 
there will be a summer operation 
overlooking a skating rink. There 
will be a number of cocktail 
lounges. 


restaurant | 


Pitt outlet will bring the total | 
|of Hilton Hotels to 39, with 26 in| 


the U.S. and four operating out- 
side the country in San Juan, P.R.: 


| Madrid, Chihuahua and Istanbul. 





| 


prexy Al Parvin will purchase talent. 





First packaged rock 'n’ roller to hit the Apollo Theatre, N.. Y., with. 
out a deejay at the top is heading for a gross approaching the alltime 
high of Tommy Smalls. The take on the first three days was in the 
neighborhood of $19,000, and indications point to a b.o. of about $40,000, 
the mark set by Smalls. Package, put together by the Gale Agency, 
comprises the Teen Agers, Clyde McPhatter, Clef Tones, Pretenders, 
Valentines, Mabel King, Watt & Lynn and Sil Austin band. 





Preliminaries in the Miss Universe beauty contest get underway 
tonight (Wed.) at Palisades Amusement Park, Fort Lee, N. J., where 
contestants will vie for the title of Miss New York State. Grand 
finals are to be held at the resort July 5. First prize for the girl 
chosen “Miss Universe” includes a longterm contract with Universal. 
International starting at $250 a week. Contest, incidentally, has proved 
a stout attendance draw in the past at the New Jersey amusement 
emporium. 


Some Small Rooms in NY. Relying — 
On Gimmicks, Novelties to Hypo B.0. 


The intimery circuit on New{|draws a _ coterie around her, 
Stephanie Stewart, a personable 
miss, backed by her own ivoryings, 
completes the lineup and _ helps 
maintain the good spirit of the 
spot. 

Another spot able to survive the 
rigorous competition of the east- 
side has been the Beverly Club, 
Bobby Short, who built up a rep 

(Continued on page 62) 





matter of gimmicks for the newer | 
spots. Several, including the Red) 
Carpet, already having folded, the | 
operators realize that they are in 
for a tough time with this summer 
coming on, and are now shopping | 
around for gimmicks either on the 
talent front or the operational side. 

The nitery scene is also decim- 
ated by the fact that Le Ruban 
Bleu is taking its annual summer 





les—pere et fils Moscow Circus Includes 
—are now concentrating on ner | ° 
Manchester, Eng., in Tour 


(L.I.) eatery. Fate of 
this intimery is still up in the air | ; * 
because of the fact that the land- | : Manchester, Eng., June 5. 
lords plan a large office building| , The Moscow State Circus will ex- 
on that site. | tend its current European tour to 
The remaining nitery owners are include a two-weeks stint at the 
scouring the talent marts for un- Belle Vue stadium here. First per- 
usual items. At this point, many | formance is skedded for Tuesday 
(12) at prices ranging from $5e 


owners are finding it difficult to 
get some of the fledgling record 
names because of the approaching 
summer, and consequently, novel- 
ties are being sought. At the Liv- 
ing Room, for example, manage- 
ment has lined up Johnny Barra- 
cuda, a Calypso singer, who im- 
parts a more intimate touch to 


to $1.20. 

Russian performers have choset 
Manchester as being a typical Brit- 
ish industrial city. They have ex- 
pressed a wish to visit it for the 
sake of promoting friendly relas 
tions, but will have to Yeturn te 
| Moscow at the end of the month 


county and state dignitaries ero 


the Nevada Tax Commission who, 


Six are under construction abroad | 


The N. Y. Licens ommis-|; ; : 
: e Commis in Mexico City, Acapulco, Havana, | 


after quite some scrutiny, flashed | sioner’s office set a precedent last 
— week in ordering a bonding com- 
pany to make good the defaults of 
an agent. In a hearing held before 
Deputy License Commissioner Her- 
bert A. Koehler, percenter Jimmy 
| Husson was found guilty on a 
number of charges brought by 
| singer Naomi Stevens. 
It was alleged that Husson sent 
Miss Stevens on a club date to Hot 
| Springs, Ark., in which the talent 
| employer knew nothing of any 
such deal. Husson was also found 
guilty of defaulting on a check of 
$150 to the singer. In addition, 

















COMEDY MATERIAL 
All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 


For 





3 Bks. PARODIES, per book $10 e 
MINSTREL BUDGET $25 @ 
4 BLACKOUT BKS., ea. bk.. $25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
Ow TO sanmide | ae CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


No C.0.D.'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


6 
* 
® 
e 
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defference between the 25% com- 
| mission charged by him and the 
'10% usual in most agencies. 








| percenter was told to refund the| 


Cuba, Montreal, Cairo, West Ber- 





|lin. Soon to start construction are 
hostels in Rome, Tokyo, and 
| Bangkok. 








Woo Presley for N.E. 


Boston, June 12. 

A package deal for Elvis Pres- 
ley is being worked out for his in- 
| vasion of New England for 
|eight-day whirl. Figure is said 
to be $4,000 a night against per- 
centage. 

Presley’s schedule is now being 
|}set up and local sponsors are 
awaiting delivery. Spots men- 
| tioned in the deal include Blins- 
| trub’s, 1,700-seater in the Hub, and 
| White City Park in Shrewsbury. 


| 
| 
| 
| 


| 


an| 





what is already an intimate opera- instead of going on to Glasgow. 


tion. Spot is furnished with club | 
chairs, settees, with cocktail ta-| 
bles to carry the drinks. 

But even this novelty of sur-| 
roundings and talent, the spots| 
find also that the regulation talent | 
has to be better than par. The| 
Living Room has also lined up| 
Nancy Steele, who is developing | 




















. Currently 
HENRY HUDSON 





a following on the small cafe cir- HOTEL 
cuit. Miss Steele gives the im- New York 
pression that she likes her work, 


and transmits a joyous feeling. 
She dwells mainly on the stand- 
ards with tunes from musicals pre- 
dominating. She’s been working 
this part of town for some time 
with dates at Le Cupidon, the By- 
line Room and other spots of 
small dimensions and seemingly 
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Thanks Again. 





HELD OVER AGAIN 


Thank You Al Parvin for Extending My Contract—and Having Me Back In the Fall at The 


FABULOUS FLAMINGO, Las Vegas 


| Think Playing the Flamingo Three Times in 14 Months Has Set Some Sort of a Record— 





Sincerely 


ARCHIE ROBBINS 


*e 
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3400 WILSHIRE BOULEVARD * LOS ANGELES 5, CALIFORNIA * PHONE OUNKIRK 7 7011 


Execunve Office 


June , 1956 
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Mr, Herb Kessler 
Room #559 
Ambassador Hotel 


Dear Mr, Kessler: 


I would like to take this opportuni 
you how pleased the management of 





. 


asked to do they did willingly, 


Will you please convey to the boys the appreciation of 
management for a fine job well done, 


erely, 


* 


“Gus Lampe ; 
Director of Entértainment 
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Personal Manager: HERB KESSLER 
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Bigtime Niteries Can't Play It Close 
To Vest—Names Still the B.0. Answer 


Status of the two major N.  - 
niteries indicates that being in the 
envious position of virtually 
monopolizing their particular sec- 
tors of town is not an automatic 
guarantee of big business. Both 
the Latin Quarter, the sole large- 
seater in the Broadway area, and 
the Copacabana, the major mass 
nitery on the eastside, find that 
the business follows the names, 
and that niterygoing must be made 
interesting if the customers are to 
desert the hearth and the televi- 
sion sets. 

As result, the Latin Quarter, 
for example, is shelling out heavy 
coin in both the production and 
the name talent departments. Un- 
der prewar standards, a cafe with 
no nearby opposition and in a posi- 
tion to dictate to the travel agen- 
cies sending in basket parties, 
would have little need for names 
except as an occasional hypo dur- 
ing the slow weeks and as a bonus 
for the regular customers. How- 
ever, after the current Johnnie 
Ray engagement the spot has 
signed, among others, Frankie 
Laine, Mills Bros., Hazel Scott, 
George Jessel; and even with the 
new show which starts July 19, 
boniface Lou Walters has arranged 
a bill which includes Johnny 
Puleo’s Harmonica Rascals, Betty 
George, Francois Szony & Patti, 
and the Trio Bassi. 

The Copa, in addition to the re- 
cent Jimmy Durante, follows with 
Martin & Lewis (should Jerry 
Lewis get his medico’s permission 
for the date), Joe E. Lewis, who 
goes in late September, and Nat 
King Cole, set for a November ses- 
sion. 

Even niteries in other cities with 
no appreciable opposition 
learned that the 
out must be sufficiently attractive 
to cause a general loosening of the 


rubberband on the bankroll, and | fledglings. 
|out that just so long as top head- 
available at). . ae | Chicago: 
| abuses have come into being in the 1cago, 
| overseas 
|them are auditions at every post, 
| sometimes before the bulk of the 
|}very membership 


powerful enough to overcome nat- 
ural intertia. The Chez Paree, 
Chicago, probably the last of the 
major niteries in that town, 
also learned that lesson the hard 
way, as have operators in other 
cities where opposition cafes do 
not exist. 

In the old days, it’s pointed out, 
the competition from nearby nit- 
eries used to cause the cafe ops to 
ponder ways and means of getting 
the trade. The competition these 
days is in a different direction, 
and considerably more powerful 





have | 
incentive to go| Martin & Lewis for next month, 





has | 


than anything a rival boniface 
could buy—television. A_ nitery 
owner can’t compete with the net- 
works on the basis of expenditures 
but rather on the basis of provid- 
ing something different and more 
interesting than that which the 
homescreens can offer. 


Summer Experimentation 


On the other hand, the summer | 


months may become a period for 
talent buildups. Start has already 
been made in that direction with 
the Copacabana’s pacting of Eydie 
Gorme for July 25 and the Four 
Lads, Aug. 16. Both of these turns 
have been around for some years 
on the fringes of bigtime, but 
haven't quite pierced that barrier. 
The Lads are w.k. via their Colum- 
bia recordings, and Miss Gorme is 
a regular on the Steve Allen show 
on NBC-TV. Latter’ previously 
made a good impression on Copa 
audiences when she went in as a 
sub for Billy Daniels. Currently, 
Roberta Sherwood is getting her 
first major N, Y. cafe date at the 
Copa, following her buildup in the 
Florida niteries. 

There are several reasons for 
these offbeat bookings. Feeling by 
some bonifaces is that a cafe also 
has a_ responsibility in helping 
build headlines. Exposure in ace 
spots helps that process consider- 
ably, and provides a showcase that 
permits a return during the busy 
season should the performance 
warrant it. At the same time, giv- 
ing dates to near-headliners per- 
mits a considerable saving. Dur- 
ing the summer season, the busi- 
ness pull isn’t too tremendous, and 
an operator cannot be blamed for 


| wanting to cut expenses. 


With the Copa having lined up 


profit made on that run can sub- 
sidize the experiments with the 
Talent agencies point 


liners aren’t readily 
given-periods, it’s the better bus‘*- 
ness practice to do a little experi- 
mentation, rather than try to make 
the run with some of the moder- 
ate-priced performers who haven't 








Small Rooms 


Continued from page 60 








on the Coast and whose Atlantic 
waxings have enhanced his stand- 
ing in many parts, has been able 
to draw a consistent trade to that 
spot. 

The Valentine Club, operated by 
Art Ford, WNEW, N. Y., disk 
jockey, has been having some 
rough sledding of late, but does 
considerably better on the week- 
ends. Latest talent starter there 
is Alan Blake, who waxes for Can- 
dlelight Records. Blake works the 
piano. 

Lexington Ave. is springing up 
as a nitery centre. Some of the 
rooms such as the Tete a Tete have 





| 
} 





all-girl shows and “others like Mc- | 
| Avoy’s have a piano player. 
Each, of the bistros is attempting 


to provide unusual lures and there 
are some who apparently haven't 
been able to do any sort of sagaci- 
ous talent buying. Some of these 
rooms find that having a few girls 
stand around the bars is an attrac- 


| tion sufficient unto itself. 





AGVA Aims Guns 


An attempt to correct what is 
described as the ‘“‘bad situation in 
overseas officers and noncommis- 
sioned officers club” will be made 
on*July 17 when Jackie Bright, na- 
tional administrative secretary of 
the American Guild of Variety Art- 


business. 
expected to keep up the pace of 


vations have been heavier and 


‘Prom Time Booms Bistros 


The annual inf.ux of white formal jackets and bouffant gowns 
is booming New York's nitery business. The prom trade is provid- 
ing a few prosperous periods, with hotels and night clubs sharing 
equally from the highschool and college celebrants. 

Johnnie Ray at the Latin Quarter has been attracting quite a 
few of these parties. Curiously enough, during the recent run of 
Jimmy Durante, generally regarded as a lure for the older folks, 
the prom kids flooded the Copacabana, and frequently kept out 
some of the better heeled parties during this period of overflow 
Roberta Sherwood, with a disking of “Lazy River,” is 


the promsters. 


Another factor that has made the largeseaters unusually busy for 
this time of year is that the weather has been keeping many reg- 
ulars in the city during weekends. 
days are presently the mainstay of the nitery business, but reser- 


Of course, Fridays and Satur- 


late shows on these nights are 


getting a bigger play, thus reflecting the added benefit of the 
would-be country weekenders who aren’t going away. 
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Vaude, Cafe Dates 








New York 


Tina Louise has a pair of return 
dates at Le Cupidon. She opens 
tonight (Wed.) and follows with 
another session July 5... Char- 
livels are down for the Eden Roc 





Friday (15) as is Eileen Barton... 
Mimi Warren is current at the 


| Sheraton Mayflower, Akron 


At GI Club Dates 


Ricky Lane goes into the Balinese 
Room, Galveston, Aug. 23... Ving 
Merlin to El Morocco, Montreal, 
Nov. 15... Wences is set for the 
same room, Oct. 29 . . Myron 
Cohen is booked for El Rancho, 
Las Vegas, Sept. 5, as is Eartha 
Kitt... Jane & Betty Kean pacted 
for the Beverly Hills, Cincinnati, 
Aug. 3... Marion Marlowe follows 





into that spot Aug. 17... Lillian 


ists, confers with special services| Briggs marks her first year in show 


officer Maj. Gen. John Klein. 


| biz 


at the Sands Lounge, Las 


According to Bright, American! Vegas. She’s a former truck driver 
performers have been getting a|from the coal mining country in 


bad deal at these showings. 


Bright stated that many other 


installations. Among 


before whom 


i|the Chez Nov. 


| St. 


He | Pennsylvania. 
| said that scale is considerably be- 
|low par; they must travel through 
|regular channels instead of being 
|allowed military fares as before; 
|and are no longer allowed the PX|the Chez Paree, Nov. 2 for two 
| privileges which reduced their cost| frames; the Vagabonds segue into 
|of living considerably. 


Chicago 


Louis Armstrong finally set for 


16... Conlin & 
Kyan erroneously reported leaving 
_ actually they stay till 
comes time to play Forest Park, 
: Louis, June 24-30, then head 
for their Coast farm... The Albins 


|set for the Chi-Chi, Palm Springs, 
June 28 for 10 days, then the Bilt- 





_ 
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© EPIC RECORDS ° 


a two-timer here, having graduated LB ron “| predict Patsy Shaw 
Direction: GENERAL ARTISTS CORP. tepublican. in 1938. ; % Queen of will be a big star in 
, ———_———$ $$ —- Murray Weiss of Boston and Ned LAUGHS the near future. Her 








| licensing slate. 


| they would perform. In addition,| more Hotel, L. A.. July 26 f ‘i 
| Bright will demand that acts play-| frames, closing just in time te lense 
|ing that circuit be covered by the| for David Martin’s Olympic Show 


too much boxoffice weight. 











’ minimum basic agreement and also| in Australia, Sept. 8; they’ll b 
BOSTON’S LICENSE QUEEN by the welfare trust fund. | Down Under for 20 weeks with 
Will 74-Year-Old Miss Driscoll Be | eoeens :.; Marty Belafonte pacted 


‘for the Palmer House, Aug. 16 for 
four weeks . Merriel Abbot’s 
| revue, as yet unnamed, to play the 
|Palmer House opening Oct. 4 for 


Re-Appointed? 


Saranac Lake 


By Happy Benway 





Boston, June 12. 





Reappointment of Hub’s colorful " Saranac Lake, June 12. 11 frames, with Paul Hartman 
Licensing Board Chairman, Mary Will Rogers Jr. is due in to be at | headlining. 
E. Driscoll, whose six-year term the bedside of his wife, who recent- } 
expired June 4, “remains to be |!y registered in for the usual rest 
seen,” Gov. Christian A. Herter | 2940.0. period. Her family will Hollywood 
stated this week; refusing to say — . Soe ge Andrews Sisters hired Charles | 
whether he would reappoint the Will Rogers . . O’Curran to stage their new nitery 
74-year-old Miss Driscoll to the; p J ‘McMullen of Detroit and | rn which they'll debut at the 
$0,000-a-year post. Miami, president of the McMullen | pen tae Vegas, June 28. 
Miss Driscoll, who broke into the | Tool Supply Co. of Detroit, who | wate marks the trio’s reunion as 
| news again last week with an ulti-| was recently paralyzed on his right ae act ... Romo Vincent has been 
matum to night spots to stop strip-| side, has regained momentum and 0oked to open at the Statler, 


Detroit, Oct. 8... Gordon MacRae 
kicks off a 10-week season of name 
acts at Cal-Neva Lodge, Lake 


is back in circulation. Forty years 
ago he was of the vaudeville team 
cof Benway & McMullen, blackface 


pers, prosties, and gambling, said 
she was “a little surprised” at the 
Governor’s statement. “I have no 


plans to retire,” she said. “I have act, the first to introduce that sao pete ig) ROE —— ee 
my reappointment, nor allowed; 1° Hang. The Kaiser Under The and Tom Alberinge on ae a — 
anyone to speak for me.” The Goy-| Linden Tree. Sane Waves bet fer & the nicer ™ 
ernor said he “would undoubtedly Henry (Hank) Hearn, owner- at Cafe de Paris in en tee! 
‘ agg, es ; ptec'y manager of drive-in theatre in|@' Cafe de Paris in London next 
see Miss Driscoll in the near fu- Jacksonville. Fla.. checked in for month and from there bounces to 
ture. observation, a followup of virus the Palladium .. . Chet Baker set 


for fortnight at Jazz City next 
month ... Don Durant returns to 
Mocambo in August-September, 
goes into Black Orchid, Chicago, 
in July ... Pinky Lee returns to 
niteries July 16, when he goes into 
Silver Spur Club, Phoenix, for one 
week, following with two stanzas 
at Mapes Hotel, Reno . . . Dassie 
& Partner join Janis Paige show 
opening at Cocoanut Grove June 
ai, 


Atlanta 


Ink Spots, a click at Joe Cotton's 
Steak Ranch last winter, opened 
to a goodly throng last week in 
a repeat performance. Group has 
just returned from a tour of Eu- 
rope ... Another new show on the 
Atlanta scene opened Mon. (4) at 
Imperial Hotel’s Domino Lounge, 
headlining exotic terper Leta Paul, 
who uses a swan in her novel rou- 
tine. Comedian Russ Byron han- 
dles emcee chores and dancer Bar- 
|bara Bailey and singers Tokye 
| Trio round out bill... Paco Isla & 
‘his Mambo Combo bowed out of 
|El Morocco. In are Emil Colon 
and his Latin group, who have 
been at Miami Beach’s Saxony 
Hotel during the winter season... 
Atlanta Biltmore Hotel’s Empire 
Room is holding over dancer- 
pianist Ann Nichols and singer 
Fred Martell . Pianist Danny 
Driscoll is at Howell House Zebra 
Lounge. 


WILL ‘OSBORNE 


And His Orch 
Currently 


| THE HOME SHOW 
| Pan Pacific Aud. 


Los Angeles 
Mgt.: MILTON DEUTSCH 
































WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 




















Miss Driscoll, on the board since 


pneumonia and an auto smashup 








1924, is the sole Democrat of the 
The Governor is 


that fractured three ribs. He’s also 
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HENRY GRADY HOTEL 
ATLANTA, GEORGIA 


Thanks to MONK ARNOLD 


| Shugrue of New York, Will Rogers 









Louise Zolner hit her first real 
good clinic that rates her thora- 
coplasty surgery. She is the mother 
of Ronald Lipper of the RKO office 
staff in N.Y. 





Hospital executives, in to make been a big hit here. We 
final arrangements for the annual pA’ e SY want her back.” 
board of directors meeting and GEORGE A. EDDY 

Owner 
powwow to be held here June 22. ; 

John Gurba, whose wife is the 3 > | HELD OVER! 
cashier of Stanley Warner Lane . ’ 
Theatre, Philly, rated a 10-day EDDY S 
furlough for his first time out of f 
the hospital in 18 months. Pe , KANSAS CITY 


. STAR REPRESENTATIVES 
; 4 200 West 57th St., N. Y. 
| (UNiversity 5-1301-2 


songs and comedy have 


Opening June (5th 
GOLDEN SLIPPER 
Glen Cove, N. Y. 








Opening June 21 
HOTEL SHAMROCK 
HOUSTON, TEXAS 


Thanks to EDWIN K. GREENE 
of M.C.A. 








| From Hollywood came “get well” 








| salutations to Jack Norton from 
| Eddie Kane, who made the grade 
| here 25 years ago. Ditto from Walter 
| Romanik, manager of a Los Ange- 
|les cigar store who also beat the 
|rap here five years ago. 

Joseph Shambaugh, Cincinnati 
| film distributor, took two years to 
|rate his first 10-day furlough out 














° 
Personal Management 


JACK BERTELL 
527 Madison Avenue, New York City 


|of the hospital. 

Edward O’Conner, auditor with 
Paramount Pictures’ Gotham office, 
joined our top floor gang for rest 
and specialist care. 

















CHIGGER CHIGGER WA WA 
b/w REMEMBER WHEN 


CAB CALLOWAY. 


Mgt. BILL MITTLER, 1619 Broadway, New York | 


Latest ABC-PAR Record 














Write to those who are ill. 
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Chez Paree, Chi 
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Copacabana, N. Y. 
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ing “how the group was organized 





- Roberta Sherwood, Lenny Kent, 


The Four Guys, Bob Trevis, Dotti! 


audience. 
Actually, fhere are few teams 


[they do their best with a one, 


around that dispense such genuine | 


Chicago, June 7. 
Jimmy Durante with Eddie Jack- 


song bit has its moments but needs 
sharp editing. Ivan McIntyre’s pi- 


Waldorf-Astoria. N. Y¥. 
Lilo, with The Pralines (4), Billy 
Regis Orch (with Charlita), Mischa 


. : : ano accomp Is a definite asset. 

yalone, Gail Robbins, Douglas | citertainment as Moore & Lessv. 8°”, Jana Mason, Jules Buffano, I . . Borr Orch; $3 cover after 9:30 
Maton : ; Durso | &@ essy. : cet ; : In second spot, hoofer Gene Bel! , tai 
Clarke, Copa Girls, Michael Durso | Tt< good (though not necessarily J@¢k Roth, Peter Lawford, Line wins mitt with terp impressions 


1 Frank Marti Orchs, Ernest De- | 


always ciean) fun and sold with a 


(6) (with Jimmy Lee), Brian Far- 





There’s no doubt about the Lilo 


ne : -", |} of Bill Robinson, P: Vy i 

Lore nzo; staged by Douglas Coudy; |Savvy that is a constant delight. "0" Orch; $1.50 cover, $3.75 mini-| Astaire 7 aes cee showmanship—she’s a crackerjack 
music and lyrics Michael Durso, | Masiers of timing, they showcase "wm. routine. Opener goes to blonde! that way, with class built in. She 
Mel Mitchell, Marvin Cahn; cos- | good maierial with a_ tongue-in- —— Valerie Carter, a looker, in a song-/4!So has that colala appe:rance—- 
fumes, Sal Anthony; $5 minimum. | cheek approach to hokey comedy.| The ever-durable Durante opened alog that’s much too long for the! oth ways, grooming and _ bodily 


The word-of-mouth on Roberta 


Miss Moore is a topnotch soubret 


for his friends ‘and who isn’t his 








spot. Chirp has an okay presenta- 





structure—and the kind of carefree 


,and Lessy a wonderful buffoon, friend?) at the Chez Paree Thurs-| tion but needs work on basics such |@Plomb that spills over into the 
© ~§6cherwood has been trickling north | whether clowning at the piano or day ‘7) and promises to keep this as intonation and phrasing peiwre audience to make her an odds-on 
| jrom Miami Beach for a couple of | tossing away bits of zany business. nitery loaded for the next two| bidding for bigger clubs. Clarin-| Salesman. , 
© ears, reaching its height during | Together they pound over parodies weeks. | 7 aa )etist Bill Green is an okay emcee|, The blond chick who knocked 
ES the <outhern playground’s most re-| of pop tunes like “Hot Diggity This supoib” comedian’s en-' and his band cuts the book nicely,; €™ dead in “Can-Can” on Bread- 
; oont season. The reports, it) and “All Right With Me” inter- trance was greeted by a standing Don, | Way has played several top spots 
| «a be emphasized immediately, | Spersed with special materia! and ovation trom his vet ringside aud, chistes on the nitery belt. She broke out 
) show not exaggerated. Miss Sher- | some of their old stuff like “Wait a testimonial to three decades of with a cafe act in Montreal last 
= 6were is a top calibre chirper and | Till the Sun Shines, Nellie.” It’s entertaining superimposed on the Desert Ima. Las Vegas (fall and a couple of months ago 
e pg business pro in the true | one of the fastest 35 minutes in oft-told tales of his big heart. He Las Vegas, June 5. | aS back in N.Y. trying on the 

= ing of the word. | show biz and they know when to Coesn't have to do a thing to make McGuire Sisters (3). Bobby Sar. | Cotillion Room of the Pierre for 
mean on her first | 8& off. the rafters ring with mitting; the | gen*, Art Johnson Gloria "tives |size. Here, at the immense Star- 

Her debut at ine ope epresents| _ OPener is Chandra Kaly, long legend brings ‘em to the'r “ce: Donn Arden Dancers (14). Caritog | light Roof of the Waldorf, she’s in 
N. Y. cafe a og ey rep “it = w.k. on the circuit for his exotic, Once underway, however, he Have “O } (12)° “9 “hg arron ,for three weeks afier a couple of 
a triumph of the firs magnite q| dance routines accompanied by a celivers himself of sucu cusan._- ers ven ; $2 minimum. |frames at the Baker Hotel in 
and it is difficult 7 ag ig en troupe. This time he’s working as | isms as “You gotta be wid Durante . = : gap : ; Dallas. ‘Harry Belafonte, ailing, 
why it took so long for her to v€ | 4 cingle and although undoubtedly 40 years befaugh ya take a bow,” The McGuire Sisters swing into|couldn’t preem at the starlight, 

















“discovered.” A living example of 
the late Walter B. Pitkin’s assuring 
“Life Begins at 40,” the plump, 
matronly and fortyish singer held 
an’ opening night audience spell- 
bound during her 15-tune, 40-min- 
ute stint. 

Simply garbed in a black and; 
white short formal, Miss Sher- 
wood, a handsome woman with 
short cropped hair, displays a 
friendly and informal manner that 
cets up an almost instantaneous 
rapport with the listeners. She 
Jaunches her contributions dramat- 
ically from the Copa’s raised sec- 
tion, descends slowly to the pos- 
tage stamp floor, doffs her specs, 
gets down to her business and 
quickly captivates the show-wise 
clientele. 

Her piping is strong, sharp and 
forceful, revealing a husky quality 
that is appealing. Her bearing 1s 
simple yet dramatically profession- 
al. Except for the opening “Love 





” 


toire with oldies (“Lazy River, 


an accomplished dancer, this type 
of entertainment isn’t a_ good 
saloon solo. He’s on about 15 min- 
utes with an East Indian number, 
a jazzed-up exotic routine, and 
samples of calypso, samba and 
Brazilian native dances. Unfortu- 
nately, despite his talent, he loses 
‘em along the way, for the presen- 
tation is more in the concert vein. 

Musie continues in the capable 
hands of affable Eddie Bergman, 


or “Jackson just forsfeited (sic) 
his pension” (addressed to partner 
Eddie Jackson with the ever-pre- 


;sent, needless and simulated fear 


,of being upstaged). 
| some 


Softpedaling 


of his old_ identification 


| pieces, Durante blossoms forth in 
;a new—at least to Chicago—cafe 


;the customers still 


his fiddle and his orch. They know | 


what to do with show arrangements 
and their own fine library of dance 
stuff keeps ringsiders gliding be- 
tween shows. Statler also is experi- 
menting with an emcee, Bob Ross, 
but he’s actually little more than 
an announcer. Kap. 


Shamrock, Houston 
Houston, June 7. 
Don Estes, L. D. Keller’s Prom- 
enaders, Ken Harris Orch (9). 


fresh-out-of-college-looking group 


,act after a three-year absence. And 
find him the 
same hilarious comic, even with a 
rhythm & blues ending. 

Opening with “You Gotta Start 
Off Each Day With a Song,” the 


|Schnoz segues into a quick change 
| bit with the assistance of the six 


lovelies from the house line, ending 
/if with a stand-in popping his 
biceps, silhouetted behind a screen. 
When the stand-in comes on in the 
flesh, Durante rushes him off with 
this bum mot: “Da bum goes back 
to Mae West tomorrow night.” 
Still billing the act as Clayton, 
Jackson & Durante, he gives every- 
| body a chance to get in to the act; 


|do a singing, shuffling bit dubbed 





| they 


Las Vegas for the first time on this | with Edith Adams and Hildegarde 
; the successive pinch hitters.) 


month-long stand, and it’s a fairiy 
safe wager they'll be asked to 
return regularly. Although the 
McGuires have latched their wagon 
to a star via records and the air- 
waves, limiting p.a.s. to theatres 
and occasional nitery bows, they 
come to Vegas equipped with a 
superbly designed 
Smartly attired 
can act, 
sing with the 
perennials. 


and lookers each, 
clown, dance and 


with 
It 


“Without 
A Shame. 


You” and 
Followup 


way 
“Ain't 


” 


“Alabama Jubilee” is only number | osculatory 


Lilo is a shrewd admixture of 
French and American as per the 
staging of Charles O’Curran. Some 
of the Gallic stuff seems almost 


| like a caricature, or at least satiric, 
jand her English is a lot better than 


Paris-might have ordered. But 


nightclub act. | janguages aside, she chirps it loud 


and 
an 


soft 
trods 


and 
turn. 


lusty, 
She 


kittenish by 
old route in 


best of the bistro | making with the kisses of ringsider 


: ' swains—if 
Their 30-minute stint gets under- | that 


she wants to pursue 
cliche, that’s her business. 
all, her big strength is in 
comedy idiom, so that the 
routine may be con- 


After 
the 


that could be realigned, dropping | sidered par for the course. 
that instrumental insert. They sing | 


too well to make like windjammers, | and 


and for yocks they need only to 


The chantoosie is a deft caperer 
cutter-upper, prances about 
like a gazelle. She has grace and 


turn to their solid “Sisters” routine | high style, a gorgeous wiggle, and 


which is the next one up. 


In ja 


serviceable enough voice, al- 


“Sisters,” each sis—Phyllis, Chris | though better at the “C’est Magni- 


and Dorothy—proves vocal soloist | fique” 


has Chris and Dorothy “going out 


and “I Love Paris” trade- 


comes mostly at the forepart and 


ee e eve ‘ings Peter “4 rd | ability, wi *hvilis revealing ap- ark: S se gamine cavort- 
I a Many, Splendored ‘Thing and | os eal key the Gladied cate te |iaee oh Wgeeattan ei teomts | ines ead Chovetics foe, thas akas 
“Mr. Wonderful,” she eschews the | A bit of offbeat booking brought | “CRS 10! we ; Ti ine ion thrushes Blackout to this scene | € tie 4 the ‘se rioso siuff. Latter 
j re | 9 . < S q Ss »s > or > « We « ; L i . . 7 ~4 2S§ < t > . 4 Ss ot . 4 
current pops and varies her reper-|L. D. Keller’s Promenaders, a “ Surprise’ guest. logether they £0 . ying ¢ 
| 
} 


“Baby Face,” ete.), spirituals and 
offbeat novelties. She alternates 
between ballads and jum tunes, be- 


filled with devotees who have sur- | 


of four gals and four boys into the 
plush Shamrock room. Opening 


| night audience, perhaps in a throw- 


barnyard terping carried on at a 


|**Winging with Rhythm and Blues,” 


for big returns. 


Eddie Jackson struts and sings | 


all a part of it. Even the three 





on the town,” leaving sister Phyllis 
alone to face the crowd. The two 
als return, however, and all live 


| 
} 


thus is out of the way and forgotten 
as she moves into the swiftie and 
nifty medlies. 


° : . . ° ¢ "wy avar aftar a mn | TT ra’c > ae . acek- 
ing equally effective in both cate-| back to Texas’ rural. heritage, for- . ac nuk sak Wie Gnesi eae ae ass “olsen oe pene mat i Bigg linc — be sone 

J “jac > 117 Ti Sc are ine! o 4 - “ H = s " e - 1 > ac « ag i . . ‘ s “4 t b 4 
wate Be gE aga gry le sole py A eg — _ smiling partner of 30 years gets by, Chris and iy ee erning pom foursome of the —— ee 
and clap in rhythmic accompani-| crazy for the energetic and tal-|eartfelt palms for his several ap- | eee ya ~ A ce thd Hoke eo hsp f os ier 
ment. The effect is heightened by | ented square dance troupe. pearances as well as for the friend- “He” bee , a. Re a. 1 rT ee ee . t sereggoccacin 
Miss Sherwood’s own brushing of | rah . jt ; _ ship and loyalty he represents. | | “He and ° Sincerely, a dro | In total, a very good act, a very 
{ pape oe é : | Decked out in nothing more From opening number to closing, | rcutine on “Hey, Daddy!” and aj} cheerful act that gives promise of 
. drummer's cymbal. coe |complicated than dungarees and |thjs js solid entertainment. built | humorous song-dance of “I'd Rath-| coming to full flower within her 
The extent of the New Vork- | bright shirts (boys) and pretty | around the irrepressible comic, he | er Lead A Band.” first year on the cafe time. Nick 
Miami Beach axis gives Miss Sher-/| print dresses and white aprons | of the long nose and warm heart;| Bobby Sargent has already estab- |Perito_ is her musical director. 
wood, in a sense, a pre-sold audi-| (gals), the Promenaders take over | the pacing, the timing, the fun|lished himself here as a surefire | Billy Regis handles the orch via 
ence. The opening session was!/the room with a demonstration of |everyone seems-to be having are | comic. His opening banter, in| his trumpet, with Charlita on the 


which he shoots in nonsense about | Vocals, and. the vet Mischa Borr 


rounded her with a cultist aura, | dizzy pace. Troupe comes on in an | girls (built like six) cannot squeeze | Vegas, is fresh and paves the way |crew furnishes the dansapation 
each having individually “discov-| opening number done at a normal |tie punch out of Durante. He | for his w.k. Groucho Marx, Charles | Sets. Trau. 
ered’ her at Murray Franklin’s| tempo. But after that it was hold- | goes off to cries of “More!” —_——_——— 


Foolsworth and disk jockey routine. | 


} 

tag 
Lounge or at the Eden Roc in| your - hat - because - here - we-go as ana Mason intros the act with | T ing <¢ ideo-r; qui . a. : 
Miami Beach. The shouted requests | caller Keller sent them swooping, ! a cote oe vocalizing. neta — ae — Mars Eden Rae, Noisaceni Beach 
of the MB regulars were numerous. | swirling and whirling through a|Judiciously kept short, her act|impresh, Sargent also showcases | _ Miami Beach, June 10. 
It's taken a long time getting | triple-time tempo of dances. ‘provides a pleasant though not |his forte as a sharp satirist, gently| _ Elaine Gordon, Larry Daniels, 
here, said Miss Sherwood sincere- | Between opening numbers and_/ overly strong beginning. Opening roasting the industry. Betty Luster, Mal Malkin Orch; 
ly, “but it’s worth it.” To which | . ; minimum. 


groups finale local singer Don Es- 


with “Then I'll Be Happy,” femme 


Donn Arden Dancers decorate 


$3.50-$5 


one can unreservedly say, “amen.” | tes made his night club debut. | follows with such as “From This | the stage at the opening in a fast | es 
In the ranks of the standup | (See New Acts.) Handsome lad |Moment On” and a spec number, “Night Express” and at the center|. Of the trio of young acts current 
comics Lenny Kent, who receives | scored well with a diverse songa- | “Girls.” A little weak on power in|j, “Roman Holiday.’ Latter. em-|in this big swankery’s Cafe Pom- 


second billing in the current Copa 
show, is an old pro. He can deliver 
a quip, tell a story and make with 
the nonsense as good as the best 


the show and dance 


Fors. 


supplying 
tempos, 


| log. Ken Harris orch did fine job! 


the pipes, Miss Mason gets good 
returns nonetheless. 
Jack Roth backs with clowning 


at the drums and Jules Buffano 


ploying vivid sound and lighting, 
is one of the most effective produc- 
tion pieces ever staged in this 
town. Choreos are excellently led 


|} rooms. 
| 


peii, only Betty Luster has played 
previous dates in the larger local 
Elaine Gordon, booked in 
as topliner, first came to attention 


of them. His material, however, . v provides a foil for Durante in a| py yoecalists Gloria Grey and Art| here with click repeat dates in the 
needs considerable overhauling Flamingo, Las Vegas piano duet. Both add a plus to act. | Johnson. Carlton Haves and his | Monte Carlo’s 225-seater last win- 
and updating. Much of it has a Las Vegas, June 7. | The Chez Paree Adorables do a|tooters deftly handle show's score, |ter. Larry Daniels was a regular 
familiar ring and the references to| Jan Murray, Ink Spots (4), Mary | brief. ‘in length and costume)! while special material for the |returnee to the more intime Joca- 
Pat Ward and Jelke seem like | Meade French, Ron Fletcher Dan-|pseudo-African number dubbed! McGuire Sisters was cleffed by |tions along the oceanfront run 
ancient history now. He belabors| cers (10), Louis Basil Orch (12);| Heat Wave.” Good production | Harry Hammer and Murray Kane. | until his long stay at the Versailies 
a divorce bit and covers well-worn $2 minimum ’ values and leggy choreography are Alan. |in New York, which kept him away 
territory with an expense account , in evidence, with a strong voeal through recent months. Withal, the 
gag. His takeoff of Harry Bele- E : assist from Jimmy Lee. package comes off in good shape 
fonte results in only mild returns. Although absent from this cir- Brian Farnon’s house band Hotel Radisson, Mpls. | despite the demands of the Eden 
The Four Guys—two ofay and cuit for two years, Jan Murray’s | proves the usual asset to this lay- Minneapolis, June 5. Roc layout. 


two Negro lads—are a_ versatile 
combo. They sing, dance and play 
musical instruments, being gener- 
ally competerit in all departments. 
Their vocalizing reveals good 
volces, but on the whole they fol- 
low the established combo pattern, 
with standard gestures and the 
Snapping of fingers. Ofay half 
Shifts to piano and sax while Negro 
peal provides some fast-stepping | 
a OlOZy, | 





video rep should carry consider- 
able marquee merit and lure okay 
biz to the Flamingo during the 
three frames he holds forth here. 
His material is tops, and he deftly 
unfolds it to become one of the 
few comics who can completely 


master the hospice’s spacious din- | 


ing room which, in the past, has 
proved the Nemesis of many 
polished funnyman. Opening 
All Depends on You” sets up his 


a | 
“It | 


out, without missing a cue. Gabe, 


Top’s, San Diego 
San Diego, Cal., June 8. 
The Continentals (4), Gene Bell, 
Valerie Carter, Bill .-Green Orch 
(5); $1 cover. no minimum. 


Boniface Yale Kahn, eyeing the 
Apcoming tourist lure of San Die- 
go’s Fiesta del Pacifico, has revived 


Galena, Don McGrane Orch (7); | 


$2.50 minimum. 





Beauty and a stunning figure 
handsomely attired in themselves 
are calculated. to help enable 


blonde thrush Galena to cut a con- | 


siderable supper club swath. Add 
to these assets an acceptable voice, 
good material, an ability to handle 
and sell a diversity of melodics as 
well as a talent for comedy, and 


Miss Gordon is a highly attrac- 
tive performer, fetchingly gowned 
to highlight her brunet goodlooks 
and boasting a carefully staged 
book of special arrangements, In 
the workout of her catalog, she 
shows a flair for the more dramatic 
tunes, notably in a concept that has 
her doing takeoffs on Eva Tanguay, 
Fanny Brice and Ethel Merman. 
Overall, the blend is well balanced, 
from bright and different “I’ve Got 


The Copa cuties aided by pro- hilarious satire on the motion pic- his show policy at this city’s sole the performer’s prospects seem A Blind Date” opener through 
duction singers and terpers Bob | ture industry. Never pausing, he | class nitery. New policy will have enhanced mambo-beat “St. Louis’ Blues,” 
Travis, Dotti Malone Douglas | {res his stuff with machine gun-|two shows nightly consisting of Making her local debut and|torchy “Take Me In Your Arms 
Clarke ¢ al Rata |like rapidity as he segues from |three variety acts including “New| egming j his t Fiame Room|and “Too Close For Comfort.” 
; e€ and Gail Robbins, lend | : : “ts - coming into this tony Fiai z ! ¥ 
their usual assist to the overall | °€-liners to monologs for a pace | Act” break-ins—a longtime staple] an “unknown,” the Continental | Encore demands earned bring het 
proceedings The Michael Durso change. Wrap-up parody of “Laugh, | of Top’s when available. (Don Am-| songstress with an intriguing ac-| Prime piece, an imagining on Jol- 
orch backs the show excellently | ©!0W", Laugh” is solid begoff. eche and Rhonda Fleming are pos-|cent and much animation and | S0n’s return and reaction to current 


and Ernest DeLorenzo deserves 
Special mention for his 88’ing in 





Ink Spots have little trouble re- 
ceiving prompt attention as they 


sibilities in latter department.) 
Opening session proved a crowd 


eagerness quickly establishes her- 
self in eye-filling fashion. Winning 


rock ’n’ roll craze, with straight 
driving finish to zing up the palm 


accompanying Miss Sherwood. swing through an assortment of pleaser with full house justifying} immediate attention at her open- | payoff. . . 
ties Holl. w.k. tunes, including “It’s a Good | show policy revival. The Con-|jng show, she wound up, after She shows need for less of the 
Day,” “Undecided” and “Because.” | tinentals, a volatile all-male har-| some eight numbers, to a begoff.|@’rangements on the special side 


Statler Hotel, L. A. 
Los Angeles, June 8. 


Faves “If I Didn’t Care” and “Old 
Shanty Town” are the clinchers. 


monic group, heads the bill with 
songs and gags to earn healthy re- 


It’s to Galena’s advantage that her 


routine covers a wide range, in-| items such as 


| 


| 


and insert of more simply routined 
i “Take Me In Your 


Patt; Mary Meade French is a pleasant | sponse. Foursome knows show-| cluding seldom-heard tunes with; Arms” in which she shows adept- 
C) atti Moore & Ben Lessy, | sounding, attractive standup singer. | manship, following general pattern | effective arrangements and some|ness at handling of a ballad. She 
‘andra Kaly, Bob Ross, Eddie | Her songology, however, could in- | of nitery vocal groups in a routine original material along with cur-| looks the comer-upper, once ex- 


Bergman Orch (12); $2-$2.50 cover. 


Having clicked at just about 
‘very room in town, Patti Moore 
| Ben Lessy are currently dis- 
Paying their wares at a new 
Roping grounds, the Terrace 
°om of the Statler. They’ll be as 





clude more w.k. tunes, such as 
those that make up her very effec- 
tive “mirror” medley. Ron Fletcher 
Dancers are spotlighted in a pair 
of colorful numbers, “Happy 
Whistler” at the top and the finale, 
“Bailin’ the Jack.” Louis Basil 
emcees and waves a hep baton, 


of breezy patter, capable solos and 
some standard impressions—in this 
instance a carbon of Sammy Davis 
Jr. doing his carbons on “Because 
of You.” 

Group scores strongest on sure- 
fire albeit cornball spoof of Texas 
| with state’s name inserted in pa- 








rent favorites. 

The  performer’s 
style, however, might benefit from 
some toning down. More restraint 
and relaxation probably could 
have increased what was a favor- 
able reception. 


| perience 
Continental Maturing of her individual style. 


| 


in the big spot brings 


Larry Daniels in this setting 
takes several minutes to get the 
feel of the tablers and the sur- 
roundings. Once he gets his under- 


played waggery off the ground by 


Don McGrane and his orch do applying more punch to his’ ma- 


the, 4 hit here, despite the fact | while Miss French is supported in | rody of “I Love Paris” and a rain| their usual excellent job in back- | terial, he gets _ laughs coming 
: at their slick professionalism has | her turn by keyboarder Ted theme medley (“April Showers,”|ing up Galena and playing for | Steadily. The upbeat pace hits peak 
Cmetimes cued the belief that | Grouya. Alan. |“Singin’ in the Rain,” etc.), A clos-| customer limbshaking. Rees. (Continued on page 64) 
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Eden Roe, Miami Beach 
with his limning oi garment center 
job experiences and cleverly worked 
out delineation of a panicky first- 
flighter on an airliner. It’s a solid 


routine that gets him off to han¢y | 


returns. ; 
Betty Luster tees off matters in 


strong fashion with her modern 
toe-ballet patternings. The leggy 


looker sets a fast pace via eye-| 


catching spins and hits payairt 
with her cape dance. Mal Malkin 
emcees in straight and unobirusive 
manner and batons musical matters 
ably. Lary. 


Casino Royai, Wash. 
Washington, June 5. 
Mae West Co., with Tito Coral, 
The Seven Muscle Men, Peter Paul 
Linder; Bonnie Sisters (3), Migall 
Twins (2), Bob Simpson Orch; 
$1.50 cover, $4 minimum. 


Mae West returns with virtually 
the same act she offered here about 
a year ago. It is, however, slightly 
shorter and somewhat sapolioed. 
It is also winding up its season, 
with Miss West bound for a tour 
of strawhat stock. 

Newest feature of the show has 
Miss West singing “Rock Around 
the Clock” with special lyrics for 
her show, as she works with four 
male dancers. This swings into a 
strong finish with Peter Paul Lin- 
der singing to her and then Miss 
West chirping “Oh What a Night” 
as she hands out her room keys to 
the muscle men. 

She comes in early with the 
muscle boys in dress clothes to set 
the mood and pace for her act with 
a “One at a Time” number aimed at 
the boys as they crowd her. There 
is a bedroom scene in which Tito 
coral makes love to her and 
then a number in which the ath- 
letes show in short drape trunks, 
while she looks ’em over and sings, 
“The Strongest Men in the World.” 
She gets her best returns 
the femme half of the audiences 
with a number, “I’ve Got Some- 
thing for the Girls—Boys, Boys, 
Boys.” Act carries its own musical 
director, Bob Thompson. 

The Bonnie Sisters are 
opening act with several 
they have recorded, included their 
newest, “Sugar-Dugar” and ‘“Con- 


fess.” Trio gets a nice mitt. The 
Migall Twins are a hard-working 
dance team. The two men offer 


buck and wings, soft shoe, taps and | 
acro- | 


strenuous 
Lowe. 


up with a 


routine. 


wind 

dance 

Beverly Hills, Newport 
Newport, Ky., June 8. 

Myron Cohen, Gogi Grant, The 
Chords (2), Donn Arden Dancers 
(10), Dean Campbell, Gardner Ben- 
edict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Sat. 

This fortnight’'s fast-moving 
show maintains the high entertain- 
ment rating associated with Greal- 
er Cincy’s top bistro over a long 
stretch. 

Myron Cohen, in the top spot 
has deleted some of the stag tales 
from his monolog since bowing 
here nearly two years ago. A spe- 
cialist in Yiddish accent and man- 
nerisms, he likewise is a polished 
storyteller, Leaves ‘em hungry 
after 23 minutes. 

Gogi Grant, in for the first time, 
merits returns with a pleasurable 
22-minute song cycle. A deep-to- 
high-falsetto-voiced chic brunet, 
she sells pops and standards with 
ease, with emphasis on her top re- 
cording, “Suddenly There is a Val- 
ley.”” Her thank-yous and signing 
off lines are lightfully different 
and impressive. 

The Chords, newcomers, sock 
over 12 minutes of vocal imitations 


de 


AX 


of musical instruments and satiri- 
cal operatic singing. They're Gil 
Miller and Arno!d Archer, with a 
background of Disney chores. 
Location crew of the Donn Ar- 
den Dancers with singing emcee 
Dean Campbell, Gardner Bene- 
dict’s tunesmiths, Jimmy Wilber’s 
threesome for intermission danc- 
ing, and Larry Vincent, singing 


pianist in the cocktail room, sup- 
ply high-class stuffing. Koll. 


Chez Paree, Montreal 


Montreal, June 6. 
Allan Drake, Sandu Scott, Baker 
Sisters (2), Tony Foster, Dolores 


Ritter, Nick Martin Orch (6), Her- | 


man Apple Trio wih Laura Berk- 
eley; no cover, minimum or admis- 
sion. 


Present layout is one of biggest 
packages ever of- 


entertainment 
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Continued from page 63 


from | 


a fine! 
songs | 








as emcee and comic keeping both 
spots hot as he intros the perform- 
lers and then clicks nicely during 
'his solo session. On night caugit, 
| Drake went overboard on time, as 
‘did a couple of other acis, and the 
machine-gun patter lost some of 
its effectiveness. Material is topi- 


and has a Lindy level that appeals 
to Chez Paree ringsiders. 
The Baker Sisters deserve kudos 


for their energy and al'out desire | 
to please everyone as they range | 


from cornball ballads to zany com- 
edics including a so-so impresh set. 


|Although both gowned in same 
(manner, girls are of different 
{height and character adding to. 


|their flair for comedy; voices are) 


‘okay but better material and over- 
all tightening would boost impact. 
| Tony Foster, playing 
‘time in Montreal, scores with a 
|solid set of pipes and an appear- 
|ance that should make h'm a cinch 
|with the distaff side. Songs are 
| standar- and quality good. 


ijover from last show, continues to 


| 


| better class rooms. Appearance 
is well on the plus side and femme 
|is tall, blonde and _ handsomely 
| groomed. Piping is not operatic 
‘but suitable for type of song of- 
| fered, which leans for the most on 
‘the special material line. 

| Dolores Ritter, in the opening 
slot, displays a healthily endowed 
figure as she sings and dances. Vo- 
‘cals are on the shaky side but hoof- 
ing and personality garner a fine 
reception. Nick Martin’s. orch 
does show music and the Herman 
Apple trio, subbing for the regular 
|Michel Sauro combo, cuts music 
|for the customers. Newt. 





Seven Seas. Omaha 
Omaha, June 5. 
Fifi D’Orsay, Al Lamm Trio; no 
| cover or minimum. 





| Fifi D’Orsay, who admits to 55 
years of age, has lost none of her 
'“ooh-la-la” bounce and vivacious- 
iness. Still a looker in a low-cut 


and given added prestige 
her “This Is Your Life” tv shot, 
she’s a red hot nitery item—in 
these parts, at least. 

Miss D’Orsay’s trump ecard is 
| strolling around the tables and bar 
with a handmike, singing to 
conversing with the diners. Al- 
though many of her one-liners bor- 
|der on the risque, they come out 
leute rather than blue, thanks to 
|deft handling. 

At show caught, Miss 
opened with “I Love Paris,” fea- 
tured “Do It Again” in a Will 
Rogers nostalgia bit, kidded 
Eartha Kitt on “C’est Si Bon” and 
concluded with a bangup ‘“‘Gonna 
Live Till I Die.” 

That the customers go for Miss 
D’Orsay in a big way is proved by 
the packed houses. Al Lamm’s 
Trio again cuts an excellent show. 
Trump. 


ty, 


D’Orsay 


Gatineau. Ottawa 
Ottawa, June 7. 
“Lain Revue” with Jackie Win 
ston, Bonita Sisters (2), Don 
Maloof, Bory & Bore, Lindsay-Day 
Dar (6), Champ Champagne 
Orch (8); $1 admission. 


antes 

U 

His recent “Guys & Dolls” revue 
a smash, Gatineau Club chief Joe 
Saxe has knit an even tighter pro- 
duction with a Latin theme, calling 
it “Latin Revue’’ Special music 
arrangements by Kenny Campbell 
are used in production stanzas to 
back clicko terping of the lavishly- 
gowned Lindsay-Day lookers and 
chanting, with line and solo, of 
bass-baritone Don Maloof (New 
Acts). If this revue policy is re- 
tained, Gatineau-goers are in for 
a season of top showmanship. 

In lead slot is comic Jackie Win- 
ston, who draws a solid track of 
guffaws and mitting with fast- 
paced, sparkling comedy. Winston’s 
material is foolproof and apparent- 
ly endless and the comie exhibits 
a keen sensitivity to the customers’ 
reactions. He uses terps, nostalgia, 
chant, some impressions and moun- 
itains of gags to begoffs. Don Ma- 
|loof, young chanter, works a nice 
|solo stint plus line-chant chores. 
| Pert Latin terpers, Bonita Sisters, 
| fit into the revue neatly, offering a 
lively stint to good impact. 
Bory & Bore, a unique duo terp 
/act that turns out to be one man, 
| remains big even after the secret 
| is out halfway through. Male has 
a personality, when out from under 
his puppets, that shoots to the 
tables and grabs nice returns. 


| 
| 
| 
} 


fered by the management of this, Champ Champagne band _ gives 
attractive room. All acts are over 
the average mark. 

Headliner Allan Drake doubles! 


'okay handling to difficult revue 
'score and plays for dancing. 
Gorm, 


cal with emphasis on situation gags | 


his first | 


Chanteuse Sandu Scott, holding | 


{seore with a songalog that shows | 
‘good possibilities for any of the) 


gown that defies all laws of gravi-| 
by | 


and | 


Do-It-Yourself Spreads 
To Twain of N.Y. Niteries; 
La Vie’s $1-2 On-the-Hoof 


There’s a disceynible do-it-your- 
|self movement in the amusement 
|industry today. 





—— 





ee 


House Reviews 





Palaee, N. Y. 
Rudenko Bros. (2), Catherine 


|infiluence, but when the right ele- | Jr., Dottie & Joe Stanford, Steve 


ments come along, it’s likely to} Eyans, 


;move in at a hefty gait. 
|N.Y. spots with a nitery format 
the cuscomeis are ieft to their own 
| resources. In fin Pan Alley, there's 


| 


'a name singer to help along the. 


but 


movement, 
opened Wednesday 


which (6) on 
in the Shelton Hotel, the custom- 
ers are given two bands with the 
invitation to help themselves to 
their output. 


lreadiiy evident. Perhaps, the 
operators feel, after the inaction 
‘of teevee, the general run of public 





q°est La Vie, &. ¥. 
Pupi Campo Orch (7), Art Waner 
Orch (4); admission $1-$2. 


is about ready for exercise and at 
a min’'mum price. For one admis- 
sion ($1 to $2) one can terp all 





in C’est La Vie, | 


the site of Monte Proser’s La Vie | i? 


Tokayer Troupe (6), Kal 


In two | Kirby House Orch; “Storm Over the 
Nile” (Col), reviewed in Variety | 


Nov. 23, ’55. 


The Palace is in with a run-of- | 


the-mill bill too heavily weighted 
the forepart with novelties. 
Opens with Rudenko Bros., rou- 


'tine juggling duo (New Acts), fol- 


| Catherine Harris. 
The kind of thinking that goes | 
into this kind of investment isn’t | 


lows with familiar toe tapping of 
In the trey is 
Trama & Leonardo, so-so knock- 


about pair, and fourth spot goes to | 
Arlena & Islay Bros., Negro sing- | 


ers. 
Acts, 
Fifth niche is occupied by Tom- 


Both are covered under New 


my Hanlon Jr., a Palace regular 
| who’s a pleasant sort of comic with 


|Next to closing is comedian Steve. 
Evans, who practically comes with | 
the Palace lease. Tokayer Troupe | 


;} evening, and doesn’t have to spend | 


|/any more loot, unless ordering at 
the tables. It’s also true that the 
average citizen breaking away from 
the now-paid-for teleset is armxious 
te go out at a price that he can af- 
ford. 

However, these do-it-yourself 
parlors apparently aren't the an- 
swer as is seen in the C’est La Vie 
operation, which has _ installed 
Pupi Campo’s Orch (7) (ex-Riviera, 
Ft. Lee,-N.J.) and a crew fronted 
| by Art Waner, former bandleader 
at the Latin Quarter, N.Y. Both 
of these maestri are best remem- 
bered from spots which have had 
llavish floorshows and where they 
fit in well with the customers. 
However, neither of them has been 
| tested as a lure on his own and it’s 
likely that their draw will be 
limited. 
| On the preem night, for example, 
| bulk of the customers looked like 
they were playing hookey from the 
over-28 terpalasts—only for more 
money, 





| higher costs sf food and beverages. 
|This spot serves liquor at the 


| danceries. But, in the end, a maid 





| Cleftones 


a self-effacing manner. Dottie & 
Joe Stanford is a weak ballroom 
turn slotted sixth. (See New Acts.) 


is a top teeterboard sextet closing 


out the bill. 
In the overall, this is one of the 


minor spreads pitched into a house | 
Or are per-| 


that deserves better, 
formers that scafte for eight-act 
layout? Trau. 


Apolle, N. Y. 

Syl Austin Orch (12), Pretenders 
(6), Lynn & Watts, Valentines (5) 
(3), 
Mabel King, Teenagers (5); 
Knight” (Col). 


Clyde McPhatter, 
“Black 


The rock ’n’ roll beat gets a big 
play this outing at the Harlem 


flagship. Although the rhythm and | 


style repeat throughout the hour- 
long bill, the house can’t seem to 
get enough of it and biz should be 


‘solid throughout the semester. 


both in admissions and in| 


| off fast for 
tables, verboten in the low-cost a.k. | 


may meet a more prosperous type | 


gent at these gatherings. 

It would seem there would have 
|to be more offered to a clientele 
than that at C’est La Vie. Since 
there are no such things as cheap 
names, nor are there many dance 
crews that can incite a stampede 
at the boxoffice, it would seem 
that some gimmicks are called for, 
and perhaps they'll be tried later 
here. 

Mathematically speaking, the 
management has only 11 musicians 
to worry about, aside from the 
rental, and a few other items. It 
shouldn't take too much of a gross 
to cover these expenses adequately, 
and hence it seems that C’est La 
Vie can hang on for a while, even 
if it gets only the over-28 crowd. 
; Spot had been operating several 
days weekly on that policy after 
Proser shut up shop on this site, 
and perhaps that provided the in- 


’ 


The pattern of the rock ’n’ roll 
packages, as blueprinted previous- 
ly by Allan Freed and Tommy (Dr. 
Jive) Smalls, is followed closely. 
The vocal combos swing through 
several rockin’ numbers and move 
the next turn in the 
wings. It’s fast and frenetic and 
moves like a hopped-up jukebox. 

In the combo lineup are the 
Pretenders, the Valentines, the 
Cleftones and the Teenagers. All 


dish out their platter hits to the | 


crowd’s delight. Soloing are Clyde 
McPhatter with this clicko “Seven 
Days” and “Treasure of 


}among others, and Mabel King, a 


spiration for the present establish- 


ment. 
3ut the do-it-yourself movement 


takes some bright practitioners— 
people who can live with them- 
selves in virtually any kind of 


surroundings. C'est La Vie doesn’t 
look like it'll attract that breed. 
Jose. 


Sahara, Las Vegas 
Las Vegas, June 5. 
Dennis Day, Woodson Family 
(6), Natalie Nevins, Sahara Maids 
(14), Cee Davidson Orch (14); $2 


minimum. 


It’s that time of year when the 
competition on this circuit for 
tourist coin becomés its stiffest. 
So, in keeping with the theory 
|} that names make news—and money 





rockin’ blues shouter. 


Lynn & Watts, thrush and piano | 


accomp team, are too slick for this 


frantic lineup. Gal sings solid 
standards in a forthright manner 


is too conditioned to 
bounce to really ap- 


but the aud 
the rockin’ 
preciate her. 
Syl Austin’s crew hits a proper 
note in the backing and does okay 
on some instrumental workovers. 
Maestro’s sax work on “The Mas- 
querade Is Over” is especially 
good, Gros. 





Empire, Edinburgh 
Edinburgh, June 6. 
sill Kenny & Ink Spots Trio; 
Joyce Golding (with Tony Stuart), 
JOe Rankin, The Ladringlos (2), 
Scott Sanders, Jimmy Jeff & June, 
Les Traversos (2), Gordon L. Rolfe 


| Orch. 


| Lane”’ 


|—the Sahara has paged Dennis} 
Day, ‘one of hospice owner Milt 


Prell’s surefire regulars. 
his umpteenth Sahara sortie, Day 
unfolds a neatly packaged revusi- 
cal entitled “It's A Great Day With 
Dennis Day.” And, _ indications 
are the four-stanza booking will 
provide an equal number of great 
days, and nights, for the Congo 
Room and its adjacent casino. 
This is perhaps the best show 
Day ever has brought here. Tenor 
intermingles throughout, belting 
ballads, turning on his personable 
charm during comedy sequences 
and, while emceeing, keeping the 
show’s pace at a zippy clip. Day 
is brought on during the opening 
number by the Sahara Maids, a 
rousing routine dubbed ‘“Conven- 
tion.” Through verse and tune, 
(Continued on page 65) 








In this, | 





| 


3ill Kenny and his Ink Spots trio 
(piano, bass, guitar) score solidly 
as headliners here. 
emphasis on a “‘Down Memory 
ers with favorite oldies like “Best 
Things in Life Are Free,” ‘“Whis- 
pering Grass,” ‘‘Maybe,” “Girl of 
My Dreams” and “Bless You.” 


Kenny, tall, handsome = and 


friendly in style, has a definite way 


with the feminine customers, and 
works up neat comedy gabbing as 


prelim to “It’s A Sin To Tell A'| 
Lie.” Also scores strongly with 
“To Each His Own” and “Into Each 


Life Some Rain Must Fall.” 
Obvious here that Kenny 


nal Ink Spots days, and that it’s a 
wise move to bill him big as 
against questionable “Ink Spots” 
billing. 

Joe Rankin, U. S. xylophonist, 
clicks with experienced musician- 
ship, and offers entertaining nov- 
elty in his luminous mallets item, 
this showing just how rapidly an 
ace xylophonist moves his arms. 
Wins good palming pre-interval 
slotting. 

On rest of a lightsome layout, 
not guaranteed to aid the bill- 
toppers with its drawing power, 
Les Traversos, mixed twosome, are 
useful dance openers. The Lad- 
ringlos, pair of smiling distaffers, 


Love,” | 


They put most | 


angle, pleasing the custom- | 


has | 
strong fan following from his origi- | 


, loop the loop actively in revolving 
| framework, their act being origina] 


ry At the present Harris, Trama & Leonardo, Arlena | 40d top-grade. Scott Sanders, vet 
time, it’s a nervous start with little | and Islay Bros. (4), Tommy Hanlon 


character comedian, offers an out- 
| dated platter item in role of an 
old knife-grinder, and fails to res. 
|ister through both indifferent ma- 
| terial and indistinct delivery. 
| Joyce Golding, comedienne not 
| without talent, needs to sharpen 
her act, and should also show more 
heart and warmth. Somehow, sje 
'fails to get sympathetically across 
/to outfronters. Aided by a male 
stooge, Tony Stuart, she’s best in 
projection of four different singing 
voices, as a ventriloquist’s dummy, 
and in a “Give Me a Man from the 
| Naughty Nineties” number. 
Jimmy Jeff is a confident slack 
wire juggler, with aid from shape. 
|ly girl assistant, June (see New 
_Acts). Effective showbacking from 
the resident house orch under 
| baton of Gordon I® Rolfe. Gord. . 











Unit Review 











A Night of Disneyland 


(MULTNOMAH STADIUM, ORE) 
| Portland, Ore., June 9. 

Jimmie Dodd & The Mouseket- 
|eers (Karen, Cubby, Darlene, Do. 
reen, Lonnie), Bob Amsberry, Clar. 
ence Nash, Berry’s Elephants, Len 
| Gray’s Bear & Horse, Bounding 
| Barretts (3), Bill Dietrick’s Dogs & 
| Ponies, Silhouettes (2), The Appol- 
|.lon, Charley The Clown, Goo Goo, 
Nicky Francis, Red Dunning Orch 
Pang produced by Homer Welch 
|\for Portland Rose Fesiival Assn., 
| June 7-8, 56; $2.40 top. 


' 





| 


This is the first year in many 
that the Rose Festival outfit has 
set the two-night stadium show for 
the children. It is also the first 
|time in many years that a name 
headliner has not been on the stage 
sesh. The guys that signed the 
Mouseketeers on the dotted line 
easily won over all the kids in the 
entire northwest. Jimmie Dodd 
brought his troupe into town with 
more than 3,000 waiting at the air- 
port to greet them and the tumult 
| kept going throughout the two big 
| parades when they appeared as 
grand marshals. 
_ Dodd’s group took over the clos- 
ing spot of the two-hour show and 
came on the tremendous outdoor 
stage with an ovation. The Disney 
people must have underestimated 
the power, draw and talent value 
of these great ‘‘Mousers” and could 
easily have sent the entire tv 
revue, if possible, as the exclusive 
layout for the nite show. 

Disney’s portion opened with a 
community sing of the traditional 
Mickey Mouse March. Karen, Dar- 
lene, Doreen, & Lonnie set’ the 
pace for 30 full minutes of single 
and duo songs, dances and patter. 
Cubby came on to tie the package 
up with some terrific skinbeating 
that sent the giant horseshoe roll- 
ing. Closer was Alma Mater tune 
and the tens of thousands went 
home singing. Only complaint— 
not enough Mouseketeers. * 

The first part of show was in the 


circus manner. Bob Amsberry of 
the Disney outfit acted as ring: 
master for the first 90 minutes 


The Appollon closed the opening 
| half with some thrilling acro stuff 
atop a sway pole climaxed with the 
slide-for-life. The Silhouettes also 
scored heavily with their acro 
adagio stuff on a high pole. Other 
acts inciuded the Bounding Bar- 
|retts, trampoline; Berry’s’ three 
elephants; Bill Dietrick’s Dogs & 
Ponies; Len Gray’s Horse & Bear; 
Nicky Francis, bicycle comedy; and 
clowns Charley & Goo Goo; Red 
Dunning and his 36 musicians 
played a terrif background for the 
entire cast. 

Clarence Nash of Disney Studio 
was on for an added bit with his 
original Donald Duck stint to the 
| delight of-everyone. Homer Welch 
of NBC-Hollywood did a big job of 
producing the layout. Ed Velarde 
gets credit for repping Disney and 
| ABC-TV in topnotch manner. Over 
36,000 customers laid $1.50 on the 
line for general admish and $2.40 
for reserved seats for the two 
nights. “A Night of Disneyland 
was a big click and the Disney kids 
get credit. “Disneyland” was also 
the theme of the grand floral 
parade. Feve. 





Gale Robbins for Fresno 
Gale Robbins opens at the Ha- 
cienda Hotel, Fresno, Cal., July 13. 
The singer recently closed at the 
Chi Chi restaurant in Palm Springs. 
Harold Jovien of Premier Artis!3 
arranged the Fresno deal. 
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Sahara, Las Vegas 
Day tosses some shafts of political 
satire (while taking no sides) as a 
life-size photo of himself, wearing 
coonskin cap and toting sole-worn 
shoes and golf clubs in either hand, 
peers over his shoulder. With 
‘Convention,” Day has the patrons 
right away as quips like “Steven- 
son ought to come to Vegas— it’s the 
only place he’s sure to lose Kefau- 
ver,” spaced between the “Con- 
vention” lyrics, evoke roars. Ad- 
ditionally, because of its topical as- 
pect, number has paid off hand- 
somely in exploitation department. 

Day turns to lampooning tele- 
vision, using as his subject “Wide 
Wide World.” While a_ bespec- 
tacled stooge straddles a stool and 
turns in a convincing portrayal of 
Dave Garroway, Day apes various 
people the NBC commentator 
might interview should the Sun- 
day telecast expand so as to take 
on the title “Wide Wide Wide Uni- 
verse.” Wrap-up to this bit is a 
hilarious USSR-slanted takeoff on 
Walter Winchell, 

His begoff is a fetching capsule 
of ‘“Finian’s Rainbow,” during 
which he is backed by the Sahara 
Maids and members of his cast as 
he carols. hits from the musical. 
Making this trip as a part of the 
Day package is the Woodson Fam- 
jly, three guys, three dolls. Their 
flash act scores heavy mitt re- 
sponse as they unleash a barrage 
of song, terpsichore and _instru- 
mentals. While toe and tooting di- 
versities are okay, they could in- 


ject more vocal stuff like their 
opening “Lullaby of Broadway,” 
which receives’ solid reception. 


Natalie Nevins is entertaining when 
she steps from Day’s quartet to ply 
soprano pipes on “Siboney,” then 
goes comedienne for a humorous 
monolog. 

George Wyle, who arranged Day's 
revusical, conducts Cee Davidson's 
orch flawlessly throughout. Spe- 
cial material for Day’s act, which 
is smart, sock stuff, was authored 
by Martin Ragaway. Alan. 


Seville. Hollywood 
Hollywood, June 5. 

Jack Costanzo Orch (8), Carmen 
D'Oro, Steven Peck & Susan: mini- 
two drinks. 

Newest of the town’s niteries 
the Seville appears to have chosen 
the hard way via concentration on 
Latune entertainment. Its poss!bi!- 


um, 





ities seem slim, particularly since | 


aficionados usually demand nanie 
rather than 

Seville’s strongest lure is borgo 
player Jack Costanzo, frontinz his 


own eight-piece outfit with a south- | 


of-the-border beat. He’s unques- 
tionably one of the top bongo 
players in the country and his crew 
has the mambo-cha cha cha beat 
down to perfection. But, as noted, 
it’s a limited field dancewise and 
the crew is much too frenetic to 
serve as merely listening entertain- 
ment for pub crawlers. 

Floorshow offering, in addition 
to specialties by Costanzo and some 
of his sidemen, features the dance 
team of Steven Peck & Susan and 
the song and sway-hips act of Car- 
men D’Oro. Neither act is more 
than routine. Opening night, the 
dance team was interrupted by 
a Bikini-clad femme who swarmed 
Onstage and leaped into Peck’s 
arms. Supposedly, she had nothing 
to do with the act. If not, they 
Ought to sign her; she provided 
the only real divertissement. 

Kap. 


Lake Club, Spgfid.. Hil. 
Springfield, Ill., June 9. 
Constance Bennett & Co. (3), 
Miriam Sage Dancers (6), Buddy 
Kirk Orch; $1.80 admission. 


Constance Bennett’s Lake Club 
opening was D-Day for the veteran 
flamor girl in midwestern supper 
Spots. If she packs ’em in for 
eight days like she did on debut 
hight, the comely chanteuse should 
concentrate on night club work. 

Her flyer into nitery nipups at 
Present is built around the gim- 


mick of her lightning transforma- | 


uon from a chic chanteuse to a hep 


chick replete with lipstick, candy | 


4nd rubber-soled shoes. The nov- 
elty turn paid off in a rousing ova- 
Uon from central Illinois fans. 

Che major portion of Miss Ben- 
neti’s 47-minute stint has the dur- 
able beauty showing off her husky 
Voice in Dietrich-Bankhead fashion. 
Since neither Marlene nor Tallulah 
is known to the midwest supper 
club set, Miss Bennett's imitations 
‘uffer no handicap. She wows with 
her caustic comments and bit-of- 

erlin bit. However, next time 
«round Miss Bennett could ac- 
Centuate the positive factors 
°f her own personality more 
The fact that she clicks 


Neavily, 





run-of-the-mill taient. | 








with a ballad identified as hers 
(“Boulevard of Broken Dreams”) 
seems to bear out suggestion for 
other strictly Constance Bennett- 
isms. 

Praise must go to the scripters 
who have provided her with some 
sharp, sophisticated material which 
is all the shrewder for Miss Ben- 
nett’s crisp delivery. 

Working with Miss Bennett are 
youngsters Gene Carrons and Joe 
Ross. The boy-girl team impress 
with their solid talents for comedy 
and vocalistics. The team is tal- 
ented, but in a rapid “Triplets” 
number with baby bonnet props 
Miss Bennett shows she can match 
their energy. The “Dungaree 
Doli” finale when the bluejeans- 
clad star is whirled all over the 
place wraps up the act for her. 

With the Bennett & Co. package, 
| the Lake Club line (Miriam Sage 
| Dancers) quickly goes through a 
.bathing suit routine to set the stage 
'for the more famous flesh to fol- 
‘low. Buddy Kirk’s showbacking is 


| creditable all the way. Wayn. 








EI Moroceo. Mont’l 


7 Montreal, June 6. 
Teddi King, Helen Halpin, The 


| (7), Buddy Clayton Trio; $1-$1.50 
| cover. 





Morocco in some form or other 
|and the styles are varied enough 
|to please all comers. Teddi King, 
| young Victor thrush, established 
|herself solidly with her almost 
demure manner but very definite 
| Piping. An obvious product of the 
Platter biz, Miss King seldom gets 
| too far away from the mike, there- 
_by restricting her movements and 
\limiting projection. Diminutive 
thrush has plenty of song savvy, 
| however, and evidences a_ better 
than run-of-the-mill knowledge of 
phrasing and music for one who is 
really just starting the big climb. 

Miss King’s know-how 
through on such songs as “Bidinzg 


“Lady Is a Tramp.” Platter is 
limited to her thanks and occa- 
' sional reference to her Victor wax- 
ings, as with her latest, “‘Mr. Won- 
derful,” which she uses near clos- 
|ing for solid mitting. 

Comedienne Helen Halpin is a 
refreshing change on 


| some Fractured French equivalent, 





Everybody sings this week at El | 


| 


} 
| 


| attractio;, 





comes | 


My Time” and that great standard. | 


, ful imitations of diminutive Billy 
| Millionaires (4), Maury Kaye Orch | 


Moulin Rouge, L. A. 
(FOLLOWUP) 
Los Angeles, June 8. 
Spike Jones in Paris? Yeah, but 
it’s no longer “Paris Toujours” but 


To make room for Spike Jones’ 
Musical Insanities, Frank Sennes 
has dropped some of the produc- 
tion numbers from this year’s lay- 
out. The result is still an eye-fill- 
ing, constantly entertaining show, 
though the emphasis now is nat- 
urally on slapstick. 

Jones’ crew’s advent marks a 
switch to a namé policy by the 
Moulin Rouge but there's no let- 
down in quality along the line. 
Breathtaking production numbers 
(like “Storm at Sea” and “Carnival 
in Venice”) still spice the layout 
and the 90-minute show is a spec- 
tacular that makes the tv versions 
frequently pale into insignificance. 

Jones has updated much of his 
material, including current pop 
spoofings via a “Lucky Spike Hit 
Parade” and it’s a howl from start 
to finish. In addition to the mae- 
stro, who gets the spotlighting he 
deserves in some excellent drum 
work, troupe features such stal- 
warts as Freddy Morgan, who is as 
keen a clown as he is a banjoist; 





trumpeter George Rock, whose fal- 
setto voice is showcased on “Love | 


‘and Marriage’; Gil Bernal’s stand- 


out sax and vocal work: Wally | 


Blair on clarinet; and the wonder- | 
Barty, particularly his Liberace | 
takeoff. There’s also Mousie Gar- 
ner, whose adventure with a prop 
bass fiddle is hilarious. 

Troupe has been effectively in- | 
tegrated into a show which retains | 
the talents of ballerina Ffolliott | 
Charlton to highlight some of the | 
productions and has, as an added | 
some fast and fancy 
tap stuff by the Clark Bros. 

Donn Arden production num- 
bers and the Pony Sherrell-Phil 
Moody songs are still top credits 
embellishing what is unquestion- 
ably one of the biggest nitery buys 
in the country. Kap. 





Bradford Roof. Boston 
Boston, June 8. 

Pat Henry, Bev & Jack Palmer. 

Bob Teter, Harry DeAngelis Orch 


(5), Versitones (3); $2.50 mini- 


} mum, 


With airconditioning already go- 
ing and summer policy in, Al Tax- 
ier’s roofgarden looks to nab plen- 


|ty of the Hub’s hot weather biz. 
| This week's show has Taxier’s | 
Standard lineup — comic, dance 


the nitery | 


wheel and general mugging, come- | 


| dics and 


| tomer attention. A songalog about 
ithe story of her life is amusing 
| but overworked in spots and her 


best impression is her jukebox rou- 


chirping command cus-| 
— d | Acts) 


team and singer. 
Pat Henry (reviewed under New | 
displays a gentle line of 
bits that go over in fine! 
Bev & Jack Palmer, fast- 


comic 
fashion. 


| paced dance act, delight the sup- 


ting. A rousing interp of “Birth of | 


ithe Blues” 
off to plaudits. 


gets attractive femme | 


per crowds with wild series of lifts | 


and spins displaying some fancy 
}acro work. | 
Jack Palmer does a stand on 


The Millionaires (New Acts last | 


|Of such groups is almost inex- 


haustible, pick i eD- | , 
Upre, Pick up a nice recep | switch and pair segue into a waltz- | 


| Kaye at the keyboard gives stand- |clinching with a one-hand locked- 


|tion. The Maury Kaye orch with 


out support to all performers. Mu- 
sic between shows is handled by 
the Buddy Clayton Trio. Newt. 





Riviera, Las Vegas 
Las Vegas, June 6. 
| The Dinah Shore Show, with 
| The Skylarks (5); Dassie & Partner 
| (2), Riviera Girls (14), Ray Sin- 
|atra Orch (12); $2 minimum. 





The summer season is underway 
|on this circuit and off fastest in 


| 
} 
| 
| 


| 


| the bid for the tourist sweepstakes | 


| is the Riviera Hotel. 
| will click merrily during the fort- 
night sesh that sees Dinah Share 
making her Vegas bistro bow 
perched atop a  power-packed 
| Show. 


Its turnstiles | 


The tv-pic-disk thrush un- | 


veils her boundless talents to the | 


nitery devotees as she whirls 
through a 45-minute sortie that is 


|sack entertainment. (See New 
Acts.) 

Initial spotlight is focused on 
the Skylarks, who springboard 


| with a bright “Love Me Or Leave 


week), a foursome, proving supply | Pattner Bev’s arched 


|}and pair get off a torrid Charles- 


rib section 


ton. Femme_ spins partner in| 


leg airplane spin with femme low- | 


ered to within inches of the floor | 
'in circular dips for big mitting. | 


Bob Teter, curly haired, well-| 
tanned personable youngster, | 
knocks off a slick ‘“‘Lady of Spain” | 
and “On the Street Where You | 
Live’ for openers; changes pace | 
with “Boulevard of Broken 
Dreams” and takes a spot for 
“Lonesome Road” to good round. 
“Mama,” in Italian, gets him off to 
heavy palms. 

Harry DeAngelis cuts a neat 
show and Versitones please in the 
dance interludes. Guy. 





El Rancho, Las Vegas 
(FOLLOWUP) 
Las Vegas, June 5. 
With the exit of Lili St. Cyr after | 
five weeks of sharing El Rancho | 
stage surroundings with Joe E. 


| Lewis, Gloria De Haven enters for | 


her five. She does a satisfactory | 


| job, pleasing all comers with her 


Me.” They then-ply vocal gymnas- | 
|tics in “You Hit The Spot” and/| 


“Darktown Strutters Ball.” 
of the few choral groups that truly 


|makes effective use of choreo, 
Skylarks return to back Miss 
‘Shore in several numbers, with 


fellows divorcing distaff partners 
long enough to help star sock over 
\““Don’t Put The Blame On Me” 
| routine. 


_prior_trips here; but with the ac- 
cent on music, their comedy acros, 
show-wise good as they may be, 
| are lost on this bill. Riviera Danc- 
ers romp through a Sadie Thomp- 
son routine at the to 
| Ray 

,cued, turning podium over 
‘Shore’s turn. Latter also. sees 
| Ticker Freeman nimbly caressing 
‘the 88s. Alan, 


One | 


| currently 


titled “I’m A Star,” and keeps the 


| 


Dassie & Partner is a solid night | yesteryear 
club act, having proved itself in | Sorry Now,” 


that’s okay. | vival of Palace days, 
Sinatra has his orch well) a Grab Bag,” 
to | original, 
‘Harry Zimmerman during Miss | That’s My Dad.” 


| 


i 


style of thrushing, which. js 
founded upon nitery concepts and 
the intimate pic technique of show- | 
ing a throb as well as feeling one. | 

After openly confessing that she | 
likes songs of another era. and il- 
lustrating by four well-entrenched | 
oldies, Miss De Haven flashes into | 
the here-and-now via a satire of 
reigning Aphrodites of | 

The saucy chiding is/ 


| 
} 


bright pace for “An Occasional | 


Man,” of any period. Return to) 
follows with ‘‘Who’s| 
perused slowly with | 


Hollywood. 


feeling. 

At this point another beloved) 
era is limned with the intro of 
her father, Carter De Haven. A| 
delightful pairing comes off in re-| 
“Marriage is 
and a pere De Haven 
“That’s My Daughter, 
Nostalgic terp-| 


into a swell exit. | 
Joe E. Lewis, never one to be 


;} encores with ) 
‘it up for him in torrid fashion. 


| with 
| jazz beat 


|each set is any indication. 


bogged with well-worn material, | 
injects some new, spicy rounde- 
lays into this stanza. He spouts a 
Shakespearean collection, another 
equally amusing ditty, “Golden 
Wedding Anniversary,” “Fisher- 
man’s Song,” and some quickies to 
Cole Porter’ melodies. Austin 
Mack provides the cues and piano 
notes. , 





Ambassador Hotel, L. A. 
Los Angeles, June 6. 
Estelita, Four Siep Bros., Wong 
Troupe (6), Freddy Martin Orch 
(16), $2-$2.50 cover. 


Here's one of the best entertain- 
ment buys of the season—no sock 


;name talent but three good acts 


Debut of Renee Molnar and her! 4nd the sparkling music of Freddy 


line of lookers is accomplished 
without routine casualties. 


gals move where they are supposed | 


to in backing up the distinctive 
soloing of Miss Molnar. As flashy 
flesh paraders, the beauts are im- 
pressive; as dancers no better than 
they should be. Will, 


Blinstrub’s, Boston 
Boston, June 5. 


Harry Snow, Beverly & Sue; 


) songs, all sold with punch. 
| net 


| melange 


Martin's orch. It adds up to an 


The hourlong layout that never lags. 


Headlining is Estelita, a bigger 
click on this return than before 
With a fine 30-minute song-and- 
strut stint. Staged with simplicity 
and great effectiveness by Nick 
Castle, the turn carries through a 
of latune and standard 
Bru- 
looker has (al- 


potent pipes 


‘though opening night mike trouble 


Adamsons (2), Sinclair & Alda (2). | 


Chaludys (4), Michael Gaylord 


Orch (10), Lou Weir; $2.50 mini-| 


mum, 


—_ -——_— 


Harry Snow, on the’ secona 
frame of a two-weeker in this 1.- 
700-seater, has added some 
bits to his repertoire since 
seen here earlier in the season and 


polished his act into the slick 
Class. Opening offstage with 
“There’s No Tomorrow,” his big 


voice has terrif impact in boniface 
Stanley Blinstrub’s massive boite. 
Walk into aud singing “Hi Lilly, 
Hi Lo,” in which he romances the 
distaff side, gets big returns. He 
throws in two Irish numbers to 
please the patrons of the South 
Boston nitery and a boff “Sor- 
rento” in Italian. 

A straight scene from “Mr. Rob- 
erts,” in which he played Ensign 


Pulver on the road, is okay for 
change of pace spotted between 
numbers. He does “It’s Wonder- 
ful” for healthy returns, “Cara 
Mia” and “inammorata” to nice 
‘rounds. Bowoff is his recording 
“No Tears, No Regrets,” which 


wraps up the aud. Snow nabs four 
distaffers whooping 


Beverly & Sue open the show 
some frothy leg waving to 
in boudoir setting. Two 
tall-stemmed femmes do their leg 
fyrations on a bearskin rug and 
zebra-striped chairs using a blue 
spot and getting wow reaction 
from the gents. The Adamsons 
hoist a crescent-shaped moon with 
femme climbing aboard for amaz- 
ing stands while partner holds the 
pole. A straight pole with loops is 
raised and femme is swung on it 


_in hot gyrations for clincher. 


Sinclair & Alda get off some 
graceful ballroom terping, and run 
the gamut from waltz to softshoe; 
bowoff is a hot mambo. Chaludys, 
mixed foursome on bicycles, 
hibit wizardry with shoulder 
stands and headstands while rid- 
ing. In clincher, two femmes take 
over with one riding the other 
around head-to-head. Understand- 
er gets off bike still holding head- 


eX- 


stand, goes up and down. stair 
props while upside-down femme 
twirls giant baton on ther toes. 
Pair, still holding stand, are 


picked up by lad for bike spin to 
heavy mitting. 

Mike Gaylord cuts a slick show 
Lou Weir pleases on the organ in- 
terludes.. Boniface Blinstrub 
brought in Gisele MacKenzie 
opening Monday (11). Guy. 


London House, Chi 
Chicago, June 5 
Barbara Carroll Trio (with Joe 
Shulman, Al Monroe); no cover or 


| minimum. 


Back at the London House for 
the first time since debuting the 


' 


bothered her a bit) and she bul- 
warks her turn with some excep- 
tionally solid material. Highlights 
are her excellent ‘La Macarena,” 
a top novelty effort in “Knock on 


| Wood” ‘enhanced by an audience 


new | 
last | 


| South and assorted subjects. 


room’s music policy last Septem- | 


ber, the Barbara Carroll trio is in 
for a five-week stay. If anything, 
the group is even more pleasant 
to listen to the second time around. 


The answer to the Carroll 
group’s eminent listenability is 
threefold: the book, the style and 


the determined effort to stay out 
of leftfield. Miss Carroll seems to 


impart a lilting, impish quality to | 


her music, a quality matched by 
the ever-present smile and the 
twinkle in her eye as she plays. 
The lilting delivery is perfectly 
suited to the kind of music the 
trio has chosen, mostly standards 
and showtunes. Such as “It’s Al- 
right With Me,” “Someone To 
Watch Over Me,” “Give Me the 
Simple Life,” “Everything I Have 


| Ottawa 


Belongs to You,” are representa- | 


tive samples. And the customers 
eat it up, if the din that follows 
Part of 
the answer is that so much of the 
music can be actually recognized 
by the non-aficionado. 

Miss Carroll gets smooth and 
solid support from Joe Shulman | 
on bass and Al Monroe on drums, 
who have their brief moments in 
the spotlight and get warm cus- 


|ing accompanies the tune, merging tomer reaction to their solo efforts. | 


Trio goes off to big mitting. 
Gabe. |! 


participation gimmick in which 
she distributes sets of claves) and 
the walloping, strutting “Robert E. 
Lee” finale. Shows like this will 
keep this personable Latin moving 
rapidly up the ladder. 

Up ahead are the Four Step 
Bros., excellent as always. with 
their fast terp and comedy mate- 
rial. There isn’t an outfit around 
to match 'em for precision § stuff 
and individually each scores in 
challenge routines. Much of it is 
done sans musical backing to 
heighten the impact as they run 
through everything from Charles- 
ton to mambo in taps. 

In the grand vaude tradition, 
the Wong Troupe provides a pow- 
erful opener with eight stream- 
lined minutes of acrobatics. Sex- 
tet handles many difficult balance 
and contortion routines with ease 
and considerable showmanship. At 
one time or another each of the 
members, including two femmes, 
serves as understander to evoke 
spontaneous ringside reaction. 

Freddy Martin and his orch are 
back on the bandstand and consid- 
erably welcome. Apart from 
deftly handling a long and intri- 
cate show, the outfit plays a steady, 
subdued dance beat that is ideal 
for hotel room terping. »Martin 
has long been the epitome of the 
hotel band; this return date em- 
phasizes why he keeps coming back 
so often that he’s known as “Mr, 
Cocoanut Grove.” Kap. 


Hotel Muehlebach. K. C. 
Kansas City, June 8. 

Betty Madigan, Jimmy Ames, Tom- 

my Reed Orch (8); $1-$1.50 cover. 

It's a blend of song and comedy 
that the Muehlebach is dishing up 
in its handsome Terrace Grill this 
session, with songstress’ Betty 
Madigan and comic Jimmy Ames 
sharing the bill. Opening show 
was overlong at 60 minutes, but 
had the earmarks of what could 
settle into an entertaining 45 
minutes. 

Miss Madigan has the opening 
spot and carries off a series of 
eight songs in top vocal styling, in- 
cluding the “Joey” on the MGM 
label which already has sold a neat 
passel. An attractive brunett, she 
has an expressiveness which adds 
much to her vocals. This one was 
ill-paced, however, and cut down 
on the receptiveness. Among oth- 
ers, her new recording version of 
“Crying” and rhythmic treatment 


of “Deed I Do” drew nice hands 
from the house. 
Jimmy Ames is quick on the 


quip and pickup. Besides which 
he injects mirth into a variety of 
subjects, including Indians, the old 
Ames 
has something of the ventriloquist 
in him and brings it out in a wild 
bit where he “beats” a tune out 
of a saw, and does the soprano 
voice-throwing while his femme 
partner, pantomimes “I Love You 
Truly.” It was slow going at the 
start, but the house was glowing 
warm at the close. Quin. 
Chaudiere, Ottawa 
Ottawa, June 5. 
Al Hibbler, Herbie Sells, Buster 
Burnell Lovelies (6) with Ronny 
Sheldon & Georgia-Fay Kennedy, 
Harry Pozy Orch (8); $1 admission. 
Using no gimmicks or special 
staging but letting his pipes do all 
the selling, Al Hibbler makes his 
bow a solid smash in the 
Rose Room of the Chaudiere Club. 
Other than introducing his pianist, 


‘John Mordicate, and kudosing the 


Harry Pozy house band, Hibbler 
does nothing but chant and the re- 
turns are big. He uses disclicks 
and others to advantage and what 
staging there is, is all audio. 
Herbie Sells, doing around 30 
chant impressions to socko impact, 
is held over, as are the Buster 
Burnell Lovelies with warble 
chores handied by Ronny Sheldon 
& Georgia-Fay Kennedy. cS 
Gorm. 
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Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 











Music Hall (R) 15 
Kathryn Lee 

Swen Swenson 
Rockettes 

Earl Lippy 


Little Willie 
Cedrone & Mitchell 
Fred Barber 
Riggoletto Bros. 
Los Romeros & 


Pat Henning Teresita 
3 Houcs : ~ 
Palace (P) 15 Alan Carney 
Meyard & Jeanette  Ivanous 
AUSTRALIA 
SYDNEY Ceoff Thorne 
Tivoli (T) 18 Dors‘hy Hickey 
pares & raye NEW ZCALAND 
ack ,0we 
Billy Banks & Ptnr AUCKLAND 
Barbour bros. Playhouse (T) 18 


Jean 
Rih-Aruso 
Bill Finch 
Lawman & Jay 
Romano & Maureen 
Barry Rugless 
Robert O’Donnell 
Alwyn Leckie 
Adele Inge 
Lamb & Rahlen 
Barbara Howe 
Rep Park 
Joe Whitehouse 
Wim de Jong 





BRiT 


BLACKPOOL 
Palace (1) 11 
Albert Modley 
Edna Savage 
4 Najarros 
M & B Winters 
Hollander & Hart 
Paulette & Renee 
Francis Langford Co 
Winter Gard’‘n (1) 11 
Dave King 
Jill Day 
*Mrs. Shufflewick” 
Arnold & Jones 
Roy Warren 
Devine & Sparks 
Margaret West 
BIRMINGHAM 
Hippodrome (M) 
Billy Eckstine 
La Rochelle 3 
Bamberger & Pam 
Dernos 
Allen Bros. & June 
De Vel & Purtner 
BRIGHTON 
Hippodrome (M) 11 
Vie Oliver 
Denis Bros & 
Arthur Worsley 
Eddie Ash 
Peggy Thompson 
Jackie Ross ® 
Darban & Wendy | 
| 


W 


June 





a 
Vanda Vale 
COVENTRY 
aq) VW 
Cotton Ore 
& Stephens 

Wheeler 
Arnold | 
Berelas 
Romaine & Claire 
Pan Yue Jen Co. | 

5 Robertis 
Jack Anton 
EDINBURGH 
Empire (M) 11 
Smith Bros. 
Jimmy Paige 
Rolf Hensen | 
Crotchet 
Brazilianos 
Buster Fiddess 
Dunn & Grant 
Girt Friends | 
FINSBURY PARK | 
Empire (M) 11 | 
Ink Spots 
Coopertwins 
S & P Kaye 
Ladringlos 
Joe Rankin 
Scott Sanders 
2 Boris 
Korea 
LIVERPOOL 
Empire (M) 11 
Billy Daniels 
A & V Shelley 
Winters & Fielding 
Kelroys 
El! Granadas 
Alan Clive 
4 Furres 
Jeff & June 
LONDON 
Metropolitan 
Wilton Family 
Carla 
Micheel Roxy 
Les Galentos 
Alexandria & 
Davina 
Taro Naito 
Lake & Rose 
Palladium (M) 
Harry Secombe 
Winifred Atwell 
A'ma Cogan 
Beryl Reid 
Marquis & Family 
Rudy Horn 
Cinq Peres 
Holger & Dolores | 
Trio Frediani | 
George Carden Co. 


Hippodrome 
Billy 
Breeze 
Jimmy 
Eddie 


David | 


am VW 


Enda 


| Ravie 


| Murray 
| 5 Speedacs 
| Peter 


| Revel 


| Gillian & 


Fred 


Hite & Stanley 
Howell & Redcliffe 
Ross & La Pierre 
3 Gipsys 

Salici Puppets 3 
Neal & Newton 
Laycock & Maureen 
Stuffy Bryant 
Jenny Howard 
Alain Diagora 
Leon Cortez 

Frank Ward 
Josephine McCorm’k 
Daniel Davey 


AIN 


MANCHESTER 
Hippodrome (M) 
Phyllis Dixey 
Robert E-rl 
Bertice Reading 
Harry Jacobson 
Reg Thompson 
Bert Edgar 
3 Botandos 
Derek Lawrence 
McKinnon Sisters 


NORTHAMPTON 
New (i) 11 
Syd Cheshire 
» uanita 
Maxwell & Manning 
Val Cave 
Merrils 
Yvonne Prendergast 
June Bates 
Noel Lucas 
Ghisette 
Royalty Girls 
NORWICH 
Hippodrome (1) 
Davis & Lee 
Baldwin & Castle 
James Davie 
John Castle 
Joy Marlow 
Lee Newme2n 
NOTTINGHAM 
Empire (M) 11 
Jimmy Gay 
Iris Poliakova 
Prince Sisters 
Ron Dillon 
: & J Romeno 
White & Simone 
Eve Williams 
Honey Duprez 
Tinsley 
PORTSMOUTH 
Royal (M) 11 
Joan Regan 
Shane & Lamar 
Joe Church 
James & Cornell 
Audrey Jeans 
Ron Scott 
& Babs 
Tommy Locky 


W 


1 


| Duo Russmar 


SHEFFIE'.D 
Empire (M) 
Gladys Morgan 
McAndrews & Mills 
& Maidie 


WW 


Cavanagh 
Young 
Wareham & Ba 
Bobby Collins 
Jim Dale 
SOUTHAMPTON 
Grand (1) 11 
Jimmy French 
Simmy Russ 


' pe 
rbara 


| Violet Tye 


Muldoon & 
Michael Agar 
SWANSEA 
Emoire (M) 11 
Svd Sevmour Co. 
& Fields 
Treble Tones 
Constance Evans 
De Von & De'wsia 
SHREWBURY 
Granada (1) 11 
Max Bvygraves 
Peter Dulay 
June 
Walthon & Dorraine 
® Pirates 
Benitas 
Susie & Co. 
Carlson & Tosca 
Atkins 
YORK 
Empire (1) 
Cyril Dowler 
Rhoda Rogers 
3 Debs 
Don Bennett 
Wayne & Brett 


W 


Co. | 





Cabaret Bills 





NEW YORK CITY 


Arele’s » Chateau Madrid 
Jack Zero Carmen Amaya Co 
Vivian Cook Pencho Orc 
S & P Parks | Ralph Font 
Carolyn Carpenter Copacabana 
H Roth Ore | Roberta Sherwood 
Beverly | Lenny Kent 
Bobby Short | iour Guys 


Blue Angel 
Enid Mosier 
Steel Band 
Suzy Goday 
Norman Hudon 
Bart Howard 
Jimmy Lyons 

Bon Soir 
Jimmy Komack 
Anita Ellis 
Hazel Webster 
Jimmie Daniels 

Cameo 
Sylvia Syms 

C’est La Vie 
Art Waner Orc 
Pupi Campo Ore 

Chardas 
Tibor Rakossy 
Bela Babai 
Soucha Renay 


Bob Travis 

Dorothy Malone 

Douglas Clarke 

Mich°el Durso Ore 

Frank Marti Ore 
Downstairs 

Julius Monk 

June Erickson 

Jack Fletcher 

Dody Goodman 

| Gerry Matthews 

Duplex 

Dick Gautier 

Sam Anderson 

Mimi Kelly 

Ada Moore 

1 Fifth Ave 

Bob Downey 

Harold Fonville 





Jan Arden 


Naomi Sievens 
Angie Bond 3 
| Nocturnes 
Joan Bishop 
Hotel New Yorker 
Lenny Herman Ore 
Hotel Plaza 
| Jacqueiine Francois 
Ted Streeter Orc 
Mark Monie Orc 
Hotel Roos=velt 
| Eddie Lane Ore 
Hotel Statler 
|T & J Dorsey Ore 
| Hotel Taft 
| Vincent Lopez Ore 
Hotel St. Regis 
| Milt Shaw Ore 
Ray Bari Ore 
Latin Qu-rier 
Johnnie Ray 
Harold & Lola 
Wazzen Troupe 
Nicole & Knight 
Jo-Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
Mae Barnes 
Living Room 
Johnny Barracuda 
Nancy Steele 
Stephanie Stewart 
Old Roumanian 
Joe Laporte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Eddie Layton 
Town & Country 
Lillian Roth 
Mickey Katz 
Conrad Dancers 


Black Orchid 
Don Adams 
Helen Boice 

Blue Angel 
“Calypso Siars” 
Luis Torrens 
Calypso Eddie 
Calypso Nassau 
Princess Kalura 
Lady Sheba 
Al D’Lacy Ore 

Bive Note 
Stan Kenton 

Chez Paree 
Jimmy Durante 
Eddie Jackson 
| Jana Mason 
Jules Buffano 
Jack Roth 
Chez Paree Ad’bl!s 
Brian Farnon Ore 

Cloister inn 
Donna Brooks 
Pat Moran 4 





LOS ANGELES 


Ambassador Hotel 

Estelita 

Step 

| Wong Troupe 

F,. Martin Ore 
Bar of Music 


Bros. 


|} Arthur Blake 
| Merle Taber 
Carlos Noble 


Ruben Mereno Ore 
Biltmore Hotel 
Dolores Hawkins 


Johnny Morris Orc | 
RSVP 


Annette W>-rren 
Versailies 
| Bill Shirley 
| Delia Waddington 
|'Texie Waterman 
Carmen Alverez 
Bet.y Benee 
Lou Nelson 
Cook & Ccrey 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatcre Gice Ore 
Panchito Ore 
Viennese Lantern 
Helene Dearcel 
Rosaria Merie‘es 
Ernest Schoen Ore 
Harold Sandler 
Pau! Monn 
Village Barn 
| Frank Matthews 
Rod Roters 
Leonsrdo & Anita 
Sophie Parker 
Larry McMahon 
Piute Pete 
Danny Davis Ore 
Waldorf-Astoria 
Lilo 
Pralines 
Billy Regis Ore 
Charlita 
Mischa Borr Ore 
Villace Vanguard 
C Willisms Trio 
| Maxine Sullivan 
| Joey Carter 
' Johnny Mathes 





CHICAGO 


Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Wonderful Time” 
Shirley Linde 
Michael Meehan 
Neti? & Voss 
Jan Tors 
The Torianis ; 
D Arnold & Mari 
Virg’nia Sellers 
John Keston 
Boulevar-Dears 
| Boulevar-Dons 
(Fk, Masters Ore 
London House 
Barbara Carroll 3 
| Palmer House 
Crew Cuts 
| Trio Capricho 
Espanol 
|} Jean Wetzel 
Dancing 
‘harlie Fisk Ore 





& 


rr 


|Diahann Carroll 
Mischa Novy Ore 
Bobby Ramos Ore 
Crescendo 
Christy 
Touzet Ore 
Mocainbo 
Matt Dennis 
Reno Rene Trio 
Paul Hebert Ore 
Moulia Rouge 
Spike Jones Troupe 
| Ffolliott Charlton 


|} June 
Rene 


Davis & Reese Eddie O’Neal Ore | 
|} Ashton & Allan Statler Hotel 
| Hal Derwin Ore Moore & Lessy 
Ciro-Ette Room Chondra Kaly 
| Jimmie Komack Eddy Bergman Ore 
LAS VEGAS 

Desert Inn | Riviera 

McGuire Sisters Yinah Shore 


Bobby Sargent 
| Margie Lee 
Donn Arden Dnecrs 
Cariton Hayes Ore 
El Cortez 
Dream Weavers 
Don Cores 
| Donna Kaye 
Sherman Hayes Orc 
El Rancho Vegas 
Joe E. Lewis 
Gloria De Haven 
Carter De Haven 
Renee Molnar Dncrs 
; Ted Fio Rito Ore 
Fiamingo 
Duke Ellington Ore 


| Hazel Scott 
Archie Robbins 
Ron Fletcher Dners 
Basil Ore 
Golden Nugget 
Johnny Scat Davis 
Tony Papa 
Daryl Harpa 


Sons o’ Purple Sage 
New Frontier 

| Janis Paige 

| Johnny Puleo 
Harmonica Rascals 
Darvas & Julia 
Dorben Dncrs 
Garwood Van 


Ore 


Skylarks 
Harry Zimmerman 
Dorben Dncrs 
Ray Sinatra Ore 
Sahara 
Dennis Day Show 
Saharem Dancers 
Cee Davidson Ore 
Sands 
Danny Thomas 
Roberta Linn 
Copa Cirls 
A. Morelli Ore 
Showboat 
Billy Falbo 
Dorian Dennis 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Fawzia Amir 
Appletons 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
; J. Cavanauzh 
Slipperettes 


G. Redmen Ore 
Thunderbird 
China Doll Rev 


Yhunderbird Dners 


Al Jahns Ore 


MIAMI-MIAMI BEACH 


Algiers Hotei 
Dick Sterling 
| Nina & Renea 
Arne Barnett Ore 
Bar of Music 
sill Jordan 
Gina Valente 
Hal Fisher 
Beth Challis 
Harvey Bell 
Fred Thompson 
Casablanca 
{Louise Brown 
| Mickey Manners 
Bob Regent Orc 


Eden Roc 
Elaine Gordon 
Larry Daniels 
| Betty Luster 
Mal Malkin Ore 
| Chuey Reyes Ore 
| Fontainebleau 
| Fran Warren 
|Gene Allen 
| Chiquita & Johnson 
Sacasas Ore 
| Leon & Eddie's 
| Can-Can Girls 
| Flash O'Farrell 
Marian Wilkens 
| Denise 
Atoma 


|} Milt Ross 

Jacques Donnet Orc 
Nautilus 

Micki Marlo 

Rip Taylor 

Antone & Ina 

Syd Stanley Ore 


| Murray Franklin’s 

Dolly Dawn 
| Murray Franklin 
Van Smith 

San Souci Hotel 

McCormicks (2) 
Howard Brooks 
|} Sammy Walsh 

Freddy Calo Ore 
j Seville 
; Ruth Wallis 
|Tommy Ryan 
Johnny Silvers Ore 

Vanity Fair 
Savannah Churchill 
Frank Capri 
Bastidos Ore 
5 O'Clock 

| Brandy Martin 
| Al Golden 
| Jimmy Day 
| Parisian Rev 
| Wagabonds Club 
Will Jordan 
Felicia Sanders 
| 
‘ 


B & C Robinson 


j Lucerne Hotel Frank Linale Ore 
| Betty George Woody Woodbury 
HAVANA 

| Tropicana , D’Aida Q 

| Gloria & Rolando Carlos Faxa 


S Suarez Orq 
{A Romeu Org 
| Manolo Mera 


Hot‘l H’nry Hudson Estelita Santulo 
‘ Xiomara Alfaro 


Lago Sisters 
Ramon Velaz 
| Celina & Reutilo 
| Montmartre 
| Casino Playa Org 








Dolls | 
| 
| 


| doing 


Nacional 
De Marco Sisters 
Nay Carson 


Fajardo Orq 
Sans Souci 


R Ortega Orc VY. Reyes Ore 
RENO 
Mapes Skyroom Mardi Gras Lounge 


Nelson Eddy Kirby Stone 4 


Don Haven Hi-Fi’s 
| Gale Sherwood Eddie Gomez 5 
| Tippy & Cobina Riverside 


Sue Carson 
Mello Larks 
Starlets (8) 
Bill Clifford Ore 


Skvlets 

Kay Martin 
Body Guards 
Eddie Fitzpatrick 








‘Every Act Was Gorgeous, 
Sez Ike at Fotoxs’ Feed; 
Pearl Bailey’s ‘Cluh Date’ 


By HERMAN LOWE 
Washington, June 12. 

Take one part Pearl Bailey, 
about four parts Bob Hope, add a 
generous helping of Vic Damone 
and Jane Powell, with a dash of 
Leonard Pennario and Mario & 
Sheila. 

The result is pretty sensational 
entertainment, as was proved last 
Thursday (7) night at annual din- 
ner of the White House News Pho- 
tographers Assn. to President 
Eisenhower. As Ike told the as- 
sembled guests at the end of the 
evening: “Every act we had was a 
gorgeous one. I loved it.” 

For Hope, as for the President, 
it was old stuff. The comedian was 
emceeing his sixth press dinner 
for Presidents of the U. S. He 
appeared twice during the war for 
FDR, twice for Harry Truman, and 
this was his second appearance be- 
fore Ike. Hope was never in bet- 
ter form at one of these affairs. 

From the moment he addressed 
the audience of more than 1,100 
as “fellow squirrelheads,” his gags 
and patter were off and running. 
Listing the number of the dinners 


in which he’s taken part, he ex- 
plained, “I’ve seen more people 
come and go than Arthur God- 


frey.”” Of Senator Kefauver’s cam- 
paigning he commented: “The way 
he travels, I’m not sure whether 
he wants to be President or Secre- 
tary of State.” 

Aiming one directly at the Presi- 
dent and the assembled photogra- 
phers, he cracked: “The photogra- 
phers are always asking for one 
more. Now the Republicans are 
the same thing.” Hope had 
a description of television, too: 
“You remember vaudeville dying? 





| That’s the box they put it in.” 


But, sharp as Hope was—and 
he was—he took nothing away 
from Pearl Bailey, entertaining at 
her first Presidential dinner. She 
came on stage, looked the joint 


| over calmly as though counting the 
| house, 


and then remarked: “It’s 
not every day that Pearlie gets to 
play such a club date.” 

Then she cut loose with the 
| vocals, gagging with the musicians, 


and waving gaily at the President 
several times. He always waved 
back. Her renditions of “Bill 


Bailey” and “Tired” had ’em beat- 
ing their palms and howling for 
more. 

Jane 


Powell opened the show 
with four well handled numbers. 
Gal was followed by_ the dance 
team of Mario & Sheila with their 
powerful finish in which Mario 
swings his partner about on a rib- 
bon. 

Vic Damone rippled off his num. 
bers in solid fashion for enthusias: 
tic returns. He wound up in a gag 
number with Hope—Damone sing: 
ing while Hope stood behind his 
handling the arm and hand ges- 
| tures. Leonard Pennario provided 
|a complete change of pace with his 
classical 83’ing, a fine buildup for 
| Miss Bailey, who followed. 

Tony Muto, 20th-Fox Movietone 
rep in Washington, the outgoing 
president of the photogs, presided 
at the dinner and then turned over 
the gavel to his successor, Henry 
Burrows, AP lenser. Murray A\l- 
| vey, of Warner Pathe News, moved 





j}up to vice president and will sue- | 


| ceed to the presidency in 1957. 

| Show was put together by the 
| Assn. of Motion Picture Producers 
| and NBC. Among industry head- 
table guests were Spyros Skouras, 
|Eric Johnston; Walton Ament of 
| Pathe; Davidson Taylor, NBC vice 
president; Michael Clofine, and Sig 
Mickelson of CBS. 





Det. Distrib’s New Setup 
Detroit, June 12. 
Pan-American Distributing Co., 


tribs in this area, has formed a 
new outfit, Jay-Kay 
Co., in a reorganization of its han- 
dling of various labels. 

Harvey Kahn will manage Pan- 
American, while Jim Wilson will 
head up the Jay-Kay company. 
Owner John S. Kaplan will be ac- 
tive in both setups. 





one of the leading indie disk dis- | 


Distributing | 





New 


! 


‘Acts 





DINAH SHORE 
With The Skylarks 
Songs 
45 Mins. 
Riviera, Las Vegas 

In trodding the night club boards 
again Dinah Shore paged Nick Cas- 
tle to set the choreography, Robert 
/Wells and John Bradford to write 
special material, 





‘the keyboard and the Skylarks to 
lend choral support. But in the 
'final analysis, it’s the perfection 
with which Miss Shore embraces 
the superbly designed repertoire 
that rockets her act to that star 
plateau of entertainment. 


| Lending simple dramatics to 
song, she charms ’em from the out- 


, lads, blues, pops and—rock ’n’ roll. 
In the latter department, Miss 
,Shore spoofs what has become the 
rage of the nation’s jukeboxes, rid- 
dling satire into “Smack Dab In 
the Middle” (while injecting a plug 
for NBC & Chevy) and clowning 
through a hilarious travesty of 


brings out her ability to defini- 
tively contour lyrics as she creates 
a more serious mood to provoca- 
| tively and piquantly intone “Come 
| Rain or Come Shine,” “You Can’t 
|Take That Away From Me,” 
| “Something Wonderful,” ‘Autumn 
| Leaves” and “I Loved Him.” 

| Her strongest number is “Put 
; the Blame on Me,” a nifty Castle- 
| Zimmerman - Wells- Bradford col- 
| laboration. Here Miss Shore’s fi- 





|'nesse at trouping becomes clear as 
|she makes three rapid changes to 


‘take the blame for the Johnstown 


flood, Napoleon’s Waterloo and the | 


| Chicago Fire. In routine, she starts 


encased in a black, sequin gown, | 


| trailing a red boa, winding up in 
a mitt-evoking Victorian costume, 
optically sans head which she totes 
in her hand. Begoff sees her mak- 
|ing delightfully human errors as 


she tries to negotiate her toes 
through ‘Soft Shoe Nola,” fol- 
lowed by a powerful vocal un- 
leashing of “Rain.” 

| It’s reported Miss Shore has 


other numbers on deck which she 
will slip in during the Riviera run, 
and that all of her material has 
been laid out for a future tv spec. 
If the excitement she creates in a 
bistro can be transported to tele- 
vision, then there’s little doubt as 
|!to the score the teevee pollsters 
will be recording when she tackles 
ithose hour shows on NBC next 
season, Alan. 


PAT HENRY 

Comedy 

30 Mins. 
| Bradford Roof, Boston 

Pat Henry, standup comic with 
a restrained style, has been about 
for some five years, but has so far 
escaped documentation in VARIETY. 
The curly haired, dark personable 
youngster warms up with one- 
liners in unruffled fashion, gags 
it up with the customers in nice 
manner veering away from ridicule 
bits, and swings into a yock rou- 
tine on carboning the unknowns, 
which combines satire and comedy. 
He does a bit on a trumpet player 
and another on a pop singer—first 
as an unknown would do it and 
then as a pro. He gets off a slick 
version of songs of today vs. songs 
of yesteryear, and takes a spot for 
rollicking comic drama sketch on 
a condemned man’s last mile. Don- 
ning a striped prison cap, he runs 
through a big chuckle-provoking 


intrigue on why and how the char- | 


acter being portrayed came to the 
end of the line, and a roll or drums 


and special gimmicks gets him off 


a 


|to big returns. 
Henry handles himself in unruf- 
fled manner, underplaying, and 
goes over fine with the supper 
|crowds; looks to score handily in 
class spots, tv and vaude. Guy. 


JIMMY JEFF & JUNE 
Juggling 
9 Mins. 
Empire, Edinburgh 

Jimmy Jeff shows sound sense 
of balance on the slack wire while 
offering his juggling routines. 
|Poises himself on one leg on the 
| loose wire and opens simply, with 
two hoops and two balls. Increases 
this to manipulating of four hoops, 
and segues with ensemble balance- 
from-mouth of three balls and two 
cones. Strong audience mitting 
for his routine of rotating hoops 
on two arms, leg and mouth-cone, 
all the while still balancing with 
| other leg on the wire. Winds with 
_handstand on the slack. 
| Shapely blonde partner June 
_ aids in the handing up of props 
and, with colorful costuming, adds 
glamor to the act, which is okay 
for general run of vauderies. 
| Gord. 





Harry Zimmer- | 
man to arrange her music and con- | 
duct it, Ticker Freeman to tickle | 


set as she runs the gamut of bal-| 


“Rock ’n’ Roll Love.” Miss Shore | 


DON ESTES 

Songs 

10 Mins. 

Shamrock Hilton, Houston 


* Handsome, virile looking Don 
Estes makes his first night club 
foray a winning one as he boffs 
‘over in the posh Shamrock Room 
of the Shamrock Hilton. Lad has a 
pleasani, relaxed style of putting 
a number across and his delivery 
between tunes is smooth, well 
handled. 


A radio and band singer for a 
number of years, Estes knows what 
he’s doing when he’s warbling a 
tune. His phrasing is fresh, intei- 
|ligent but, his floor technique 
shows the effect of a glued-to-the- 
spot band background, That be- 
comes a minor problem, however, 
when conpared with pipes that 
cover up for any technical short- 
comings. Fors. 





DON MALOOF 
| Songs 

| 10 Mins. 
Gatineau, Ottawa 


Don Maloof is young (early 20s), 
handsome and _ sleekly groomed 
and owns as nice a set of bass- 
baritone pipes as ever hit the Gati- 
'neau Club microphones. But he’s 
new in the nitery circuits and 
needs plenty of training and pro- 
ducing, plus night club arrange- 
ments, to hit a level that will get 
him in the better bookings. 


Maloof shows all signs of ability 
to learn fast and build fast, so it 
may not be too long before he 
reaches the stage where he can 
abet any floor or stage show. Ma- 
loof's pipes are delightful, plenty 
of power qualified by know-how, 
indicating study and voice train- 
ing. He uses “Granada,” “Plenty 
'of Nothin’” and such deep-tone 
tunes, and with the right arrange- 
ments he shapes as a show biz 
asset. Gorm. 


| 


TRAMA & LEONARD 


Comedy Acro 
9 Mins. 
Palace, N. Y. 
It isn’t often that a comedy 
knockabout act is dull. This one 


is. The boys waste precious time 
in their nine minutes of grappling 
and what comedy there is, is over- 
ly familiar. 

Aside from tightening up, the 
pair would do well to put a dam- 
per on the crotch stuff, which goes 
dead via repetition. Trau, 





ARLENA & ISLAY BROS, (4) 
Songs 

6 Mins. 

Palace, N. Y. 

This Negro singing group con- 
sists of an attractive girl and three 
boys. Femme works a_ separate 
mike with okay delivery. Male 
threesome counter her with dy- 
namic pipings that show some 
promise. 

Quariet concentrate on bluesy 
stuff. Good opener in “Rock and 
Roll Waltz” and nice finisher in 
“Why Do Fools Fall in Love.” 

Trau. 
RUDENKO BROS, (2) 
Juggling 
7 Mins. 
Palace, N. Y. 

This is a standard and a not too 
sharp juggling duo deploying, 
hoops, clubs and rubber balls. The 
spheroids are manipulated nicely 
with mouthpieces. 

There’s an okay spotlight finish 
With the Indian clubs illuminated, 
but otherwise it’s a routine turn 
of its genre. Trau. 
DOTTIE & JOE STANFORD 
Dance 
i 8 Mins. 

Palace, N. Y. 


There isn’t much to distinguish 


this ballroomology duo from a 
flock of other routinists in that 
field. They don’t show anything 


| extra special in three numbers and 
there’s very little change of pace 
| displayed. 

Male’s spinning of his partner 
| overhead becomes a cliche since 
| it’s not expertly executed to begin 
| with and the turn as a whole lacks 
| finesse. Trau. 





Currier’s ABC Post 


Chicago, June 12. 

Ed Currier has been appointed 
| Associated Booking Corp, rep in 
ithe southwest, with headquarters 
in Dallas. He will be under the 
| jurisdiction of ABC’s Chicago of- 
'fice, headed by veep Freddie Wil- 
| liamson. 
| Currier had previously been an 
indie talent agent in San Fran- 
cisco, 
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Critical Toughness—1955-56 


In the individual records shown below, the keys to abbreviations 


are aS follows: SR 


(shows reviewed), F 


(favorable notices), U (‘un- 


favorable notices), N (no opinion clearly expressed), Pct. (percentage 


of favorable reviews). 


Walter F. Kerr (Her. Trib.).... 
William Hawkins ‘World-Tel.) ... 
Robert Coleman (Mirror) 
Brooks Atkinson (Times) 
John Chapman (News) 
John McClain (Journal-Amer.) 
Richard Watts Jr. (Post) 
Combined averages 


+ ee wee 


Public reception . 
VARIETY (combined) 
(Note: 


56 


SR. F. U.N. Pet. '54-’55 
56 22 30 4 #394 354 
53 21 27 «25 396 .548| 
55 25 28 2 .454 ~~ .566| 
55 27 426 2 490 .607| 
55 29 26 527 .580 
56 30 24 2 535 .532 
55 30 21 4 541 .426 

385 184 182 19 .477  .512 

17 39 303. .435 
56 28 28 = .. 500 .467 


The number of shows reviewed is based on a total of 56, 


including City Center offerings, but excluding the Phoenix Theatre. 
The 17 entries listed as being received favorably by the public in- 
clude nine hits, three Center productions, three special presentations 


and two indicated hits.) 





~ Kerr Still Toughest NY. Critic 


The Boys Were Generally More Rugged Than Last 
Season, Although Shows Were Better 


The firststring New York daily 
newspaper legit critics «re getting 
tougher. That’s reflected in a 
lower percentage of favorable re- 


views during the 1955-56 season as 
compared to the previous semes- 
ter. That’s despite what’s gen- 
erally admitted to have been the 
best quality crop of shows in re- 
cent years. 

Holding over as lead slugger 
from the ’54-’55 frame was Walter 
F. Kerr, of the Herald Tribune. 
Running practically neck-and-neck 
with Kerr was William Hawkins, 
of the World-Telegram & Sun, 
who rated as one of the more 
lenient appraisers in the ’54-’55 
tabulation. 

Hawkins’ rough treatment of the 
‘55-56 product put him right be- 
hind Kerr in the number two spot 
previously held by Richard Watts 
Jr., of the Post. Watts made a 
complete switch, winding up with 
the highest percentage of favor- 
able reviews. 

Others who*praised the majority 
of shows covered were John Chap- 
man, of the News, and John Mc- 
Clain, of the’ Journal-American. 
The remaining crix, Robert Cole- 
man (Mirror) and Brooks Atkin- 
son (Times), «placed third and 
fourth, respectively, on the per- 
centage of shows rapped. 


The combined VARIETY reviews 
were split down the middle on 
pros and cons.- The public, how- 
ever, reverted back to form in 
Okaying fewer offerings than any 
of the critics. The previous sea- 


son had been unprecedented as the 
Only time on record that ticket- 
buyers had not been tougher than 
all reviewers. 

The total of no-opinicon reviews 
was the same as the previous sea- 
son, holding at 19. Only critic is 
Stay celar of that category was 
Chapman. Hawkins was on the 
fence in five reviews. 

Of the 56 productions consid- 
ered in the tabulation, eight drew 
unanimously favorable « reviews, 
While 10 were panned by all the 
reviewers. 





Hugh Hunt Due in N.Y.; 
Aussie Play for B’way? 
Hugh Hunt, London stager’ who 
recently completed his first 
ar as executive director of the 
Elizabethan Theatre Trust in Aus- 
tralia, is due in New York about 
June 20 for a two-week stay. The 
Visit will be part of a world tour 
to scout talent and possibly ar- 
range Australian tours for foreign 
legit and ballet companies, 


During his New York stay, Hunt 
also hopes to arrange a Broadway 
Production of “Summer of the Sev- 
enth Doll,” by Australian play- 
Wright Ray Lawler, which was pro- 
duced successfully in Sydney, Mai- 
bourne and other cities Down Un- 
der last season. He reportedly also 
Plans to seek a Rockefeller Found- 
aion grant to establish a school 
of acting at Sydney U. 


year 





+ 





PATRICIA JOUDRY’S ‘FAMILY’ 


Being Financed for Canadian 
Production Next Fall 
Ottawa, June 12. 
Patricia Joudry, whose “Teach 
|Me How to Cry” drew a respectful 
‘critical reception off-Broadway 
| last season, has written’ a new 
drama, “Family of People.” Her 
| husband, commercial photog John 
| Steele, is raising capital to pro- 
| duce it in Canada next fall, with a 
|possible Broadway presentation 
| later. 
Mordecai Gorelik has 
| script and may design the scenery. 











Feuer & Martin 


Take Globe, N.Y. 
As Legit House 


The Globe Theatre, which 
| been playing pictures since 1931, 
|has been acquired by Broadway 
|producers Cy Feuer & Ernest H. 
| Martin and the Producers Theatre. 
{Itv’ll revert to legit, primarily for 
musicals. 

The land on which the theatre 
| stands, as well as a small adjoin- 
jing office building fronting on 
| Broadway, currently used as the 


— 











| Brandt offices and the lobby of the | 


| Globe, has been purchased by real- 
tor William Zeckendorf. In addi- 
jtion to buying the theatre, Feuer 
& Martin and the Producers Thea- 
|tre have arranged with Zeckendorf 
for a 99-year lease of the Globe. 

F&M and the Producers Theatre 

(Continued on page 73) 


‘Hartford Ripostes With 








Huntington Hartford, defendant 
|in a $100,000-damage arbitration 
| proceeding brought last week by 
| producer-director Ray Golden, has 
| brought a counter-claim for the 
|same amount. Meanwhile, Golden 
| has reduced. his claim to $50,000. 

Defense by Hartford charges 
| that Golden misrepresented him- 
lself on a number of counts con- 
| cerning the revue, “Joy Ride,’ and 
that any agreement between them 
individually was ‘wholly  super- 
seded by the agreement between 
Huntington Hartford Productions 
Inc. and Ray Golden, and there is 
in existence no valid agreement 
between. Hartford and Golden 
upon which Golden may base any 
claim.” 

Golden charges he was ousted 
as stager of ‘Ride,’ currently in 
Chicago, in violation of his orig- 
inal contract with Hartford, which 
he says gave him full creative 
eharge of the production. Hart- 
ford’s attorney is L. Arno!d Weiss- 





ed by Justin M, Golenbock. 


read the | 


has | 


1006 Claims Vs. Golden 


berger, while Golden is represent- | 


Al 





EB WAY ot Aad 


The highly individual New York 
drama critics, who rarely agree on 
anything, reveal their customary 
range of opinion about the recent- 
ly-ended Broadway 
They aren’t even unanimous 
|rating it the best in years, 
| The critical opinions were soli- 
cited by VarieTy in its annual 
roundup of the reactions of the ar- 
| ticulate aisle-sitters toward the va- 
| rious aspects of the Broadway legit 
scene. 

There is almost’ unanimous 
agreement (with at least one vio- 
|lent exception) that the 1955-56 
season was outstanding, but a di- 
versity of opinion as to the factors 
and causes involved. For example, 

Whitney Bolton, of the Morning 
| Telegraph, suggests, “It isn’t so 
|; much new writers put new money 
| coming off the printing presses in 
| Washington in evidence of pros- 
perity.” 
| John McClain, of the Journal- 
| American, attributes the upsurge 
to a sort of chain-reaction of good 
|scripts, perceptive and_ solvent 
' producers, available financing and 
|a “grapevine in the theatregoing 
world” that encouraged the public 
|to attend the theatre. Joseph T. 





in 


a possible significance in the fact 
that a number of the lively plays 
originated abroad. 

| Ethel Colby, of the Journal of 
Commerce, cites the ‘“muchly- 
needed hypodermic of new writ- 
ers, plus more theme which while 
not necessarily new, are freshly 
treated and atmospherically fas- 
cinating, resulting in rightened 
theatre.” 

Robert Coleman, of the Mirror, 
noting that he predicted in ad- 
vance that the season would be the 
best in years, because “so many 
old-line pros had announced they 
were tossing their hats in the ring 
again, and the theatre, tv and films 
had been developing promising 
|}new writers.” 

Tom Dash, 
Daily, believes 


of Women’s Wear 
that new authors 
have had “stimulating” effect, but 
notes that the veteran collabora- 
tors, Frances Goodrich and Albert 
Hackett, won the principal best- 
play awards with “Diary of Anne 
(Continued on page 73) 





Nuts to Studio; 
Whitney Bolton 


Whatever else it may be, the Ac- 


tors Studio remains one of the 
controversial facets of contempo- 
y 

rary legit. In that, it follows in 


‘the tracks of the old Group The- 
atre, which was also dedicated to 
\‘“‘the method,” as the Stanislavsky 
itechnique of .acting is known 
l'among the practitioners. 


ponents, who are practically a 
cult, there are vehement skeptics, 
including Whitney Bolton, critic 
of the N. Y. Morning Telegraph 
Commenting on the subject, in 
VARIETY’S annual poll of reviewer 
|opinion on the Broadway season. 
the aisle-sitter calls Studio actors 
“that odd, bizarre group of hard- 
core destroyers of beauty in per- 
formance. They are strange crea- 
tures, with a strange attitude 
toward a theatre that pays them 
and sells tickets to the public. 
“The time to see any cast dom- 
inated by Studio players Vis four 
nights after the opening. They 
band together for first night and 
turn in a group performance that 
dazzles critics. Then they play it 
safe for second and third nights. 
By fourth night they are ready to 
be Studio, every man for himself, 
and nuts to the audiences. You 
wouldn’t know it was the same 


play. 
“Some _ celebrated writer of 
‘comic prose once wrote about 


|some one ‘running off in all di- 
|rections at once.’ In the Studio 
‘casts they do it.” 


| 
| 


| 


| 


legit season. | 


Shipley, of the New Leader, sees | 


CRIX DISAGREE (WHAT ELSE? 





More ‘Objective 


DANS & FANE Cuties Doing Good Job, They Feel: 


Than Old-Timers; 


Air a Few Gripes at Each Other 





MUTED ENTHUSIASM 


John Chapman of N. Y. News 

Comments on ‘Good Season’ 

John Chapman, drama critic of | 
the N. Y. Daily News, tends to be | 
a fatalist about the theatre. Re-| 
sponing to VARIETY’s annual criti- | 
cal roundup of Broadway legit, he 
concludes, “I can’t discern any rea- | 
son for its having been a good sea- | 
son. The themes aren’t any dif- 
ferent or more adventurous. 

“The good season just happened, | 
that’s all—and we'll probably have 
a real stinker next season just to 
make up.” 


With New Money, 
Follies’ May Be 
$590,000 Show | 


“Ziegfeld Follies” 





may inflate | 


,to an approximate $550,000 invest- | 


-But if the Studio has its pro-| 


‘ 


ment if plans to reopen materialize. 

The Richard Kolmar-James W. 
Gardiner production, which folded | 
during its recent tryout tour, al- 
ready rates as one of the most ex- 
pensive productions in legit his-| 
tory, representing a deficit of over| 
$396,000. That represents its en-| 
tire original capitalization, plus. 

According to a letter sent out 
recently by Kollmar, however, an- 
other $150,000 has been offered by | 
an unidentified group to cover the 
cost of reopening the show. The 
additional coin would be made} 
available providing the _ limited| 
partners assign the lenders 50°%| 
of their interest in the comvany 
That would still give the original 
investors 30° of the property, 
since their deal called for 60-40 
split, with the management. 

The refinancing of the property 
would entail no additional financial 
risk to the original backers, since 
the venture now represents a to- 
tal loss. If the refinancing deal 
goes through, the producers are to 


turn over most of their interest in 

the show to the lending group. 
The ‘Follies’ scenery has been 

preserved and is now stored in 


the Shubert Theatre, Philadelphia, 


while the costumes are in the 
process of being refurbished. The 
Shuberts have also commited the 
Winter Garden Theatre, N.Y to 
the show for a September open- 
ing. 





Beckett Books Season 


For Portland, Seattle 


Portland, June 12 

Hugh Beckett was in town re- 
cently to set up his summer legit 
season for the Civic Auditorium 
He operates the Moore Theatre in 
Seattle and also promotes legits 
here. 

The touring “Boy Friend” will 
open the local season the middle 
of June. “Damn Yankees” follows 
the li part of June. 

Melvyn Douglas in “Inherit The 
Wind” has been inked for Septem- 
ber. Beckett also has the Town 
Hall Series appearing regularly 
here and the Moore. He has been 
the advance man for the Victor 
Borge Show for the past few 
months and only recently returned | 
to his home in Seattle. 


‘ Jimmy 


itter 





+ 


| the 


The New York drama critics give 
themselves generally good notices. 
Disregarding perennial resentment 
of panned authors and actors, the 
legit reviewers think they’re doing 
a satisfactory job, fully compara- 
ble to the work of the celebrated 
aisle-sitting names of former gen- 
erations. They're not above nee- 
dling their fellow-critics, however. 

In polling the first-stringers in 
its annual roundup of critical opin- 
ion on the Broadway — season, 
VARIETY mentioned Kim Stanley’s 
sound-off of several months ago, to 
the effect that the New York re- 
viewers are “fatheads’” who habit- 
ually take ae frivolous attitude 


,toward the theatre, and who have 


too much power. 

As usual, the critics expressed a 
wide range of opinion. There was 
even some agreement with Miss 
Stanley, although the boys didn’t 
exactly give themselves the worst 
of it. 


John Chapman, of the Daily 
News, counter-queries, “If Miss 
Stanley thinks critics are dopes, 
what the hell does she think 
actresses are? 

“Yes, critics have too much 


power, but that has gone on so long 
it’s an old story. Blame the hit-or- 
flop economy of the theatre, not its 
reviewers. Today, if you say a 
show is ‘nice’ or ‘enjoyable,’ it’s 
dead.” 

John McClain, of the 
American, refuses to rise to the 
bait. “I can only say,” he states, 
“that I try to tell readers if a show 

(Continued on page 70) 


Journal- 


| ‘High Heels’ Stubs Toe 


As Co-Producer Exits; 


Book Still Not Ready 


Plans for a Howard Hoyt-Harold 
J. Patterson Broadway production 
of a partly new musicomedy, “High 
Heels,” are up in the air. The pair, 
who were involved in the presen- 
tation of “Strip for Action,” which 
folded during its hinterland try- 
out hike, had contemplated financ- 
ing the new show via a special 
investment for backers of the for- 
mer flop. 

According to Hoyt, however, Pat- 


terson has indicated he’s’. with- 
drawing from the venture Hoyt 
also. states that the book, by 
Charles K. Peck Jr., to have been 
ready June 1, still hasn’t been sub- 
mitted. Hoyt claims that Peck, 
a novelist and tv-film scripter, has 
been paid a substantial advance. 

The “Heels” project involves 


$100,000 capitalization, with the 
show utilizing the scenery and cos- 
tumes from “Strip,” plus six of the 
McHugh-Harold Adamson 
tunes from that show. Material 
for the new tuner was also pur- 
chased from two London revues, 
“Fresh Airs” and “Intimacies at 
Eight-Thirty.” Plans called for the 
show to open Aug. 27 at the Shu- 
bert Theatre, Boston, for a three- 
week ‘run prior to a N.Y. booking. 


WEST END “THREEPENNY’ 
FOLDS, MOVES, REOPENS 


12 

“Threepenny Opera,’ withdrawn 
from the Aldwych last Saturday 
(9) moves next Tuesday (19) to the 
Comedy Theatre. It will stay there 
for a maximum of eight weeks, de- 
pending on b.o. returns. 

This will be the third house for 
Bertolt Brecht tuner since it 


London, June 


‘opened a few months ago at the 


Omaha Playhouse Set 


Omaha, June 12. 
A new Omaha Community Play- | 
house building has been assured | 
with contributions to the fund 
drive going $12,133 over the stipul- 
ated $300,000 minimum. 
Ultimate goal is $385,000, needed | 
if ‘‘we want to do the job right,” | 
according to Playhouse officials, j 


| Theatre 


| witz. 
ithe 


Royal Court. It transferred to the 
Aldwych when the Sloane Square 
was taken over by the 
English Stage Company. 

Production is presented by Os- 
car Lewenstein and Wolf Manko- 
Last week the latter blamed 
“iniquitous entertainments 
tax” for its withdrawal. He said 
they had already paid over $14,000 
in admission duties. 








LEGITIMATE 


68 





VARIETY 





Wednesday, June 13, 1956 





Quality of 1955-56 B'way Musicals 
Depends Where (On Aisle) You Sit *; 


Whether the modern Broadway 
musical is a “superb” creation that 
hast left the old-fashioned shows 
“back at the paddock,” or repre- 
sents no development at all is ap- 
parently just a matter of opinion 
on the part of the critics. That’s 
indicated in the divergence of 
views expressed by the New York 
aisle-sitters, in the annual roundup 
by VarIETY on the Broadway sea- 
son of 1955-56. 

Jack Gaver, of the United Press, 
asserts, “There hasn't been any- 
thing as good as ‘My Fair Lady’ in 
a decade or more, and I'll put ‘Most 
Happy Fella’ up there with ‘Saint 
of Bleecker Street,’ and I'll go fur- 
ther and predict it'll be a popular 
success.” 


Jeseph T. Shipley, of the New 
Leader, argues, “Since ‘Oklahoma’ 
there seems to be a _ spreading» 
opinion that any novel or play can 
be turned into a successful musical. 
This may be true, with that one 
extra ingredient—genius. But some 
stories, like that behind ‘Most 
Happy Fella,’ involve psychological 
growth hard to make real in a mu- 
sical.” 

Ethel Colby, of the Journal of 
Commerce, believes that, “In the 
main, our current musicals, even 
those top-heavy with score, side 
situations or ballet, leave the an- 
tiquated productions back at the 
paddock. Integrated imagination 
and humor are usual ingredients 
nowadays.” 

' On the other hand, Robert Cole- 
man, of the Mirror, argues that op- 
eretta “is a form fairly crying to 
be reborn,” but he adds that ‘‘our 
modern musicals are superb” and 
“it’s no wonder they’re the envy 





of the world theatre.” 
Tom Dash, of Women’s Wear | 
Daily, thinks that the expense of 
producing musicals is reducing the | 
quantity, but feels that “the qual- | 
ity of ‘My Fair Lady’ and ‘Most | 
Happy Fella’ a ones in measure for | 
the dearth” this season. 
Gaver believes that tastes change 
im musical shows, but the basic re- 
quirement never changes—namely 
“a good book, good score, good peo- | 
ple, and if the gods smile at the 
right time.” As for developments 
in the musical field, he asser'‘s that | 
Rodgers and Hammerstein's “Alleg- | 
ro” was far more “advanced” than 
their current “Pipe Dream.” 
The news-syndicate reviewer 
calls “Show Boat,” of nearly 30 
years ago, and declares, “There 
hasn't been a score or set of lyrics 
to match it. And as to subject mat- 
ter, it dealt with miscegination, to 
mention one item. Who was deal- 
ing with miscegination in a musi 
cal, ‘South Pacific,’ 23 years later? 
The same Oscar Hammerstein 2d. 
“In short, nothing is happening | 
in the musical field except that} 
we don’t get as many good musi- 
cals as we used to get. It takes 
too much money, and there are too 
few people around who know what 
they're doing w hen it comes to put- 
ting on a musical.’ 
s Whitney Bolton, of the Morning 
lelegraph, claims “The only thing 
happening to musicals is what hap- 
pens to people. They grow up. So 
do audiences The modern musi- 
cals, based in the main on ac- | 
cepted, legitimate, renowned plots, | 
are a minor league extension of 
the opera technique. You take a 
famed story, preferably 
dramatic history of its own, set it | 
to good music cast it with good | 
acting-singing talents and you have 
a hit. 

“The days of putting a lot of 
androginous boys into fancy uni- 
forms and having the best singer 
among them fall in love with the | 
innkeeper’s un-noble daughter 
went out with the Johnstown flood. 


re- 


| 


with a/| 


Maybe the same night. 
“Our musicals have sinew, and 
more and more score and lyrics 


are being integrated with the pro- | 


gression of the story. Which, come 
to think about it, is opera tech- 
nique, after all.” 


In reference to “Pipe Dream,” 
Walter F. Kerr, of the Herald 
Tribune, quotes Louis Kronen- 
berger, Time mag critic, to the ef- 
fect that Rodgers and Hammer- 
stein have “a potential soft center, 
like a candy bar.” He continues, 
“It was kept firm for a long time, 
then in ‘Pipe Dream’ we seem to get 
stuck with it. The basic difficulty 
is not too much ambition or too 
much seriousness, it seems to me, 
but too damn much goodwill. 

“Everybody and everything be- 


| by using music functionally in 


you have to hiss somebody 
you're going to keep awake. ‘Pipe 
Dream’ could have been perfect-. 
ly fine if the sentiment had had |, 
any contrast to give it focus. The 
idea of whores baking a birthday | 
cake is a very funny one. But if | 
they don’t seem like whores, if 
they just seem like nice ordinary 
girls, baking a cake is absolutely 
nothing. 

“If there’s a show that does suf- 
fer from too-high-a-!evel genre, I | 
think it’s ‘Most Happy Fella.’ 
Frank Loesser se#ms to me to be! 
too consciously lifting himself. He’s 
a wonderful musician, but the 
show seems to me deliberate rath- 
er than an instinctive, natural out- 
pouring. 

“By the way, what’s so low about 
a good, straight musical? 
and Dolls’ is every bit as high, and 
maybe higher, in the freshness 
of its feeling and the authenticity 
of its style than ‘Most Happy 
Fella.” The composer here is ut- | 
terly at home, the show is a solid 
unit, the result is stylistic per- 
fection.” 

Henry Hews, of the Saturday Re- 
view, theorizes, “composers are be- | 
ginning to strive for something | 
more than just illustrating a love 
story with ‘numbers’ that could | 
just as easily be transposed into | 
any other musical comedy. Rodg- | 
ers and Hammerstein have per- 
mitted their good intentions to lead | 
them into musicals where heavy 
stories seem to have elicited a 
heavy approach, and Frank Loesser 
seems to have run aground by try- 
ing to combine the ‘high-level’ op- 
eratic ring and the low-level mu- 
sical comedy satisfactions. 


“Alan Jay Lerner and Frederick 
Loewe have had the sense to use 
heir musical comedy talents on a 
comedy and are following the ex- 
ample of such composers as the 
late Kurt Weill and Marc Blitzstein 
‘My 
Fair Lady.” That approach prom- 
ises much in the future of our mu- 


»| sical comedy theatre.” 


According to John Chapman, of 
the News, “Our musical season has 
been poor, with just two good 
ones, ‘My Fair Lady’ and ‘Most 
Happy Fella,’ although I did en- 
joy ‘The Vamp’ more than most 
did.” 


2 TOURING COMPANIES 
BASE IN DANVILLE, KY. 





‘Guys | 


Cherry County to Relight 


Te City, Mich., June 5. 


herry County Playhouse, oper- 
Ruth 
opens its second season 


oa by producer-actress 
Bailey, 


| Barnett Owen returns as direc- 
out who to hate, and I do think tor, Helen Dayton as stage man- 
if| ager and Robinson Stone as busi- 


|ness manager. 


Chapman Should Cover 
Off-B’way, Says Gaver; 





Although as a press association 
reviewer, 
sition to cover all off-Broadway 
theatre, he feels strongly that the 
critics for the daily newspapers 
are under obligation to do so. 
However, he figures that some of 
‘the first-stringer reviewing of off- 
/Broadway is too indulgent. 


| In response to VARIETY’s annual 
roundup of critical opinion of the 
New York legit season, the United 
Press aisle-sitter writes, “I do not 
cover all off-Broadway shows. I 
pick my spots. I am in a much) 
| different position than a writer) 
‘for a daily newspaper. 


“For example, I think it is a 
great dereliction of duty that John | 
Chapman, of the Daily News, feels 
that it is beneath him to report on 
‘the off-Broadway theatre. A New 
| York newspaper should cover this 
field, even if only avith the fourth 
|assistant reviewer. A press asso- 
\ciation reviewer obviousiy can be) 
| concerned only with something | 
that has given evidence of lasting 
or other important quality that. 
/will mean something to the out-of- 
town reader. 

“A couple of local reviewers 
jhave given more stature to off- 
Broadway productions as a whole 
'than they deserve. They give them 
|breaks they never would give an 
uptown production. 

“Let’s face it, some of the off- 
Proadway stuff is awful. A mi- 
nority of it is good. The percentage 
is heavily on the side of junk.” 








T-Men Toughening On 


Biz Exp. Deductions 


Particular attention is reported- 
ly being given by Internal Reve- 
nue officials to business expense 
deductions of income tax returns 
of people in the managerial end of 
legit. Several different individ- 
uals in the last few weeks have 
|said that in the case of road man- 
lagers and pressagents, Gov 
ment officials are making an espe- 


Raps Too-Easy Reviews 


Jack Gaver is not in po-| 





| 


| 


| 


| 


| 


| Women’s 


| is a mixed blessing. 


Critic's 


Credo: Be Yourself 





To Write Well More Important Than Accuracy, Says 
Walter Kerr; Sees ‘Conscientious Moment in Time’ 





Contemporary drama criticism is “remarkably fair and ac- 
curate,” according to Walter Kerr, of the Herald Tribune, adding 


immediately, “present 


company 


excepted.”’ Contributing to 


VARIETY’s annual poll of critical opinion on the New York legit 
season, the reviewer continues, “I suppose a few critics do tend 
to take on added lustre with the years (how many of those remem- 


bered names have you read lately?). 


I think the ones who survive 


in memory survive because they wrote well, not because they were 


accurate. 
writers rather than as critics. 


That is to say, journalistic critics tend to survive as 


“If a young critic told me he wanted to be read 50 years from 


now I'd tell him to develop a highly individual style at all costs, 
and not to worry too much about anything else. This is very much 
not the mood of journalistic criticism at the moment. J don’t think 
there’s a critic in town who would want to push himself into pos- 
terity at the expense of what he considers his objectivity. 

“This is a conscientious moment in time. A bad case, you might 


say, of galloping honesty. 


(You understand I’m not trying to pick 


on the oldsters, just trying to explain why today’s men may not 
seem as much fun as Percy Hammond or Alec Woollcott). 

“Kenneth Tynan is having a shot at the ‘posterity’ kick today in 
the London Observer. Does it well, too.” 








Critics Like City Center, Phoenix; 
But Split on That Of-B way Kick 


The N. Y. City Center continues 
to be a valuable element in legit, 
and so does the Phoenix Theatre. 
Otherwise, however, off-Broadway 
That’s the 
general reaction of the N. Y. drama 
/eritics, in Vartery’s annual round- 
up of opinion on the Broadway 


| season, 


For Dash, of 


comments, 


example, Tom 
Wear Daily, 


\“I think both the City Center and 


the Phoenix Theatre are doing 
commendable jobs, although I 


|would like both playhouses to de- 


erne | 


cial point of hotel expense items, | 








comes so lovable it’s hard to figure 








philosophy as a critic, in 
of the first-stringer 

He writes, ““Today’s critics 
we have had over 
of the drama, and know their 
“They 


interesting to their readers, or 


vanity. 
“Critics, of necessity, must be 
after having penned a justifiably 


tasteless play, 
humbly bent and hated myself. I 


response to VARIETY’s annual roundup 
estimate of the Broadway legit season 

are 
the past 50 vears. 
wisecrack for the illuminating phrase. 


the best and most satisfactory 
They often sacrifice the easy 
They are all keen students 


history of the theatre. 
are eager to help rather than to wound. 
they 
out of their way to hurt an actor or a play merely to 


They have to be 
But they won't go 
satisfy their 


lose them. 


‘sadists’ on occasion. Many a night, 


brutal review on an inept and 


I have walked toward my apartment with my head 


have known that I was right, that 


it had to be done for the welfare of the theatre. But having respect 
for the sensitivities of others, I have been most unhappy.. 

“In other words, I had to do something that I didn’t want to do. 
I had to wound. And, having done so, wished to God that I'd list- 


ened to my father and been a lawyer or a railroad-builder. 


But 


perhaps I would have had to hurt people in those endeavors. That's 


life, and you can’t escape it. 
“But, 


what a glorious and wonderful thing it is to herald the 


arrival of a masterpiece. To welcome recognized and future stars. 
In other words, the theatre has its heartbreaks as well as its joys, 


for critics, playwrights, directors, actors and designers. 


To say 


nothing of the all-important backers and the boys and girls of the 


many unions. 


We're all one big family. 


“I could only wish that we could always be happy.” 


| concentration 


velop a more coherent point of 
view in the presentation of plays. 
I believe that the producers of the 
Phoenix are recognizing this weak- 
ness and are taking steps to revive 
works of classic stature in future. 
The random hit-or-miss policy at 
both playhouses has not proved 
rewarding.” 

Walter Kerr, of the Herald Trib- 
une, writes, “The last several pro- 
ductions at the Phoenix seem to me 
to indicate a resurgence here, 
maybe a fresh attack on _ basic 





problems—such as director-choice | 


and play-choice. 


“With Tyrone Guthrie, George 
Tabori and Michael Redgrave, 


things perked up at once. The new | 


|Phoenix plans for a more or less 


permanent acting company and a 
on classics sound 
good to me. But again, direction 
is often the clue to success in this 
particular vein, 

“City Center,” he adds, “is es- 
sentially a ‘stock’ operation and I 
don’t expect anything more from 
it, on a longrange basis, than sound 
stock values. It isn’t geared toward 
making a creative contribution, at 


ithe present time. 


| the Mirror, and Ethel Colby, 


| Center 


The Pioneer Playhouse, Dan- generally insist on receipted bills. 
ville, Ky., is the home base for; This 1s merely another facet of 
two touring stock companies this,|a reportedly toughened attitude 
summer. Both units are being |of the Internal Revenue Dept. 
sent out by Col. Eben Henson,|toward tax returns of people in 
manager of the Playhouse, which | show business. In the case of tal- 
began its sixth season June 6./| ent, the Government men are said 
Eath company will tour seven or to be negative about deductions 
eight Kentucky cities for two for such items as agent and man- 
| weeks, alternately return to Dan-| ager commissions and fees, and 
ville, and then go out again. | professional entercaining. 

John Mack Wood and Cecil Wil- In the case of legit managers 
lis are staging the productions,|and boxoffice men in New York, 
which will hit such cities as Lex-|an effort is apparently being made 
ington, Louisville, Gilbertville and|to uncover undeclared income, 
Cumberland Falls. The season’s| presumably reflecting various ru- 
opener at Danville was “Tender| mors about ticket distribution ir- 
Trap.” | regularities. 

°*.@e ce 
Critical Soul-Searching 
Robert Coleman, of the N. Y. Mirror, has summed up his 





John McClain, of the Journal- 
American, expresses general Satis- | 
faction with the City Center sea- 
son, as do Joseph T. Shipley, of the | 
New Leader; Robert Coleman, of 
of the 
Journal of Commerce. Jack Gaver; 
concurs, but suggest that both the 
and Phoenix “could take a 


huge step forward by devoting a 


whole season to the plays of 
Eugene O’Nell, two or three sea- | 
sons, actually.” 

McClain thinks 


“has become a 





! 





off-Broadway | aculous rookie slugger, 
monstrous effort,” | Bolin as the grieving baseball wi- 


| Yankees” 


of off-Broadway 
high.” He concludes, “The more 
good theatre off-Broadway, the 
more good theatre on-Broadway, 
The proof is the recent season.” 

Dash, noting that he covers vir- 
tually all off-Broadway offerings 
for Women’s Wear, argues that 
there are a number of good rea- 
sons for “going to the converted 
Ssynagogs and saloons and the 
bandbox theatres,” including the 
expanding public for such fare, the 
fact that a critic “should ever be 
on the hunt for new talent, or else 
no one would ever know about such 
an actress as Geraldine Page,” and 
some of the “best shows can be 
seen there.” 


as “extremely 


He regrets the failure of some 
other critics not to cover off- 
Broadway, asking, “How can a the- 
atre department of a newspaper or 
magazine ignore such productions 


as ‘Uncle Vanya,’ ‘Month in the 
|Country,’ ‘Cradle Song,’ ‘Iceman 
Cometh’ and the Shakespearewi- 


rights’ ‘Romeo and Juliet’ and not 
feel the stings of conscience?” 





Legit Followup 





Damn Yankees 
(46th STREET THEATRE, N.Y.) 
After a year’s run, “Damn 
remains smash_ enter- 
Despite a_ substitution 
in the femme starring role and 
several lead replacements, the 
Frederick Brisson-Robert Griffith- 
Harold S. Prince production is a 
musical comedy natural which has 


tainment. 


triumphantly overcome the ques- 
tionable angle of its baseball 
theme. 


As the not-so-fatale femme temp- 
| tress, Sheila Bond is an acceptable 
|stand-in while original star Gwen 
Verdon takes a summer vacation. 
If she lacks something of Miss 
Verdon’s subtlety and hint of hu- 
mor, she is about as good a hoofer 
and has the requisite face and chas- 
sis. However, her Brooklyn ac- 
cent occassionally sounds just a 
touch of incongruous. 

Ray Walston as the bustling Sa- 
|tan, Stephen Douglass as the mir- 
Shannon 


but says space and time limitations | dow, Jean Stapleton as a man-daffy 


force him to limit his coverage of | fan, 


the field. Because of space re- 
quirements, Mrs. Colby doesn’t 
cover any off-Broadway except the 
Phoenix. Shipley says he tends to 
“avoid revivals of routine plays.” 

Coleman believes that.off-Broad- 
way has come up with a number of 
notable revivals of the classics and 
uncovered some fine young actors, 
put he also has limited time for 
covering the field. Whitney Bol- 
ton reports that he covers most 
off-Broadway shows, but finds the 
majority of them merely “trying to 
catch the coattail of a fad.” 

Kerr, who has covered about 40 
off-Broadway productions, says 
that in the early part of last sea- 
son “too many outright amateurs 
were gathering the necessary few 
bucks and merely displaying them- 
selves,” but recently the movement 
has been at its “richest in the mat- 
ter of revivals.” 

Henry Hewes, 
Review, 


of the Saturday 
regards the general level 





Robert Shafer as the pos- 
sessed Washington Senators rooter 
and Rae Allen as the brassy sports 
writer are still excellent, while 
Marty May is a standout sub for 
the ailing Russ Brown as the wor- 
ried manager and Albert Linville 
(stepping up from a couple of 
smaller parts) is. good enough as 
successor to the late Richard 
Bishop as the late baseball owner. 


The chorus retains suitable live- 
liness (in the case of one replace- 
ment ball player, in fact, there’s a 
tenency to do a bit of Jerry Lewis 
mugging), and the hoofing of Ed- 
die Phillips is still admirable in 
the dance routine with the femme 
star. The general up-to-par qual- 
ity of the performance is a credit 
to stage managers James Hammer- 
stein, Fred Hearn, Daniel Sattler 
and Robert Evans, as well as to 
stager George Abbott and choreo- 
grapher Robert Fosse. 


“Damn Yankees” is a cinch for 
many more months. of profitable 
businéss. Hobe. 
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Likes Studio’ 


Work Process 


Commenting on the contribution of television writers to legit 
during the just-ending season, Walter F. Kerr, of the N. Y. Herald 
Tribune, feels that it is gratifying, adding, “but they haven’t 
entirely licked the transition problem yet.” 

He points out, “Paddy Chayefsky continues to -insist on a small 


vision, and is still at his best in the portrait-in-miniature. 


As 


for ‘Time Limit,’ it seems to me glib and slick, a package-deal. 


“Of the new writers, Michael Gazzo interests me most. 


the real article, and wide-open. 


He’s 
He’s also interesting in that he’s 


moved in as a part of the Studio movement, working out his play 
_.along with actors and director as they ‘find’ it (the play, that is). 
] think this is a heartening possibility as far as work processes 


go. Not the only way, of course, 


but very useful right now, when 


we're trying to cut away from standardized forms.” 





——____ 





——— 


Legit Bits 


Frank and Lenn Loesser have 
sub-leased the New York apart- 
ment of Shelley Winters, who's 
leaving the cast of “Hatful of Rain” 
for a summer picture stint on the 
Coast. 

Librettist-lyricists Betty Comden 
and Adolph Green, witk composer 
Jule Styne, stager-choreographer 
Jerome Robbins and _ pressagent 
John L. Toohey, plane to the Coast 
this weekend for pre-production 
powwows with Judy Holliday, 
who'll star in their Broadway musi- 
cal, “The Bells Are Ringing” in 
the fall. 

Ottawa actress Jacqueline Ellis, 
who’s with the London Old Vic 
company, takes over as the Queen 
in “Richard II” there for two 
months this summer, while Claire 


Bloom vacations. She recently 
returned to England after a visit 
home. 

Theatre party agent Lenore 


Tobin and her husband, publisher’s 
rep Meyer Schattner, are vacation- 
ing on the Coast. 

Presumably as a comment on 
the dubious news value of those 
number-of-performances-played an- 
nouncements, pressagent Richard 
Maney issued a 100-performance 
release for “My Fair Lady” last 
week with the footnote that the 
musical will reach the 1,000 mark 
Aug. 6, 1958. 

Actors Casey Allen and Fran 
Carlon (Mrs. Allen) did a joint 
m.c. job last week for the Revlon 
wholesale division convention at 
the Statler Hotel, N.Y. 

LeRoy Anderson is tentatively 
set to compose the music for “Gol- 
dilocks,” a musical about the silent 
picture era, for which Jean and 
Walter Kerr have written the book 
and lyrics, for production by David 
Merrick. 

Gertrude Vanderbilt was given 
a life membership in the Ziegfeld 
Alumni Assn. at a_ testimonial 
luncheon last week at  Sardi’s 
restaurant, N. Y. 

Talent agent Maynard Morris 
had “one of the most exciting ex- 
periences” of his life as a specta- 
tor at a bullfight in Madrid last 
week. He’s due back next Monday 
(18) at Music Corp. of America. 

Company manager Tom _  Kil- 
patrick became a member of The 
Lambs last week. Richard Bissell, 
who collaborated with George 
Abbott on the book of “Pajama 
Game,” is a candidate for Lambs 
membership. 

Ethel Merman planed to England 
over the weekend for a two-week 


vacation with ‘her husband, Robert | 


F. Six, 
Lines. 

Jerome Whyte, production man- 
ager for Rodgers & Hammerstein, 
due back from London this week 
alter a periodic trip to recheck the 
British productions of “Teahouse 
of the August Moon,” “Guys and 
Dolls,” “Can-Can” and “King 
ana ¢.” 

The off-Broadway Circle in the 
Square production of “The Iceman 
Cometh” may be sent to the Hol- 
land Festival for presentation in 
the Hague, Amsterdam and Rotter- 
dam from July 7-15, depending on 
raising of $10,000 expense fund. 

Two portraits of Helen Haves 
will be permanently displayed in 
the lobby of the Broadway theatre 
bearing her name. The paintings 
are by Christina Perry ans depict 
the actress as Victoria in “Victoria 
tegina” and as Harriet Beecher 
Stowe in “Harriet.” 

_Katharine Sergava has replaced 
Grete Mosheim in “Threepenny 
Opera” at the Theatre de Lys, N.Y. 
Ralph Alswang will design the sets 
for F. Hugh Herbert’s new play, 
The Best House in Naples,” which 
will have incidental music by 
George Bassman. Claudia Morgan 
as been set for the Charles 
Adams-Joseph Neebee revivial of 
he Apple Cart,” slated for 
Broadway next fall. 
; Elmer Rice leaves next Tuesday 
19) for a four-week London stay to 
fulfill a writing assignment for the 
Oets, Essayists, Novelists organ- 
ization, 
nieeerman Shumlin has dropped 
'S option on Robin Maugham’s 
Comedy, “The Rising Heifer.” 
U.S. legit and film rights to the 
Ussian comedy, “Klop” (“Bed- 


head of Continental Air 





bug”) have been acquired by Amer- 
ican producer-realtor Robert W. 
Dowling and British director Peter 
Brooke. Broadway production is 
contemplated, with Brooke dou- 
bling as stager. 

Alex Romero will do the choreo- 
graphy for the Ethel Merman-star- 
rer, “Happy Hunting,” scheduled 
for Broadway production next De- 
cember by Jo Mielziner. 


Norris Houghton, co-sponsor of 
the Phoenix Theatre, N.Y., has 
been reinstated as a United Scenic 
Artists Union member, making him 
eligible to design the scenery for 
“The Sleeping Prince.” 

Elected to office at the annual 
United Scenic Artists Union meet 
last week were Robert Rowe Pad- 
dock, president; Larry Eggleton, 
vice president; Jean Eckart, re- 
cording secretary; Emeline Roche, 
treasurer; Arthur Romano, finan- 
cial secretary; Rudy Karnolt, busi- 
ness agent, and Al Ostrander, 
trustee. 

_“Shinbone Alley,” a musical ver- 
sion of Don Marquis’ archy and 
mehitabel stories, with music by 
George Kleinsinger and book and 
lyrics Sy Joe Darion, has been op- 
tioned for Broadway production by 
Peter Lawrence. 

Paul Vroom, Bernard Straus and 
Adna Karns have optioned for 
Broadway production “Double in 
Hearts,” a new comedy by Paul 
Nathan, 

Herman Levin, producer of “My 
Fair Lady,” has optioned Sam Spe- 
wack’s new comedy, “Once There 
Was a Russian,” for Broadway pro- 
duction next October. 

Barry Nelson will star in the 
London production of “No Time 
for Sergeants,” opening August 23 
at Her Majesty’s Theatre. Em- 
mett Rogers, associated with Mau- 
rice Evans in the Broadway pre- 
ee of the comedy, will di- 
| rect. 
| Joseph Schildkraut, costarred in 
|“Diary of Anne Frank,” 
|newed his contract with the show 
for two more _ years, running 
| through June, 1958. 








| The off-Broadway Directors 
“Affairs of 
this summer, with each of 


| Theatre 
| Anatol” 
|the offering’s seven episodes to be 
handled by a different stager. 

The Downtown Theatre, N.Y., 
| has installed an air-conditioning 
| unit and has put in regular theatre 
|Sseats in place of the chairs pre- 
| viously used. 

Ed Balin will stage the musical 
and dance numbers for the off- 
| Broadway Tempo Theatre produc- 
j|tion of “By Hex,” which preems 
}next Monday (18). 

TV-radio performer Robert Q. 
| Lewis is scheduled to make his 
|debut as a legit producer next fall. 
|He’s joining Hillard Elkins, Ber- 
|Mard Ilson and Sid Parnes in the 
|presentation of the musical, 
| Gescmon Grundy,” slated for N.Y. 
| 


will present 


next fall. 


The 4th Street Theatre, N.Y., has 
|reduced its b.o. scale for the sum- 
The 
| production has undergone another 
cast change, with Alfred Ryder suc- 


|mer run of “Uncle Vanya.” 


; ceeding Franchot Tone. 


| Financier-theatre operator Louis | 
York 
|from the Coast to line up plays for 
Civic Play- 


Jasper is currently in New 
his recently-acquired 
house in West Hollywood. 


an industrial show for Buick. 


similar billing on the 
derful.” 

Victor Samrock will be general 
manager and Bill Fields press- 
agent of “Visit to a Small Planet,” 
George Axelrod’s production of 
Gere Vidal’s adaptation of his own 
television script, which is sched- 
uled for early-fall getaway. 





has re- 


Bernie Wayne off to the Coast to 
collaborate with Morris Ryskind on 


Robert Rounseville will play the 
title role in the Lillian Hellman- 
Leonard Bernstein musical version 
of “Candide,” scheduled for Broad- 
way production next season by 
Ethel Linder Reiner in association 
with Lester Osterman Jr., who gets 
current 
Broadway production of “Mr. Won- 


Staff for Westbury, L.L.; 
Tent to Open With ‘King’ 


Production staff lineup for the 
new Westbury (‘L. I.) Music Fair 
this summer includes Allen Waine 
and Paul Winston as _ choreog- 
rapher and designer, respectively; 
Marvin Krause as general man- 
ager and Phil Shrager as stage- 
manager. Richard Barstow will 
handle the staging and direction, 
while Arthur Lief will serve as 
musical director. George Ross is 
pressagent. 

The Lee QGuber-Frank Ford- 
Shelly Gross operation inaugurates 
its first season June 18 with a two- 
week run of “King and I.” Con- 
stance Carpenter, who followed the 
late Gertrude Lawrence in the 
Broadway production, will appear 
opposite Charles Korvin in the tent 
offering. It'll be the latter’s first 
musical assignment. The canvas- 
‘top will run a 14-week season, 
winding up Sept. 29. 


$7 108,100 Gress 
77 Piaying wks.: 
Philly, 1955-56 


Philadelphia, June 12. 
Local legit piled up a $2,108,100 





last May 26. That represents the 
cumulative take registered by 34 
productions on a total of 77 play- 
ing weeks. 


Biz was generally bullish for 
most shows, with receipts particu- 
larly hypoed by a number of pow- 
erhouse entries in both the musical 
and straight play categories. The 
playing weeks were split 
five theatres, the Forrest (28), Shu- 


bert (21), Locust (12142), Walnut 
(11142) and Erlanger (4), 
The Erlanger’s four weeks of 


playing time was due to only one 
booking, “My Fair Lady.”’ The For- 
rest had 13 shows, the Walnut had 
six; Locust, seven; Shubert, eight. 

In one instance, the tally on the 
Forrest and the Locust includes the 
same show, “Innkeepers,” which 
split a fortnight’s stand between 
both theatres. The total for the 
Forrest does not include the an- 
nual Mask & Wig Club college 
show. 

Top draws in the tuner field in- 
cluded tryouts of “Mr. Wonderful,” 


Lady.” 
and-dance properties were ‘Boy 
Friend” and ‘Plain and Fancy” on 
their post-Broadway hikes and 
“King and I,” a road holdover from 
the previous season. 

Lead grosser among the straight 
plays was the Broadway company 
of “Teahouse of the August Moon,” 
while such tryouts as “Janus,” 
“Great Sebastians,” ‘‘Matchmaker” 
and “Middle of the Night” also 
racked up hefty ticket sales. “Bad 
Seed,” on its post-Broadway trek, 

(Continued on page 73) 





Committee of Congress 
To Hear Arthur Miller 


Washington, June 12. 

Arthur Miller has been subpoe- 
naed to testify Thursday (14) be- 
fore the House Un-American Ac- 
tivities Committee. 

It was ,disclosed .here that the 
tplaywright will be questioned 
about Communist influence in ob- 
taining passports. 





| 

| Sylvia Sidney will costar with 

| Ezio Pinza in “A Very Special What price new trends in the}! 
|Baby,” scheduled for Broadway ema? £ nting level} 
[production next fall by David drama? Commenting on develop- 
Susskind. ments in the authorship of Broad- 


way plays last season, Whitney 
Bolton, critic of the N. Y. Morning 
Telegraph, writes, ‘Trends are 


like tire treads. They always have 
new ones and they soon wear thin. 


There is one trend, however, 
which seems to have the boys in 
thrall. They tend to write as 


though they had taken a tape-re- 
corder into a telephone booth at a 
United Cigar Store. 

“This is called realistic writing. 
So, all right. I'll take a somewhat 
higher grade of glossy English 
when I can get it, but the boys do 
heve an ear for New Yorkese. 
What it amounts to is a dedication 





gross for the 1954-55 season ending | 


among | 


“Most Happy Fella” and “My Fair | 
Among other strong song- | 


New England Silos Burs’ 
‘Can-Can’ OK 1916 at Wallingford 





ing Open: 





Live Legit, Not TV 


Explaining his theory that 
the legit upbeat during the 
1955-56 season is related to 
the national economic boom, 
N. Y¥. Morning Telegraph 
drama critic Whitney Bolton 
writes, “The fact seems to be 
that it may be fun to pull off 
one’s shoes, crack a new bot- 


tle of scotch and settle back 
with a tv screen, but there 
comes a time when a fellow 


and a girl, related or not, like 
to put on shoes again, wash 
their faces, stuff some money 
in a wallet and get out on 
Broadway and see a live show 
with dimensional actors. Tv 
has its enormous entertain- 
ment values, obviously, but 
most people like to go and see 
a play or a musical after a 
few nights of galloping pic- 
tures. 

“Also, the same prosperity is 
bringing more business men 
and just plain visitors to New 
York. They can see tv at 
home, but they can’t see ‘My 
Fair Lady’ or ‘The Diary of 
Anne Frank’ except on Broad- 
way, New York.” 


Middle of Night 
Has 306 Profit 


“Middle of the Night” has earned 
approximately $30,000 profit thus 
|far on its $100,000 capitalization. 
| The entire investment has been re- 
| paid to the backers and a $10,000 
profit divvy has already been made 
| The show thus is added to the list 
| of hits for the 1955-56 season. 

The film rights to the Joshua 
Logan production, currently in its 
18th week at the ANTA Theatre, 
|N. Y., has also been sold. The prop- 
erty was purchased by Columbia 
| pictures for $100,000, with the 
Broadway company getting a per- 
centage of the film profits. The 
deal guarantees the production 
| $36.000 as its share (less commis- 
sions) of the basic payment.. 

The Paddy Chayefsky play, star- 
ring Edward G. Robinson, begins a 
summer layoff June 30 and reopens 
| Aug. 27. Robi’ s n’s contract runs 
| until May 1, 1957. 
| Chayefsky will do the screenplay 
|for Columbia and Delbert Mann 
| will direct. The pair held similar 
| assignments on the film of Chayefs- 
| ky’s “Marty,” which like “Night,” 
| was originally a tv script. 


Open First Show Tent 














In Province of Quebec 


Montreal, June 12. 
The first tent theatre in Quebec 
| province will be opened June 22 by 
| Joy Thomson for a 10-week season 


in the Laurentian Mountains, about | 


140 miles north of here. 
The tent, seating 
lon property belonging to H. J. 
|O’Connell, Quebec businessman, 
adjacent to his lavish Mount 
| briel Club near the main highway. 


/The spot will use an Equity com- | 


pany and <he affiliated with the 
Stage & Arena Guild of America. 


\aneeaeeaaaenaaaaaaaaaaaaaaaaaaaaaannnaaaaaaaaanae ' 


{ Bolton Prefers Ferris -Wheel 
; ( 
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to the credo that little people are 
interesting, too. 
“They certainly are. How to 
isn’t any money. How to marry an 
incandescent wench younger than 
yourself and make it seem noble 
and sacred rather than a middle- 


aged yen for fresh-picked fruit. 


from sniffing nose-candy while try- 
ing to make ends meet on $40 a 
week. That kind of hash. 

“If this is a trend I think I'll 
have the stewed prunes today, 
Gaston. When a new playwright 
can type two full pages of dia- 
logue consisting of, ‘Yeah. So then? 
Well, like I say’... and, ‘But he 
didn’t done it,’ I want to find a con- 





other sights,” 


+ 
— 


500, is situated | 


Ga- | 


give a wedding supper when there | 


How to stop your bum husband | 


venient ferris-wheel and look mi 


Boston, June 12. 
New England’s annual strawhat 

 eettanees starts tomorrow night 

|(Wed.) at the North Shore Music 


|Theatre, in Beverly, Mass., with 
| the ovening of “Kismet.” This is 
believed to be the earliest sum- 





mer opening in the history of the 
summer circuit in the Yankee 
area. 

Next week sees a large number 
opening, and by the first week in 
| July nearly all in the six-state re- 
i gion will be perking. South Shore 





|Musie Circus in Cohasset opens 
‘Saturday night (23) with “Plain 


and Fancy.’ 
Lee Falk will open the Boston 
;\Summer Theatre in New England 
‘Mutual Hall, July 2 with “Lentil,” 
|new play by Rose Caylor (Mrs. Ben 
Hecht), for a two-week tryout. 
i“Reasop’s Fables,” with Beatrice 
Lillie, is Falk’s second entry. 
Sanders Theatre on Harvard 
| College campus will be opened for 
| the first time by a pro group, July 


(5, when the Cambridge Drama 
iFestival presents Shakespeare’s 
i‘*King Henry V,” directed by 


Douglas Seale, of the London Old 
| Vie. 

Group 20 Players at Wellesley’s 
Theatre-on-the-Green on Wellesley 
College Campus, open their third 
season June 25 with “Ring Around 
the Moon,’ by Jean Anouilh, 
adapted into English by Christo- 
pher Fry. 

The 52d season at the Lake- 
wood Playhouse, Skowhegan, Me., 
opens Saturday night (16) with 
“Paris,” with Russell Nype and 
Jane Morgan. The same show will 
also. oven the Kennebunkport 
(Me.) Playhouse, June 25. The 
Camden (Me.) Hills Summer The- 
| atre epens July 2 with Tallulah 
|Bankhead in a revue, “Welcome 
| Darlings,” followed on July 9 by 
\“Chalk Garden,” with Lillian and 
| Dorothy Gish 
| Berkshire Playhouse in Stock- 
|bridge, Mass., opens June 25 with 
i“Seven Year Itch.” St. Michael’s 
| Playhouse, Winooski, Vt., opens its 
110th season July 10 with “Father 
| of the Bride,” presented by Play- 
lers Ine., who have recently re- 
turned from their fourth overseas 
‘tour. Weston Playhouse, Weston, 
\Vt.. opens its 20th season June 28 
| with “Rainmaker.” 
| In Rhode Island, Michael How- 
lard and Spofford Beadle, new pro- 
|ducers at the Casino Theatre, New- 
|port, have signed for star appear- 
lances by Joan  Blondell, Gypsy 
| Rose Lee, Charlton Heston and his 








|wife, Lydia Clarke Ogunquit 
\(Me.) Playhouse opens June 25 
|with Billie Burke in “Solid Gold 
|Cadillac.” Orleans (Mass.) Arena 


Theatre opens June 26 with “Rain- 
maker.” 


‘Can-Can’ 1912G Despite Chill 

Wallingford, Conn., June 12. 
Oakdale Musical Theatre opened 
its third season of tent operation 
to fair business last week, despite 


| 
| 
| 
| 


unseasonably cold weather. “Can- 
Can,” in a nine-performance run 
starting June ] and running 


through last Saturday (9), grossed 
lan okay $19,500. The Saturday top 
has been boosted to $4.20 this year, 
and the spot operates on a Mon- 
lday to Saturday schedule instead 
of the former Tuesday to Sunday. 
| Tent is offering several extended 
runs this season, as well as a trio 
of straight plavs following a string 
of musicals. There’s a production 
itiein with the Warwick (R. I.) tent, 
whereby shows produced in the 
two spots will be exchanged 
weekly 

| Aaron Frankel is director here, 
with Jerry Ross as choreographer, 
Don Crawford doing sets and light- 
ing, and Samuel Matlovsky musical 
director. Press being handled 
by Julius Bronstein Associates, 
with Marshall Hahn contact 
man. 


1S 


as 
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‘Summer’s Day’ Tryout 
Saratoga, N. Y., June 5. 

“All on a Summer’s Day,” by 
Robert Saffron, will be tried out at 
| John Huntington during his 10th 
season of stock at the Spa Sum- 
mer Theatre. The play is about a 
|young Frenchwoman in the New 
York advertising business. 

Other bills set so far for the 
summer semester include Dorothy 
and Lillian Gish in “Chalk Gar- 
'den,” Billie Burke in “Solid Gold 
Cadillac,’ Beatrice Lillie in “Bea- 
sops Fable,” with Fred Keating, 

(Continued on page 73) 
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is worth the price of a ticket. I, 
consider myself tough but fair. Of | 
course I goof sometimes, but so 
does Miss Stanley.” 

Walter Kerr, of the Herald Trib- 
une, sidesteps even more tersely | 
with the comment, “The question | 
of admitting Kim Sitantey to fhe 
Drama Critics Circle has not come 
un.” 

Ethel Colby, of the Journal of 
Commerce, writes, “That the 
drama critic has too much power, | 
has long been true and too often 
proven, There have always been a 
few critics who propelied them- | 
selves to fast acclaim by acidity, 
ana wholesale prejudice wrapped 
in fancy phraseology. These care 
more for private appreciation than 
the theatre’s benetit or honest re- 
porting.” 

Gaver Takes Exception 

Jack Gaver, of the United Press, 
takes an individual tack, as fol- 
lows, “You can argue the question 
of the power of the drama critic 
from hell to breakfast and never 
reach a decision. I do not think 
the critics overpraise frivolous 
plays. They simply report that 
certain frivolous plays have what it 
takes to appeal to the publim. 
There have been many cases where 
they have leaned over backwards 
in behalf of serious works only to 
be slapped in the chops by the 
public. 

“Personally, I think they tend 
to attribute more importance to 
more serious plays than they 
sheuld. There is a certain very 
small, but very shrill, arty or in- 
tellectual or liberal (name your 
own poison) coterie that no critic 
or group of critics ever could 
Satisfy. 

“The drama critic has no power 
than the public does not give him.” 

Robert Coleman, of the Mirror, 
asserts, “The point is that critics 
should lower or raise their yard- 
sticks, depending upon the show. 
To a farce or modern comedy, we 
generally lower them. Where new- | 
comers are concerned, we usually 
lower them. But to a serious work | 
of import, or a classic, we must of 
necessity raise our standards. 

“This, I sincerely believe, pres- 
ent-day critics do. They use their 
yardsticks with compassion, under- 
standing and yet a knowledge of 
what they mean. Ii Miss Stanley is 
dissatisfied with our performances 
as critics, I, for one, can only say, 
‘Sorry.’ Like baseball umpires, 
we're not infallable, but we call 
’em as we See ‘em.” 

Whitney Bolton, of the Morning 
Telegraph, makes the _ following 
comment, “About Miss Stanley and 
her celebrated, clear-voiced opin- 
ion of critics, I was the first to rush 
into print holding up her right 
hand as the winner and new cham- 
pion. She's right. She later, and I 
was ashamed of her for doing it 
shied away from her quotes as 
though one had said, ‘Those aren’t 
your words, those are coiled co- 
bras.’ The fact is she’s almost to- 
tally right about us being balloon- 
heads or whatever it was she said.” 

Tom Dash, of Women's Wear 
Daily, disagrees. “I think Miss Kim 
Stanley and her prototype group 
are completely oft-base,”’ he 
argues, “in the accusation that the 
critics tend to praise’ frivolous 
plays too highly and criticize seri- 
ous works too severly. With the 
economics of the theatre today, the 
critic has more power than he has 
had in the past. This is not his 
fault. He did not arrogate sucn 
power unto himself. It was handed 
to him.” 

Trends in Crities, Teo 

On the question of the ability of 
the current crop of critics in com- 
parison to the top men of years 





ago, Bolton writes i cant see 
much gain or loss in the intellec- 
tuality, integrity and graceful de- 


} 


portment of critics. They, too, have 
trends. There once was a trend for 
profundity, and it bored readers 
right away from the papers 

“In the 20's the thing to be was 
witty. In the 30's the thing to be 
was gay. In the 40's, it was first 
chop to be a combination of 
learned but casual. Nowadays, you 
only have to quote lines from the | 
plays out of context.” 

Chapman has the following to 
say on the same subject, “I've been 
reading the old crix lately on vari- 
ous bits of research and am con- 
vinced of these things: Today’s 
crix (some of them) are much bet- 
ter writers. They are more objec- 
tive, thus less prejudiced. 

“They know a lot more about the 
theatre than some of the famous | 


} more 


a __________ ____—_—__—_——_ 


Critics | Rate the Critics 
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old hacks, wits and clowns. We'll 
all take on color and fame as soon 
as we're dead.” 

Mrs. Colby declares, “The mem- 
orable critics of the past had as 
much diversity as our current crop. 
Alan Dale, Percy Hammond and 
Alexander Woollcott headed the 
group who preferred a colleague's 


‘sly wink to a reader’s seivice or 
| follow-through. * Gilbert 


Gabriel 
always turned in an 
critique, and gave it his well-bal- 


‘anced background of drama _ plus 
/ musical knowledge. “However, one 


member of our present critics’ cir- 
cle has not enjoyed or recom- 
mended more than three produc- 
tions in the last deeade. Preju- 
diced? Yes. 

“Indifferent to the theatre's wel- 
fare? Definitely. 

“Lacking certain stars or au- 
thors, and composer - librettist 
Gian-Carlo Menotti, this man spe- 
cializes in abstaining from voting, 
whereas our purpose in voting an- 
nually is not to cite the best play 
ever written, but to select the best 
of the specified season, 

Less Colorful Today 

Joseph T. Shipley, of the New 
Leader, offers the observations, 
“Having looked at some thousands 
of reviews in checking for my re- 
cent book, ‘Guide to Great Plays,’ 
I feel that the current brand of 
criticism is as colorful as the past, 
though perhaps less substantial. 
There seems to be less probing 
into the depths of a drama, but an 
equally scintillant presentation of 
what the critic likes or dislikes. 

According to Dash, ‘One would 
be both disloyal to his craft and 
an utter fool to say that current- 
day criticism is on the lower level 
than it has been in the past. In all 
seriousness, I feel that, if anything, 
criticism today is on a_ higher 
level.” 

The Women’s Wear Daily re- 
viewer continues, “This aura about 
the critics of the past is Just cne 
of those psychological mental 


quirks that belongs to the school | 


of ‘the good old days.’ True, the 
critics of today are not showmen. 
They are not the ostentatious lot 
whos swagger down the aisles with 
exhibitionistic relish. They come to 


‘Unique’ Okay as Pilot 
For Industrial Shows; 





honest | 


| facilities or show business to en- 
tertain the trade ‘and not inci- 
|dentally prepagandize the prod- 
uct) are geared to a specific item 
or trade name, whether baby’s 
booties or Bermuda shorts for the 
octogenarian. “Something Unique,” 
at New York's still untarnished 


Festival’s attempt to pitch for sew- 


| . . 
jing in the round, so to speak, no | 


{brand names being bruited. 


The format, arena siyle, is a 60- 
minute musical 
Kenyon Hopkins and Lee Gilmore. 


tion for its seven-day, 14-perform- 
ance stand, it isn’t particularly 
unique. But perhaps the bright- 
eyed east, and the elaborate yard- 
age of the forced fashion show may 
be acceptable to home economists 
tired of strolling from booth to 
booth. The garment district clien- 
tele, however, will doubtless nod 
knowingly and mutter “Pins and 
Needles.” 

The 22-person cast and 18 musi- 
cians, can rejoice in the one-shot 
week's” stand, industrial show 
budgets reputedly being consider- 
ate of the talent. This may be a 
solace, as the material is trans- 
parently thin without beguiling 
foundation. 

Two dapper department store 
salesmen are astonished at the ap- 
pearance of a magician who brings 
their mannequins to life. After a 





Something Unique 
Sewing Fashion Festival presentation 
of musical comedy in one act, by Kenyon 
Hopkins and Lee Gilmore. Features Edith 
Adams, Paul Godkin and Bill Heyer. 
Produced by McKee Productions, Inc.; 
staged by S. Wesley McKee; choreoe- 
raphy, Godkin; production design and 
lighting, Sem Leve; score comnosed, ar- 

ranged and conducted by Hopkins. 
Cast: Bill Hever, Bob Scheerer. Paul 
Godkin, Edith Adams. Maureen Bailey, 


Frances Russell, Geraldine Beitzel, 
Jchanne Moreland. Camilla Ashiend, 
Dulcie Cooper, Mildred Cook, Anita 


Phillips. Hope Sarsberryv, Betty Oakes, 
Ruth Knowles, FPette Finley, Maria Near- 
ing. Dawne Arden. 

Dancers: Gayle Spear, Marilyn D’Honau, 
Ruby Herndon, Liane Plane, Bob Bakanic, 





the theatre early and slink modest- | 


ly into their seats for their chief 
purpose of being at the theatre, to 


|observe the play and appraise it 


Despite the fact that 
power, they are 


correctly. 
they have such 


humble men trying to do a good | 


job.” 
Here's Gaver Again 
Gaver asserts, “There is no critic 


| who hasn’t now, or in the past, read 


a colleague’s report on a play at 
some time or other and said to 
himself, ‘Why, that no-good ignor- 
rant, unpereeptive bum.’ I am apt 
to say it tomorrow ov the next day 
or the next about one or all of the 
current practicing critics. And they 
singly or collectively, are apt to say 
the same thing about me. Who 
cares? 

“Of the so-called 
critic'sm of the past, 
might be mentioned by anyone to- 
day—Hammond and Woollcott. The 
others are either too far in the 
past or too insignificant. Both 


‘giants’ of 


hibitionists and not the best of 
critics. They (and there is an ex- 


Vernon Lusby. Ivan Allen, Bill Guske. 
At New York Coliseum, N.Y., June 11, 
56; $1 top. ° 





little dancing and = romancing, 
there's 2 marriage, a chintz cottage 
and a fashion show in the parlor. 

It almost seems that anybody 
might have dreamed it up. Maybe 
anybody did. Who, for example, 
would want to be blamed for the 
ex-window model’s, “What if all 
our children turned out to be dum- 


Coliseum, is the Sewing Fashion | 


Despite a lavish $60,000 produc- | 


tossed-salad by | 





| 
| 


mies?” Or, “I’ve had my eye on | 


you for six years—ever since you 
uncrated me.” 

Fortunately there’s a cast that 
looks good and, whenever the p.a. 


| system works, sounds ditto. Edith 
Adams, as the model with the ex- | 


urbian future, sports some flashy 


|sex appeal and digs ‘‘The Dress 


Mekes’ the Yoman When the 


| Woman Makes the Dress” (the hap- 


only two | 


piest Sewing Fashion Festival 
plug of the proceedings). 

Bill Heyer tops Kenyon Hopkins’ 
orchestra with “Lo and Behold” 
show’s original title, but John 
Patrick got there with a legit com- 


—— |edy several years ago) as one oft 
itlammond and Woollcott were ex- | 


| hoofs 


ample or two present today) were | 


concerned with making 
names for themselves than they 
were with reporting objectively on 
the drama.” 

Henry Hewes, of the Saturday 
Review, states, “I respect the ac- 
tor’s rizht to criticize those who 
have the presumption to criticize 
him. Kim Stanley, probably our 


freate young actress, is boih 
courageous and correct in standing 
up fer her contreres, whose com- 


plaints about critics might be taken 
as revenge for adverse criticism. 

“I think we must recognize that 
the fashion in drama _ criticism 
changes just as it does in plays. I 
personally admire the great critics 
of the past, both for their face- 
ful literary style and their ability 
to recreate the quality otf the theat- 
rical event they describe. 

“I feel that the best of our cur- 
rent critics do a remarkable job 
taking into account the conditions 
under which they work, and that 


ithe old masters might not be much 


better in their circumstances.’ 





Richard Aldrich, who's taking a 
hiaius from Broadway and straw- 


| McKee Productions, Inc., 


the clerks, while Bob Scheerer 
with elan. Titian-haired 
Maureen Bailey, as another altar- 
bound mannequin, is particularly 
perky. 

Stager S. Wesley McKee, of 
the action moving around the cir- 
cular stage so that nobody in the 
800-seat arena can feel discrimi- 
nated against, and the 60-minute 
show is as tight as the meandering 
script will allow. As for the sup- 
posedly climactic fashion parade, 
it’s just another fashion show, and 
when it’s over, so’s the evening, 
without further ado about’ the 
mannequins now condemned to be 
people 

Sam Leve’s production design is 
tastefully simple, although his 
lighting seems to function on the 
principle of as much as pessible. 
Paul Godkin’s choreography is ade- 


fused between their productions of 


| Thelma Ruby, Hugh Paddick, Jim- | {° ; 
|} tle’'s pregnant 


has kept } 


| quate, particularly as he has to} 
keep his octet of energetic hoofers | 


in small confine. 
“Something Unique” has been 


/noised as a pilot project for future 
| show biz-industry weddings at the 


| there ever a question? 


hat producing for an assignment | 
with the U.S. Embassy in Madrid, | 
hes been given the tit!e of director | 


of operations missions there. 


Coliseum. Apart from this particu- 
lar show’s standard, the obvious 
answer is “Why not?’ Why was 
Geor. 





_Barbara Aschley is the way the 
singer-actress now spells her name. 


» She formerly spelled it Ashley. 


———, 


Inside Stuff—Lesit 


Following the publication of his review of “Waiting for Godot’ re. 


Saturday Review, received a note 


ian? cently, Henry Hewes, critic of the 
Was There a Question: | from the play’s stager, Herbert Berghof, saying in part, “You used the 
Most industrial shows using the critical ‘techniques’ of ‘perfectibilians, deteriorationists, status-quo-ites, 


phrenologists, transcendentalists, political economists, theorists in al| 
sciences, projectors in all arts, morbid visionaries, romantic enthusiasts, 
lovers of music and ingenues, lovers of the picturesque, and lovers ot 
good dinners at Sardi’s and the Algonquim.” 


The mag aisle-sitter comments, “I 


don’t believe he meant it as a com- 


pliment, but it made me feei much more accomplished than I had 


thought myself to be.” 





For Amusement Only | 


London, June 8. | 
Linnit & Dunfee presentation of a! 
revue in two acts devised and written by | 
Peter Myers; music, Ronald Cass, John 
Pritchett; ‘additional material, Dugeie 
Lees, Stanley Myers, Michael Flanders, 
Donald Swann, Richard Waring, Francis 
Essex, Frank Muir, Dennis Norden, Sid 
Colin, Richard Vosburgh, Bill Kellie, Jack 
Bentley. Staged by Michael Charnley; 
decor, Jefferson Strong. At Apollo Thea- 
tre, London, June 5, °56; $2.35 top. 
‘ Cast: Audrey Nicholson, Thelma Ruby, 
Jimmy Thompson, Hugh Paddick, Dilys 
Laye, Ronnie Stevens, Vivienne Martin, 
Barry Took, Ron Moody, Michael Charn- 
ley, Judy Carne, Barbara Young, Noel 
Rosanna. 





Every now and then a London 
management comes up with a top 
revue, which delights the West 
End sophisticates and does bumper 
business. This season’s success Is 
presented by Linnit & Dunfee and 
this new production, devised and 
written by Peter Myers, looks set 
for a long and profitable run. 


“For Amusement Only” is one of 
the few better-type revues of re- 
cent times to seore without aiming 
at Shaftesbury Avenue personali- 
ties. By sheer force of its own 
satire, coupled with the good hu- 
mor and ingenuity which has gone 
into the writing, it is as biting and 
witty as a revue should be. 

Not that show personalities are | 
ignored. On the contrary, Sabrina 
(a local girl with highly publi- 
cised vital statistics) comes in for 
quite a razzing, and there’s an im- 
pish piece suggesting a followup 
to the scheduled Olivier—Monroe 
film production of “The Sleeping 
Prince.” This is a co-ed subject | 
staged in one of the better-known | 
English public schools. 

Myers also deals roughly with a 
wellknown tv character in a sketch | 
entitled “Ich Liberace Dich,” and 
in similar vein has a Davy Crockett 
number called ‘‘Ballad of Walt Dis- | 
ney Enterprises Inc.” Lady Dock- 
er, a wellknown society personal- | 
ity, whose millionaire husband was 
removed a week before from the} 
chairmanship of the Daimler Car 
Co., is pilloried in another sketch. 

A major item depicts an amateur 
company doing “The Vagabond 





inaudible throughout. Another | 
amusing diversion is provided by 
showing a repertory company con- 


“Romeo and Juliet’ and ‘“Mac- 
beth.” 

Typical of such 
players are all good. 


productions, 
Dilys Laye, | 


mie Thompson, Vivienne Martin, | 
Ron Moody and others make the} 
best of very good material. Par- 
ticular praise, however, is due 
Ronnie Stevens, who stampedes | 
the house with a solo item, “No| 
Morpheus in the Underground.” 
It’s funny in its own right, and he 
gives extra polish. 

Ronald Cass and John Pritchett 
have, together, written the right 
sort of not-too-obtrusive music, 
and Michael Charnley’s staging 
keeps a lively pace throughout, 

Myro. 


To My Love 


London, June 7. 

Anna Deere Wiman presentation of a 
comedy in three acts, by Edger Neville, 
adapted from “El Baile.”” Stars Conchita 
Vontes, Hugh Latimer, Dennis Price. 
Staged by Maurice Colbourne; decor by 
Hutchinson Scott At Fortune Theatre, 
London, June 6, ’56; $2.15 top 
Julian ‘ ; Hugh Latimer 
Adela .. sehenines ; Conchita Montes 
Pedro Dennis Price 





Under its original title, ‘El Baile” 
(The Ball) was a Spanish Academy 
award winner and has been a ma- 
jor hit in Madrid. There are, ap- 
parently, different standards in en- 
tertainment between London and | 
Madrid and this import. which 
marks Anna Deere Wiman’'s bow 
into solo management, has little 
hopes of a run, 

With a cast of only three and a) 
single set, the production has an) 


| unusually low overhead and might | 


| well have paid off on tour before | 


| 
| 


it was brought to the West End. 
If the investment has not been re-'! 
couped on the road, it has little} 
chance of showing a profit. 
Conchita Montes, who starred in| 
the original Spanish production, is | 
an actress of considerable charm | 
and a welcome measure of talent. 
But the ingenuous nature of see 
plot, which obliges her to play 


| theatre? 


Shows Abroad. 


three different parts, does her pocr 
service. 

As a young bride, idolized by her 
husband and adored by his best 
friend, she is unnecessarily arch, 
but she infuses dramatic sincerity 
when she plays a middle-aged 
woman in search of her youth, and 
discovering she has only a few 
weeks to live. In the final act she 
appears as her own granddaughter, 
playing a skittish schoolgirl ex. 
tremely skittishly. 

The description of the three 
roles more or less sums up the 
entire content of the play. It is, 
indeed, an unusually short three. 
acter and the intermission periods 
are often almost as long as the 
acts. 

Completing the cast of three are 
Dennis Price, as the husband, and 
Hugh Latimer, as his fellow en- 
tomologist. They age gracefully 
enough, but that’s about the best 
that can be said of a valiant effort, 
Within the narrow confines of the 
plav and the characters, Maurice 
Colbourne has staged acceptably. 

Myro, 





Bad Girl 
Glasgow, June 7. 


_ Gerald Gelberg presentation of drama 
in three acts, by Rebecca Leonard. Stars 


| Simone Silva. Staged by Ivor Burgoyne 


and Jack Melford. At Empire Theatre, 
Glasgow, June 4, ’56; 80c top. 

Martha Castleton seveceet Vera Cook 
Dr. Marshall ; .... Guest James 
Prudence Castleton. Monica Van Der Zyl 
John Castleton .......... Ivor Burgoyne 
Kitty Castleton ois Simone Silva 
jt eae ..+. Stuart Wagstaff 
Hank . ES ES - David Salton 


Realistic and often sordid play, 


|of the for-aduits-only sort, offers 


so-so legit fodder in place of vaude 
at this theatre, and adds up to 
minimum entertainment value, 
Play is largeiy a vehicle for Sim- 
one Silva, who received a quota 
of notoriety when she posed in 
near-nude at a recent Cannes film 
junket. 

_The actress, ample and shapely, 
gives a vivid performance as a 


| London prostitute who returns to 
| disgrace her English village fam- 


. eye | ily. She wiggles thr ‘ ol 
| Student,” with the hero completely | 2; wigsles through the three 


acter with considerable skill, al- 
though her accents are a mixture 
of Continental, English and Ameri- 
can. 

Guest James is a cheery little 
family medico. Ivor Burgoyne and 
Vera Cook are adequate as har- 
assed parents. Monica Van Der Zyl 
is suitably restrained as the pros- 
sister and Stuart 
Wagstaff is perhaps too youthful 


/and naive as the latter’s errant 


sweetheart. David Salton is also 
effective in a brief appearance. 
Ivor Burgoyne and Jack Melford 
have staged 2s well as can be ex- 
pected from such sordid material. 
Gord. 
(The above play is not to be 
confused with the identically-titled 
drama, adapted by Vina Delmar 
and Brian Marlow, from the for- 
mer’s novel of the same name, 


|produced by Robert V. Newman, 
| at the Hudson Theatre, N. Y., open- 
jing Oct. 2, 1930, for an 85-perform- 


ance run. The cast included Sylvia 
Sidney in the title role, and Paul 
Kelly as male lead. Ed.) 











Investors ... Ahem! 














You know what’s wrong with the 
Sellout shows should be 
clesed at the end of a year’s run. 

That’s the suggestion of John 
Chapman, N. Y. Daily News drama 
critic. It was broached by mail, 
so there was no indication whether 
it was serious or tongue-in-cheek. 

As the aisle-sitter expresses it, 
“There should be a_ stop-ciause 
even .when a show is selling out. 
After a year’s run, throw the show 
out of the theatre to make room 
for something new. Either do that 
or build 20 or 30 new theatres. 

“Off-Broadway is flourishing for 
two reasons. It is taking advan- 
tage of cheap Chinese labor, and 
it gets the slopover of theatre- 
goers sick and tired of seeing such 
oldies as ‘Pajama Game’ and ‘Wit- 
ness for the Prosecution’.” 
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Losing ‘Game —at $30,500 


Buffalo, June 12, 1956. 


How the economics of contemporary legit are crimping touring 
shows and road theatres was painfully Gemonstrated last week by 
“Pajama Game,” which closed the local season at the Erlanger 


Theatre. 


The troupe numbered 67 people not counting dressers, wardrobe 


attendants, etc. 


By union rule, 


33 stagehands were required, 


including seven traveling with the show. Musicians and conductor 
numbered 26, including eight with the company. 

In addition, there were a dozen in the house staff, making a 
total of over 150 people on the payroll for the week. That does 


not figure transportation costs for 
scenery and props, plus trucking 
dentals. 


personnel, three baggage cars of 
bills, extra advertising and inci- 


For the eight-performance engagement at $5.50 top, the gross 
was $30,500 against a potential capacity of $44,000. At that figure, 
neither the house nor the company was able to break even. 








- Faces’ 23G, Hub: 
Teahouse $24,200 


Boston, June 12. 


Hub’s extended legit season is 
in competition with strawhatters 
opening all over this area. Two 
shows are on the boards again, 
with last night’s (Mon.) arrival of 


the touring company “Pajama 
Game,” at the Shubert for two 
weeks, 


Leonard Sillman’s “New Faces,” 
well polished through continuous 
Hub doctorings, pulled out Satur- 
day night (9) after a two-week try- 
out at the Shubert. 


Estimates for Last Week 


New Faces of 1956, Shubert (R) 
(3d wk) ($6.25-$4.95; 1,717; $56,- 
179). Pulled $23,000 in its finale; 
previous week was $27,400; moved 
out Saturday (9) for Broadway. 

Teahouse of the August Moon, 
Colonial (C) (83d wk) $4.40-$3.85; 
1,500; $36,000) (Eddie Bracken, 
Hugh Reilly). Eased off to $24,200; 
previous week, $26,300; folds here 
June 23. 





Columnist Raps Mpls. 
For Poor ‘Yankees’ Biz, 
Warns of Booking Loss 


Minneapolis, June 12. 
Cedric Adams, Minneapolis Star 
columnist and local radio-tv per- 
sonality, went to unprecedented 
lengths in his lead paragraph last 
Thursday (7) to plug the touring 


‘Yankees’ Tepid $32,000 


For Full Week in Mpls. 


Minneapolis, June 12. 

Despite press raves and audience 
enthusiasm, “Damn _ Yankees” 
grossed a disappointing $32,000 
last week at the Lyceum Theatre 
here. The touring musical starring 
Bobby Clark, continues through 
tonight (Tues.) at a $4.95 top in the 
1,850-seat house. 

It jumps to Seattle next, opening 
Friday (15). 


Miller Revises ‘Bridge’ 
As ‘From Under the Sea’ 
For Summer Stock Show 


Arthur Miller’s full-length ver- 
sion of “View From the Bridge” 
will have a strawhat presentation 
this summer. In expanding the 
lengthy one-acter, the playwright 
has apparently altered his perspec- 
tive as indicated by the new title, 
“From Under the Sea.” 

The revised drama will be pre- 
sented July 3-14 by the Group 20 
Players at Theatre-on-the-Green, 
Wellesley, Mass. The __ original 
presentation of “View,” which was 





paired with a curtain-raiser, “A 
Memory of Two Mondays,” also 
had a barn debut last summer at 
the Falmouth Playhouse, Conna- 
messett, Mass., prior to its tryout 
tour and subsequent Broadway 
run. 


Michael Higgins, who appeared 
on Broadway recently in 
Lark” will have the lead role 
“Sea.” 

Plans to test the full-length ver- 


in 








“The | 


sion during the tail-end of the} 
New York stand fell through. A} 
prospective London 
also failed to materialize when the | 


“Damn Yankees” and warn the lo- 
cal publie that failure to patronize 
the musical might jeopardize future 


production |" 


‘Rosalinda’ Lush $46,000, 
‘Wind’ 286 in 5, Frisco 


San Francisco, June 12. 
Civie Light Opera’s “Rosalinda” 
did hefty business for its second 
week at the Curran, and “Inherit 
the Wind,’ which opened Wednes- 
day (6) with fine reviews, is doing 
well at the Geary. 
“Anniversary Waltz,” in its 30th 
frame at the Alcazar, slipped. 
Estimates for Last Week 





Rosalinda, Curran (2d wk) ($5.40; 
1,752; $52,000) (Cyril Ritchard, | 
Jean Fenn). Strong $46,000; previ- | 
ous week, $42,000. 


all shows. “Damn Yankees” 
“Diary of Anne Frank” returned 
to the capacity lineup, along with 


Inherit the Wind, (1st wk) Geary | «Most Happy Fella,’ “My Fair 
($4.40; 1,550; $37,000) (Melvyn | Lady” and “No Time for Ser- 
Douglas). Good $28,000 for first | geants.” 


'five performances. 


Anniversary Waltz, Alcazar (30th 
wk) ($3.85; 1,147; $27,341) (Richard 
Eastham, Marjorie Lord). Down to 
$10,100; previous week, $11,200. 


‘Joy’ $17,000 in 7, 





Debutting this week are “Shangri- 
La” and “New Faces of 1956,” 
which officially rate as the first 
two shows of the 1956-57 season. 
Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama, 





Bad’ $19,700, Chi 


eretta), 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 





Chicago, June 12. 
Windy City’s duo did mild biz | 


last Saturday, top prices, number 
of seats, capacity gross and stars. 


} 


| 


? ” | 946; 

4 4 vs P ) M 4 ot- . ° . 

cckaeceat @ chemi _ Op, | tour. Previous week, $15,700. last 
, ’ 


} 
| 
| 
| 


| 
} 


| 
} 


last week as the traditional sum-| Price includes 10% Federal and | 


mer slump arrived. 

“Silk Stockings” arrives July 25 | 
at the Shubert and Jules Pfeiffer’s | 
touring edition of “Bus Stop” 1s) 
due Aug. 13 at the Harris. 

Estimates for Last Week 

Bad Seed, Harris (D) (6th wk) 
($5; 1,000; $29,837) (Nancy Kelly). 
Nearly $15,700 (previous week, 
$15,300); folds here June 30. 

Joy Ride, Shubert (R) (1st wk) 
($4.95; 2,100; $51,000). Nearly $17,- 
000 for first seven performances. 


‘Boy’ $26,200 in Seattle, 
$48,500 Total on Stand; 





5° City tax, but grosses are nei‘; 
i.e., exclusive of tax. 

Carmen Jones, City Center (MD) 
(2d wk; 14; $3.80; 3,090; $60,000). 


performances and two previews; 
last week, nearly $38,100. 

Cat on a Hot Tin Roof, Morosco 
(D) (64th wk; 508; $6.90; 946; $31,- 
000) (Barbara Bel Geddes, Thomas 
Gomez). Marjorie Steele replaces 
Miss Bel Geddes June 25. Previous 
week, $27,100; last week over 
$29,000. 

Damn Yankees, 46th St. (MC) 
(58th wk; 460; $8.05; 1,297; $50,- 
573) (Sheila Bond). Miss Bond is 
pinchhitting for Gwen Verdon who 
returns next Monday (18). Previous 





Had N.G. $13,300, Calgary 


Seattle, June 12. | 


| 


“Boy Friend’ grossed nearly 
$26,200 last week in the second lap | 


lof a fortnight’s stand at the Moore | 


Theatre here. The musical nabbed | 
over $22,300 the previous stanza 
here. A_ Friday-Saturday (8-9) | 
booking at the Capitol Theatre, 


| Yakima, was cancelled, with the | 
|two days added to the local run. 


The Cy Feuer-Ernest H. Martin 
production moved to Seattle fol- 
lowing a miserable one-week stand 
at the Grand Theatre, Calgary, 
Alberta, the week ending May 26 


wk; 264; $5.75-$4.60; 1,182; $31,500) 
(Shirley Booth). Miss Booth leaves 
the show June 23, with Audrey 


| 


Previous week, $30,000 for first six | 





week, $48,400; last week, over 
$50,700. 
| Desk Set, Broadhurst (C) (33d) 


| 20% 


Bway Rebounds; ‘Wonderful’ $56,800, 
Yanks $50,700, ‘Cat’ 296, ‘Wind’ 286, 
‘Night’ $30,700, ‘Matchmaker’ $22,900 


Broadway made a comeback last | (Helen Traubel, William Johnson). 
week from the previous stanza’s | Nancy 
|slump. Biz soared for practically | Traubel last Monday (11) and Judy 
and | Tyler 


Andrews replaced Miss 
has been upped to costar 
billing. Previous week, $27,500; 
last week, almost $29,700. 

Ponder Heart, Music Box (C) 
(17th wk; 132; $5.75; 1,010: $30,000) 
(David Wayne). Closes June 23. 


There were no preems and only | previous week, $13,400; last week, 
one closing, “Waiting for Godot.” | ajmost $16.700. 


Will Success Spoil Rock Hunter, 
Belasco (C) (35th wk; 276; $5.75; 
1,037; $31,582). Previous week, 
$14.800, last week, over $17,700. 

Witness for the Prosecution, 


R (Revue), | Miller (78th wk; 620; $5.75-$4.60; 


$23,248). Closes June 30, to 
week, over $16,800. 
Miscellaneous 

Littlest Revue, Phoenix (R) (3d 
wk; 24; $4.60-$3.45; 1,150; $24,067), 
Previous week, $15,500. last week, 
about $10,500; closes next Sunday 
(17), winding up season. 

Closed Last Week 

Waiting for Godot, Golden (CD) 
(8th wk; 60; $5.75-$4.60; 799; $22,- 
623) (Bert Lahr), Previous week, 
$12,800; last week, over $20,000 at 
reduced prices; closed last Satur- 
day (9) and according to producer 
Michael Myerberg should earn a 
moderate profit, with income from 
amateur rights, on an approxi- 
mate $25,000 investment. 

Opening This Week 

Shangri-La, Winter Garden (MD) 
($7.50; 1,404; $60,000) (Dennis King, 
Shirley Yamaguchi, Martyn Green, 
Harold Lang). Musical adaptation 
of James Hilton’s novel “Lost Hori- 
zon,” with book and lyrics by Hil- 
ton, Jerome Lawrence and Robert 
E. Lee and music by Harry Ware 
ren, presented by Robert Fryer 
and Lawrence Carr; production 
financed at $300,000 (including 
overcall), cost about $400,000 


ito bring in and can break even at 


Christie replacing. Previous week, | 


$19,300 on twofers; iast week, al- 
most $18,200 on twofers. 


Diary of Anne Frank, Cort (D) | 


(36th wk; 285; $5.75; 1,036: $28,854) 
(Joseph Schildkraut, Susan Stras- 
berg). Previous week, $27,000; last 
week, over $29,400. 


j 
| 


| 


} 
} 


| 


around $37,500 to- 
night (Wed.). 

New Faces of 1956, Barrymore 
(R) ($7.50-$6.90; 1,077; ($45,000), 
Presented by Leonard Sillman 
and John Roberts (in association 
with Yvette Schumer); production 
financed at $225,000, cost about 


gross; opens 


(c) | $240,000 to bring in and can break 





allen Angels, Playhouse 


; te : l eve ‘ ar 35,000 weekly 
(21st wk; 167; $5.75-$4.60; 994;| even at round a 
$27.251) (Nancy a Stover pose: opens tomorrow night 
: 7 1 |(Thurs.). 


Phillips). Previous week, $13,100; 


legit bookings here. The show £8 c ‘hs as anned | Tuner grossed under $13,300 in| last week, almost $16,400. Peale 
opened June 4 and at the Lyceum gene Bayt acrentecagi aanned leight performances there. The| Fanny, Majestic (MD) (84th OFF-BROADWAY 
Theatre te P : " | show is splitting the current frame | Wk; 668; $7.50; 1,625; $62,968) Comrades, Actor’s Playhouse 
. British producer Hugh Beau-| Pp 8 c one Be ; Rly Gilhert Fr re 
“You wonder just exactly what |}mont and Broadway producers | between the Temple, Tacoma, and | (Lawrence Tibbett, Bully Gilbert), | (6-5-56). a 
our local theatregoers want on | Robert Whitehead seal hen L | the Auditoriam, Portland. Previous week, $31,000; last week,|} Doll’s House, Greenwich Mews 


their entertainment menu,” the col- 
umnist wrote in part. “We have 
one of the smash hits of the Broad- 
Way season, a musical comedy that 


Stevens, however, are working on | 
a project, which would enable a/| 
West End showing of “View” and 
other U. S. plays banned by the 





Broadway patrons are paying $8.05 
a seat to see dnd which is on view 
here at $4.95, 

_ Critics who have seen both the 
New York. and traveling casts say 
they’re on a par. Local critics have 
praised the production to the skies 
in their reviews, following the 
opening here last Monday. The 
company here has been smashing 
boxoffice records everywhere. 

“They come to Minneapolis and 
What happens? The most miserable 
showing in the history of the pro- 
duction. And what does all this 
mean? It means that Minneapolis 
will be on the stink list, that our 
legitimate theatre may be a dead 
Pigeon from here on in, that we 
never may be considered for any 
Broadway production from now 
yn.”* 

A few weeks ago, when the 
Weather still was cool, ‘Teahouse 
of the August Moon” garnered a 
hefty $61,434 in 12 performances 
here, and at the same time the 
in ropolitan Opera pulled $99,000 
n our, 


Parks-‘Teahouse’ $34,100 
On Week in Milwaukee 


S Milwaukee, June 12. 

Teahouse of the August Moon,” 
ftarring Larry Parks, grossed a 
Hifty $34,100 in eight performances 
ét the Pabst Theatre last week. 

The comedy held over an added 
ay here Sunday (10) and is cur- 
Tent at the Shubert Theatre, 


Stock Tryouts 


(June 11-23) 
. Lesser Comores, adapted by Sue David- 
aed from original by Albert Husson— 
ucks county Playhouse, New Hope, 


Pa. (18-23 
by Hamilton Wright—Sharon 








Real Me, 
Conn.) Playhouse (18-23). 
tairway to Nowhere, by Ira Marion 





Red Barn,Westboro, Mass. (12-17). 





official censor. 

Whitehead and Stevens were as- 
sociated with Kermit Bloomgarden 
in the Broadway production of 


“View.” 
British Shows 


(Figures denote opening dates) 


LONDON 

Boy Friend, Wy.udham’s (12-1-53). 
Chalk Garden, Haymarket (4-11-56). 
Cranks, Duchess (3-1-56). 
Dry Rot, Whitehal) (8-31-54). 
Family Reunion, Phoenix (6-7-55). 
For Amusement Only, Apollo (6-5-56), 
Fresh Airs, Comedy (1-26-56), 
Gigi, New (5-23-56). 
Hotel Paradiso, Wint. Gard. (5-2-56). 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Love Affair, Lyric Hamm. (6-1-56). 
Mousetrap, Ambassadors (11-25-52). 
Off Mainland, Arts (5-30-56). 
Pajama Game, Coliseum (10-13-55). 
Paris by Night, Prince Wales (4-9-55). 
Plain & Fancy, Drury Lane (1-25-56). 
Plume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56) 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
Rivals, Saville (2-23-56). 
Romanoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54), 
South Sea Bubble, Lyric (4-25-56). 
Spider’s Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Summer Song, Princes (2-16-56). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
To My Love, Fortune (6-6-56). 
Waltz of Toreadors, Criterion (3-27-56). 

SCHEDULED OPENINGS 
Caine Mutiny, Lon. Hipp. (6-13-56). 
Man Alive, Aldwych (6-14-56). 

*3 Penny Opera, Comedy (6-19-56). 
Malice Domestic, New Lind (6-20-56), 
CLOSED LAST WEEK 
*3 Penny Opera, Aldwych (2-9-56). 

*Interrupted Run. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Separate Tabies,; Music Box (10-22). 
Candide (10-25). 

Sleeping Prince, Coronet (Wk. 10-28), 
Very Special Baby, Belasco (11-14), 


OFF-BROADWAY 


By Hex, Tempo (6-13). 
Call of Duty, Provincetown (6-19). 








| at a nice pace last week. No new- 








‘Anastasia’ Big $21,700, 


Los Angeles, June 12. 
Three local offerings continued | 


comers are due until June 25, when 
“Flowering Peach” replaces “Will 
Success Spoil Rock Hunter” at the 
Carthay Circle. 
Estimates for Last Week 
Anastasia, Huntington Hartford 
D) (2d wk) ($4.95: 1,032; $28,500) 


(5-7-56). 

Iceman Cometh, Circle in Square 
(5-8-56). 

Ivory (5- 


Hatful of Rain, Lyceum (D) (3\1st 
| Wk; 245; $5.75-$4.60; 995; $23,339) 
‘(Shelley Winters, Ben Gazzara). | 


‘Stockings’ $63,700, L.A. | Vivian Blaine and Steven Mc- | 24-56); closes June 


Queen replace Miss Winters and | 


tal $31,300. 


Branch, Provincetown 
19. 
Maids & Gallant Cassiarn, Tempo 


|Gazzara July 2. Previous 
| $17,500; last week, nearly $19,000. | 


| (58th 


week, 


Inherit the Wind, National (D) 
wk; 461; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Lays off 
from June 30-Sept. 14. Previous 
week, $26,400; last week, almosi 
$28,000. 

Janus, Plymouth (C) 
226; $5.75-$4.60; 1,062; 
(Claudette Colbert, Robert Preston, 


(29th wk; 


(Viveca Lindfors, Eugenie Leonto-| Claude Dauphin). Imogene Coca 
vich). Bounced up to $21,700; pre-| replaced Miss Colbert last Mon- 
vious week, $18,000. day (11) and Donald Cook takes 

Silk Stockings, Philharmonic | over as summer replacement for 
Aud (MC) (2d wk) ($4.95; 2,670;| Dauphin beginning July 2. Pre- 


$63,000) (Don Ameche), 
$63,700; previous week, $62,200. 

Will Success Spoil Rock Hunter, 
Carthay Circle (C) (8d wk) ($3.85: 
1,518; $35,000). Eased to $20,000: 
previous week, $21,500. 





Touring Shows 


(June 11-24) 

Anastasia (Viveca Lindfors, Eugenie 
Leontovich)—Huntington Hartford, .L 
(11-23). 

Anniversary Waltz 


Sellout 
| oves $19,700. 


a | 27. 
(Richard Eastham, | 


last week, 


(C) (27th 
$31,000) 


vious week, $16,200; 
Matchmaker, Royale 


wk: 216; $5.75; 1,050; 


| (Ruth Gordon, Eileen Herlie, Lor- | 


ing Smith). Previous week, $19,500; 
last week, almost $22,900. 


Middle of the Night, ANTA 
| Theatre (D) (18th wk; 141; $5.75; 


1,185; $39,116) (Edward G. Robin- 
|son). Lays off from June 30-Aug 
Previous week, $29,400; last 
| week, nearly $30,700. 

Mr. Wonderful, Broadway (MC) 


Marjorie Lord)—Aleazar. S. F. (11-23). a wa 

ane "Seed (Nancy Kelly ).. Harris, chi | (12cth_ wk; oe age ggg reg 
-23) $71,000). Previous wee 9 300; 
Boy Friend — Temple, Tacoma (11-12): | 7..4 ... alr . } 

ren Portland (13-16); Denver, Denver | eee” ree tenvesta) 

(i¥-23). 4 ’ c 

eemn Yankees (ad Co.) Bobby Clark)— | (MD) (6th wk; 44; $7.50; 1,427; $57,- 

dea Ps =~ 12)s Moore, Seattle | 975), Previous week, $58,400; last 


Inherit the Wind (2d Co.) (Melvyn Doug- 
las)\—Geary, S. F. (11-23), 

No Time for Sergeants (2d Co.)—State 
Fair, Dallas (11-23). 

Pajama Game (2d Co.) (Larry Douglas, 
Buster West, Betty ONeil)—Shubert, Bos- 
ton (11-23). 

Rosalinda (Cyril Ritchard, Jean Fenn, 
ee Robert Wright)—Curran, S. F. 

Silk Stockings (Don Ameche)—Philhar- 
monic Aud., L. A. (11-23). 

Teahouse of the August Moon (ist Co.) 
(Eli Wallach, Gene Blakely)—National, 
Wash, (11-23). 

Teahouse of the August Moon (2d Co.) 
(Edde Bracken, Hugh Reilly)—Colonial, 
Boston (11-23). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Shubert, Det. (11-23). 

Will Success Spoil Rock Hunter (Gene 
Raymond, Jesse White, Merry Anders)— 
Carthay Circle, L. A. (11-23), 


wk; 


week, almost $58,500. 

My Fair Lady, Hellinger (MC) 
(13th wk; 100; $7.50; 1,551; $64,240) 
(Rex Harrison, Julie Andrews). 
Previous week, almost $65,200; last 
week, same, 


No Time for Sergeants, Alvin 
(C) (34th wk; 268; $5.75-$4.60; 
1,331; $38,500). Previous week, 


$38,800; last week, over $39,000. 
Pajama Game, St. James (MC) 
(109th wk; 868; $6.90; 1,615; $52,- 
| 118) (John Raitt, Eddie Foy Jr., 
Julie Wilson). Previous week, $35,- 
| 200; last week, almost $40,200. 
| Pipe Dream, Shubert (MD) (28th 
221; $7.50; 1,453; $55,039) 





$32,700) | 





| staff 


(5-18-56). 


Man of Destiny, Downtown (5- 
21-56). 

Man With Golden Arm, Cherry 
Lane (5-21-56). 


Mrs. Warren’s Profession, Daven- 
port (6-6-56). 

Threepenny Opera, de Lys (9-20- 
55) 

Uncle Vanya, 4th St. (1-31-56). 


‘SHANGRI’ BLAH $17,800; 
ENDS PHILLY SEASON 


Philadelphia, June 12. 
“Shangri-La” wound up its third 
and last stanza at the Forrest to 
disappointing attendance. Musical 
has been undergoing extensive 
overhauling here and producing 
is facing Broadway debut 
with higher hopes. 
That ends the local season. 
Estimate for Last Week 
Shangri-La, (MD) (3d wk) (1,760; 
$6-$5.40; $47,000) (Dennis King, 
Shirley Yamaguchi, Martyn Green, 
Harold Lang). Boxoffice interest 
continued at low ebb for this one 


| at $17,800; previous week, $26,300; 
|exited Saturday (9) for Broadway. 








‘Teahouse’ $41,600, D.C. 
Extends Through July 14 


Washington, June 12. 


“Teahouse of the August Moon” 
rolled up a fat $41,600 at the Na- 
tional Theatre last week, its third. 
That was just a little short of 
capacity. The 1,677-seat theatre is 
scaled to $4.95. 

Originally announced for a four- 
week run, the show is now slated 
to continue eight weeks, through 
July 14. Eli Wallach and Gene 
Blakely co-star. 
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State Of ‘The Road’ 
Continued from page 72 
Total Average 
Visiting Average Theatre 
Productions Length Days 
City Since 1950 ef run Per Year 
WASHINGTON 
LE ER aaa ae ee ee ere 60-70 
“LBS Pere er rrr errs ee , DE = oS ce.8 nane 3-4 
Tacoma ...... Lara ete ee ee eae eee PS, eee reree 6-7 
WE oda gc Fics 4 ola so wad , errr reer isis Koda oe 1 
WEST VIRGINIA 
CUM: iis be BN Osa 6s TELS See t or 26 days...... 7-8 
SR 5 2 5 pis 0a oF kao 8% Diy ckeneee. 5.5 0. ar 3-4 
WO 25 hc hh 8 ee noe VEO , ere? Ae ¢ ree 4-5 
WISCONSIN 
Fe ee eee ee ree Re We tig id ces ‘ 1 
Gal Sag aa OR. os cestcus» OR ‘ 5 
Milwaukee—Pabst Theatre 14 (since ’54) . 2 days-l week ..... 30 
Palace Theatre......... ~ Se (eles SS) ..1 week ......eca- . 55 
WYOMING 
CHEFOMMO 2. cccccegeccesess ORT Leer é hebedeeres ° 0 
LOUGIIER Kdvicesceveswerenns Bees howe nes sess ° 0 





Winter Resident 





*__ Asterisk Indicates Equity 


Stock Companies 








*Sombrere Theatre 

Phoenix, Arizona 

Producers: Richard Charlton and 
Lee 

Tucson Winter Playhouse 

3737 East. 5th St, 

Tucson, Arizona 

Producer: Alexander White 

*British Colonial Playhouse 

Nassau, Bahamas 

Producer: Lee Falk 

« o King Features 

235 East 45th St., 

Bermudian Theatre 

Hamilton, Bermuda 

Producer: Bruce Yorke 

N.Y.C. representative: Bob Mayberry 

Affiliated Artists 

730 Fifth Ave., N.Y.C, 

Actor’s Werkshop 

San Francisco 

Managing Director: 
136 Valencia St. 

Canadian Rep Theatre 

Ottawa, Canada 

Managing Director: Ian Fellows 

*Coconut Grove Playhouse 

Coconut Grove, Florida 

Producer: George Engle 

"Palm Beach Playhouse 

Palm Beach, Florida 

Manager: Paul Crabtree 

*Palmtree Playhouse 

Sarasota, Florida 

Producer: Stuart Lancaster 

Arena Theatre 

Silver Springs, Florida 

Producer: Col, Eben Henson 

*\Wagen Wheel Theatre 

Rockten, Il. 

Producer: Walter Williamson 

Avondale Playhouse 

indianapolis, Ind. 

Producer: Sol Blickman 

Pioneer Playhouse 

Danville, Ky. 

Producer: Col. Eben Henson 

“Dramatic Art Center 

Ann Arbor, Mich. 

Producer: Joe Gistirak 

Quarterdeck Theatre 

Atlantie City, N. J. 

Preducer: Cheryl Maxwell 

*Paper Mill Playhouse 

Milburn, N. J, 

Producer-Directgr: Frank Carrington 

Cirele View Playhouse 

Latham, New York 

Producer: Lee Gordon 

*Arena Theatre 

12 Hoeltzer, St. 

Roechester, N. Y. 

Producers: Dorothy Chernuck and Omar 
K. Lerman 

The Playhouse 

Erie, Pa. 

Managing Director: L. 

Cirele in the City 

Philadelphia, Pa, 


Ann 


N.Y.C. 


Jules Irving, 


Newell Tarrant 


Director: Robert Sickinger 
*Dallas Civic Theatre 
Fair Park 


Dallas, Texas 
Producer-Director: 
"The Playhouse 
44-16 South Main St. 
Houston, Texas 

Producer: Herb Kramer 
"Alley Theatre 

709 Berry Avenue 

Hiouston, Texas 

Producer: Nina Vance 
“Barter Theatre 

Abingdon, Va. 

Producer: Robert Porterfield 
“Fred Miller Theatre 

2842 N. Oakland ‘Ave. 
Milwaukee, Wisc. 
Managing Director: 
*Equity Company 


Ramsey Burch 


Mrs. Mary John 

















' Grant Theatre Degrees | 














Some of the leading universities | 


With theatre departments are: 
U. of California at Los Angeles Dept. 


of Theatre Arts, Kenneth Macgowan, 
Chairman. 
U. of Delaware, Newark. C. Robert 


Kase, Chairman. 

Catholic U. Speech & Drama Dept, at 
Washington, D. C., Father 
Hartke. 
_Northwestern U, 
Ey anston, Ill.,, Lee Mitchell. 

U. of Mlinois Speech Dept. at Urbana, 
ili., Barnard Hewitt. 

Indiana U. Speech Dept. at Blooming- 
ten, Lee Norvelle. 

_ State U. of Iowa at Iowa City. Edward 
C. Mabie. 

Tulane U. Theatre & Speech Dept. at 
New Orleans, Monroe Lippman. 


U. of Michigan at Ann Arbor, Mich., | 


William P. Halstead. 


U. of Minnesota Speech Dept. at Min- | 


Reapolis, Frank M. Whifing. 


Gilbert V. | 


School of Speech at | 


, Dept. 
| burger. 
| UU. ef Nebraska Speech & Dramatic Art 
Dept. at Lincoln, Dallas Williams. 
Dartmouth College at Hanover, N. H., 
Henry B. Williams. 

U. of New Mexico Drama Dept. at Al 
| buquerque, Edwin Snapp. 

Cornell U. Speech & Drama Dept. at 
Ithaca, H. Darkes Albright. 

Syracuse U. Drama Dept. at Syracuse, 
Sawyer Falk. 

U. of N. Carolina Dramatic Art Dept. 
at Chapel Hill. Samuel Seiden 

Antioch College at Yellow 
Ohie, Arthur Lithgow. 
Western Reserve U. Dramatic Arts 
| Dept. at Cleveland, Barclay Leatham. 
U. ef Oklahoma School of Drama at 
Norman, Okla. 

Carnegie Institute of Technology Dept. 
of Drama at Pittsburgh, Henry Boettcher. 
Pennsylvania State U. at 
Park, Walter H. Walters. 
Baylor U. at Waco, Texas, Paul Baker. 
U. of Texas Drama Dept. at 
B. Iden Payne. 
| Texas Christian U. Speech-Drama-Radio 
Dept. at Fort Worth. Texas, Walter Vol- 
bach. 

U. of Utah at Salt Lake City, C. 
Lees. 


Columbia, Mo., Donovan Rhyns- 


Springs. 





Lowell 


| U. of Washington Dept. of Speech at 
Seattle. Glenn Hughes. 

| WU. ef Wisconsin Dept. of Speech at 
Madison. 


Yale School of Drama at New Haven, 
Curtis Caniield (Graduate degree only). 
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Bans Sabbath ‘Nowhere 


Boston, June 12. 
censorship, which had 


Sunday 


| 
} 
| 
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Frank.” He adds that a factor in 





(What Else?) 


rom page 67 








,or 20 minutes of trenchant dialog 


presumably been killed in Massa-| the quality season was the diy er- | in the right places. But the tend- 


chusetts under a State Supreme, 
Court decision last vear, turns out} 
to have been merely scotched—at | 
least as applied to legit. A minor 
state official apparently noted that 
court ruling outlawed prior 
Sabbath censorship of films, tv and 
radio, but exempted the stage. 

As a result, a tryout of “Stair- 
way to Nowhere,” by Ira Marion, 
has been banned for June 17, a 
Sunday, and will close the preced- 
ing night. It opens tonight ‘ Tues.) 
and was to have played through 
Sunday at the Red Barn Theatre, | 
Westboro, Mass. 

The tabu was issued Dy the State 
Public Safety Commission. Local 
several Massachusetts 
cities have rapped the State’s ac- 
ion. 

Raymond A. Marr, of Boston, an 
investigator for the Commission, 
was the only official to read the 
“Nowhere” script. Asserting that it 
is a story of an unmarried couple | 
living together in a cottage, he 
recommended that its “whole! 
trend is unsuitable for perform- 
ance on the Sabbath.” 

The official described himself as 
a former vaudeville actor, man-| 
ager and producer, He said that 
he often makes deletions in legit | 


‘plays, including former Broadway 


University | 


Austin, | 


hits before okaying them for Sun- 
day presentation in the state. 











Feuer & Martin | 


=———_e Continued from pace i 


will share equally in the venture, 
with the former operating the ven- 
ture. Monty Shaff, general mana- 
ger for F&M, will manage the | 
becuse. The seating capacity will | 
be upped from around 1,200 to} 
about 1,400. including 700 orches- | 
tra seats. That will provide an ap- 
proximate $55,000 capacity gross 


jat a $7.50 top. 


aaa Continued from page 69 ee 


Was another big moneymaker. 

There were 24 tryouts and 10 
| touring productions. Included in 
the former category were 17 
| Straight plays and seven musical, 
| while the latter division took in 
| four straight plays, five tuners and 
|a specialty, Mareel Marceau. The 
| Various shows, theatres plaved and 
| respective grosses were as follows: 
Erlanger 


“My Fair Lady” 
weeks, 
Forrest 


“Seen Year Itch” (tour, holdover from 
previous season), $43,900. two weeks. 


out), $36,600, twe weeks. 

| “Desk Set” (trvout). 839,600. two weeks. 
“Hatful of Rain” (tryout), $45,200, two 

weeks. 


| “Janus” (trvout), $68,300, two weeks. 

| “Great Sebastians”’ (tryout), $76,400. 
| two weeks, 

| “Anniversary Waltz’ (tour), $23,700, 
| two_ weeks. 

| “Ponder Heart” ttryout), $27,100, two 
| weeks. 

} “Inpkeepers” (tryout, moveover from 


| Lecu ), $8.000, one week. 

| D Ovly Carte (teur). $54,500. two weeks. 
“Plain and Fancy” ‘(teur), $161,700, four 

weeks, 


(tryout), $196,100, four 


“Will Success Spoil Rock Hunter” ‘try- | 


“Teahouse of the August Moon” (tour), | 


$181,700, four weeks. 
| “Shangri-La” (tryout, continuing), $23.- 
},000, first week. 
| Locust 
“Heavenly Twins” (tryout) 
weeks. 
“Matchmaker” 
| and-a-half weeks. 
“Top Man” (tryout). $8.300, 
“Bad Seed’: (tour), $59.400. 
“Hot Corner” (tryout), 
| Weeks. 
| “Innkeepers” (tryout, 
| rest), $8.000. one week. 
“Middle of the Night’ (tryout), $74,300 
two weeks. 
Shubert 
_ “King and I’ (tour. holdover from pre- 
vious season), $234,200, six weeks. 
“Amazing Adele” ttryout), $51,100, two 
| weeks, 
| “Boy Friend” (tour). $84,106. two weeks. 
“Mr. Wonderful” (tryout), $179.800, four 
| weeks. 
| “Can-Can” (tour), $31,100, one week. 
“Strip for Action” 


$54,700, two 


(trveut), $63,700, twe 
one week 
two weeks. 
$25.000, two 


moved toe For 


weeks. 

“Most Happy Fella” (tryout), $154,700, 
three weeks. 
| “Ziegfeld Follies’ (tryout), $39,400, one 
week. 
| Walnut 
“Diary of Anne Frank” (tryout), $43,100. 
| two-and-a-half weeks. 
| “Chalk Garden” (tryeut), $21,700, two 
| weeks. 
| Mareel Marceau (tour), $13,100, one 
| week. 


| “Someone Waiting” $26,400, 

|; two weeks. 

| “Affair of Honor’ (tryeut), $34,300, two 

weeks. 

“Mister Johnson” (tryout), 935.800, two 
s. 


(tryout), 


U. of Missouri Speech & Dramatie Art ! week 





The Globe will continue to op- | 
erate as a film outlet until next 
iall, when renovation plans are ex- | 
pected to be completed. It will re- 
vert to its original frontage on 
46th Street. 

The Globe originally bowed as a | 
legit house Jan. 10, 1910, with 
Montgomery & Stone in “Old} 
Town.” The house, operated by 
Charles Dillingham, converted to 
films in 1931, with “Cat and the 
Fiddle” as the final legit offering. 

Negotiations to restore the thea- 


tre to legit have been going on 
for 10 months. Feuer and Martin 
came into the picture after the) 


Producers Theatre failed last sum- | 
mer in an attempt to lease the | 
house trom the Brandts. Partnered | 
in Producers Theatre are Roger L. 
Stevens. Robert Whitehead and 
Robert W. Dowling. 








New England Silos 
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and Maria Riva in “Tea and Sym- 
pathy.” The 587-seater, now being | 
air-conditioned, opens June 25. 
Judith in ‘Black Chiffon’ 
Cincinnati, June 12. 
Judith Anderson in “Black Chif- 
fon” was last week’s caurtain-raiser | 
on the Cincinnati Summer Play- 
house second season under tent 
under the direction of Stanley 
Tackney. 

This week’s show is Signe Hasso | 
in “AnaStasia.” 
7 B.O.s ’for Skaneateles 

Syracuse, N. Y., June 12. 
The Lyric Circus at nearby-Ska- 
neateles, has opened boxoffices in 
seven surrounding locations for its 
fifth season, beginning Saturday 
(16) with “King and I.” Tickets are 
being peddled here and in Ska- 
neateles, Auburn, Cortland, 

Geneva, Ithaca and Seneca Falls. 
Production staff for the tent in- | 
cludes Thomas Phillip Martin as 
musical director and Diane Marsh 
as choreographer. Ted Isaac, ex- 
Broadway drumbeater, is handling 








publicity. 


(tryout), $40,500, two | 


| rector 


|initial booking of a national com- 
,pany of the tuner for their 1957 
Seasons. 
‘also be presented by Hugh Beau- 
‘mont, but will be delayed until the 


Julie Andrews are available to re- 
i peat their roles. 





Edwin Lester, general director, 
of the Los Angeles and San Fran-| 
cisco Light Opera seasons, and) 
Charles R. Meeker, managing di-| 
of the Dallas (Tex.) State) 
Fair Musicals, are vying to get the 


A London facsimile will 


show's costars, Rex Harrison and 





Gaver, of the United 
plains, “There has been a lot of | 


‘best’ 


“Good highbrow 


;}as an 


| willing to 
| voices, 


sity of shows offered.” 
Gaver Takes Exception 
Taking an opposite view, Jack 
Press, com- 


guff written about the 1955-56 sea- 
son almost since the first couple of 
months last fall brought in a few 
presentable plays within a= short 
time. 
an ‘interesting’ season, but 
‘best’ attitude has been perverted 
as it percolated through 
channels to the general public. 

“There has been no boom or 
in the sense of the 
of production,’ he continues. 
“Also, considering the 44 genuine 
productions ‘excluding off-Broad- 
way, repertory, limited runs and 
cne-person shows), I would 
financial solvency to only 14, thai’s 
siretching a point in a couple of 
cases by looking to future payofis 
from films or tv. This was no high- 
er percentage than has prevailed 
in recent years.” 

Similar differences of opinion 
were expressed on the question ol 
whether there was any significance 
in the seemingly unusual surge ot 
ottbeat or highbrow plays, and on 
whether there had been any per- 
ceptible new trend in dramatic 
writing. McClain wasn’t impressed. 
has never 
sarily been b.o. poison,” he 
“and the vear’s double-dome stulf 
happens to have been exceptionally 


| weil produced and acted. I see no 


great trend there.” Bolton and 
Mrs. Colby take a similar view. 
Dash reasons that there is a lim- 


| ited public for plays of “ideas and 
|; mental ferment,” but 
| seasons crop of such shows had or 


none of the 
will have a really long run. Ship- 
ley thinks that cerebral plays ap- 
peal to today’s predominantly 
bald-headed audience (he remarks 
aside that he’s a_ balding 
evitic), while Coleman 
that spread of higher cducation is 


building a public fer such theatre. | 


Kerr's Views 
expressing preference for 
“literate” 


Kerr. 
the word 


when we're 
international 
more foreign 


coming to a_ time 
listen to 
Certainly 


plays have succeeded this year 
than before, and by the same au- 
thors who have tailed before. 
Mavbe the “literate” drama has 


stopped trying to prove something 
and decide merely to investigate. 


With less thesis and more charac- | 


ter examination, it seems 
open-minded, exploratory. 

Maybe the “literate” drama has 
found how to compromise—if that 
isn’t a dirty word—with the show- 
ier theatrical] tastes of audiences. 
Notice how fast, shifting, and the- 
atrical the ‘‘Lark” was. Notice how 
much comedy was contained in the 
essentially bitter “Tiger.” Notice 
the murder-mystery aspects of 
“Chalk.” Let’s say that literacy is 
being applied to less rarified strue- 
tures 


more 


Henry Hewes, of the Saturday 
Review, attributes the quality of 
the season to “onbeat” handling 


of offbeat plays. In addition to 
“Diary of Anne Frank,” “Tiger at 


the Gates,” “The Lark” and | 
“Chalk Garden,” he mentions the | 
off-Broadway revivals of “Uncle 


Vanya” and “‘Month in the Coun- 
try.” He also cites the click of the 
farce-for-farce sake “Matehmaker” 
after the failure of the original 
“Merchant of Yonkers.” 

Gaver. dissenting again, denfes 
that “Tiger,” “Chalk” or “Lark” 
are highbrow and adds that their 
boxoffice success has not’ been 
enough to be “remarkable.” Of 
“The Lark.” he remarks, “It hasn't 


the class to comb G. B. Shaw’s 
beard. and how old is Shaw's 
‘Saint Joan’? 

“This isn’t new or news.” he 
goes on. “‘Chalk Garden’ was a 
dramatie mess with a few bright 


lines and was about as ‘advanced’ 
as my black cat, who is already 
well into the second grade 1eader. 
I frankly don’t see any signilicance 


in the boxoffice acceptance of any 
of the plays cited, and I deny that | 
any of them had a really big gen- | 


eral boxoffice acceptance on the 
basis of the play alone.” 

Coleman Deplores ‘Brevity’ 

Coleman sees an 
authorship trend in “brevity, un- 
der-writing and unwillingness to 
develop characteys and ideas fully.” 
He asserts, “Many a flop that we 
have seen could have been a hit 
had its author added another 15 


I'll go along that it has been | 
the | 


various | 


amount. 


give | 


neces- | 
says, | 


believes | 


instead of | 
highbrow, suggests, “Maybe we're | 


untfortusaté | 


ency toward shortening the run- 
ning time may be due to high 
union scales, or production costs.” 


Dash thinks that authors have 
jgeneraily been “adhering to the 


established practices."”” Mrs. Colby 
declares Chayetsky and Gazzo 
“tend toward the classicists,” be- 
cause “their major character are 
tragic and their treatment is de- 
liberately uncluttered.” 

“a somewhat inter- 
esiing angle in what Chayefsky 
seems to be doing. That 1s, the 
‘emphasis of the pedestrian man- 
ner of speech and everyday acuons 


MeClain sees 


of middling people. Nobody else 
iis doing it with such effect and 
| faithfulness. It is a bright new 


note and I think Chayefsky is 
capable of much stronger results 
than im ‘Middle of the Night’.” 

Gaver, again an objecting minors 
ity asks, “New trends in playwrit- 
ing? Your naivete is getting tire- 
some. Let's just say the boys are 
veuling dirtier and more boring, 
And a damned sight less dramatic 
and human and interesting.” 


On the subject of the contribu- 
tion by new playwrights, the critics 
‘appear to be in, for them, com- 
| parative agreement. The prevailing 
belicf seems to be that the late- 
icomer authors have been helpful, 
but not vital. As the Journal- 
American's MeClain expresses it, 
'“Sure, there have been some good 
|new ones, but nothing staggering 
jand certainly nothing to indicate 
that tv will supply a new class each 
vear. The old pros are. still run- 
ning the team, even if some of 
them didn’t score this year.” 

The «Mirror’s Coleman figures 
that the newcomers “took up the 
slack” left by the non-arrival of 
expected works by established 
names. As for the contribution of 
tv writers, Shipley suggests that 
the flop efforts should not be over- 
looked, and adds that video script- 


iers “seem to think that enough 
gavs to fill an evening make a 
play.” 

Bolton takes a somewhat similar 


slant, commenting, “The new play- 
wrights are contributing interest- 
ling and fresh ideas, but they atro 
have contributed some significantly 
| shaped and hued dogs to the living 
theatre. Looking back over armest 
se vears of seeing shows in New 
| York, my memory is that , 
brought forth new play- 
i} wrights. Sherwood was once a new 
| playwright. So was Kaufman, 
“Hopetully, every playwright has 
| something to say. To be sure, some 
jof the new ones say it a little bet- 
iter than other new ones, or even 
isome old ones. But mostly they 
|} tend to speak in a patois and write 
}in a patois which is mostly Man- 
| hattanese, west side division.” 
Gaver declares, “There are a 
ifew new playwrights each year. I 
wouldn’t give anything special to 
those we had this season.” As for 
the failure of some of the estab- 
lished names to come up with new 
seripts, the UP reviewer argues 
that’s another repeat of a familiar 
situation. “There is absolutely 
nothing significant about this,” he 
concludes, 


every 


season 


More Views 
On the subject of the absence of 
new plays by the established au- 
thors, Mrs. Colby comments. 
“Sooner or later on all creative 
| people, some degree of lethargy 
lor static settles. Could be lack of 

inspiration or interest.” 
On the same point Bolton quips 


“If I had their money the same 
thing would happen to me.” John 
Chapman, of the Daily News, takes 
a somewhat similar view. “Why 
should the old-timers keep on 
working forever?” he asks. “They're 
either rich or sick—both damn 


good excuses.” 

On the subject of the emergence 
of new playwrights and the inac- 
tivity of the established ones, 
Gaver generalizes, “Dramatists, 
i Jike authors of any sort, flame high 
in the sky and then fade aiter a 


| time.” On the same point, Mrs. 
‘Colby offers the explanation, 
i“Taxes have discouraged many 


who've made their pile. Others are 
fanning their vanities before the 
tv cameras, and getting paid for 
‘it without burning the midnight 
oil.” 

Bolton, on the same gencral sub- 
' ject recalls the play, “Serena B!an- 
dish,” in which a visitor asked the 
| butler how the animals were, and 
/the butler, with infinite ennui re- 
‘plied, “As usual, sir; some dead, 
‘some dying.” 
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Stock Items 


Eleanor D. Wilson has gone to 
her summer home at Stockbridge, 


Mass., and will appear at the 
Berkshire Playhouse there in 
“Wayward Saint,” “Heartbreak 


House” and “Little Foxes.” 

Betty Jane Watson is playing the 
lead in “South Pacific” this week 
and next at the Warwick (R.L.) 
Music Theatre and the two weeks 
starting July 2 at the Camden 
(N.J.) Music Circus. She’s doing 
the “Annie Get Your Gun” lead 
at Camden, July 30-Aug. 5, and at 
Lambertville (N.J.) Music Circus, 
Aug. 6-19. Her husband, Jerry 

ustin, is doing “King and I” at 

ambertville, currently through 
July 1; at Neptune Music Circus, 
Asbury Park, July 2-15, and Cam- 
den, July 16-29. He’s doing “Stu- 
dent Prince” at Lambertville, July 
20-Aug. 12, and at Camden, Aug. 
13-19. 

Managerial personnel at _ the 
Playhouse - in - the - Park, Philadel- 
phia include S, M. Handelsman, 
managing director; Ethelyn Thra- 
sher, manager; Barney Abrahams 
and Charley Suggs, treasurers, and 
Tom LaBrum, pressagent. 

Paula Trueman will have the 
lead role in “Solid Gold Cadillac” 
at William Miles’ Berkshire Play- 
house, Stockbridge, Mass., the 
week of July 9. 

The Starlight Theatre, Pawling, 
N. Y., begins its 23d season June 
26. Isobel Rose Jones is director, 
while others on the production 
staff include Floyd Alian, scene 





designer; Gerald Thomas, stage 
manager and Geri Klages, press- 
agent. 

Dave Lipsky is handling pub- 
licity for the 17-day run of the 
Danny Kaye show at the Carter 
Barron Amphitheatre, Washington, 
beginning June 21. 


William Hunt’s Red Barn Thea- 
tre, Northport, L. I, begins a 10- 
play season next Tuesday (19) with 
a fortnight’s run of “Seven Year 
Itch.” 

Frank Westbrook will be chore- 
ographer at the Green Mansions 
Theatre, Warrensburg, N. Y., and 
Hershy Kay will be arranger- 
composer for the musicals and re- 
vues there. 

Art Carney, regular on Jackie 
Gleason’s tv show, “The Honey- 
mooners,” will tour the strawhat 
circuit this summer in “Seven 
Year Itch.” 

The Tallulah Bankhead revue, 
“Welcome, Darlings,” will be the 
opening bill at the Camden Hills 
Summer Theatre, Camden, Me., 
beginning July 2. Barn _ has 
switched a star policy this year. 

T. C. Upham’s Crest Theatre, 
Wildwood Crest, N.*J., gets rolling 
June 27 for an 11-week season. 

Fred Clark and Benay Venuta 


will co-star in “Bus Stop” at La 
Jolla (Cal.) Playhouse, opening 
June 26. 


The Deertrees Theatre, Harri- 
son, Me., begins operating July 3 
under the new management of 
Emily Perry Bishop. 





Doing It the Hard Way 
As P.A. for “Mrs. Warren’ 


Additional employment garnered 
off-Broadway by members of the 
Assn. of Theatrical Press Agents 
& Managers is not without its head- 
aches. That’s illustrated by Fran- 
cis Adler’s production of “Mrs. 
Warren’s Profession” at the Daven- 
port Theatre. The producer, who 
also stars in the play, has refused 
to accept the services of Betty Lee 
Hunt, union pressagent originally 
hired for the productign. 

Miss Adler reportedly wasn’t 
able to get along with Miss Hunt 
and last week had one of her staff- 
ers notify the newspapers not to 
pay attention to any releases sent 
out by the p. a. The producer then 
had Sarah B. Dona, who’s asso- 
ciated with production, send out 
the press material. 


The matter then became a union 
problem, but attempts to settle the 
situation failed. Miss Hunt, who 
thus far hasn’t been paid for her 
services, is withdrawing from the 
assignment. Another ATPAM 
member will replace her. In han- 
dling the spot, Miss Hunt had to 
take on an associate, Max Karper, 
since she was already pressagent- 
ing another off-Broadway group, 
TSR Productions at the Province- 
town Playhouse. 


The “Mrs. Warren” production | 


also had another withdrawal when 
Peggie Dear, who’s been active in 
London legit, exited as stager. 













BROCHURE gives full details. 
Write: DELTA AIR LINES, 
30 Rockefeller Plaza, New York City 


nightclubbing. 


plus air fare. 








@ 3-4-and 6-Day Theatre Tours now offered bY 

Delta Air Lines and Theatrical Subsidiaries, Inc., 
Alexander H. Cohen, President, 40 W. 55th St., 
New York 19, New York, Circle 6-0594-5-6, 


@ Tours start for New York any day, any flight. 


@ Individuals, couples, families and groups 
choose the shows they like—are assured of 
orchestra seat reservations, ‘ 
@ In addition to shows, package includes 

stay at St. Moritz, certain meals, sightseeing, 


@ Prices start as low as $49.50 per person, 


@ Reservation can be made through any 
Delta office or Travel Agent. 
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Off-Broadway Shows 


Comrades 


The Actor’s Playhouse revival of satire 
in three acts, by August Strindberg. 
Adapted and staged by Miles — 
sets and costumes, Richard hanning 
Kirk; lighting, David Simon. At Actor’s 
Playhouse, N.Y., June 5, ’56; $3.30 top. 

Cast: Jed Duane, Mervin Williams, 
Antony Varno, Virginia Hamill, David 
Simon, Alba Oms, Paula Baum, Hal 
Kramberg, Shirley Norris, Lisa Markah, 
Carol Hunter, Connie Simon. 





The mustiness is so marked in 
August Strindberg’s “Comrades,” 
currently receiving its “American 
premiere” at the Actor’s: Play- 
house, that it’s difficult to imagine 
it ever having had theatrical vir- 
tue. Although written in the 
Swedish playwright’s heyday, and 
although attempting a satiric ap- 
proach in place of the _ usual 
gloomy misogyny, this variation on 
the battle of the sexes was never 
a Strindbergian forefronter. 


It’s conceivable, of course, that 
in 1888 there was humor and point 
in a woman’s try at dominating the 
male animal. Since the author no- 
toriously took a dim view of dis- 
taffers, however, his “satire” had 
more broadsword style than the 
rapier’s, and today that heavy- 
handedness seems like nothing but 
heavy-handedness, nor has Miles 
Dickson’s adaptation or staging 


Not only does this revival move 
along at a plod, but some of the 
company tend to “suffer” rather 
painfully. Only Mervin Williams, 
as a doctor friend of the family, 
gives a performance of any vi- 
brancy, and the play takes on 
some life when he’s about. 


Otherwise, as the artist husband 
and artist wife who mentally, 
physically and emotionally clobber 
each other in the struggle for do- 
mestic supremacy, Jed Duane is 
merely matter-of-fact, while Alba 
Oms does a curiously monochro- 
matic portrait of uneasy silences 
and murmurings. 


Richard Channing Kirk has pro- | 
vided a colorful Parisian studio, 
but “Comrades” is clearly not the 
play to enliven off-Broadway these 
Geor. 


Mrs. Warren’s 
Profession 


_ Frances Adler revival of satiric drama 
in three acts, by George Bernard Shaw. 
Features Miss Adler. Staged by Pearl 
Pearson; ass’t producer, Morgan Scanlon; 
settings, Don Swanagan and David Holi- 
day; costumes, James Doll. At Davenport 


tory company. She has surrounded 
herself with troupers Pat Malone 
Robert Harrigan and Jeff Fernald’ 
and brought in the two new faces 
of Paula Soans and Clyde Fyfe, 


Only Miss Soans seems to be on 
speaking terms with GBS, her por- 
trayal of Mrs. W.’s daughter being 
forthright and colorful, Fyfe tas 
an amiable personality, and the 
three character men cope, al- 
though Malone’s reverend gentle. 
man leans toward caricature. 


As for Miss Adler, judging by 
the opening night reception, she 
has her faithful following. Her 
Mrs. Warren, however, has not the 
requisite, sparkle and acuity, so 
that she seldom compels emotion- 
al involvement. As settings, Don 
Swanagan has provided interest- 
ingly painted drop curtains which, 
unfortunately, are squeezed be- 
tween dingy black drapes. 

Isn’t there a law against 20-min- 
ute intermissions and 8 o'clock 
curtains that go up at 8:30? 

Geor. 





‘Family Reunion’ Click 
In West End Revival 


London, June 12. 

“Family Reunion,” revived last 
Thursday (7) by Tennent Produc- 
tions at the Phoenix Theatre, is an 
unqualified boxoffice smash, pri- 
marily on the strength of the out- 
standing cast. Sybil Thorndike, 
Paul Schoefield, Gwen Ffrangcon- 
Davies, Lewis Casson and David 
Horne play the leads. 


Peter Brooke staged the lesser- 
known T. S. Eliot drama, which is 
presented as part of the Schofield- 
Brooke season at the Phoenix. 
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Theatre, N.Y., June 6, 56; $3.45 top. 

Cast: Paula Soans, Robert 
Frances Adler, Jeff Fernald, Clyde Fyfe, 
Pat Malone. | 


After sundry pre-opening mis- | 
haps, Frances Adler’s version of | 
“Mrs. Warren’s Profession’ has | 
come into the Davenport Theatre. | 
In style, esprit and wit, the pro- 
duction bears only superficial re-| 
semblance to George Bernard 
Shaw’s play of the same name, al- | 
though the lines and ideas are! 
recognizably his. It’s possible that 
a firm directorial hand might have | 
helped, but the shift of stager was | 
one of the misfortunes contribut- 
ing to the delayed opening. 

Shaw’s once fresh point of view | 
on the morals and economics of 
prostitution now sounds like pret- 
ty stodgy stuff, and although 
there’s still incisiveness in many 
of the twists of thought, the com- | 
pany at the Davenport almost ex- 
clusively gets the wrong kind of 


laugh. Possibly “Mrs. Warren” | 
has had her day, though the cur-| 
rent revival is hardly determining. 


Miss Adler is featured in what | 
has been announced as her reper-! 


Harrigan, | 





SUMMER THEATER 
OPENINGS FOR: 
Technical Director, Leading Man 


and Woman, Apprentices 
Contact immediately: 


THE PLAYERS COMPANY 


P.O. Box 107, Darien Center, N. Y. 

















QUIET STUDIO 


23' x 40' with piano. Available by 
day or week for reherasals or 
auditions. (No dancing.) 56th 
near 7th Ave. Call Elsa Raven, 
New Dramatists Committee, 


Plaza 7-6960. 
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Lite 


manager of the mag and its Sup- 


plement Division, 
Evening newspapers in three 
British centers, Newcastle, Middles- 
| brough and Aberdeen, have gone 


rati 





Delicate Distinction 
The Bill of Rights committee of 
ihe New Hampshire Constitutional 
Convention has killed a “freedom 
of the press” resolution sponsored 
py a Pittsfield delegate, E. C. Fer- 


guson, at the request of Thomas F. | 


McKoan, co-publisher of the Pitts- 
field Valley Times. 

The resolution had proposed that 
the New Hampshire Constitution 
be changed to read that freedom 
of the press “shall be inviolably 
preserved,” instead of “ought... 
to be inviolably preserved” as the 
Censtitution now reads, 





Out of Live Cold Storage 

Hermann Field, held by the 
Communists for five years in “live 
storage” in a Warsaw cellar, re- 
turned June 8 to his family’s Val- 
ley Farm in Shirley, Mass., to 
write a novel about his experi- 
ences. The 46-year-old teacher 
and architect, brother of Noel 
Field, State Department employee 
who disappeared behind the Iron 
Curtain in 1949, said the one thing 
he learned was “never to rush 
again. I am going to relax and 


take my time.” 


Hermann Field was about to 


leave Warsaw for Prague in search | 


for his brother when he was 
picked up and taken by the Com- 
munists. His brother, he said, de- 
cided to stay in Hungary when he 
was freed. 
man; I’ve received only brief let- | 


ters from him since I was re-| the lobe 
leased,” he said. At the farm are | € ; 
Kate and their sons, ! 


his wife, 
Hugh, 12, and Alan, 11. 


Steve Allen on Humor 
“The Funny Men” by Steve Al- | 
len ‘Simon & Schuster; $3.95), is | 
considerably more than one ‘‘co- 
median’s” report on 16 top enter- 


tainers. “The men I’ve written! ,.,. : : y 

sional * Allen declares. “Are not | St@tion hasn't said anything about | * & # 

ipa TEE © 1-|it. None of the seven dailies or = ; ; 

necessarily the funniest or the | ight witles « Fe The editor lit a pipe and looked 
most important. They are just |®!8)t weeklies could print the acti oor | 
men concerning whem I found J] Story because they are forbidden a 


had a certain number of things to 


” 
Sa\ 


Beginning modestly with “I do 


not believe there are any absolute | 


” 


truths in the arts,” Allen dissects 


. . | 
and blueprints not only comedic | 


properties of but entertaining in | 
general, and of the contemporary 
funny-bone in particular, Although 
he cautions that “this is not a 
funny book,” readers will respond 
to many passages with lusty risi- | 
bility. 
Allen believes one of the diffi- | 
culties facing comedians today lies | 
in the fact that the public has been 
spoiled with teo much good enter- 
tainment. “Television is such a 
terrible grinding machine that we 
occasionally hawe to be reminded 
of just how great our great come- 
dians are.” Down. 


Lardner, The Frustrated Cleffer 


“Noel is a very sick | 


'Middle East. Power struggle with- 


! east 


Israel and 


up in price by one-third. They 
;strategic sport. His songwriting | NOW cost approximately four cents 
‘ambitions suffered from the fact} Per copy. Reason is rising produc- 
‘that he also didn’t like the pop UOn costs involving newsprint, 
Itunes that prevailed after jazz | wages, transport, and other items, 
‘came in and found it hard to write | *CO?'"s to the proprietors. 

‘lyrics of the type popular in the 
'°20s. Like many other students of | 
pops, he seemed to feel the golden | 
age of American hit tunes was, | 
roughly, from about 1892 (“After 
|the Ball”) to 1917 when jazz began 
to make a shambles of tearjerker 
ballads, coon songs and ragtime. 
| As a musicomedy lyricist, Lardner 
had savvy, with and polish but his | hook automatically sells and auto- 
| work falls short of the best of such | matically gets on the best seller 
practitioners as P. G, Wodehouse, | jist. It also automatically gets to be 
Jrving Berlin, Richard Rodgers' a Book of the Month or some 
| and ; Oscar Hammerstein 2d. He = other club selection which guaran- 
,particularly liked to work with’ tees a big sale. The book doesn't 
Bert Williams, his lifelong show have to be any good. It just has to 








Writing a Book 


Continued from page 2 








body sells any books today. 
just sell labels. If your name is 
Wouk or Michener or Shellenbar- 
| ger or Shakespeare or O’Hara your 


| biz idol. have the good label.” 
| In view of Variety's consistent | ** * 
campaign against smutty leerics, | 


But why, asked the author, would 


noting that Lardner, in| anybody even go to the bother of 
the Waves” 


| it’s ~worth 
‘his “Over 


department | printing a book if they couldn't 


(of The New Yorker, carried on a sel] more than 1,900 copies? 

relentless war against the frequent! “Because the wav the game is 
bad grammar and the even more! rigged,” said the kindly old edi- 
distasteful double entendres of|tor, “we can’t lose. Before we 
‘much of the pop music of 30 years | would even accept a book from a 
(ago. Pity the guy, who died in| bum like you, much less give you 
| 1933, aged only 48, from a mixture jany $3,000, we would first go to 
of TB, alcoholism and heart dis- | the publishers of those 25-cent re- 
/ease, isn’t around today to pay his prints. One of these fellows would 





| disrespectful respects to rock ‘n’ ,read your epic and offer us, say, 
| roll, Walsh. ($5,000 for the reprint rights. 
| Under the standard contract, the 

a j author gets half of this reprint 


B ; sum and we get half.” 
Joyce A. Swan, exec veep of the 
Minneapolis Star, currently circling | looked smug. 

“But,” he explained, “we ain't 


commented at some : “al : 
length on the illiberal circum- | oe first al tl gy pe Rigen 
stances characterizing the press in | your book is the stiff it turned out 
{to be and you owe us the $2,400 
in the Arab League was “unknown” | from the original advance. We just 
in the Arabian countries, notably 
in Jordon itself. 


“The goverenment-owned 


reprint sale. You owe it to us. 


radio | refuse to.” 


“You take a big publisher. like 
me,’ he went on. “I operate out 
of these four rooms in this loft 
building. I don’t own a pound of 
paper and hardly a pot of glue. 
You bring me a manuscript. I farm 
it out to a printing house. It costs 
me about 85 cents for each book 
the printer manufatiurcs. 

“Nor do I take any chances with 
distribution,” he continued calmly. 


to publish anti-government news. 
unauthorized news about the royal | 
family or military information. If 
they do, their license may be with- 
drawn or they may be suspended 
by the government. 

“The problems of the middle 
are greatly intensified be- 
| Cause there is no way for the peo- 
|ple to get the facts, plainly and 
honestly, except to some extent in 
Lebanon, 

“Moreover, only a small percent- 
age of adults can read or write. 


wholesaler.” 
And how does a wholesaler get 
| into the act? 


“All radio stations are govern- k ok Ok 
ment-owned., The one television |- “Well, if it’s a $3 book, for in- 
station in the middle east, recently | stance, and it costs me a top of 


launched in Baghdad, was installed | 85 cents to produce, I just give it 
by the British and paid for by the | to the wholesaler for $1.60 a copy 
Iraqi government. (The station | By the time it gets bought by a 
expects to have 5,000 sets in use | eustomer—if, indeed, any of them 
in a yvear.)” 


Swan reports that Lebanon, /} cut up $1.40. I don’t care who or 

From one angle, Donald Elder's partly a Christian nation, is near-| how. I got my $1.60, which is all 

new biography of Ring Larder est to enjoying freedom of press | I want. Anyway, I take little 

might well have borne the sub-/| but that Beirut, the capital, has 32 chance. I only print a few books 
litle, “An American Tragedy.” | dailies, an economic § absurdity. | 


There is both irony and tragedy of | 


@ sort in this story of the life of 
the man who was one of the fore- 
most sports writers, humorists and 
Ort story tellers of his genera- 
tion, but who more than anything 
else wanted to be a_ topnotch 


Ss 


‘ 


cles 


This lifelong ambition was 
ily partially achieved three years 
so before his death when he 
Wrote the successful “June Moon” 
~ collaboration with George S. 
Saufman. 


0 


. 
Because of what might be called 
Lardner’s dual nature the quasi- 


\vagie story of his life will make | 
interesting | 


ore 


than 
tor 


ordinarily 


reading both show biz 


until I see how it’s going. 


Only three make a profit and most 


We | 


The old editor Jeaned back and 


don’t give you the $2,500 from the | 


Catch on? We just don’t lose. We | 


“T just turn your books.over to a | 


ever do get bought—somebedy has | 


“If, by some miracle, you hap- | 


iter of pop songs and musicome- | 


of the papers are thought to take 
secret subsidy from the Arab po- 


| pen to have a hit. I call the printer 


| and 


tentates, possibly Saudi Arabia, to | 
“omit news favorable to the West.” | 


Friends Exit S. F. Paper 
Disagreement over a new con- 
tract has resulted in columnists 
Ted and Dorothy Friend leaving 
San Francisco Call-Bulletin, after- 
noon Hearst daily. 


he starts knocking off 
copies. Then if they want the Eng- 
lish rights or even the Scandinav- 


j}ian, I have 10% of that resale, too. 


Just read your contract, son. Also, 
unless you put up an. argument in 
front, I’m going to dig you fer as 
much as 20°% of the movie rights.” 

Well. as might be expected, the 
clever young author was pretty up- 


Friend said his lawver, James | set about all this. And do you want 
oe . , € . 9 - 

M. MacInnis, had advised the |t® know why I'm so upset about 
smal ry , the clever young author? On ac- 


couple to reject terms offered by 

Call’s publisher, Lee Ettleson, and 

Friends left paper same day. 
Rumor that Paul Speegle, radio- 


count of because the clever young ; 


author is me, Me, ME! 











and ty columnist of the opposition | ae 

sports fans, although Elder’s style | Scripps-Howard News, was going | British-U.S. Orchs. 

is heavy-handed and the book’s to take Friends’ position proved | 
pace is slowed by over-generous only partially true. Speegle is| =—— Continued from page 2? coe 
quotations from Lardner’s writings switching to Call-Bulletin, which but no local band has yet been 

some of which, especially the | offered him more money, but he suggested for the swap that is de- 
farler efforts at comedy, now) will continue writing a radio-tv | panded by the British and Ameri- 
seem dated and far from funny. | column, 


Even so, the 409-page tome (Dou- | 


bleday, $4.75) sports plenty of 
Chuckles—as, for instance, Frank 
Schulte’s piercing parlor- 
ments on his fellow Chicago Cubs’ 
Custom of breaking their hearts 
over every lost ball game. 


Lardner himself lost his fond- 


hess for big league ball after the 
Majors, 


eral injection of jack rabbit virus 


«nd made home runs less than a | 


dime a dozen. Lardner’s heart was 


| Replacement for Speegle at The 
News is not set vet, but it’s under- 


| can unions. 
Last but by no means least, 
| blind piano-star George Shearing 


| stood that first shot wili go to Guy | is reported to be fixing a tour of 


|ard’s Pittsburgh Press who arrived 
'in Frisco last week. 





CHATTER 


a ; Paul L. Lawrence, of Chicago 
sijors, inspired by Babe Ruth's) Tribune, to Edinburgh arranging 
“cclaim, gave the horsehide a lib-| coverage of upcoming Internation- 


‘al Festival events. 


with House | 


car COM-)| Wright, staffer from Scripps-How-| Britain with his quintet for No- 


vember. Shearing was born in Brit- 
| ain, but has just become a natural- 
fevon American, and it is a piquant 
i situation that he had to wait for 
‘that to happen before he could 
| start blueprinting a tour with his 
' group in the country of his birth. 
| In exchange for Shearing, the 


Paul E. Yergens, novelty group led by drummer- 
Beautiful for the last two years in| singer Ray Ellington is likely to 


in the old tight, pitchers’ battle,| sales capacities, named business! make the trip to the States. 





extra | 





SCULLY’S SCRAPBOOK 


+ By Frank Scully +++ 








Palm Springs, June 12. 
Is the reason a halfback may reverse his field, and not get hung 
from a goalpost by fans if trapped, because the guy is in uniform? I 
| ask because men in uniform even make liars of themselves in “Uniden- 
tified Flying Objects,” a UA release of a Clarence Green-Russell Rouse 
| souped-up documentary of the saucerian mystery, and far none 
has been rounded up and tried for perjury. a crime that seems to be 





sO 


nudging homicide for priority in the courts of the land. 

Having been first to trap these objects from outer space between 
hard covers and having taken a lot of kidding in regard to same. I 
| suppose I should have been suffused with sardonic delight on seeing 
unbelievers hit the sawdust trail with such force that the trade view 
is that they have come up with a boxoffice picture. 

At conventions I am hailed as “the dean of the flying saucer in- 
vestigations,” a title, I sadly report, carrying no pension trom visitors 
from Elsewhere, wherever that is. Anyway, in “Behind The Flying 
Saucers” I was their first pressagent but they seem to be paying lat- 
terday converts and not me, 

The First Disk Jockeys 
Once on a Ken Murray television program the master of blackouts 


admired how well I stood up under all the ribbing about those 
| little men from outer space. 

“Maybe,” I said, “they sent down their jockeys the first time. 
Remember it was a long ride.” 

As a matter of melancholy fact I feel like a pathologist in this 
whole inquiry, I dealt with grounded saucers and dead crews. 


Since then test pilots, amateur astronomers, truck drivers even, have 
turned in personal histories of riding around in flying saucers, one 
of them operated by a big crew captained by a beautiful dame named 
Aura Rhanes from the Planet Clarion, and try to find it. 

This eharacter later told of meeting Aura in Las Vegas, but 
would not recognize him here. 

The Vegas Test 

“Any dame in Las Vegas who would brush off a so'vent male,” I 
told him and the assembled multitude, “iiuust have been from outer 
space!” 

Later the character’s wife, fed up with his ‘ 
left him. 

This lunar fringe, which gathers around anv newsworthy subject, 
ultimately drove the Armed Forces into evaluating no reports unless 
they came [rom one of their own. But this did not reduce the num- 
ber of UFOs. 

Once asked to fill 


she 


tte 


, 


‘experiences’ with Aura, 


in on a tv show I had some difficulty in the 
| early part of the seminar finding out who my ally was. 1 recognized 


| 
ie Pal among those present. He was on the show pitching for 
| 
| 


one of his science-fiction pictures. In fact he showed a shot of an 
atomic explosion, and having seen him prepare and shoot this in 


miniature, on a Par stage, I was fascinated by the simulation. 

Toward the end of the show a Capt. Ruppelt, a kid who had been 
| head of Project Bluebook, one of the Air Force’s hush-hush designa- 
tions which had followed the “closed” Project Sign ‘which itself had 
gone underground as Project Grudge) trotted out a piciure of flying 
saucers. He said he had taken it a few days before After the 
| viewers got a closeup of the pic, Ruppelt said he had faked the picture 
in his own backvard, just to show how easily it could be done. 

Semantics, Kid, Semantics! 

Well, this was supposed to close the show and push believing peasants 
| back on their heels. But I saw the fallacy of Ruppelt'’s clincher and 
said, “Just a minute, Sonny Boy. This happens to be a_ psychosis 
which too many Pentagonians share. That is, if a thing can be simu- 
lated, the original must have been a fake. 

“You just saw George Pal simulate an atomic explosion. mushroom 
and all, and if you believe that because Par's specialists in technical 
effects could do this, atomic fission does not exist, brother, are you 
in, for some lethal radiation before you're much older.” 

About a year later Ruppelt, trucking a pro photog’s camera, came 
up to me at a convention of specialists in saucerian phenomena held at 
Giant Rock about 50 miles east of Palm Springs in the most desolate 
| area of the westeren world. As many as 5.000 repair there annually, 
| and it is the most spontaneous, unrehearsed convention of sweet-man- 
nered screwballs in the world. George Van Tassel, a former test pilot 
for Lockheed, owns the Rock and I guess he bought it because it has 
a landing field of sorts. Ruppelt was shooting pictures of everybody 
and shot some of me. He told me he was doing a book flving 
saucers for Doubleday, and it is on this book that Messrs. Greene and 
Rouse built their UA release. 

In the picture, however, Al Chop carries the story. 


Ol 


« 


He was a civilian 
| p.a. of Project Sign and in fact shuttled between the Pentagon and 
| Douglas Aircraft for years. His part is played by Tom Towers, who 
| handles aviation for an L.A. daily. I thought Towers played the 
| part surprisingly well for a non-pro. He even grew tense, his eyes 
| bulging when the Air Force brass finally decided to ekay some saucer- 
| jan footage caught in the skies above Montana and Utah 
| Now. I had heard for at least three years about that footage and was 
| as curious as anybody else about it. All I can say now is that if this 
| is the best proof! the Pentagonians have got about the reality ot flying 
| saucers they were right in the first place and should forget the 
i whole thing. 
| I rather suspect, however, that they released to Hollywood only the 
tamest stuff they had in their vaults. 

One Not In The Picture 

The reason I say this is because I saw some footage three years 
ago that makes the footage in “Unidentified Flying Objects” look 
like an Edison talkie of 1912 compared with the Holiywood product of 
today. ; 

It was caught above Mulholland Drive by two cameramen who had 
recently completed a picture in the Andes. Their camera had got 
badly knocked about on that one and after repairs they were test- 
ing it for pan shots. 

As they panned over Hollywood an object looking like 
spun into view from the left. It ran parallel with high tension wires, 
speeded up its circular motion, looked Hollywood over, then made 
complete reversal of its direction and disappeared over Nichols Canyon. 

The picture was in color. We ran it forward and ard, trying 
to see if it had been faked. We had top studio cameramen, special 
effects experts and other study the film. They man that 
it is not only hard to fake in color but would cost a fo to get the 
effect of this object flying over an easily recognizable area. 

Why It Was There _ 

We had specialists in magnetic detection check the area. They 
discovered evidences of unknown vortexes, geophysical faultings, and 
other indications that an object directed by an outside intelligence 

i mapping the area. 
The pretives.ccc:K began to get scared that they had something too 
hot for them and wanted to destroy the film. Later they said they 
had turned it over to the Air Force. In any event, that was the last I 
saw of it and it was vastly superior to what appeared in UA’s UFO pic. 

As the fixed policy of all governments these days seems to be to 
keep the facts from its own people until a rival government's spies 
release the material, or is at least known to have the material, the 
rest of you may not see what I saw for years. 

That Al Chop could face reporters and tell them a project was 
closed when he knew it wasn’t and that Capt. Ruppeit could tell the 
press in Washington ‘when he was in Dayton at the time it happened) 
that the blips on radar, coming in by dozens on Capital scopes, were 
due to temperature inversions, only to withdraw the idiotic explanation 
i the next day, are among the few laughs the picture gave me. 
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Opera Theatre Heir to Chis Lyric; 
Carol Fox Has Employe Status 


Chicago, June 12. 

Civic pride and Carol Fox won 
the final round last week in a five- 
month battle for control of the 
Lyric Theatre which ended in the 
death of the two-year-old opera 
company and the formal birth of 
a new organization which already 
has the machinery in motion for a 
'56 season. 

The Lyric, mortally wounded by 
the personal infighting that broke 
out last February between its trio 
of co-founders—Miss Fox, secre- 
tary-treasurer Lawrence V. Kelly 
and artistic director Nicola Res- 
cigno—was ordered liquidated by 
Superior Court Judge Abraham L. 
Marovitz and its assets and liabili- 
ties turned over to the Opera The- 
atre Assn. 

The new group immediately re- 
tained Miss Fox as interim gen- 
eral manager pending a formal 
okay by its board of directors. 
Move was so well-timed that it 
came as Miss Fox was in New 
York to explain the new setup to 
the performers’ managers. Opera 
Theatre takes over the previously- 
negotiated artists’ pacts for con- 
ductor Dimitri Mitropoulos, sing- 
ers Eleanor Steber, Richard Tuck- 
er, Renata Tebaldi, Titi Gobbi, 
Jussi Bjoerling and others who 
will appear during the five-week 
season starting at the Civic Opera 
House Oct. 10. 

While Miss Fox remains in the 
picture as general manager, she'll 
be an employee and not a board 
member of the Opera Theatre 
Assn. Kelly is definitely out and 
it’s questionable whether new 
group will heed Judge Marovitz’s 
suggestion that Rescigno’s talents 
be used in the new organization. 

Many Mediators 

The real significance of Opera 
Theatre is that it represents a col- 
lective effort by a host of civic 
financial and business leaders and 
Mayor Richard Daley’s administra- 
tion to resolve the Lyric person- 
ality wrangle which in a few short 
months changed the fledging opera 
company from a source of com- 
munity pride to one of extreme 
embarrassment. 

No one but the three individuals 
involved knows the full story as 





to what occurred in their private 
relationships to end in grimy bit- 
terness a fruitful professional re- 
lationship that had produced two 
highly successful seasons of Chi- 
cago opera which were hailed as 
symbolic milestones of the Windy 
City’s cultural renaissance. It was 
only after the wrangle was far ad- 
vanced did the Lyric angels real- 
ize that under the novel corporate 
setup there was no way to resolve 
the conflict. The feuding factions 
made up the company’s full board 
of directors and the deadlock re- 
sulted from the three-to-three vote 
standoff. Thus the drastic liqui- 
dation proceedings had to be used 
to end the ridiculous state of 
paralysis. 

That’s why the Opera Theatre 
has been carefully set up to place 
final authority with the Chicago 
opera donors. Anyone who con- 
tributes a minimum of $1,000 is 
automatically a member. The 
membership will eventually okay 
the interim board of directors 
which includes such high-powered 
civic biggies as Fairfax Cone, 
prexy of the Foote, Cone & Beld- 
ing ad agency; General Robert 
Wood, Dr. Morris B. Fishbein, for- 
mer American Medical Assn. prez, 
and several others of like calibre. 
Barrister Thomas L. Underwood is 
serving as temporary head of the 
outfit. 

The board will have the right to 
hire and fire and to spell out the 
duties of Miss Fox as the general 
manager. OTA's first job will be 
to launch a fundraising campaign 
to payoff the $112,000 in debts it 
inherited from the Lyrie and an- 
other $150,000 to finance the up- 
coming operatic schedule. Opener 
is Puccini’s 
West” with Eleanor Steber ‘and 
Maric del Monaco and Dimitri 
Mitropoulos conducting. 





ALESSANDRO’S 1G PRIZE 
San Antonio, June 12. 
Victor Alessandro, conductor of 
the San Antonio Symphony Or- 
chestra, has been chosen to re- 
ceive the 1956 Alice M. Ditson 
award for Distinguished service to 
American music. 
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Frances Bible 
Adelaide Bishop 
Walter Cassel 
Phyllis Curtain 











The Radio Corporation of America 
and 


The National Broadcasting Company 


present 


THE NBC OPERA COMPANY 


First National Tour: October-December, 1956 
in English 
Company of 100 Artists and Musicians 


MADAM BUTTERFLY by Giacomo Puccini 
THE MARRIAGE OF FIGARO 


by Wolfgang Amadeus Mozart 


Casts Include 


Edith Evans 
Ralph Herbert 
David Lloyd 


Music and Artistic Director—PETER HERMAN ADLER 
Scenery and Lighting WILLIAM AND JEAN ECKHART 
Producer—SAMUEL CHOTZINOFF 
General Manager—CHANDLER COWLES 
Production Stage Manager—TOM SKELTON 
Director Press and Promotion—LEONARD MEYERS 
Assistant Conductor—-HERBERT GROSSMAN 


Tour Direction—Judson, O'Neill and Judd, Inc. 
113 West 57th Street, New York 19, N. Y. 


Elaine Malbin 
Mac Morgan 
Emile Renan 
Luigi Vellucci 








“Girl of the Golden: 








Nylon Shed 


_ Montreal, June 12. 

Montreal Festivals, civic en- 
terprise using an artificial is- 
land in an artificial lake, has 
bought a nylon “sned.” 

It’s to protect concert audi- 
ences of up to 2,500—seated 
on the banks of the lake in 
Lafontaine Park—from rain, 
_and will be erected only when 
it threatens. 














Co-op Pops; One 
Conductor Doubles 
As No. 1 Trumpet 


New Orleans, June 12. 
George Jansen will be one of 
three conductors who will baton 


the Crescent City Concerts Assn. 
“pops” orch this summer. It will 
mark his third season on the 
podium for the cooperative mu- 
sicians concert venture which re- 
placed the defunct Summer “pops” 
series two seasons ago. Series at 
Municipal Auditorium will be pre- 
sented in July and August. 

Musicians banded together to 
present a concert series on a share- 
and-share-alike basis, agreeing to 
split the box office returns to pay 
and choose conductors from their 
own number. 

Jansen will conduct three weeks 
and when not conducting the 
orchestra, will play first trumpet. 

Other conductors will include 
James Yestadt, on the music staff 
at Xavier university here, and 
Renato Cellini, conductor of the 
New Orleans Opera House Assn. 


400 STUDENTS HIT 
TANGLEWOOD JULY 1 


Boston, June 12. 
Berkshire Music Center, summer 
school of the Boston Symphony 
Orchestra, is now preparing for its 
14th year at Tanglewood, Lenox, 
Mass., which will commence with 
the arrival of some 400 students 
from all parts of the U. S., Canada 

and Europe on Sunday, July 1. 


Charles Music, music director 
of the Boston Symphony, is direc- 
tor of the center; Ralph Berkowitz 
is dean, and faculty members in- 
clude Eleazar de Carvalho, Hugh 
Ross, Boris Goldovsky, Geoffredo 
Petrassi, Lukas Foss, Irving Fine, 
William Kroll, Ingolf Dahl and 
first chair members of the Boston 
Symphony. 








Strauss (Great-Grandson) 


Gets Japanese Invite 
Tokyo, June 12. 
Eduard Strauss, conductor of the 
Vienna Philharmonic Orchestra, 
has been invited to Japan to con- 
duct the Tokyo Symphony Orches- 
tra for three months this summer. 
Strauss, great grandson of Jo- 
hann Strauss, will relieve the or- 
chestra’s regular leader Masaichi 
Ueda from the end of July and will 
take the Tokyo group on a tour of 
major Japanese cities, 





a, 


London's Royal Opera Deficit 
Averages $1,000,000 Annually 





BRITISH OPERA QUIZ 


Baker’s Lad Cops $2,865 Cash 
Prize 








London, June 12. 
A 24-year-old baker's boy, 
Charles Covey, hit the jackpot last 
week on Associated-Rediffusion’s 
“Double Your Money” and collect- 
ed a cash prize of $2,865 by answer- 
ing a series of questions on opera. 
He announced he would give $140 
to Covent Garden Opera House. 
To win the jackpot he had to 
answer a nine point question stat- 
ing the composer, setting and pe- 
riod of “William Tell,” ‘‘Les Hu- 
guenots” and “Samson and Delilah” 
within two minutes. 


House Unit Votes 


Rap Vs. Robeson 


Washington, June 12. 

A subcommittee of the House 
Un-American Activities Committee 
unanimously recommended today 
(Tues.) that the House cite Paul 
Robeson, for contempt of Con- 
gress. The full committee may 
vote on this tomorrow. 

The subcommittee acted imme- 
diately after testimony in which 
the singer refused to state whether 
he was a Communist and frequent- 
ly took the Fifth Amendment. 

Robeson was the first witness in 
hearings on charges that Commu- 
nists have gotten U. S. passports 
to travel abroad and promote So- 
viet propaganda. Subpoenaed for 
the same set of hearings is Arthur 
Miller, who was to appear ‘on 
Thursday. However, the commit- 
tee gave the playwright a post- 
ponement until June 21, so as not 
to interfere with his residence re- 
quirements for divorce in Reno. 
Miller has now obtained the di- 
vorce. 

The Robeson hearing was marked 
by shouting in which he told the 
committee: “You are the non-pa- 
triots and you are the un-Ameri- 
cans and you ought to be ashamed 
of yourselves.” When he was first 
asked if he was a member of the 
Communist Party, he _ replied, 
“What do you mean by Communist 
Party? As far as I know, it’s like 
the Republican and Democratic 
Party. Would you like to come to 








the ballot box and look at my ballot 
when I vote?” 

Pressed for an answer, he took 
the Fifth Amendment. Robeson 
tried to read a lengthy statement 
but was not permitted to do so. He 
distributed -it later to newspaper- 
men, 





Hilsberg’s 3 for Kids 





New Orleans, June 12. 
Alexander Hilsberg, director and | 
conductor of the New Orleans | 
Philharmonic Symphony, will con- | 
duct three children’s concerts at | 
Robin Hood Dell, Philadelphia, | 
June 27, July 11 and 18. 





Markevitch, Krips, Solti Bookings 
Strengthen Symphony of Air 


Emergence of the-Symphony of 
the Air as major trade show-case 
is indicated by engagements of 
three world-famed conductors who 


| will make their New York debuts 


next season with the former Tos- 
canini-NBC orch. 

Trio of maestros includes Igor 
Markevitch (Dec. 18); Joseph Krips 
(Jan. 4th) and George Solti (April 
llth), all in Carnegie Hall. Sym- 
phony of the Air also will be ba- 
toned by Sir Thomas Beecham and 
Leopold Stokowski, but trade in- 
terest will center on Markevitch, 
Krips and Solti. All three have in- 
ternational recording reps, but 
have yet to make New York debuts. 

All three, incidentally, are with 
Herbert Barrett Management 
which looms as a coming major bu- 
reau. Siegfried Hearst, vet exec 
formerly with NCAC where he 
headed conductor division, joined 
Barrett earlier this year and 
brought with him score of top con- 











ductors, as well as other major art- | 
ists. Debuts of Krips, Markevitch | 
and Solti are first major break- 
through of Arthur Judson’s virtual 
monopoly on conductors in New 
York. Judson heretofore has been 
regarded as leading batonist agent 
and in his dual position as manager 
of artists and of New York Phil- 
harmonic Symph has wielded un- 
precedented power. 

Symphony of Air also may do 
concert version of Puccini ‘‘Turan- 
dot,” with Robert Lawrence baton- 
ing. Inge Borkh and Richard 
Lewis considered for leads. For 
Lewis, this will be New York de- 
but. Borkh has not yet appeared 
here, but will be here with Pitts- 
burgh Symphony under Steinberg 
in fall. Symph of Air appearance, 
if consumated, will mark her New 
York debut in full-length operatic 
role, though concert version. Both 
Borkh and Lewis have big reps 
abroad and have scored with San 
Francisco Opera, 





London, June 12. 

The Royal Opera House, home 
of Covent Garden Opera and Sad. 
ler’s Wells Ballet, is operating at 
an annual deficit of almost $1,000. 
000, and although ballet tours of 
America have helped to cut the 
losses, they could not be relied on 
“for ever and ever.” That is the 
financial assessment contained in 4 
10-year survey published last week 
under the title “A Review 1946. 
1956” which was amplified by 
Lord Waverly, chairman of the 
board, at a conference here last 
week. 

In a detailed breakdown of the 
Opera House finances, the review 
insists that even on capacity re. 
turns for every performance 
throughout the year, the gross 
could not equal annual outgoings, 
Recent price increases have 
helped only modestly and a strong 
hint was given that admissions 
would have to be upped once 
more. 

Apart from backstage staff, the 
Opera House maintained a chorus 
of 70 at an annual cost of $120,000, 
an orchestra of 80 with a payroll 
of $295,000 and a ballet troupe of 
70, which added a further $250,000 
to the bill. In addition, guest art. 
ists accounted for a further $100. 
000 a year. 

To keep the House on an even 
keel necessitates a Government 
subsidy of around $1,000,000 an- 
nuaily and last year the grant 
amounted to only $700,000. The 
burden of the deficit, said Lord 
Waverley, must be shared between 
the Government and the public. 
The recent price increase would 
vield about $84,000 a year, but a 
further rise in admission charges 
would have to take cognizance of 
the price level of other theatres ia 
the West End, 

There had been suggestions of 
an amalgamation with Sadler's 
Wells Opera or assistance from in- 
dustrial firms, as at Glyndebourne, 
It had also been mooted that they 
should link up with radio and tele- 
vision interests as in America, but 
all these suggestions had been in- 
vestigated and proved impractica- 
ble. 


MUSIC TRUST FUND 
CONCERTS IN TEXAS 


Dallas, June 12 
The fifth season of summer 
Starlight Concerts starts Sunday 





(17) with a Rodgers & Hammer- 
stein festival. Five more free 
shows will follow, on _ alternate 


Sunday nights, in the State Fair 
of Texas bandshell. 

Concerts will be presented by 
Local 147, American Federation of 
Musicians, through a grant from 
the Musie Performance _ Trust 
Fund of the American Recording 
Industry, and in cooperation with 
the City of Dallas Park Board and 
the State Fair of Texas. 

Staff includes Joanne Hill, pro- 


ducer, soloist and femcee; Ralph 
Beck, musical director of a _ 50- 
piece concert band; Toni Beck 
and Jack Harwood, choreograph- 


ers; Curt Howard, stage manager 
and William Peabody, house man- 
ager. Advisory board has W. J. 
(Bill) Harris, city councilman and 
prexy of Local 147, AFM; L. B. 
Houston, city’s park director and 
James H. Stewart, exec veepee- 
general manager of the State Fair 
of Texas. , 








Concert Footnotes | 











Leonard Bernstein profiled by 
Eleanor Harris in Satevepost’s 
next as “The Happy Genius.” 

Jan Peerce of Met opened last 
night (Tues.) at a new stand: Kirov 
Theatre, Leningrad, Russia singing 
“Rigoletto” and repeats Thursday 
in same role. This follows hig 
Moscow date at the Bolshoi. He'll 
also sing at Kiev. 

John Edwards, manager of Pitts- 
burgh Symph, in New York for 
few days on symph biz. 

Zinka Milanov, Met soprano, 
sailed yesterday (12) for Covent 
Garden opera dates (“Tosca”) and 
recitals in native Yugo-Slavia. 

Dance Guild Inc. has been au- 
thorized to conduct a business as 
book publishers in New York, with 
capital stock of 200 shares, no pat 
value. Gary Karp is a director and 
filing attorney. 
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Bing— Who Doesn’t Croon 


[EPILOG TO THE AGMA-MET UPROAR] 





The Metropolitan Opera and the American Guild of Musica] Artists 
last week “compromised” their quarrel and signed a two-year pact. 
Minor points and one major remain unnegotiated but cn the broad dis- 
putes these are the seitlement facts: 

(1) Chorus will get $1.70, the old rate, for the first 15 hours of week- 
ly rehearsal; thereafter $2.55 an hour, equivalent to time-and-a-half. 

(2) Job security will start with the new roster in the fall and all 
then on the payroll will be guaranteed tenure subject to management's 
privilege of dropping five (formerly seven) choristers and four ‘for 
merly five) ballet members at the end of the second season. This re- 
tains to management some turnaround in eliminating deadwood aid 
recruiting new personnel. 

Still to be negotiated is the recording payments contract, vital to the 
Met in view of its deal with the Book-of-the-Month Club to produce 
regular operatic albums for subscription sale. This naturally concerns 
the principals. 

After-Effects 4 

End of the Met-AGMA to-do 
left behind assorted impressions, 
comments and wisecracks, all of 
which provide readings to the cli- 
mate of operations at the home of 
grand opera. The prolonged and 
considerably embittered® discus- 














| Cincy’s Thuman Retires 





” Cincinnati, June 12. 
Cincy’s ace impresario, J. Her- 





| 


sions have apparently had the fol- 
lowing results in terms of per- 
sonality: 

Anthony Bliss, chairman of the 
Met board, emerges generally re- 
spected as a human being though 
somewhat deprecated as an “ama- 


man Thuman, has dropped the cur- 
tain on a 47-year career. In that 
span he managed the Artist Series 
here and, for part of it, in Louis- 
ville. 

Last week he turned over the 
booking enterprise to the recently 





teur” in labor union negotiations. | merged Cincinnati College of Mu- 


“He never worked in his life and} Si¢ and aga ga re 
simply cannot understand em-| Taking over his 2 ger 
ployee psychology,” is a_ typical Ralph Corbett, industrialist and 
awe ~d =!» d 


former Crosley Broadcasting Corp. 
exec. 


comment. 

Ai Manutti, head of Local 802 of 
the American Federation of Mu- 
sicians, who had 95 men with a 
minimum guarantee of $159.50 a 
week at stake, is recognized as the 
catalyst and plenipotentiary who 
brought the warring sides to final 
agreement. 

Rudolf Bing, German- British 
managing director lost stature with 
the opera crowd, his final interview 
at dockside before quitting N. Y. 





Concert Films for Young 
Under Mrs. Nina Collier; 
School-Level Targe 


“Music for Young’ People,” 
series of half-hour films focusing 
. } yé “ er 4¥ 3 ‘Ss 
charging AGMA with NN Ce i ae 
ing” him because he was a for-| ”. ie te ake nade tes 
eigner having left a bad taste with- artis yen # gga I os 
in a many-nationality troupe. One | Nina Collier, 
quip, “We bargained four months | & Audiences Inc. 
with Bing and settled the,dispute 
in four days without Bing.” 

Mortimer Becker, acting exec 
sec’y of AGMA while Hyman Fain : , : 
is on leave in Israel. became a Of Modern Art last night (Tues.). 
definite personality during the | Idea is to introduce music to 
struggle. Actually a lawyer at-|school-level audiences via educa- 
tached to Jaffe & Jaffe, AGMA |tional tv and subsequently other 
counsel, he will complete the re- | audio-visual outlets. Each half 
cording negotiations and then re-| hour will be explained and foot- 
sume his regular practice. | noted by guest artists, such as 

Robert Moses, who had nothing | Yehudi Menuhin who does the 
directly to do with the AGMA-Met |commentary for a concert by the 
bickering, actually was the offstage |N. Y. Woodwind Quartet. This 
promptor who may have altered | was the pilot of the series. 





Part of the pro- 


|aegis of the Educational Television 
and Radio Center, was set for 
screening at New York’s Museum 





the course of negotiations, of} Assisting Mrs. Collier are Mar- 
which more in a moment. cella Cisney, tv director who re-| 
Second Guesses iecently joined N. Y. City Centre! 
Hindsight is in full cry at this | Opera; Arnold Sundgaard, docu- 
writing, among the convictions now | mentary film writer, and Lydia 
credited being the idea that the | Perera, specialist in children’s pro- 
breakdown of negotiations at sev-| grams. Lee Bobker is director of 


eral points was partly psueudo 
since management always had the 
assurance of Musicians Union me- 
diation. This idea is baseless and 
fanciful, declares the Met. 

Local 802 was in a ticklish spot, 
since it could hardly remain in- 
different to an AGMA strike that 
might cost a lot of musicians their 
livelihood. Trapped in the unfore- 
seen results of its own smart con- 
tract proviso that it could reopen 
its own pact if any other guild got 
a wage boost, 802 could not remain 
neutral. 

Met repeatedly made the point 
of its fear of concessions to AGMA 
opening the door to 802, but when 
AGMA finally threw the challenge, | 
“If we get the musicians to prom- 
ise to waive their clause, will you 


the series. 


HARVARD GLEE CLUB’S 





Cambridge, June 12. 

Harvard Glee Club embarks Fri- 
iday (15) on an eight-week, 30-con- 
leert tour of Great Britain and 
Europe, leaving on a_ specially 
\chartered plane that will take the 
|42 singers and their musical direc- 
itor, Prof. G. Wallace Woodworth 
to The Hague where they will give 
their first continental concert at 
the Holland Festival. 

| They will appear at Brussels on 
| June 22, under the sponsorship of 
ithe Societe Belge-Americaine; and 


settle?” the log-jam began t0O/jn Paris on June 26 in the Salle 
break open. So thinks AGMA. Gaveau, where the club sang in 

Persons wise in public relations | 1992}, Patrons for this will be 
tactics think the Met’s position was|Hon. C. Douglas Dillon, United 
scuttled by the coincidentai pub-|States Ambassador to France; 
licity, from the Robert Moses Park |Charles. Munch, musical director 
Commission, anent the plans for|ef the Boston Symphony, and| 
Lincoln Square’s new cultural arts | Mle. Nadia Boulanger, who will 
centre, in which the Rockefellers |pe presented with the Harvard 


will be conspicuous. With a new! Glee Club Medal for distinguished 
opera house looming large in the | cervices to choral music. 


project, it made the AGMA de-| “4 concert in Rome 
mands seem like peanut stuff. Was |foy July 4 and later in Berlin. 


the Met coming or going? British Broadcasting Corp. will 
Following the settlement two ru- present the chorus in England in 
mors spread in Manhattan opera | ajpert Hall as one of the regular 


circles. It was speculated that Pr 4 
: : romenade Concerts and at a later 
John Brownlee, AGMA’s president, concert in London will seanent 


might one day emulate another Met aes E 

: : Ralph Vaughan Williams with the 

pes gr — are Johnson, by becom- Club. The tour will close with a 
€ the house’s managing director. program of sacred music in West- 


It was also speculatea_ that : 
AGMA will alter its rules to force | Minster Abbey on Aug. 2. 


members connected with manage- 
ment to withdraw (or face expul- 
sion action) and thereby surrender 
their right to attend union meet- 
ings while ewing loyalty to man- 





agement. This would be a serious 
matter to stage director-managers, 





membership, 





Mrs. | 
exec director of Arts | 


gram, being turned out under the | 


GALA EUROPEAN TOUR 


is skedded . 


106 L.A. Philharmonians 


Arrive Under Auspices 
Of Japanese Dailies 


Tokyo, June 12. 
The 106-member Los Angeles 
Philharmonic Orchestra, largest 


musical group ever to visit Japan, | 


arrived here this week for the last 
series of concerts in its current 
Far East tour. 

Director Alfred Wallenstein and 
his men will play in the top cities 
of the country and appear on ra- 


| 





Facing 12 (Producing & Operating) 
Unions, Met Opera's Economics 


Made Its Alarm Real, Not Pseudo 











Boston to Russia 











dio and tv broadcasts during their | 


three-week stay. 
tural Exchange Assn. of Japan, and 
sponsored by various Japanese 
newspapers while here. 





NBC OPERA HUDDLE 
Sets ‘Butterfly’ For Ft. Worth 
Nov. 2-3 Next 


Fort Worth, June 12. 
Representatives of NBC and NBC 
Opera Theatre arrive here Satur- 
day (16) to make arrangements for 
its presentation of ‘Madame But- 

terfly” on Nov. 2 and 3. 
A press conference and 
eon will be held at Amon Carter 
Field by WBAP-TV and the Fori 
Worth Opera Assn. for the visitors, 
including Alfred R. Stern, veepee 
of NBC Theatrical Division, Ka- 
gran Corp.; Chandler Cowles, gen- 
eral manager, NBC Opera 
'Thomas Skelton, stage manager; 
| Leonard Meyers, press and promo- 





lunch- 


| ti} « « sy oY T =f 
| tion manager; Rober Aaron, NBC | never return after the “embarrass- | 


| Station Relations Dept.; and 
Schuyler G. Chapin, of Judson, 
O’Neill and Judd, for Columbia 





Artists Management, Inc. 


Opera Assn., Mel Dacus, his mana- 
| ger, and officers of the association 
_will be on hand to greet the NBC 
Opera representatives. 





Russian Musical Group 
To Invade London 


London, June 5. 

Yet another Russian entertain- 
ment is skedded for London. It 
was announced last week that the 
Soviet Army Ensemble, compris- 
ing 200 officers and men of the 
Red Army, together with a small 
femme contingent, will do a short 
run at the Empress Hall, the 7,000- 
seat arena in Earl’s Court, Due to 
open June 29. 

The company, which features a 
Russian orchestra, dancers and So- 
viet Army Choir, will present na- 
tive dances, music and singing, as 
well as a number of British sonys. 
They'll perform once nightly with 
a Saturday matinee. 

A rep of the Soviet Ministry of 
Culture is due here this week to 
discuss the program with Empress 
Hall officials. Already, arena en- 
gineers have begun work on a 
2,400 square foot stage. 





Re-Seating at Detroit 
Philadelphia, June 12. 

Three Philadelphia musicians 
will be in the ranks of the Detroit 
Symphony next season. 

Gordon Staples, just returned 
with the New Orleans Symph from 
its South American tour, will be- 
come. assistant 
Mischa Mischakoff. Albert Tipton, 
former Philly Orch flutist, takes 
over Detroit’s first flute chair. Bill 
Sabatini, son of the conductor of 
the Trenton Symphony 
hern for 
chestra, will fill the same post in 
Detroit. 





— 





Colbert-LaBerge and Lauren & 
Hokanson, indie concert bureaus 
‘which merged a year ago under 
|/combo name of Concert Associates, 
|/have split and again are operating 
separately. 

| Colbert- LaBerge, specialists in 
ichamber ensembles, have taken 
|new offices. Top attractions under 
ithe Colbert banner include Eliza- 
beth Schwarzkopf, soprano, and 
string of quartets, including Ital- 
lian, Hungarian, Juilliard, Ama- 
/deus, Berkshire and others. New 
| this season will be Smetana 


jtour U.S. from behind Iron Curtain. 


Orchestra was | 
invited by the International Cul-! 


Co.: | 


J. H. Snowden of the Fort Worth | 


concertmaster to/| 


and first | 
the San Francisco Or- | 


Boston, June 12. 

The Boston Symphony Orchestra 
has accepted the invite of the Rus- 
sian Government to give concerts 
ir Moscow and Leningrad late this 
| summer. Russians assume all 
transportation costs for the 104 
members and their conductor, 
Charles Munch, during a_ six-day 
stay. In addition, the orchestra is 
/expected to receive a stipend. 

A skedded tour of Europe has 
already been set for August and 
September at the end of the Tan- 
glewood Festival in the _ Berk- 
shires. 


Promises Maria Callas 


Will Attend Her Trial 
In Chi Next November 


Chicago, June 12. 
Soprano Maria Callas is appar- 
ently “booked” for a Chicago ap- 
pearance despite her protests she'd 








|ments” she suffered here in a weird | 


process servers attempted to lasso 
‘her as she finaled a Lyric Theatre 
|performance at the Civic Opera 
House last fall. 
| Federal 
Barnes last week refused to 
miss two breach of contracts suits 
entered against the singer by E. 
Richard Bagarozy, New York at- 
torney who claims he discovered 
her, and the Zenith Management 
Corp. Her attorney told the judge 
she would be present for the trial 
in November after lawyers for Ze- 
nith sought to have her cited for 
contempt of court because ef her 
failure to appear for depositions. 
Bagarozy claims Miss’ Callas 
Signed a 10-year management pact 
with him in 1947 which he subse- 
quently sold to Zenith. They 
asking 10° of her earnings which 
they allege totals $1,000,000 during 
the period. 


Diva, who made her 


initial op 
eratic smash in the country with 
the Lyric here the past two sea- 


sons, has switched her allegiance 
to N. Y.’s Metropolitan this year. 





RICCL WOWS SO. AFRICA 


U. S. Violinist Draws Raves— 
Paper Clocks Applause 


Johannesburg, May 29. 

A pint-sized violinist from Oak- 
land, Cal. with an Italian name and 
an American accent has wowed the 
,concert critics here. He is Rug- 
| giero Ricci and his debut at packed 
City Hall was described by the 
toughest local critic as ‘something 
to tell your grandchildren about.” 

Ricci offered an unaccompanied 





backstage scene when a flock of | 


i =©Grand opera, as exemplified by 


Manhattan’s Metropolitan, involves 
12 unions. It requires much deft- 
ness to keep all the elements in 
balance. “Remember, we are pro- 
ducers, too; not just’ theatre 
operators.” 

The above broad horizon com- 
ment Monday by a Met spokesman 
may serve as a frame of reference 
for the managament ‘(and Board) 
attitude. In other words, it was not 
unctious of the Met to argue that 
opera economics were special. The 


possibility of suspension of the 
1956-57 season was real and not 
trumped up; the season of 1948 


was cancelled and, though restored 
two weeks late, constituted a 
precedent. 

As the Metropolitan sees the set- 
tlement of last Thursday (7), which 


must be ratified by the AGMA 
membership (considered assured), 
there was no basic rewriting of 


the agreement, but only modifica- 
tion of overtime clauses. “There- 
fore, the question has not come up 
of Loeal 802 of the musicians union 
having to waive its right to reopen 
its contract under the most- 
favored-nation clause.” 

The Met thinks that the Guild 
(and the press) brushed aside an 
important aspect of the new sea- 
son, namely that it begins two 
weeks earlier (Oct. 29) and that 
the employes accordingly get 24 


| instead of 22 weeks in N. Y. “That 


Court Judge John P.| 
dis- 10 
'runs seven,weeks additional). “‘Per- 


' extra working time, but it 


are | 


figures about 9-10° more take- 
home pay on the season,” it’s ex- 
plained, (The spring tour typically 


haps there is no gratitude for this 
should 
be remarked that it means more 
money for the staff and more defi- 
cit for the company.” 

Pointing out that Anthony Bliss, 
Rudolf Bing and Reginald Allen 
visited the AGMA board of direc- 
tors early in 1956, long before 
negotiations began, and beseeched 
the union’s sympathy, the Met still 
asserts, “Our position was realistic. 
To keep face and faith with the 
other unions, our relations with 
AGMA had to be harmonized with 
existing commitments.” Met ex- 
presses “appreciation” for coopera- 
tion during the past season by the 
musicians and stagehands, respec- 
tively 

With different union pacts hav- 
ing varying dates of expiration, the 


| Met was in a spot. “AGMA may 
| choose to argue that our economic 
plight is no affair of theirs, but 


‘PHILLY DELL SETS 


| 


| Paganini Caprice following a Bee- | 


thoven Concerto and a Tschaikov- 
|sky—the kind of sheer stamina on 
top of artistry which impresses 
Afrikaners. 

Star stop-clocked the applause 
|after Beethoven as two minutes 45 
| seconds. 


Colbert-LaBerge and Lauren & Hokanson Resume 
Bookings Independently 


Czech group has eight week tour 
here. 
U.S. debut in fall. Agency also has 
21 organists, most of them in- 
herited from late Bernaud LaBerge 
office. 
Lauren-Hokanson 


combo _ han- 


Concert Associates Come Unglued 


| 
| year 


Vienna Octet also will make | 


} 


| 


dling Robert McFerrin, Negro bari- | 


‘tone with Met, Philip Entremont, | 
French pianist, Bar-Illan, Israeli 
‘keyboarder and others. Vocal 


| groups, Chanticleers and Knicker- 
| bockers have extensive tours map- 
| ped in association with Community 
|Concert series. Lauren-Hokanson 
to retain Concert Associates name 


whose work as such requires union | Quartet, first instrumental group to and will operate from 57th St. of- 


fices for present. 





| open imbalance. 


|Richard Cassilly, 


we cannot disregard the problems 
of financing a new season against 





SUMMER TALENT 


Philadelphia, June 12 


Robin Hood Dell, Philly’s free 
al fresco summer concert series, 
kicks off a six week season next 


Monday “«18) evening with Eugene 
Ormandy. Rudolf Serkin, pianist, 
and Jacob Krachmalnick, violinist, 
are the first two soloists. A con- 
cert version of “Traviata” brings 
in vocalists Elaine Malbin, Rudolf 
Petrak and Hugh Thompson. 

The Dell offers three concerts a 
week, the costs born by _ philan- 
thropic group known as “Friends 
of the Dell,” which raises $75{006 
City matches this sum with a ‘sim- 
ilar amount and the public is in- 
vited 

Other conductors to appear this 
will be Eric: Leinsdorf, Jose 
Iturbi, Franz Allers, Igor Marke 
vitch, Alexander Hilsberg, Leon 
ard Bernstein and William Stein- 
berg. 

Soloists set for the 
clude Erica Morini, 
Maryan Filar, pianist; 
Yeend, soprano; Regina Resnik, 
mezzo-soprano; Eugene Conley, 
tenor; Nicola Moscona, bass; Jose 


season in- 
violinist; 
Frances 


and Amparo _ Iturbi, pianists, 
Camilla Williams, soprano; Law- 
rence Winters, baritone; Eugene 


List, pianist; Bonnie Murray and 


| Patricia Marand, sopranos; William 


Tabbert, tenor; Inge Borkh,. so- 
prano; Vitya Vronsky and Victor 
Babin, duo - pianists; Michael 
Rabin, violinist; Gloria Lane, mez- 
zo-soprano; Beverly Sills, soprano; 
tenor; Arthur 
Budney, baritone; Zino France- 
scatti, violinist; and Jan Peerce, 
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Broadway 


Mary Pickford and Buddy Rogers 
sailed for Europe last week on the 
S.S. United States. 

Columbia Pictures signed David 
Rich, out of tv, as a'director, with 
no assignment as yet. 

Jascha Heifetz has both front 
cover and back cover pictures on 
the current Wisdom Magazine. 

Helen Hayes fronts for Wom- 
en’s National Finance Chairman- 
ship of National Citizens for Eisen- 
hower. 

Empire State Festival at Ellen- 
ville opens July 4, with a pageant 
celebrating a local character—Rip 
Van Winkle. 

Walters Jacobs passed through 
town from Miami, his winter stand, 
to Lake Carleton Club at Pike, 
N.H., his summer haven. 

Sig Maitles, associated with va- 
rious film companies in the east 
in past, went westward yesterday 
(Tues.) to establish his own ad-pub 
consultant office. 

John Modenos, Greek baritone, 
given the American Theatre Wing 
Concert Award, which carries with 
it a fully-sponsored Carnegie solo 
recital in the fall. 

Anita Loos, Nicole Maurey and 
Harry Brandt, prez of Brandt The- 
atres, among those who sailed for 
Euro yesterday (Tues.) on the 
S.S. Ile de France. 

Dorothy Beth Lefkowitz, daugh- 
ter of Nat Lefkowitz, secretary- 
treasurer of the William Morris 
Agency, affianced to attorney Bur- 
ton Lawrence Litwin. 


Vic Hyde, comic and one-man} 


band, flys out June 24 for a month 
at the China Theatre, Stockholm. 
Making N.Y.-to-Europe a_seven- 
year steady on international vaude 
dates. 

Ira Senz, the make-up artist and 
wigmaker, and Mrs. Seng (the 
fermer Harriet Lorraine, nitery 
and opera singer), leave for the 
Coast Sunday (17) as their first 
stopover on a round-the-world trip. 

That was tv’s Waiter Brooke and 
Betty Wragge who co-authored the 
baby boy. Much confusion arose 
because it came out Brooks in 
original births item and there are 
a number of Walter Brooks in 
show biz. 

Metro director Jeffrey Hayden 
and this wife, actress Eva Marie 
Saint, are due Friday (15) from the 
Coast enroute to Paris, where he'll 
line up locations for Metro’s “The 
Vintage.”’ Couple are due back in 
two weeks. 

Irving Evans, assistant managing 
director and veepee of Radio City 
Music Hall, back on job after 
seven-month siege in hospital. An 
arthritis victim, he made two trips 
to N. Y. Medical Center after one 
other hospital ordeal. 


Miami Beach 


By Lary Solloway 

Lou Walters in town last week 
for a brief visit. 

GAC opened Florida offices on 
Lincoln Road with Leonard Romm 
in charge and Bert Oshins as aide. 

Versailles Hotel’s big new cafe, 
run by Alan Gale during 1955-56 
season, being dickered for by sev- 
eral nitery ops for takeover Xmas. 


Lonnie Sattin, Capitol Records 
songster, first act to be held over 
since Eden Roc’s Cafe Pompeii 


preemed last winter, optioned for 
return date next season. 

Hotels and clubs in the area 
looking forward to Lions Interna- 
tional convention at end of June 
when 30,000 members will fill Mi- 
ami and Miami Beach for annual 
get-together. 

Allied Public Relations will han- 
dle “this-year’s hotel” publicity. 
Firm snagged the (currently build- 
ing) Americana Hotel account. The 
450 roomer will feature a big cafe, 
with top names to be booked. 


Paris 


By Gene Moskowitz 
(28 Rue Hiehette; Odeon 4944) 
Fernanda Montel is back 
U. S. and into Le Carroll’s. 
Alfred Hitcheock’s 14-year-old 
pic, “Lifeboat,” getting its initial 
firstrun date here. 
Cleffer Linda 
finding 
sung in boites around town. 
Charles Boyer in to star in “Paris 








from 


Roberts in 








| 


lead to the unprecedented move of 
having her hold over for another 
three weeks 

Mel Ferrer confabing with Max 
Ophuls on the future date of the 
two version pic (English and 
French), “Les Montparnos” they 
are to make together here. Film is 
to be in C’Scope. 

Claude Dauphin, signed to star 


in three quarters of a pic for 
Georges comb’s “Nous Ne 
Sommes Plus Des Enfants” (We 


Are No Longer Children), will util- 
ize the first section of this film, 
made in 1934. 

Jules Dassin starts his next film, 
“Christ Recrucified,” based on the 
novel of Nikos Kazantzarkis, in 
Greece this summer. It concerns 
the effect of a Passion Play on the 
characters of a little village who 
are to play the main roles in 
play. 


Comedie De Paris, after using a | 


tryout legit policy, finally is giv- 
ing in because of bad biz. Turns 
its stage over to a touristy strip 
show. It is located in heart of 
Pigalle. It uneathed only one play 
that got into a regular house, “A 
Corps Perdu” (To A Lost Body), 
but it never made the grade at the 
Ambassadeurs in spite of good re- 


views. 
Madrid 
By Ramsay Ames 
(Castellana Hilton; 372200) 

The Xavier Cugats 
week’s vacation. 

The Ballet Marques de Cuevas 
packing theni in nightly at the 
Teatro Carlos III. 

Juliette Greco singing at Pavil- 
len, in gardens of Retiro Park. 
She will be followed there by Fer- 
nanda Montel. 

Jorge Mistral, star of Spain’s 
first C’Scope film, ‘La Gata” (the 
Cat), off to Rome for “Esclavas de 
Cartago” (Slaves of Cartago). 

Photog Sam Shaw doing double 
duty on “Pride and Passion” since 
still man Ken Danvers was. flown 
to London a few days ago with a 
rare skin infection. 

UA prexy Arthur Krim due in 
for talks with Stanley Kramer and 
a look at the latter’s “Pride and 
the Passion,” now on location in 
Avila. “P. and P.”’ is being released 
by UA. 

Jose Vila Selma’s adaptation of 
Julien Green’s “The Enemy” 


opened last Thursday at the Tea- | 
It has | 


tro de Ensayo de Ateneo. 


been cited as one of best legit 


iefforts of year. 


Robert Cummings and wife Mary 


Elliot incognito in Madrid one day | 


last week. The only person who 
knew they were here was Pedro 
Chicote, who gave them a quiet 
cocktail party in his famous mu- 
seum of beverages, rare liquors 
and centuries-old bottles. 


Riviera 
By Ed Quinn 
(151 Blud. VObservatoire, 


Nice: 53998) 
Richard Morley in Nice lining | 
up tele film series with Riviera | 
background. 


Ray Ventura, producer and orch 
leader, slightly hurt in car accident 
while coming to Riviera. 

Gary Cooper spent 10 days with, 


family at the Hotel du Cap, An- 
tibes, before going to Rome and 
Athenes. 


Gerard Philipe left for Belgium 


|after directing and starring in “Till 


Eulenspiegl”’ for 10 weeks in Vic- 
torine Studios, Nice. 
Marlene Dietrich 


and Vittorio 


| de Sica in Monte Carlo for a month 


| shooting 
|pic, “Monte Carlo Story.’ 


and | 
some of her ditties being | 


United Artists-Titanus 
Pierre Fresnay in Monte Carlo 
to film “The Golden Keys,” with 
Gregoire Aslan and Gil Vidal. 
is being directed by Marcel Joan- 
non. 
Otto Preminger preparing screen 


story of “Bonjour Tristesse” at | 
Hotel du Cap, Antibes. He is con- 
ducting talent search for femme 
lead 
Frankfurt 
By Hazel Guild 
(24 Rheinstrasse; 776751) 
William Inge’s ‘“Picnic’’ to be 


presented in mid-June at Bremen’s 


|Schauspielhaus, starring Hans Otto 


Palace Hotel" opposite Francoise | 
Arnoul. Henri Arneuil is direct- 
ing. 


Alicia Marques back from Las 
Vegas and into strippo boite Le 
Grisbi to do her torrid caricoa terp 
session. 

Doris Lilly, author of “How To 
Marry a Millionaire,” in for re- 
search on a new book, “How to Be 
Courted in Five Languages.” 

Reunion of four old friends here, 
with Gloria Swanson, Marlene 
Dietrich, Ginger Rogers and Nor- 
ma Shearer all enjoying Europe. 

Edith Piaf’s recordbreaking stint, 





Ball. 
Franz Molnar’s “Oil and Cham- 
pagne” was televised on German 


radio net June 9, with Fritz Um-| 


gelter directing. 

Vienna's operetta composer Rob- 
ert Stolz presented a_ program 
called “The Whole World Is Heav- 


'enly Blue’’ on Hessicher Rundfunk. 


local radio, June 8, concerning 
famous European composers and 
singers. 


Hollywood disk jockey 
Grant headlining a variety show 
playing for armed forces person- 
nel in French Morocco during 
June. Barbara Rush, and Carlene 
King John, “Miss USA” and come- 


at the Olympia Music Hall will |dian Roscoe Ates are on the show. 


in for a/§ 


it | 


Johnny | 


London 


(Temple Bar 5041/9952) 

John Davis planed to Rome over 
weekend to attend the Rank Or- 
guaens Italian sales conven- 
tion. 

The Motion Picture Assn. hosted 
a luncheon to Abel Green at the 
Dorchester penthouse yesterday 
(Tues.). 

Jack Benny is to be among the 
principal guests at today’s (Wed.) 
Ladies’ Day luncheon of the Vari- 
ety Club. 

Lady Harewood inaugurated a 
film exhibition in Trafalgar Square 
sponsored by The Observer. 

Norman B. Rydge, chairman of 
Greater Union Theatres of Aus- 
tralia, to be guest of honor at a 
Dorchester cocktailery June 25. 

Bennett Cerf, who has filled two 
guest spots in the BBC-TV edition 
of “What’s My Line?” sails tomor- 
row on the liner United States. 

Sir Henry L. French and An- 
thony Havelock Allan to Rome for 
meetings with Italian producers. 
George H. Elvin, ACT’s general 
secretary, also in the Italian capi- 
tal for talks with the local film 
unions. 

John MacMillan confirmed as 
program controller for Associated- 
Rediffusion, the London weekday 
commercial tv company. He had 
been acting controller since he 
succeeded Roland Gillett earlier 
this year, 


Berlin 


By Hans Hoehn 
(760264 ) 


“The Drunkard,” a melodrama, 
and a lineup of vaudeville acts will 
be the next production of Berlin 
U.S. Community Theatre early in 
July. 

Local actor Franz Stein pre- 
sented with Federal Cross of Merit. 

England will world preem “Iron 
Petticoat,” at forthcoming Berlin 
Film Festival. 

H. J. Lengsfelder, head of artist 
and repertory department of Re- 
quest Records, Inc. (N.Y.), will 
visit Berlin this month for talks 
with local music publishers. 

Rave reviews given for Swiss 
| actress Liselotte Pulver for her por- 
'trayal of Piroschka in Schorcht’s 
“{ Often Think Of Piroschka.”’ She 

;attended local preem at Gloria 
| Palast. 
Pvt. Charles E. Kynard, a former 
'member of Lionel Hampton orch 
|and now a pianist in 298th Army 
Band, chosen to tour with a group 
‘of G.I. talent contest winners 
throughout Europe. 





Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; 
Tel. A45045) 
New York City Ballet will ap- 
pear Aug. 26, 28 and 30 at Salzburg 





Festivals. 
Ministry of Education earmarked |! 
| $50,000 for cultural-short film pro- | 





| ducers, | 
| State opera singer Vilma Lipp | 
returned from Leningrad, where | 
she appeared as “Traviata.” 

Film star Nadja Gray badly in- | 
jured in car accident while shoot- 
ing feature,~‘Stallion Maestoso,” in 
Salzburg. 

Encyclopaedia Britannica Films 
shooting in Rosenhuegel studio | 
cultural films with Vienna Sym- | 
phonics under Hans Swarowsky. 

Swedish star Ulla Sallert inked 
for the Volksopera in “Kiss Me| 
Kate.” Musical recently reached 
alltime record with $80,000 in b.o. | 
receipts. 


Australia 


By Eric Gorrick 
(160 Castlereigh St., Sydney; 





MA 7778) 
Greater Union Theatres aiming | 
to raise $50,000 for local charity. 


Don Cossack Choir doing radio 


chores after concert runaround 
| here. 
| C’Scope installations here pre- | 
|sently now total 730, with more} 
}coming up. 

“Teahouse of August Moon” is 
smash hit in Brisbane for J. C. 
Williamson Ltd. 

“Marty” (UA) is real surprise 


here as pic passes its 14th week 
at Esquire, Sydney. 

“Can Can” clicking at Empire, 
| Sydney, after six-month run in 
| Melbourne for J. C. Williamson. 
| “Boy Friend” will do a New 
| Zealand runaround under the J. C. 
Williamson banner after Melbourne 
run, 

Roger Livesey and Ursula Jeans 
click in “The Reluctant Debutante” 
at Royal, Sydney, for J. C. Wil- 
liamson., 

Peter Scriven’s Marionettes at 
Elizabethan Theatre, Sydney. First 
time stringers played a legit house 
in Aussie. 

Hans Wetzel appointed chief 








sound engineer of Pagewood studios 


tele division. Wetzel for years was 
with Gaumont-British. 

Here McIntyre will huddle with 
Norman Rydge, GUT chief, in 
London prior to returning to his 
Sydney base. McIntyre is Univer- 
sal chief here. 

Borovansky Ballet, after three- 
year run here, winds up 1956 sea- 
son next August and will then be 
reorganized for 1957. 


Rome 


By Robert F. Hawkins 
(Archimede 145; Tel 800211) 
Harry Salzman shooting his tele 

series with Buster Crabbe up at 
the Tirrenia Studios near Leghorn. 

Ilya Loperts are at the Grand, 
looking over local product. Jean 
Pierre Aumonts (Marisa Pavan) 
also in town. 

Eugene Vale expects to settle 
down to some unfinished writing 
chores in Ischia or some other 
quiet spot near Naples. 

Richard Basehart and wife Val- 
entina Cortese recovering from in- 
juries in bad car crash on road 
from Naples. Their child was un- 
hurt in accident. 

“I Girovaghi,” pic Hugo Frego- 
nese directed here with Abbe Lane 
and Peter Ustinov, has been sold 
for Switzerland, Portugal, Spain, 
Syria, Israel, Egypt and Iraq. 

Gian Carlo Menotti, currently in 
town, has a project in mind which 
would combine 4 youth festival 
with a musical event in a small un- 
chosen Italo town. He is currently 
gathering funds to back the idea. 
His “Telephone” plays the Aix-en- 
Provence music Festival. 


Philadelphia 


By Jerry Gaghan 

Joe Campo and Tony West to be 
delegates at national AGVA Con- 
vention (18). 

Jack Downie’s South Jersey spot 
sold the liquor license and will 
play to teen-agers as Frankie 
Crane’s Jazz City. 

Three local groups booked by 
the New Frontier, Las Vegas, are 
Ted Forrest, Steve Gibson and 
Redcaps plus Mike Pedecin. 


Athens 


By Irene Velissariou 
(44 Tinou Str. 614515) 

.Athens Symphony gave its last 
concert of season. 

Dancer Antigone Tsitsi will give 
a in Pireaus and Salonica, 
00. 

_ Dizzy Gillespie and his American 
jazz band here for series of per- 
formances. 

Trio Los Panchos is sharing bill- 


ing with local talent at several 
nightclubs here. 
American conductor Vladimir 


Brailofsky due here to conduct Ra- 
dio Athens Symphony. 

Greek Popular Theatre of Manos 
Katrakis will present ‘Christ Re- 
crucified” by N. Kazantzakis. 

Nicos Hatziscos Company has be- 
gun rehearsals of ‘“‘A Midsummer 
Night’s Dream” by Shakespeare to 
= presented at the National Gar- 

ens. 


Omaha 
By Glenn Trump 

Gene Pursell Trio (he’s ex-Law- 
rence Welk vocalist) opened at the 
Hawaiian Room of the Town House. 

Local 70, AFM, sponsoring free 
Sunday band concerts here by 
Vincent Emmanuel’s 45-piece out- 
fit. 

Judges for ‘“‘Miss Omaha” contest 
included Kendrick Wilson, 
munity Playhouse director, and 
Elaine Jabenis, WOW-TYV staffer. 


San Francisco 
Irving Levin, Frisco district 
manager of the Golden State chain, 
heads the theatre distribution com- 
mittee for the United Bay Area 


| Crusade, 


Herman Kersken, managing di- 
rector of the Fox here, placed in 


| charge of Fox West Coast houses in 


|the Oakland area. Fay Reeder, 
chain’s ad chief of northern Cali- 
|fornia division, has had manage- 


ment of 4,500-seat Fox added to his 


| responsibilities. 


Chicago 

_The Charlton (Lydia) Hestons 
visiting relatives here. 

_ Agent Milton Schuster still ail- 
ing; this time he’s in Edgewater 
Hospital for surgery. 

Alfred Prowitt, ex-Daily News 
rewriteman, joined Lee Schooler’s 
Public Relations Board, 

Fred Thelen, longtime manager 

of the Bismarck’s Swiss Chalet, 
switched to Churchill eatery. 
_ Drake’s Camellia House switch- 
ing to an entertainment policy in 
September with Frenanda Montel 
booked in, 


. | 
Com- 


Hollywood 


Hal Wallis back from N.Y, 

Eddie Albert returned 
Tokyo. 

Alfred E. Daff planed in from 
Europe. 

Otto Preminger returned from 
French Riviera. 

Rita Moreno in from 10-day tour 
of Korean installations. 

Richard Shepherd checked into 
Columbia Pix as talent head. 

Sheldon Reynolds here to cast 
next film, to be made in Mexico. 

Lawrence Weingarten checked in 
at Metro after six weeks in Europe. 

Adlai Stevenson toured the 
Metro studio as a guest of Dore 
Schary. 

Don Boutyette elected prexy of 
The Publicists Assn., Local 818, 
IATSE. 

Samuel Goldwyn Jr., scouting 
locations in Sonora for ‘‘The Proud 
Rebel.” 

Sol C. Siegel heading for Lon- 
don, Paris and Lisbon to produce 
“Les Girls.” 

Because of Humphrey Bogart’s 
illness, Columbia pushed back 
starting date for ‘Good Stepherd.” 

Mark Stevens received Indoor 
Sports Club’s annual award for ef- 
forts irbehalf of physically handi- 
capped. 

President Eisenhower invited Y, 
Frank Freeman and George Mur- 
phy to represent the film industry 
at a White House meeting June 13, 


from 


Boston 


By Guy Livingston 

Gisele MacKenzie current 
Blinstrub’s. 

' Anita O’Day current at George 
Wein’s Storyville. 

Booker Danny White had Eileen 
Barton in for club dates. 

Eileen Rodgers in Monday (11) 
for three days of disk promotion. 

Pearl Bailey in Monday (11) for 
bally on “That Certain Feeling.” 

Lillian Roth inked for July 15 
date at Salisbury Beach Frolics. 

Rudy Vallee opens at Al Taxier’s 
Bradford Roof Wednesday (20) for 
10-night engagement. 

Jeffrey Hunter and Virginia 
Leith in for bally on “Kiss Before 
Dying,” current at Loew’s State 
and Orpheum. 

North Shore Music Circus, first 
of strawhatters to get underway, 
opens. Wednesday (13) with ‘Kis- 
met” benefit for Beverly Hospital, 

Boston Arts Festival opened for 
16 cuffo days in Public Garden 
with “Saint of Bleeker Street” Sat- 
urday night (9), first of many offer- 


at 


ings including jazz, poetry, art, 
drama and dance. 
Beacon Hill Theatre, where 


“Littlest Outlaw” (BV) is current, 
lost a day’s take of $1,673.35 to a 
bandit who held up and robbed the 
assistant manager as he was about 
to drive to a bank to make a night 
deposit, Saturday night (9), 


Portland, Ore. 


By Ray Feves , 

lilo Hattie and her All-Hawaiian 
Revue at Amato’s Supper Club. 

Jim Wakeley heads big free show 
at a local auto dealers spot for two 
days here. 

. Phylis Inez topping show at Tod 
McClosky’s Frontier Room. Spot 
has one big act policy. 

Lawrence Welk given honorary 
doctor of arts degree by Portland 
U. when he appeared here last 
| Wednesday night (6). 
| Jack Matlack is producing the 
| Molalla Buckeroo stageshow with 
|Gene Autry, Champion, Annie Oak- 
ley, Montie Montana and Heck 
| Harper July 4-6. 

“The Boy Friend” in at the Audi- 
jtorium June 13-16. Victor Borge 
is inked for June 20. “Damned 
Yankees” is set for June 26-30. All 
here under Hugh Beckett banner. 





Minneapolis 


By Les Rees 

James S. Miller back 
“Damn Yankees.” 

Louis Armstrong played St. Paul 
Auditorium one-nighter. 

Old Log strawhatter opens 16th 
season this week with “Kind Sir.” 

“Ozark Jubilee’s’ warbler Mar- 
vin Rainwater into Flame nitery. 

Continental songstress Galena 
continuing at Hotel Radisson 
Flame Room. 

Suburban Silver Lake Play-Mor 
Ballroom had Crew-Cuts and Blue 
Barron band. 

Northwest Variety club held its 
season's second ‘‘Ginerama,” a gin 
rummy tournament. 

Dancing Gordons, 75 and 72-year 
old husband and wife, continuing 
at Hotel Lowry Driftwood Room; 
also flew to N.Y. to appear on 
“Toast of Town” network tv show. 

Northwest Variety club took 


wit 


theatre collections during ‘Damn 
Yankees” engagement at Lyceum 
in campaign to raise funds to 
defray cost of an additional floor 
for its heart hospital here. 
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| Canadian Mounted Police and Ot-;| building and furnishings, the high 
_tawa Boys’ bands, died June 5 in | cost of babysitters, etc. | 


Ottawa, His father, Capt. J. M. New Sales Concepts | 
Brown, had been also a w.k. (in| “Perhaps it is time to recognize |~ 
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MARGARET WYCHERLY 


whose stage, screen and television 
career embraced more than a halt- 
century, died June 6 in New York. 
Born in London, she made her 
sage debut in 1898 in 
breams May Come.” Thereafter 
she trouped in stock with 
vesteryear stars as Richard Mans- 
field before coming to Broadway in 
the late 1900s. 

For years Miss Wycherly was a 
fixture in the Broadway scene tor 
acs every new season got underway 
<je invariably had a role in a fresh 
presentation. Her extensive legit 
credits occupy more than two col- 


Among her more notable paris 
were those of Ada Lester in the 
Jongrun “Tobacco Road” and Rosa- 


jie La Grange in “The Thirteenth | 


In Memory of 
My Dear Friend 


VINCENT TRAVERS 


Mickey Alpert 


Chair” at the Garrick, N. Y., in 
1920. 

Miss Wycherly, who frequently 
appeared in Shavian and Shake- 
spearean productions, in recent 
vears was active in both films and 
iv. She was cast in the screen ver- 
sion of “Richard III” and also had 
roles in “Sergeant York,” “Forever 


Amber,” “Loves of Carmen” and | 
“President’s Lady,” among others. | ALEXANDER 
Her marriage to the late play- | 


wright, Bayard Veiller (‘Within the 
Law.” “Thirteenth Chair,” 
of Mary Dugan,” etc.), was dis- 
solved in 1922. A son of that union 
survives. 


FRANK TRUMBAUER 


“What | 


such | 


| Specializing 
‘rected more than 200 pictures. He 





“Tries | 


| again in partnership with Lubliner, 
Margaret Wycherly, 74, actress | 


acquired the Monroe and Claik 


theatres in Chicago’s Loop. At his | 


death, the Clark, now managed by 
his son, Bruce, was his sole re- 
maining theatre interest. 

His wife, a brother, three sisters 
and two sons survive. 


JACQUES C REVILLE 
Jacques C. ReVille, Metro 
branch manager in Charlotte, N.C., 
for the last nine years, died June 


4 in that city. Born in Wilmington, | 
N.C., he was the son of the late | 
‘James C. ReVille, a 
| producer. 


umns in Who’s Who in the Theatre. | salesman in Memphis in 1929. 


He joined Metro as a 


ReVille, who entered the film 
industry with the S: A. Lynch and 


For a time he also was a stock 
company producer, wrote lyrics 
and was active in film production 


'with such oldtime firms as Vita- 


graph, Fox and Christie. 
Surviving are his wife, son, two 


daughters and a sister. 


B. REEVES EASON 


theatrical | best 


Canada) military band director. 
Wife, two sisters and brother 
survive, 


WILLIAM GOLDMAN 
Wilflam Goldman, 41, TCF Tele- 


vision Productions siaffer, died 
June 7 in Hollywood of a heart 
attack. He had been with 20th-Fox 


for 16 years, and at the time of his 
death was veepee of Office Em- 


|ployees International Union, Local 
| 174. 


Surviving is 
children. 
* 


his wife, and three 


JACK MEADOWS 

Jack Meadows, 54, songwriter 
known for “Big Head,” a 
number always associated with 


| British comedian Max Bygraves, 


died June in London. He also 


| wrove many other tunes for By- 
'Arthur Lucas Enterprises in At-| graves including “Don't Look at 
lanta, later was managing director |the Funny Man. 


f the National Theatre, Richmond. | é 
.. aan he oe British film, “Charley Moon.’ 


It was featured 


by the comedian in the recent 


Four sons survive. 





ALBERT M. KELLER 
Albert M. Keller, 77, civic leader 


‘and president of the Municipal 
| Theatre Assn., sponsor of alfresco 


entertainment in the Forest Park 
playhouse, St. Louis, died of a 


B. Reeves (Breezy) Eason, 69,| stroke June 8 in that city. Elected 


heart attack June 9 in Hollywood. 
in actioners, he di- 


megged Tom Mix, Williams S. Hart 


and William Farnum, among other 
silent screen stars. 


Born in Fryors Points, Miss., 
Eason acted in stock and vaude- 
ville before launching his screen 
career in 1913 as a director with 
the old American Film Co. There- 


after he worked in that capacity 


for a number of independent com- 


/panies and most of the majors. He 
|also directed action sequences in 
\“Gone With the Wind,” 


“Cimar- 
the Sun” and the 
“Ben Hur.” 


ron,’ “Duel in 
first version of 


Cc. JOHNSTONE 
Alexander C,. Johnstone, 77, au- 
thor, composer and member of : 
musical family, died June 7 in 
Kearny, N. J., after a long illness. 
He composed the music for such 


songs as “Fiddlers Three” and} 
“Sunshine Jazz.” 
Johnstone also authored the 





pioneer film director, died of a|to membership in the association 


in 1924, 
presidency in 1954. 
His widow survives. 





LeROY PETTERSON 
LeRoy (Pat) Petterson, 58, for- 
mer member of the Maple City 
Four, male vocal group which sang 
on WLS’ National Barn Dance in 
Chicago for over 28 years, died 
June 5 in Evanston, Ill. He retired 
from show business in 1954. 
Survived by wife and a brother 
and sister. 
HENRY R. WALL 


Henry R. Wall, 34, theatrical 


|agent and publicist, died June 11 
}in New York. He was with Warner 
| Bros. from 1943-45 as special as- 


sistant to the publicity director of 
the company’s Washington office. 
He had also been with CBS. 

His mother, father and 
brothers survive. 


thyee 


FRED J. LOAKES 
Fred J. Loakes, 55, for 13 years 
chief projectionist at the 


he was elevated to the! 


Walt | 


that the motion picture no longer 
must appeal to every man, woman 
and child in the country,” noted 
;One observer. “There was a time 
when that was true. But, today, 


|the motion picture has lost its ap- 
peal, for a certain segment of the 
population. Why not accept that 
‘fact and rather concentrate on the 
‘in-between’ group that can be in- 
jterested. Trying to embrace the 
whole mass of the public may be 
|a waste of time.” He added that 
{other industries, via careful analy- 
isis, had established just where 
their markets were. 

The question of a market analy- 
sis, which some companies feel is 


for the moment. At the last meet 
of the presidents the cost of such 
an analysis was nut at between 
$125,090 and $150,000. But some 
of the companies aren't 
astic about the idea, 
that the facts of the market are 
substantialiy known to them. 

While they are working hard on 
a variety of projects aimed at lift- 
jing the b.o. out of its rut (there 
|has been a slight 
|}over the May slump in recent 
| days), some execs will confess pri- 
vately that they are working on 
shortterm methods. 





away project has been proposed 
(echoes of the $64,000 Question), 


cussion was frank in admitting 
that even if successful this 
wouldn’t help substantially to put 
the industry on a _ sounder 
| basis. “A family may come out 
once or twice via the lure of big 
coin, but not much more than 
that,” was the comment. 





| trouble of finding cut where our 
|} audience really is, and what keeps 
lit from coming to the theatres. 
| we'll always be just postponing the 
inevitable,” said one of the ad-pub 
toppers last week. “We need a 
thorough study, from the bottom 
up, and that certainly should 
clude an appraisal of advertising 
costs in relation to attendance. We 
have been doing things in certain 


| Shaw’s 
we know—or ought to know—that ,°"@W § 


very necessary, has been shelved | 
} 
' 


improvement | 


For instance, while a big give-| 





one of the participants in the dis- | 


b.o. | 


“Until and unless we go to the 


in- | 





Continued from page 17 
cussions already have been held 
with Moss Hart and Alan Jay 


Lerner, involved in turning G R. 
“Pygmalion” into the 
smash “My Fair Lady,” avout mak- 
ing a mus comedy out of “Alice 
Adams.” S.udio would provide 
complete financfHig, own the prop- 
erty outright and, of course, be 
free to make a film version of the 
musical if desired. 

A'so under consideration for this 
treatment such 


are properties as 
“Stage Door” and “Kitty Foyle.” 
At present Broadway costs, a 


top musical can be produced for 
something under $400,000—less 
than the cost of the average pro- 
grammer. If it’s a hit, the return 
can far exceed that of the average 
film and amount to many times the 
amount a studio could realize in 


anit. | peddling the rights to some other 


maintaining | 


legit producer. 

While there has been occasional 
studio participation in legit pro- 
ductions in the past, the RKO proj- 
ect marks the first serious con- 
sideration of full scale Broadway 
| production. If successful, it eou'd 
set a trend for other studios, vir- 
| tually all of whom have pix in the 
| vaults which could serve as the 
basis for legits. 





- Scared of London? 


aaaae Continued from page 2 —— 


“Unfortunately I have a film to 
do—if only I had known earlier.” 
| And so I appeal to you to con- 
firm or otherwise tha: American 
| stars would like to do a play in 
| London, but that they are scered. 
| The character I am looking for 
is stage-age 38 to 45; great charm 


|and sex appeal; serious minded: 
|sense of responsibility; sensitive 
|and sincere; suppressed inner fire; 
virile. 


In case you may think that the 
play isn’t any good, let me hasten 
to add that none of the American 
stars has read it. 

Peter Saunders. 

(The is a London pro- 
ducer hits have included 


writer 
whose 


—_ 
Frank Trumbauer, 55, former | 
top jazz saxaphonist, died in Kan- 
sas City June 11 on his way home 


book for the pre-World War I mu- ‘ 
sical, “Red Canary.” He was a/| Disney studio, died June 7 in Los 
brother of the late Will B. John-/| Angeles following a cerebral hem- 
‘stone, author, librettist and car-|orrhage. He was past president 


“Witness for the Prosecu’ion” and 
the current ‘Mousetrap’ and 
“Spider’s Web.”—Ed.) 


ways for a long, long time. It’s 
time that we woke up and learned 
to adjust ourselves to changing 


? 
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Our Employees Record With Deep 
Sorrow the Death of Our 
Staff Designer, 


ERNIE SCHRAPS 


A Pal to All of Us 


Brooks Costume Company 


from his job‘as chief clerk of Civil 
Aeronautics Administration. 
became ill on a bus, got off at St. 
Mary’s Hospital and collapsed and 
died just inside the door. His 
mother is a patient in the hospital 
recovering from a heart attack. 


Born in Carbondale, Ill., Trum- | 


bauer lived as boy in St. Louis 
and in 1921 joined the Ray Miller 
group in his first professional job. 
He went on to the Benson orch in 
Chicago and the Jean Goldkett 
orch, which- he conducted. He 
joined Paul Whiteman in 1927 and 
was featured sax man nine years. 
Later he led his own orch until 
1940. Last professional engagement 
was at Castle Farms, Cincinnati, in 


JOHN GOLDEN 
Died June 17, 1955 


It's been a long, lonesome 
year, boss— 
We miss you very much. 


Alice Cooke and Emma Rothbiatt 





March, 1940, after which he devel- 
Oped an interest in flying. 

Surviving are his wife, son and 
Gaughter, 


SAMUEL TRINZ 

Samuel Trinz, 66, retired Chica- 
£0 theatre owner, died June 5 in 
San Jacinto, Cal. In partnership 
With Harry Lubliner, Trinz was one 
. the midwest’s pioneer exhibi- 
ors, 
Milwaukee in the early 1900s. This 
°riginal Lubliner & Trinz theatre 
\as the first one in Milwaukee de- 
Signed primarily as a film house. 


th 


Cult which at its peak included 
some 30 houses. These were ab- 
rorbed by Balaban & Katz in the 
ate °20s and Trinz became the 
Ht oducer of all B&K stageshows. 
© left B&K in the early ’30s, and 








He | came affiliated with the FWC cir- 


Starting with a small house in | 





Moving to Chicago around 1914, | 
© partners founded a theatre cir- | 





Surviving are his wife and an- 


‘other brother, Thomas, an author 


and composer. 


JOHN M, YOUNG 

John Michael Young, 72, found- 
er of Hollywood West Coast Thea- 
tres and for a time a partner in 
Fox West Coast, died June 2 in 
Hollywood. 

His first venture in theatre busi- 
ness was the ownership of the 
Apollo theatre in 1914, which led 


'to the formation of the Hollywood 


chain. The latter subsequently be- 


cuit. 
Surviving are his wife, a brother 
and two sisters. 


ALFRED L. JONES 
Alfred L. (Al) Jones, 38, assistant 
manager of the State Fair of Texas’ 
midway and concessions, died in 
Dallas June 5 of a heart attack. 
Before joining the Texas expo this 
year, he was a WRR deejay for 


|eight years and also emceed the 


fair’s outdoor summer free shows 
on the midway. In 1955 he took 


'a KGKO d. j. slot there, but left 


to assume his current post, 
Survived by his wife, 
children, mother and two brothers. 


DOUGLAS G. MONTELL 

Douglas G. Montell, 58, publicist 
and former sports’ broadcaster, 
died June 6 in Los Angeles. A 
native of Alameda, Cal., he was a 
sports writer on The Oakland Trib- 
une before becoming a sportscaster 
of Coast football and basketball 
games in-1934. After World War 
II service with the Marines, he 
worked for a number of ad-pub 
firms in the San Francisco and 
Sacramento areas. 

His wife survives. 


FRED J. HEISEKE 

Fred J. Heiseke, 65, pioneer 
Minneapolis musican and orches- 
tra leader, died June 9 in that city. 
A lifelong Twin Cities’ resident, he 
was a violinist and conducted 
orchestras at Minneapolis loop Ra- 
dio City and State when those thea- 
tres played stage shows or offered 
musical entertainment. 

His wife and a son and daughter 
survive. 


INSP. J. T. BROWN 
Inspector J. T.’*(Joe) Brown, 61, 
former director of music for Gov- 
ernor General’s Foot Guards and 
founder and director of Royal 


three | 





| toonist. | and charter member of Studio | 
| Projectionists, Local 165. 


His wife and two sons survive. 





Jose Atilio Mentasti, 58, general 
manager and director of Argentina 
Sono Film, until recently Argen- 
tina’s major motion picture studio, 
died of cancer May 29 in Buenos 
Aires. He was a son of Luis Men- 
tasti, who founded and headed 
Sono Film some 20 years ago. 





Barbara Ann Korda, 30, San | 


Francisco concert pianist, was 
killed in an auto accident June 8 
in Palo Alto, Cal. She leaves her 
husband, Murray, a concert violin- 
ist, her mother, a brother and 
sister. 


Eugene Marcus Bailey, 55, film 
actor, died recently in San Antonio. 
He worked in silent pictures under 
the name Jean LaRue and was 
seen in “Where The Pavement 
Ends” and “Tracey, the Outlaw.” 





Ernest Schraps, 65, noted theat- 
rical costume designer, died June 
6 at the Percy William Home, East 
Islip, L. I. For the last 15 years he 
was head designer for the Brooks 
Costume .Co. 


Ingram S. Roberts, 55, radio-tv 
sales manager, died June 4 in Kew 
Gardens, L. I. He was national 
regional sales manager of KGBT, 
AM-TV, in Harlingen, Tex. 





Nestor M. Pardo, 63, a Spanish 
commentator for the Voice of 
America and Paramount News, 
died June 5 in New York. 





Dickson, 
of the 


57, assistant 
Playhouse Thea- 


Marie 
treasurer 


tre in New York, died June 10 in | 


that city. 


Films’ New Thought 


=== Continued from page 1 


if he 
remedy. 

Point made is that the industry 
should be willing to face the fact 
that, under the impact of tele- 
vision, which is likely to be great- 
er than ever this fall, the living 
habits of this country have under- 
gone a drastic change. Contribu- 
ting factors, of course, are the 
move to the suburbs, the diversion 
of leisure time coin info house 











does, it’s a 


%9 


temporary 


conditions, even if these conditions 
aren’t wholly favorable to us.” 





MARRIAGES 
Christine Matsios to David 
Davis, New York, June 6. 
professionally known &s Christine 
Mathews, is a musicomedy per- 
former; he’s director of the Finger 
| Lakes Lyric Circus, 
|N. Y. 
Barbara Keaton to Al Wallace. 
| Reno, June 4. He’s a bandleader. 
Virginia Irwin to Bob Hagopian, 
| San Francisco, June 5. He’s facil- 
ities director of KQED there. 


W. 





' 
Sonja Henie to Niels Onstad. 
| New York, June 9. Bride is the ice 
| skater. 

Carole Braunstein to Gilbert 


Breines, New York, June 9. He’s 
a musician with the Chicago Sym- 


phony. 
Bette Sullivan to Donald Reed, 
Leicester, Eng., May 31. He’s 


manager of Palace Theatre, Leices- 
ter. 

Mary Elizabeth Smith 
drew W. Sidaris, Dallas, 


to An- 


there. 

Sybil Hill to James Deuchars, 
Edinburgh, June 6. Bride is daugh- 
ter of Jimmy Hill, Empire Theatre 
| manager. 

Dana/Wynter to Gregson (Greg) 
| Bautzer, Carmel, Cal., June 10. 
Bride is a film actress; he’s a Holly- 
| wood lawyer. 

Lila Steinberg to Jerry Kurland. 
| June 3, N.Y. He’s a dancer in the 
| Broadway musical, “Most Happy 





| Fella”; she’s non-pro. 
| Phoebe Snow to Bill Bevir, Lon- 
|don, June 6. Bride is former sec- 


retary to Peter Ustinov; he’s pub- 
|licist for Linnit & Dunfee. 


Georgene Amato to Charles 


Amato’s Supper Club. 


Portland, Ore., June 10. Bride was 
member of The Cordolins; he’s 
| half of The Dandees. 


D. Beveridge, San Antonio, June 
13. Bride is daughter of Rex Preis, 
commercial manager of WOAI, 
there. 

Joan Radabaugh to Frank Be7- 
kostny, Santa Barbara, Cal., June 
3. Bride is assistant Coast editor 
of Photoplay; he’s a commercial 
photog. 

Arlene Schoor to Stewart Fried, 





New York, June 10. Bride is secre- 
tarv to traffic manager at ABC. 


Bride, | 


Skaneateles, | 


June 4, | 
He’s senior director at WFAA-TV | 


| Raab, Portland, Ore., June 2. Bride | 
is daughter of George and Mary 
| daughter, 
Suzi Chandler to Benny Farah, | 


Patricia Evelyn Preis to Robert | 


| BIRTHS 
| Mr. and Mrs. Jerry Cotter, son, 

New York, May 20. Mother was 
Peggy Fitzgerald of RCA informa- 
tion dept.; father is drama editor 
of The Sign. 

Mr. and Mrs. Paul Badura-Skoda, 

daughter, Vienna, recently. Father 
| is a pianist. 
Mr. and Mrs. Myron Mandel, 
| daughter, New York, June 6. Child 
is granddaughter of RKO Theatres 
ad-pub chief Harry Mandel. 

Mr. and Mrs. Richard 
daughter, Nice, May 29. 
a film producer. 

Mr. and Mrs. Marvin Wentworth. 
son, Inglewood, Cal., May 30. Fa- 
ther is chief engineer at KCOP. 
| Mr. and Mrs. Stanley Rubin, 
son, Hollywood, June 4, Mother is 
actress Kathleen Hughes; father is 
a producer at RKO. 

Mr. and Mrs. Fred Pierce, son, 
Brooklyn, N. Y., June 5. Father is 
with ABC-TV’s research and de- 
velopment department. 

Mr. and Mrs. John Howard, son, 
| Hollywood, June 7. Mother is act- 
|ress Eva Ralf; father is art actor. 

Mr. and Mrs. Dick Moore, daugh- 
ter, San Francisco, May 23. Father 
|is producer-director with KQED 
there. 

Mr. and Mrs. John Hall, daugh- 
ter, San Francisco, June 2. Father 
|is maintenance engineer with KGO 
there. 

Mr. and Mrs. David Ward, daugh- 
ter, Hollywood, June 5. Mother is 
singer Jackie McDonald; father is 
a musical conductor. 

Mr. and Mrs. Dudley Levey, 
daughter, New York, recently. 
Mother is a sales exec with Sterling 
Television. 

Mr. and 


Morley, 
Father is 


Mrs. Norman Lessing, 
Hollywood, June 7. 
Father is a screen writer. 

Mr. and Mrs. George Douglas, 
daughter, Burbank, Cal., June 1. 
Father is manager of studio oper- 
ations at Universal-International. 

Mr. and Mrs. Guido Cantelli, son, 
Milan, Italy, June 10. Father is 
guest conductor of the New York 
Philharmonic. 

Mr. and Mrs. Cal Milner, son, 
Philadelphia, June 4. Father is a 
WPEN disk jockey. 

Mr. and Mrs. Harold J. Panne-, 
packer, daughter, Philadelphia, 
May 31. Father is on WRCV-TV 


sales staff. 
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FOUR MOST HAPPY FELLAS 
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